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Preface

Mark Turin

The World Oral Literature Series was established to serve two primary
goals. First, by publishing original research through a range of innovative
digital platforms, the series is changing the shape, format and reach of
academic publishing in the fast-growing disciplines of anthropology
and linguistics, and connecting this important scholarship with a
distributed global readership. Launched in 2012 with a new edition of
Ruth Finnegan’s remarkable Oral Literature in Africa,' and celebrating
its eighth volume with this publication, the breadth and quality of
the scholarship in this series has made the study of oral literature
more accessible. Second, a welcome consequence of the approach to
knowledge distribution taken by the World Oral Literature Series
and our partners at Open Book is the amplification of collaborative
publishing partnerships between Indigenous intellectuals and outside
scholars that more traditional academic imprints have been less able to
support. The cooperation between Dr. Li Dechun—a Mongghul surgeon
and established scholar—and anthropologist Gerald Roche is a case in
point; and these trilingual texts in Mongghul, Chinese, and English, in
the form of Long Narrative Songs from the Mongghul of Northeast Tibet,
offer a rich lesson in the lasting value of respectful collaboration.
Through Limusishiden and Roche’s partnership, the reader is
treated to a selection of songs collected on the northeast Tibetan Plateau

1 Freely available at https://doi.org/10.11647/OBP.0025
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of western China, among the Mongghul of the Seven Valleys. Each one
of the seven long songs is a cultural accomplishment of the highest
order in the Mongghul oral tradition, full of insights into the aspirations
of a community and the challenges that its members face. Alongside
tales of love, valor and kin relations, the songs also bear witness to the
impressive plurilingual repertoire of Mongghul singers, Marshaling
Tibetan, Mongghul and Chinese in one breath with agility and dexterity.

Mongghul khan’s descendants,

Singing special Mongghul songs,

This is our Mongghul custom,

We joyfully make our lives,

Mongghul lives will be prosperous,

We keep our Mongghul customs,

And keep speaking our Mongghul language.

In his introduction, Roche situates these Mongghul texts in their
traditional social context, and provides helpful insights into the practices
of multilingualism that have reinforced linguistic diversity in Tibet. The
Tibetan Plateau has long been a site of great linguistic variation and
intense language contact, and Roche is careful to introduce the reader
to key concepts such as translanguaging, superdiversity, and a more
nuanced reading of plurilingualism (in marriage, monasteries, and
music) to help us to better make sense of contemporary language use
in Tibet. Roche argues that it is through oral literature, and particularly
through song, that language contact takes place, and that ‘languages
were interwoven in the praxis of individuals’ in ways that helped
constitute the emergence of the Amdo linguistic area.

Theory and ethnography are not always happy bedfellows. Struggles
between emic and etic perspectives, particularly in collaborative
undertakings such as this publication, can destabilize and even derail
a carefully constructed cooperation. Roche addresses this tension head
on, noting that

the translator of the materials collected in this volume, Limusishiden,
clearly views Mongghul as an independent language, and the endeavor
to work towards its differentiation and elaboration is clearly an
important motive for him; to speak of Mongghul as something other
than a differentiated language would be to undermine the translator’s
intentions in making these materials available.
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While not entirely defusing these representational and political
challenges, Roche mitigates them by proposing an approach to
plurilingualism and translanguaging that positions the linguistic area of
northeast Tibet as‘super-diverse’: not only were many languages spoken,
but the region was home to a variety of social groups each of whom had
different plurilingual repertoires and distinct translanguaging praxis.

Given Tibet’s rich linguistic tapestry and cultural complexity, it
is particularly fitting that Long Narrative Songs from the Mongghul of
Northeast Tibet offers the reader three distinct points of linguistic entry:
through Mongghul, Chinese and English. These three discrete pathways
to knowledge help to generate the very access and connection to which
our colleagues at Open Book Publishers are so committed: facilitating,
for example, an American reader to order a hardback print copy to read
on a train, a Chinese student to engage with the text through the web, or
a Mongghul scholar to download the entire volume as a PDF. In short,
the linguistic plurality of these beautiful narrative songs is matched
by a diversity of access points and platforms by which the reader can
discover the content. This synergy is what makes this wonderful volume
an open book.

Heaven's gate was closed,

This year’s smoke from burning juniper twigs was rising into the sky,
The smoke burst Heaven's gates open,

And the gatekeeper found that the gate was opened.

Traditional, ancestral and unceded Musqueam Territory,
Vancouver, BC, Canada.
August 2017.






Introduction

Translanguaging in Song: Orature and

Plurilingualism in Northeast Tibet

Gerald Roche

The present work contains a selection of songs collected amongst the
Mongghul of the Seven Valleys, on the northeast Tibetan Plateau, in
western China. In this introduction, I examine how this collection
of texts, and an understanding of their traditional social context,
provides insights into the practices of multilingualism that supported
linguistic diversity in Tibet (Roche 2014, 2017; Roche and Suzuki
2017). In particular, I feel that these songs may provide fresh insight
into the ways in which orature,' specifically music, provided a forum
for language contact, and may have contributed to the formation of a
local linguistic area.

1  Thiong'o (2007:4) defines orature as ‘the use of utterance as an aesthetic means
of expression’, and traces the term’s origin to the Ugandan linguist, Pio Zirimu.
Finnegan (2010) provides background on the debate surrounding the term ‘orature’
as an alternative to ‘oral literature’.

© 2017 Gerald Roche, CC BY 4.0 https://doi.org/10.11647/OBP.0124.09
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The Seven Valleys: 1. Saishigu valley; 2. Shde Qurizang valley; 3. Naringhuali
valley; 4. Tangraa and Shgeayili valleys; 5. Darimaa valley; 6. Wuxi valley; 7.
Shdazi valley. Letters show modern towns, all in Huzhu County, except A, in
Datong County, and J, in Ledu County: A. Dongxia Township; B. Nanmengxia
Town; C. Weiyuan Town, the capital of Huzhu County; D. Donghsan Township;
E. Donggou Township; F. Danma Town; G. Dgon lung Monastery; H. Wuxi
Town; I. Hongyazigou Township; J. Dala Township. The thick black line separates
the two regions of the Duluun Lunkuang: Fulaan Nara (right) and Haliqi (left).
Altitude ranges from 2200m (darkest) to 4200m, with each shade representing a
change of 200m in altitude. The southern border of the shaded area is the Huang
River. Map by Gerald Roche, CC BY 4.0.
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The existence of a linguistic area on the northeast Tibetan Plateau is
well documented (Tas 1966; Nugteren and Roos 1996; Nugteren and
Roos 1998; Dede 2003; Slater 2003; Faehndrich 2007; Janhunen et al.
2007; Sandman 2012; Dwyer 2013; Simon 2015; Sandman and Simon
2016). Within this area, languages of numerous, divergent genetic stock,
including Tibetic, Mongolic, Turkic, and Sinitic, have been in intense
contact over a relatively long period of time. This contact has resulted
in the exchange of linguistic features —lexical, syntactic, and phonetic—
as well as other forms of contact-induced change. The Tibetic Amdo
language functioned as a ‘model’ language in this context, meaning that
it had greater and more unidirectional influence on the region’s other
languages (Sandman and Simon 2016). This suggests that a constellation
of languages (Calveat 2006) existed within the region, with Amdo serving
as a central language, and other languages occupying more peripheral
positions in the language ecology, meaning that their interactions with
each other were likely to be less intense than their interactions with
Amdo (though interactions amongst these languages did occur, see,
for example, Sandman 2012). Research by Janhunen (2005) and Dede
(2003) has also given a temporal dimension to our understanding of the
Amdo linguistic area, suggesting that Turkic forms the oldest language
stratum, followed by Tibetic, Mongolic, and Sinitic.?

This view of Amdo as a linguistic area, currently the predominant
stance amongst Anglophone scholars, relies on a model that treats
languages as discrete entities which, whilst capable of exchange and
interaction, are nonetheless clearly differentiated linguistically, spatially,
and demographically. In this perspective, individual bilingualism
or multilingualism exists as command of basically equivalent
communicative codes, typically considered to be both written and
spoken. Individuals are considered to have a componential linguistic
repertoire consisting of multiple languages, each of which is clearly
separable from the others and can essentially be used interchangeably to
the same ends, depending on context. We might think of, for example, a
bilingual resident of Delhi who speaks, reads, and writes Hindi in Delhi,
but uses English when doing business in Utah, or an Italian of Arabic
descent who speaks Arabic at home and Italian at work, and watches

2 A more accurate sequence would be Turkic, Tibetic, Mongolic (Shirongolic), Turkic,
Sinitic, Mongolic (Oirat).
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Arabic TV at home with her family whilst watching Italian movies in the
cinema with her friends. In this framework, societal bilingualism and
multilingualism are thought to equate to the maintenance of multiple,
distinct languages in a sociopolitical space. In this case, we might think
about Switzerland as a multilingual country where French, Italian,
German, and Romanch are spoken, or marvel at the 251 languages
spoken in Melbourne. Diversity, in this perspective, is considered as the
sum total of languages in a place. These views of individual and social
multilingualism are then extended into the past, providing a model
of linguistic history as essentially the interaction between languages
over time, typically in terms of distinct populations that are considered
either monolingual or dominant in a particular language. We might, for
example, consider the history of the English language according to the
various influences of Celtic-, Latin-, and French-speaking populations,
or the history of minority and regional languages in France as being
gradually replaced by French.

Sociolinguists are increasingly critical of such perspectives
on language, multilingualism, and (to a lesser extent) historical
linguistics. Over the past thirty years, they have assembled a toolkit
of alternative concepts for thinking about languages, individual and
social multilingualism, and linguistic history. Makoni and Pennycook
(2007), for example, advocate an approach of ‘disinventing languages’,
encouraging us to see languages as non-natural, institutional constructs
that have been created to meet specific ideological goals in particular
regimes of power. What constitutes a language is therefore context-
bound and subject to change—a ‘convenient fiction” in Haugen’s words
(1972). Authors such as Garcia and Kleyn (2016) have extended such
perspectives into the study of individual multilingualism, advocating
a focus on ‘translanguaging’—the process by which individuals
assemble unique repertoires of linguistic resources, which form a
non-componential whole. This perspective encourages us to transcend
‘the two named languages of bilinguals... and to think of bilinguals/
multilinguals as individuals with a single linguistic system... that
society... calls two or more named languages’ (Garcia and Kleyn
2016:10). In amplifying this perspective on language to the macrosocial
level, sociolinguists such as Arnaut, Blommaert, Rampton, and Spotti



Introduction 5

(2011) have begun characterizing social contexts as linguistically
‘superdiverse’ —characterized by an unprecedented ‘level and kind of
complexity’ (Vertovec 2007:1024), which cannot be described simply
in terms of the number of languages, but must be examined in terms
of the numerous ways of ‘languaging’ employed by people in a given
context. Meanwhile, Canagarajah and Liyanage (2012) have projected
these critical, post-structural sociolinguistic perspectives into the
past, to explore “pre-colonial multilingualism’. They see “pre-colonial’
contexts as being not only more diverse, but diverse in fundamentally
different ways. They contrast this view with traditional multilingualism
by referring to ‘pre-colonial” situations as ‘plurilingual’, a term which
‘allows for the interaction and mutual influence of... languages in a
more dynamic way’ than multilingualism, which ‘keeps languages
distinct’ (Canagarajah and Liyange (2012:50). Critical, post-structural
sociolinguistics therefore offers insights into our view of languages as
entities, of individual and social multilingualism, as well as the nature
of linguistic history, all of which are united by a common focus on the
praxis of individuals rather than demographic patterns formed by social
collectives.

I will use the concepts of translanguaging, superdiversity, and
plurilingualism to provide a new perspective on language use in
Tibet, which might help us to understand the practices that not
only maintained the diversity of the region, but also gave rise to the
structuring of this diversity into linguistic areas. I argue that the Amdo
linguistic area emerged not as a result of long-standing interactions
between basically monolingual populations but through the ways that
languages were interwoven in the praxis of individuals. This collection
of Mongghul orature provides a unique opportunity to undertake
such a task, because, as I argue below, orature, particularly song, was
one of the key venues through which language contact took place.
Temporally, my discussion of these issues focuses on the recent ‘pre-
colonial’ past, prior to the establishment of the People’s Republic of
China. My sources for this discussion include ethnographic accounts
from the early twenty-first century (Schram 2006 [1954, 1957, 1961]),
contemporary ethnographic accounts (Limusishiden 2008, 2015), and a
piece of creative non-fiction, Passions and Colored Sleeves: Mongghul Lives
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in Northeastern Tibet (Limusishiden and Jugui 2012).? Finally, videos of
Mongghul orature performances, filmed primarily in the early twenty-
first century and available online, were also consulted (see Appendix 1).

My exploration of Mongghul languaging practices and orature
through the concepts of translanguaging, superdiversity, and
plurilingualism comes with one caveat. Namely, I employ these terms
whilst avoiding the incitement to ‘disinvent’ languages as distinct,
differentiated objects, and will thus seek a rapprochement across the
theoretical divide between multilingualism and its post-structuralist
critics, for two reasons. First, in examining the texts presented in the
volume, we find ample evidence that languages were considered, or at
least spoken about, as if they were discrete, independent, and stable.
The fluid, mutable, fuzzy logic of post-structuralism might, in some
ways, more accurately describe linguistic realities; however, in this
case, it also does ontological violence to the worldview expressed by
these texts, which not only posits discrete languages, but also assigns
social significance to these differentiated codes. A second reason, which
I return to in the Conclusion, is that the translator of the materials
collected in this volume, Limusishiden, clearly views Mongghul as
an independent language, and the endeavor to work towards its
differentiation and elaboration is clearly an important motive for him;
to speak of Mongghul as something other than a differentiated language
would be to undermine the translator’s intentions in making these
materials available.

Recent work by Singer and Harris (2016) has employed a similar
approach, seeking to acknowledge Indigenous views of languages
as discrete and differentiated, while also examining individual and
social multilingualism beyond traditional sociolinguistic frameworks.
Specifically, they engage with literature on ‘small-scale’, “traditional’, or
‘egalitarian’ multilingualism —the maintenance of multiple languages
in social contexts where functional specificity of different codes is not
maintained (as in classical models of diglossic multilingualism). They
describe such contexts as being defined by the following features: 1)

3 This narrative, based on interviews with residents of the Seven Valleys, follows the
fortune of a single family over the course of the twentieth century, and contains rich
details of daily life in the area, including details of languaging practices, as well as
numerous, contextualized examples of orature.
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multiple languages with small numbers of speakers; 1) universal or
widespread individual multilingualism; 3) obligatory or preferential
linguistic exogamy; and 4) multilingualism within households. This
suite of features, they argue, make classical notions of the maintenance
of multilingualism through diglossia and ‘domain specificity’
inapplicable. And whilst the case of the Mongghul, and the context of
the Amdo linguistic area more broadly, do not fit Singer and Harris’s
criteria for ‘small-scale’ multilingualism, nonetheless their work is
relevant in that it highlights the extent to which classical models
of multilingualism, derived primarily from European nation-state
contexts, need to be iterated to fit other social, political, and historical
contexts. With this in mind, I turn to the question of how the Mongghul
practiced plurilingualism, and the unique role that orature and oracy*
played therein.

Classically conceived social multilingualism, where individuals
have full communicative command of multiple codes, did exist in some
Mongghul communities. For example, the Mongghul singer Lamuzhaxi
states (Limusishiden 2015:84-85) that:

Mongghul, Tibetan, and Chinese people live mixed together in my
village... In my childhood, I spoke Mongghul with Mongghul children
and Tibetan with Tibetan children when we played together in village
lanes or herded on the high slopes. By doing this, I learned Tibetan. I
rarely played with Chinese children, so my Chinese language, including
my reading and writing, was mostly learned in school...

Far more common, however, was plurilingualism that was largely
restricted to three contexts —marriage, monasteries, and music—only one
of which (marriage) involved what we might consider ‘communicative
command’ of a language, and even then, only the spoken form.
Examining these three contexts will show how language contact in the
Seven Valleys, and the formation of a larger linguistic area in northeast
Tibet, was primarily constituted through gendered translanguaging
practices and the construction of individual plurilingual repertoires.
Marriage amongst the Mongghul, as with most groups in northeast
Tibet, appears to have been preferentially endogenous. Marriage

4 The term ‘oracy’ refers to competence in oral media, in the same way that literacy
refers to competence in written media (Wilkinson 1970).
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between linguistic groups did occur, but was generally considered
hypogamous—a form of downward social mobility—and was
therefore uncommon, while strong proscriptions existed regarding
marriage between Muslims and non-Muslims. Women who married
into a household that spoke another language typically shifted to the
household language, and although they might have spoken their natal
language to their children, offspring typically obtained only passive
fluency, and so such women’s opportunities to use their natal tongue
in conversation were limited after marriage. Women who married
outside their language group can be said to have experienced ‘life-cycle
bilingualism’, speaking one language in their childhood, and another
in their adulthood. For these individuals, opportunities to speak
their natal tongue were limited to occasional, typically annual, visits
to their parents” home, their birthplace. Participation in this life-cycle
bilingualism was gendered, since although men did marry out, they did
so far less frequently than women: linguistically exogenous marriage of
men was perhaps the least desired form of marriage for most groups in
northeast Tibet.

Limusishiden and Jugui’s Passions and Colored Sleeves provides some
insights into women’s inter-language marriages in the early twentieth
century. They relate the story of Zhualimaxji, a Mongghul woman who,
after disputes with her husband’s family, returns to her natal home,
only to encounter further conflicts, this time with her brother’s wife. She
therefore goes into self-imposed exile, wandering to distant villages,
begging, looking for somewhere to make a new life. She eventually
comes to a village where Chinese is spoken, a language she cannot
speak or understand. She meets a villager as he is cooking dinner at a
mill which he operates, and tries to beg some food from him, speaking
Mongghul, but he cannot understand her. The two nonetheless manage
to communicate via gestures, and Zhualimaxji then stays with the man
for several days, before wandering off to beg again. Zhualimaxji then
learns some Chinese during her travels, and when she later returns to
the miller’s home she is able to communicate with him. She moves in
and they ‘become a family’. At the book’s conclusion, the authors of
the novel go to visit the real-life Zhualimaxji, and find that although
she has lived in a Chinese-speaking village for most of her life (they
meet her at the age of 87), she is still able to communicate in Mongghul.
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When asked how it is that she could still speak her natal tongue, she
replies, ‘How could I forget? I would not forget it if I lived another sixty
years’ (Limusishiden and Jugui 2012:269). Nonetheless, it is made clear
that her children speak Chinese. Although Zhualimaxji's experience of
flight and exile are by no means typical, they do capture the nature of
the life cycle bilingualism that some Mongghul women experienced,
switching language, more or less permanently, when they married into
their husband’s home.

Beyond marriage, a second significant venue of plurilingualism
was the monastery. This context primarily involved males and, for the
most part, did not involve alternating languages according to different
stages in the life cycle.® Mongghul participation in formal institutions of
Tibetan Buddhism was significant. Rgulang Monastery was a large and
politically significant institution at the heart of the Seven Valleys and, at
its peak, probably housed around 2,000 monks, mostly from the Seven
Valleys (Sullivan 2013, 2015).

Rgulang Monastery (2010). Photo by Brenton Sullivan, CC BY 4.0.

5  To the best of my knowledge, there were no nunneries in the Seven Valleys, though
there are likely to have been some Mongghul nuns in nunneries elsewhere.
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Several other monasteries were scattered throughout the Seven Valleys,
and Mongghul monks also travelled to live in other monasteries, for
example in Hgunbin Monastery near Xining, and Yonghe Monastery in
Beijing. Every Mongghul household strove to have at least one monk
amongst its members, if possible. Therefore, although no statistics
exist, it seems fair to say that a large proportion of the male Mongghul
population was involved in monasticism; Samuel’s (1993:582) estimate
that the population of monks in Tibet “‘would seem to have been in the
region of 10 percent to 12 percent’ is perhaps the closest we can get to an
estimate of the monastic population of the Seven Valleys.

We know very little about the languaging practices within Tibetan
Buddhist monasteries. In monasteries like Hgunbin, where monks spoke
numerous languages (at least Amdo, Mongghul, Mangghuer, Oirat, and
Halh), some form of Tibetan was likely to have been used as a lingua
franca. In monasteries like Rgulang, however, where the majority of
monks were Mongghul speakers, anecdotal evidence seems to suggest
that Mongghul was used in monks’ everyday life. As Limusishiden and
Jugui (2011:60-61) report, ‘Of the several hundred mostly Mongghul
monks in the monastery, few could speak Tibetan well. They used
Mongghul in their daily lives, and only used Tibetan when chanting
scriptures.’

Regardless of which language was used for daily communication,
monks in all monasteries spent large amounts of time reading and
reciting scriptures in written Tibetan. Memorization of a text, and its
correct enunciation through chanting, were the focus of such exercises,
rather than comprehension. This is because rather than being primarily
considered vessels for meaning, scriptures were predominantly props
for the transformation of reality via sonic means (Ekvall 1964, Thurston
2012). Accurate and melodious recitation of a text was considered
efficacious, having the capacity to create prosperity, remove obstacles
to fortune, and even improve one’s karmic storage, future births, and
progression towards enlightenment. Foley (2002:72), drawing on the
work of Klein (1994), describes the role of texts in this situation as
“vehicles for creating a holistic acoustic experience, not visual keys to
revelatory thought’. Mongghul monks in monasteries therefore would
have chiefly focused on memorizing and chanting texts in order to
maximize their efficacy, which primarily required a fluid, sonorous
delivery, rather than intimate understanding of content.
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In addition to chanting, monks in certain monasteries, such as
Rgulang, also participated in debates in Tibetan.® As with scriptural
recitation, however, participation in debates largely relied on the
memorization rather than comprehension or analysis of text (Lempert
2012). A debater’s skill lay primarily in knowing which piece of
memorized text to deploy at which moment in the debate, rather than
synthesizing a novel answer to an opponent’s questions, based on an
analytical understanding of scripture.”

For most Mongghul monks, at least those who stayed in monasteries
in the Seven Valleys, bilingualism appears to have taken the form of
translanguaging that involved the memorization of chunks of Tibetan
language, encoded in text, and their deployment in specific ritual and
performative contexts, rather than command of a spoken language
that was used for communication. The written language, moreover,
was used primarily as an aid to memory—a prop for recitation—and
there was probably little to no expectation that monks would attain
any significant competency in producing the written language beyond
writing words and copying texts (as opposed to composing original
texts). The translanguaging of Mongghul monks was essentially a
form of text-mediated oracy which provided them with a plurilingual
repertoire that included elements of spoken Mongghul and recited
written Tibetan.

This phenomenon of text-mediated plurilingual oracy extended
to the lay population to some extent, with recitation of Tibetan and
Sanskrit mantra being one of the most common aspects of Mongghul
lay religious practice. The extent to which this saturated daily life in the
Seven Valleys can be seen in the following passage from the missionary
Louis Schram, whose discussion of the use of the mantra Om mani padme

6  Brenton Sullivan (personal communication) notes that within the vicinity of the
Seven Valleys, the following monasteries had philosophical colleges, and therefore
probably also held debates: Gser khog, Chu bzang, Stong shags bkra shis chos
gling, Mchod rten thang, The thung dgon chen, The thung brag, The thung rdo rje
‘brag, The thung dgon chung, Se rtsud chu lung, and Sems nyid.

7  An interesting parallel to this is the nature of improvisation in the singing of
Tibetan songs, particularly layi (la gzhas), ‘love songs’. Skal bzang nor bu (2015:4)
describes how singers needed to have ‘a rich database of memorized lyrics’ which
they would ‘improvise for a given situation by modifying the lyrics, using similar
patterns or elements’. As with debate, we see here a form of improvisation by the
reorganization of components, rather than through spontaneous creation.



12 Long Narrative Songs from Northeast Tibet

hum was based on observations of Mongghul life in the early twentieth
century (Schram 2006:286-87):

Om Mani Padme H'um... is repeated by old and young, both men and
women, hundreds of times a day, under all circumstances. The mind
of the Monguor appears to be fixed on religion in a most unusual way.
Mothers, kissing and cuddling their babies, like to say happily, over and
over, ‘Om Mani’, ‘Om Mani’, as if thanking Buddha (Avalokita) for the
baby. The sick... find relief in sighing Om Mani the whole day, hoping
to be cured. When hailstorms threaten crops, Om Mani will be said
hundreds of times by every terrified farm family, in the hope that Buddha
will make the wind change the course of the clouds. When someone in
the village dies, all the villagers gather at night in the courtyard of the
deceased, where they sit for many hours saying the Om Mani for the
deceased... A farmer becoming angry at the lazy oxen, while plowing
his fields, will beat them and swear furiously with a well-articulated Om
Mani; gamblers, on losing the game, their patience wearing thin, will say
Om Mani in a blasphemous tone. While weeding fields, if a lascivious
song is enjoyed, farmers say Om Mani, meaning the song is well sung.
When a smutty joke is told, listeners will say Om Mani, laughing, to
indicate it is a good joke. It is said that thieves and robbers say Om Mani
as an aid to their practice of larceny. Foreign travelers jest that, if robbers
kill their victim, he will have the consolation, when dying, of hearing
the killer saying Om Mani. Om Mani can be and is offered under all
circumstances: riding horseback, working in the fields or at home, while
laughing, gambling, singing, conducting business, and even sleeping.

Not only was this short Sanskritic formula an integral part of daily
life, but much longer texts were recited in Tibetan on a daily basis by
Mongghul people, sometimes with the use of manuscripts as aids, but
often not. To some extent, there was a life-cycle element to this praxis,
with elders spending more time chanting than adults and youths.
Lamuzhaxi highlights the extent to which chanting can basically become
a fulltime occupation for Mongghul elders (Limusishiden 2015:86):

I get up at seven o’clock in the morning... After washing my face, I sit
down on the bed and chant Buddhist scriptures while I drink my morning
tea. After I eat bread for my breakfast, I continue chanting Buddhist
scriptures while other family members go to work in the fields... After
lunch, I chant Buddhist scriptures until I go to bed at about nine o’clock
in the evening... From early morning to late night, I can chant Zhualima
more than twenty times. In a word, my daily work is to chant Buddhist
scripture.
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Every single Mongghul person, therefore, translanguaged at least to
this extent, of being able to recite scriptures. This aspect of lay religious
translanguaging varied throughout the lifespan, with chanting often
taking up more and more time as people grew older.

By far the most widespread platform for plurilingual practices in
Mongghul society, however, was music. Music involved both lay and
monastic populations, and although it was to some extent gendered,
with differential participation in genres and contexts, music, with lyrics
in Mongghul, Tibetan, and Chinese (or, as reported by Qi and Levy
2015, in both Chinese and Mongghul), was performed by both men and
women of all ages. Music saturated daily life, accompanying agricultural
work and domestic tasks. It also permeated longer time-cycles, including
the annual cycle and its ritual punctuation, and the sequence of life-
cycle rituals, including weddings and funerals. The ubiquity of song,
and near universal participation of lay people in it, meant that most
Mongghul people, to the extent that they encountered other languages,
did so through the medium of song and the translanguaging practices
associated with it. This was not only the case of the Mongghul, but also
for speakers of numerous other languages throughout Tibet, including
Salar, Mangghuer, Manegacha, Ngandegua, Khroskyabs, Rta’u, Choyu
(Queyu), Gochang (Guigiong), Nyarong Minyag, and Darmdo Minyag.
As with the monastic context, translanguaging in song was primarily
achieved through memorization, which could occur either with or
without the aid of texts. Plurilingual repertoires throughout Tibet
therefore consisted primarily of a combination of spoken languages and
sung memorized texts, rather than spoken and written communicative
command of languages.

Two case studies from the writing of Limusishiden are instructive
regarding not only how songs were learned and performed, but also
their relationship to individual and communal identities, as well as
broader linguistic repertoires. In a 2015 paper, Limusishiden introduces
Lamuzhaxi, ‘the last outstanding Mongghul folk song singer’.
Lamuzhaxi, bornin 1932, grew up in a community where both Mongghul
and Tibetan were spoken, and is thus bilingual in the traditional sense
of the term. He was one of the first Mongghul to study written Chinese
at school, a skill he later used in learning songs. Although his song
repertoire is entirely in Tibetan, he compiled it by listening to singers
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and transcribing what they sang in Chinese characters. Lamuzhaxi took
every opportunity to learn songs from a wide range of teachers, both
laymen and religious practitioners. The most important of his teachers
was a monk, named Losiza, in Mantuu Monastery, within the Seven
Valleys, who taught him the important songs Szii and Rdang from
Tibetan texts (which Lamuzhaxi transcribed in Chinese). In assembling
his repertoire, Lamuzhaxi strove for scale, both in the number of songs
he performed and in their length, as a large repertoire was not only a
source of personal pride, but also the foundation of a singer’s public
reputation, whilst command of longer songs enabled one to defeat
singing opponents more easily. For Lamuzhaxi, the relationship between
singing and reputation is paramount, as he states in Limusishiden’s
(2015:88) article: ‘One learns folksongs in order to show one’s ability
in public gatherings, such as weddings, family affairs, or village or
household celebrations.” Lamuzhaxi describes his singing abilities as
peaking in his 50s, at which time his reputation ensured that he was
frequently invited to sing at various communities’ events throughout
the Seven Valleys. The capacity to master a large song repertoire, and the
translanguaging that undergird it, therefore served as a vehicle for both
physical and social mobility in the area. Moreover, the importance of
written Tibetan in this repertoire highlights its status as a local prestige
language.

Passions and Colored Sleeves also provides insights into the music-
plurilingualism nexus in Mongghul communities. Much of the narrative
focuses on the life of a man called Sixty-Nine, who, as a youth, is given
the responsibility of representing his family at communal events such as
weddings. He therefore needs to learn to sing in order to maintain the
family’s reputation and protect its honor, an aspiration that once again
lay bare the connection between song, reputation, and social mobility.
Sixty-Nine studies under a locally renowned singer, Xoshidosirang,
who sends him to learn written Tibetan from a Mongol living in Rgulang
Monastery, as all of the most important Mongghul folk songs are in
Tibetan. Throughout his life, Sixty-Nine sings at love song festivals in
the summer® and weddings in the winter. He hears funeral laments
sung by women following the death of loved ones. On one occasion,

8  On these festivals, see Tuohy (1988) and Mu (1994).
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he engages in a song competition that lasts several days, and which he
manages to win by playing a linguistic wild card, singing in Mongghul
in a forum where the more prestigious Tibetan language was expected.
In this case, it is Sixty-Nine’s capacity to draw on the full range of his
plurilingual repertoire, rather than his command of any particular
language, that affords his prestige and social mobility.

These brief biographies demonstrate how singers in the Seven
Valleys drew on both musical and linguistic repertoires as a means to
bolster prestige and attain both social and physical mobility. They also
show the ways in which deft translanguaging and a broad plurilingual
repertoire were socially valued. Taken together with the efficacious,
sonorous translanguaging that was fostered in monasteries, but also
widely practiced in lay life, as well as the life-cycle plurilingualism of
hypogamously married women, translanguaging in song forms the
third, and perhaps most significant arena in which Mongghul of the
Seven Valleys developed their plurilingual repertoire and practiced
translanguaging.

This focus on plurilingualism and translanguaging enables us to
imagine the linguistic area of northeast Tibet as ‘super-diverse’. It was
not simply an area of ‘diversity’, where many languages were spoken,
and where the population could be demographically sorted into distinct
linguistic clusters. It was also ‘super-diverse’, consisting of a variety
of social groups with different plurilingual repertoires and distinct
translanguaging praxis. The most obvious divide was gendered, with
women more likely to experience life-cycle bilingualism and men more
likely to engage in sonorous translanguaging. These profiles were also
tied to age, with sonorous translanguaging increasing over time. They
were also tied to personality, with devoted singers being motivated to
accumulate more complex plurilingual repertoires and engage more
frequently in translanguaging. In this volume, Limusishiden also shows
that plurilingual repertoires in the Seven Valleys were localized, with
use of Chinese more common in some areas, Tibetan in others.

Taking into account this ‘super-diverse’ view of language practices,
linguistic history can be viewed as more than simply the interactions
between different populations speaking different languages, stemming
from their relations through trade, conquest, and other forms of contact.
It suggests that we also need to consider the ways in which language
contact comes about through the practices of individuals, including, in
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this instance, the ways that mothers spoke to their children, the way
that monks chanted, and the way that singers sang. In attempting to
understand how a linguistic area was formed on the northeast Tibetan
Plateau, we therefore need both top-down and bottom-up approaches.
A top-down approach would look at long-term historical processes
of migration, trade, warfare, and rule. It would examine broad-scale
patterns of how linguistic diversity was spatially organized. From
this perspective, language contact is both demographic and spatial.
A bottom-up approach, meanwhile, would, first of all, ground its
analysis in local perceptions of what constituted a distinct language,
and how these differentiated languages were valued, and therefore
likely to be acquired and used. It would look ethnographically at the
daily lives of speakers and how daily rhythms were embedded in
annual and life-cycle patterns. It would examine how individuals
engaged in translanguaging, and assembled plurililingual repertoires
that varied with gender, age, location, and other social positions. From
this perspective, language contact is intensely intimate. It takes place in
the mouths and minds of individuals, and in moments of symbolically
loaded exchange, between mothers and children, monks and patrons,
and singers and their audiences.

A focus on translanguaging, plurilingualism, and super-diversity is
particularly revealing in considering the ways in which the song texts
in this volume have been presented, and what this tells us about the
contemporary language regime on the northeast Tibetan Plateau. The
songs presented here were originally in Chinese, Tibetan, or Mongghul,
or sometimes in both Chinese and Mongghul. As presented here,
however, each of the songs is given in three versions: Mongghul, Chinese,
and English, with no ‘mixing of languages’. I argue that what we see in
Limusishiden’s presentation of these texts are processes of elaboration,
purification, and standardization. These processes enable Limusishiden
to speak to distinct audiences, namely, a Mongghul audience, a national
Chinese audience, and an international audience, and thus work towards
respective projects of nativization, nationalization, and globalization,
each of which I examine below, before turning to look at the broader
political implications of these projects.

The project of nativization, or vernacularization, is aimed at a
Mongghul audience, and has several goals. First is the transferal of
what is perceived as Mongghul patrimony firmly into the realm of the
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Mongghul language, via the translation of song lyrics from Tibetan
and Chinese into Mongghul. The nativization project therefore seeks
to reinforce exclusive relations between ethnic identity and language,
based in Romantic ideologies of nationalism, filtered through the lens of
the Chinese state’s minzu paradigm. The process of nativization seen in
the presentation of these texts also works towards the elaboration of the
Mongghul language. The texts provide a forum in which the language
not only continues its expansion into the written domain,” but also
expands its lexical breadth in order to articulate concepts previously
expressed through borrowing. This is closely linked to purification,
which not only refers to lexical purification, but also to the clear
separation of linguistic codes in discourse. None of the texts presents
any examples of ‘mixed languages’. For example, the original use of
both Chinese and Mongghul in the Ballad of Marshal Qi, with alternating
lines in the two languages, is purified by translation, with the three texts
of the song—Mongghul, Chinese, and English—all containing only a
single, differentiated linguistic code. This is achieved in part through
standardization, not of the language, but of the presentation of the texts,
with every text presented in the same order of Mongghul, Chinese, and
English. This standardization also entails a certain amount of erasure,
as texts that were originally in Tibetan are now presented only in
Mongghul, Chinese, and English.

Inherent in the project of nativization is a parallel one of
nationalization—of placing the Mongghul people, and Mongghul
linguistic and cultural patrimony, in the context of the Chinese state.
In erasing the presence of the Tibetan language, the translation strategy
used here suggests a realignment of the language ecology of northeast
Tibet. Amdo is replaced as the central language, its place taken by
Modern Standard Chinese. The elaborated Mongghul language and
reclaimed Mongghul patrimony are viewed vis-a-vis a state identity that
is essentially Han, and a linguistic context that is “‘Chinese’. Although the
standardizing of the translations as elaborated, purified texts consisting
of simplified characters to some extent represents the subordination of

9  TheMongghul textsare presented in Mongghul Latin orthography. See Limusishiden
and Dede (2012), Shoji (2003), and Hugejiltu (1987) for details on the development,
teaching, and use of this writing system. For a selection of materials published in
the Mongghul orthography from 2008 to 2011 in the magazine Chileb, see https://
archive.org/details/ChilebMagazinehuzhuMongghultuAutonomousCounty


https://archive.org/details/ChilebMagazinehuzhuMongghultuAutonomousCounty
https://archive.org/details/ChilebMagazinehuzhuMongghultuAutonomousCounty

18 Long Narrative Songs from Northeast Tibet

Mongghul within a new language hierarchy, it can also be viewed as
a strategic maneuver aimed at presenting the language as functionally
equivalent to the nationally dominant script, and Mongghul people
therefore as equals of the Han.

This interpretation is further strengthened if we look at the third
translation strategy, that of internationalizing Mongghul identity
and patrimony through English. Presenting the texts in this globally
dominant medium of communication is, to me, suggestive not only of
an attempt to locate Mongghul people, language, and tradition within
a universal forum of peoples that transcends state boundaries, but also
to gain prestige for Mongghul as rightful members of this international
community. So, in this light, I would interpret the translation processes
of elaboration, purification, and standardization, and the projects of
nativization, nationalization, and internationalization, as being part
of a broader endeavor towards ‘language emancipation’—’the process
through which the dominated language is brought into use in various
sectors of public life... while the status of the language is enhanced’
(Huss and Lindgren 2011:2).

The strategies used to present these texts and the broader goals these
represent are indicative of the ways in which the language ecology and
language culture of northeast Tibet have changed drastically since its
origins as a linguistic area. Instead of translanguaging and plurilingual
repertoires, we see instead the emergence of multingualism as the
establishment of fully elaborated, interchangeable, distinct linguistic
codes. This will inevitably change the languages in question, not only
disentangling them from their complex mutual engagement, but also
reembedding them in a new, centralized national language constellation
in which all languages interact primarily with the national standard
language—Modern Standard Chinese—and in which horizontal
interactions are minimized. It also signals a change in the language praxis
of individuals in which the text-mediated translanguaging performed in
orature, both chanting and song, are likely to be stigmatized as imperfect
command or impure mixing, rather than celebrated as a prestigious
achievement leading to mobility. The effects of these changes on
languages like Mongghul remain to be seen. Whilst the elaboration of
the Mongghul language is probably necessary to its survival in this new
linguistic regime, the attitudes of purism that accompany this process will
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probably be inimical to the practices of translanguaging that once played
such an important role in plurilingual practices, and the maintenance of
relatively small languages such as Mongghul.

Coda: The Corpus

The songs transcribed in this book represent the apogee of Mongghul
orature. All of the seven songs are long songs, defined in terms of their
length rather than their coherence as an emic genre (i.e., in contrast to
the Mongolian genre of long song, urtiin duu—see Pegg 2001). Most of
the songs are narratives, relating stories of romance, bravery, or family
relations. Two of the songs deal with the nature and structure of the
world, as well as the origin of certain cultural practices. All of these
texts provide, to varying extents, insights into the internal lifeworlds
of Mongghul people—their hopes, dreams, and concerns. They also
bear testimony to the impressive plurilingual repertoire commanded by
some Mongghul singers.

The first two songs presented here are ballads of martial heroism.
The Ballad of Taipinggoor (sung in a mixture of Mongghul and Chinese)
relates how a virgin-born hero appears in the Seven Valleys. He travels
to Beijing to suppress a rebellion, acquiring both technical and magical
assistance along the way. After successfully quelling the rebellion
in Beijing, he returns to the Seven Valleys to live with his mother.
Meanwhile, The Ballad of Marshal Qi describes the exploits of a Mongghul
‘chieftain” (fusi) who is summoned by imperial edict to battle ‘rebels’
(actually soldiers of the Later Jin) to break the siege of Luoyang. Marshal
Qi travels from the Seven Valleys to Luoyang with his Mongghul army,
meeting difficulties along the way, but eventually arrives in Luoyang
and retakes the city. He and his soldiers then travel home, once again
overcoming challenges to reach their destination.

The third song in the collection, Laarimbu and Qiimunso (in
Mongghul), tells the story of two star-crossed lovers. Laarimbu is a
herder from a poor family, whilst Qiimunso cares for the livestock of
her wealthy family. They meet while out herding and fall in love, but
their plans to unite as a couple are thwarted by Qiimunso’s brother.
Finding Qiimunso’s choice of a lover unacceptable, he murders
Laarimbu. Qiimunso thereafter commits suicide by throwing herself on
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Laarimbu’s funeral pyre. Reunited in the afterlife, the two lovers take
their revenge on Qiimunso’s brother.

The next two songs, The Song of the Dildima Bird and The Song of the
Calf, each deal with family relations, especially between parents and
children, themes that also appear in other songs presented in this book.
The Song of the Dildima Bird is a lament, sung by a woman after marrying
into her husband’s home. She describes her miserable existence—her
decrepit appearance and the poor treatment she is receiving—to a bird,
the eponymous dildima, asking the bird to carry her message back to her
parents in her natal home. The Song of the Calf, meanwhile, tells the story
of a calf and her mother. The two animals live as domestic livestock in
a valley, and the calf dreams of escaping to freedom in the mountains.
The mother discourages the calf, but she nonetheless escapes to the
mountains, where she is surrounded by wolves. The mother appears
to rescue the calf, who flees and, returning one week later, finds her
mother’s remains. She then meditates on death, impermanence, and
filial piety before returning to the valley to continue her life there.

The final two songs, The Crop-Planting Song and The Song of the Sheep,
are as much maps as they are narratives. They provide descriptions of
space, place, and culturally important objects and procedures. The Crop-
Planting Song describes the origins of agriculture amongst the Mongghul.
It begins with humanity living in cold, hungry darkness, and then
describes how the Buddha created the sun and moon, bestowed crops
upon people, and taught them how to farm. In doing so, it also provides
a map of the cosmos—the heavens and celestial bodies, Mount Sumeru,
the Earth and its regions, and so on. The Song of the Sheep, meanwhile,
is a musical omnibus depicting various aspects of life on the northeast
Tibetan Plateau, and in the same way as The Crop-Planting Song it spends
considerable time mapping space at various levels: the cosmos and its
bodies, the earth and its social and political organization, as well as
individual landscapes and their inhabitants.
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Appendix: Mongghul Orature Online

Mongghul Funeral Lamentations:
https://archive.org/details/MongghulFuneralLamentations

Mongghul Weeding and Love Songs:
https://archive.org/details/MongghulWeeding AndLoveSongs

Mongghul Singing and Dancing;:
https://archive.org/details/HuzhuMongghultuDancing AndSinging1997

Mongghul Love Song Meeting:
https://archive.org/details/HuzhuMongghultuLoveSongMeeting

Mongghul Drinking Songs:
https://archive.org/details/HuzhuMongghultuDrinkingSongs2002

Mongghul Women Sing Drinking Songs:
https://archive.org/details/
FourHuzhuMongghultuWomenSing ADrinkingSong

Shgeayili Village Mongghul Wedding;:
https://archive.org/details/ShgeayiliMongghultuVillageWeddingIn2004

Huzhu Mongghul Wedding:
https://archive.org/details/HuzhuMongghulWedding
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Mongghul Bo Ritual:
https://archive.org/details/
MongghulBospiritMediumRitualInHuzhuCountyQinghaiProvince

Mongghul Love Songs:
https://archive.org/details/HuzhuMongghultuMonguorLoveSongs

A Mongghul Love Tragedy, Wedding Lamentation, and Funeral Lamentation:
https://archive.org/details/AMongghulLoveTragedylarinbog AndQiminsuu
FuneralLamentationsAnd

Xeojinhua and Jiuyahua Sing Mongghul Drinking Songs:
https://archive.org/details/
XeojinhuaAndJiuyahuaSing AMongghultuMonguorDrinkingSongIn2004

Mongghul Weddings in Wushi and Danma:
https://archive.org/details/MongghultuWedding2005InWushiAndDanma

Mongghul Women Sing in Tibetan:
https://archive.org/details/MongghultuMonguorWomenFromHuzhuSing
InTibetanIn2004

Qijjia Yanxi:
https://archive.org/details/QijiaYanxiAMongghulNarrativePoemSungIn
QinghaiChineseDialect
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1. The Ballad of Taipinggoor

Historically, the traditional Mongghul homeland, the Seven Valleys
(Duluun Lunkuang), was divided into two parts: Fulaan Nara (literally,
Red Sun) and Haliqi. The Fulaan Nara region includes the present Wushi
Town and Songduo, Hongyazigou and Shdara' Townships. The Haliqi
region includes Danma and Weiyuan Town, as well as Donggou, Taizi,
and Dongshan Townships. This folksong was mostly sung in Haliqj,
in Donggou, Taizi, and Donghe Townships and Weiyuan Town, where
Mongghul people also sang The Ballad of Marshal Qi and Tangdarihgiima.
In Fulaan Nara, Mongghul almost never sing The Ballad of Taipingoor,
but sing several genres of song in Tibetan, because historically they
were much influenced by Tibetans.

The Ballad of Taipinggoor relates how once Beijing was under siege
by an imams’ rebellion. The Emperor and all the common people were
suffering greatly. When the Jade Emperor in Heaven learned of he
dispatched a man to Putuo Mountain in the South Sea, from where he
invited Avalokit$vara to his palace in Heaven. The Jade Emperor then
asked Avalokit$vara to go to the Earth to rescue all the suffering common
people, and Avalokit$vara transformed into a magpie and came to the
human world.

She flew to Nanjing City and to Lhasa, but was not satisfied with
them as places to incarnate in a human body. Finally, she came to a
remote valley in the Seven Valleys, where she found a Mongghul woman.
The woman, named Lenjii, was in her forties, but was still unmarried.
Avalokitsvara decided that Lenjii would be her mother, and that she

1 Inthe Ledu Region.

© 2017 Li Dechun (Z45%, Limusishiden) and Gerald Roche, CC BY 4.0
https://doi.org/10.11647/OBP.0124.01
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would reincarnate in her new human body as Lenjii’s child. Lenjii then
fell pregnant. One day served as one month, and so nine days later a
baby was born, and took the name Taipinggoor. Then Taipinggoor told
his mother he wanted to buy weapons and planned to go to Beijing to
save the common people from their suffering.

Taipinggoor bought his weapons and left his mother. He arrived
in Lanzhou City, where he found a fine red-maned horse. Finally, he
arrived in Beijing and rescued the Emperor and saved all the common
people in Beijing City. The Emperor wanted to make him a high official,
but he declined. He returned home to the Seven Valleys and lived with
his mother.

The Ballad of Taipinggoor is a long folksong, and is sung mostly by
men during drinking parties. In Mongghul communties, only a few
good singers can sing this song. They mostly learned it from others
at drinking parties by imitation and repetition. When singing at such
parties, people typically sang excerpts from the song rather than the
whole song.

Although Taipiingoor was an important figure in Mongghul
culture, today he only appears in this song, which is sung by fewer and
fewer people as time goes by. The song is performed without musical
instruments. The voice sound in the song is soft, high, slow and gentle.
This tune is unique amongst Mongghul folksongs.

The song was traditionally sung in both Chinese and Mongghul. For
example, in the following verse the first and last lines are in Chinese:

FAYGFRTERFITE (wode hao ama ni jiu tingzhao),

Bu saihan moringe hgilegunii,

Malang buda ghuila mori awula yau,

BB 2 K (meiyou hao ma amen chu dabing)?

Mother, please listen:

Ineed a fine horse.

Tomorrow, we will go buy a fine horse.
How could I go to battle without a fine horse?



Taipinggoor
KT

The Ballad of Taipinggoor

Listen to the audio recording of this song at
4}:] https://archive.org/details/Taipinggoor

1. Jawaa Awu

L. F#

1. Incarnation

Tingerenu ude zongda neeji gui,
Nonggu fondu szang fune ghariji ireja,
Tingerenu idenii turgua neewaaxja,

Udenu sgijin Yiizi tenu mudeexja.

THHERRITIRIT,
SR ENER,
FENA_E SR R THOT,
RITHIFRFRIE T o2

Heaven’s gate was closed,

This year’s smoke from burning juniper twigs was rising into the sky,
The smoke burst Heaven’s gates open,

And the gatekeeper found that the gate was opened.

2 BT EIER A BUZSFRITT A, (It is said that Yiizi is Heaven's gatekeeper).


https://archive.org/details/Taipinggoor

The Ballad of Taipinggoor

Mr. Hiilunbog

Long Narrative Songs from the Mongghul of Northeast Tibet, track 1

2017

3361.356

eng - 
Recorded by Li Dechun (Limusishiden)



30

Long Narrative Songs from Northeast Tibet

Udenu neewaa Yiizi mangdaaxja,
Maalii maalii tingerdu kilela yau,
Tingere haandu xiilala yau,
Simqgandu shge dundog gharija.

RITHFERTALT,
T EREBE,
FRBIAEERAE,
U T KT

The gatekeeper was alarmed,

And went straight to the Heavenly Palace

To report to the Jade Emperor,

Something significant must have happened on Earth.

Tingere haanjeen qi sau juu?
Tingere haanjeen gi sainiisa?
Munu Yiizi qi nige kuri wuu?
Haadan boodandu qi yama ginii?

ERELSFIREEL?
EEISFIRGTENE?
BHVNFRFIREPR T2
IRICAEAT ISR AIWER 172

Are you sitting comfortably, Jade Emperor?
How are you, Jade Emperor?

My gatekeeper, why have you come?

Why have you come so breathlessly?

Tingerenu ude zongda neeji gui,
Nong szang fune udenu neewaaxja,
Udenu neewaanu bu mangdaxja,
Bu haadan boodandu xilala irewa.

TAEHENRITEIT,

SR EIUEX,

TR _EORAE BRI T

TSRS B R T

Heaven'’s gate was closed,

But this year’s smoke from burning juniper twigs has burst it open,

I'was alarmed by this,
And rushed here to report to you.
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Munu Yiizi qi diixinge sunusi,
Sajaghaingedu xjeelee simqandu xji,
Sajaghaingedu xjeelee qi ujela xji,
Yaan dundog gharijiitha qi kilela ire.

PHVNF IR LA,
R2E_EANEHS T LI,
T ENERE-MZE,
H T ISR R AR R

My dear gatekeeper, please listen carefully,

Please change into a magpie and go down to Earth,
Change into a magpie and take a look,

Then come back and report what has happened.

Munu sain Tingere haanjeen,

Hara kireedu bu lii xjeelem,
Qighaan ngusgedu bu xjeelegunii,
Ngusgedu xjeelee bu ujela xjigunii.

[SEE N RN YA
KWURSHEAZE,
PEZ ARSI,
ZESTTE—RX,

My great Jade Emperor,

I do not want to change into a black crow,?
I want to become a white dove,

And go take a look as a white dove.

Munu Yiizi qi diixinge sunusi,
Ngusgenge xjeeleenu simgandu xjisa,
Ghadaadu bausa mughui qimii norlom,
Kun jirgendu bausa kun gimii norlom.

GFEREVNR TR,
B EARY T 7R LH,
RUIEE] T gk,
TR ERE] TG AT,

My gatekeeper, please listen carefully,

If you change into a white dove and go to Earth,
Snakes will hurt you if you land on the mountains,
People will hurt you if you go where they live.

3

Although it should be a magpie, the original text says ‘black crow’.
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Sajighaidu xjeelee simgandu Xjisa,
Ghadaadu bausa moghui lii norlom,
Kun jiregendu bausa kun lii norlom,

Tingerdu nesisa saar lii norlom.

B EANER T IM,
SR T IR,
UNGIL:E /NGy 7L
=22 B RORIG S,

If you change into a magpie and go to Earth,

Snakes won’t hurt you if you land on the mountains,
People won’t hurt you if you go where they live,
Eagles won’t hurt you if you fly in the sky.

Tingere haanjeennu szang saina,
Sajighaidu Xjeelee bu ujela Xjiya.

Alag sajighaingedu Xjeeleenu,

Tingere furongsa nesiji simqandu bauya.

ELBIHLRITL,
2 EANEE TR,
THRERETIES,

BT T RE#E T NH,

The Jade Emperor’s suggestion is good,

I will change into a magpie and go take a look.
He changed into a magpie,

Left the Heavenly Palace, and came to Earth.

Nesaanu Gansin ghajardu kurija,
Xiiniin bazardu ujela xjija,
Xiiniin bazardu ndang naamawa,

Lanzhou bazardu ujela xjija.

— K KEIHAMTE,
PET AR EE —[AE,
PET AR B 5 A TS S,
ZINAPIREE —

He flew to the Gansin* area,

Had alook at Xining City,

But nothing had happened in Xining City,
So he went to look at Lanzhou City.

4

This location is unclear; it may be today’s Gansu Province.
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Lanzhou bazardu haannu pujignii naalghaja,
Pujignu naalghaa harwan fon dawaaja,
Rjanag bazaar jublongdu unaaja,

Hara tiruududa jublongdu unaaja.

ZNIRE B HE
EREATRTET,
EHORE RIS 7,
71 R EEIEXEER T,

An announcement of state affairs was posted in Lanzhou City;
Ten years had already passed since the announcement was posted,
A rebellion had happened in Beijing City,

Common people were suffering greatly because of the rebellion.

Nigedu nesaa Rjanag kurija,
Bazar tolghuindu pusaa ujesa,
Zhonla naasan bazaar aldaja,
Tensa turogu bazarda aldaja.

— K RE T AL,
Rk B T,
ARG AR KA T
AR BIRRI T

He flew quickly to Beijing,

And looked inside Beijing City, while perching on the city wall:
He found that the city’s brick walls had collapsed,

And the buildings of the inner city had been damaged.

Zijin bazaar xjighaar lailaja,

Jong menhange qirig hujija,
Ghuraan aahunye girignu durija,
Smu jiidaa turoji nesina.

HEHREREIRIE TR,
T2 SR E E I,
=R E S S E M,
S8R RS A A FL S T

Only the Forbidden City had not fallen into the enemy’s hands.
Hundreds and thousands of soldiers encircled the city,

They were led by three imams,

Arrows were shot into the city.
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Nudu ujesaar Rjanag bazaar buraana,
Haanjeen hudunge nanqudu uroja,
Uladu ghariji szang gharghaja,

Szang fune tingere udenu needija.

AHIRIREE X T T,
E RS THLT,

EERELER TR,
FENA_ESR R T IF T o

Beijing City soon fell into the enemy’s hands,

The Emperor was in danger.

He went atop a high mountain and burned juniper twigs,

And the smoke of the juniper twigs burst open Heaven’s gates.

Caalan caalandu isge mudewa,
Ghurdin ghurdin tingerdu yau,
Tingere haandu xiilala yau,

Dii udaasa Rjanag bazaar buraaguna.

RE LA YT,

PROAT 2R E HE,

kB FIEE R R A E,

FHRIGIEHURELTE 1o

He had finally discovered the situation on Earth,

And needed to return to Heaven as quickly as possible

To report to the Jade Emperor.
Beijing City would be destroyed if he returned late.

Munu Yiizi qi isgi kuri uu,
Simgandu yaan dundog gharija?
Bu simqandu bauji caalala xjiwa,
Sghaunge uliji isgi mudewa.

BHVNRTFIREIR T,
FUREH T IEFEE T2
T TE LA H A,
EARERAURES] T,

My gatekeeper, you are back,

What has happened on Earth?
I'went to Earth to investigate,

And finally discovered the situation.
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Ghuraan aahunye fanlaadija,
Rjanag bazarnu hujisan ni batiwa,
Zhonla naasan bazaar aldaadija,
Tensa turogu bazarda aldaadija.

=R IRER T,
T4 S 7 AbEUR,
AR BRI T,
R EFIRRAE T o

Three imams have rebelled,

Beijing City has been tightly encircled,

I found Beijing’s brick walls had collapsed,

And the buildings of the inner city had been damaged.

Zijin bazar xjighaar lailaja,

Jong menhange qirig hujija,

Haanjeen uladu szang gharghaja,
Szang fune tigerenu udenu neewaaxja.

R EEIRIE R,
THT SANEE M,
2 kRl TR,
S _E SRR T T o

Only the Forbidden City has not fallen into the enemy’s hands,
Hundreds and thousands of soldiers have encircled the city,

The Emperor went atop a high mountain and burned juniper twigs,
And the smoke of the juniper twigs burst the Heavenly gate open.

Munu Yiizi qi diixiinge sunusi,
Ulongla nesaa ghurdi nanhaidu xji,
Nanhai putoo ulare qi nige xji,
Xjariizignu qi ghurdi urila xji.

BHUNE TR,
RIVEREIFEREE,
P FELLE — 8,
WL 8 e R ERIE 2%

My dear gatekeeper, please listen carefully:
Please fly to the South Sea quickly,

Go to Putuo Mountain in the South Sea,
And invite Avalokit$vara here.
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Nigedu nesaa nanhai kurija,
Munu xjariizig qi sau juu?
Oola munu Yiizi qi kuri uu?
Haadan boodandu yama ginii?

— IR,
Tt BB 12
BRI TR T2
LSBT AIVESR T2

He flew to Putuo Mountain in the South Sea.
How are you Avalokitsvara?

Have you come, my dear gatekeeper?

Why have you come here in such a rush?

Tingere haanjeen qimii urina,
Qi maali ndaa daghaawaa yau.
Qi muxi haanjeendu kilela xji,
Bu rzaama xoordana kuriya.

F BRI,
PRPEPRER b3k £ — i,

RETE—F TIREE,

FEIT—H THEEE,

You have been invited by the Jade Emperor,
Please come with me quickly.

You go ahead,
I will come soon.

Tingerenu haanjeen qi sau juu?

Oola munu xjariizig kuri uu?
Simqgandu gharisan dundog shgewa,
Rjanag bazarnu hujaa harwan fon ulija.

EERMFIRPLHN?
e S Xt 2 S ] T 2
NAEHTRERET,
JERURES T+ T

How are you, Jade Emperor?

Have you come, my dear Avalokitsvara?
There has been a big event on Earth,

Beijing City has been under siege for ten years.
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Ghuraan aahunye falaadija,
Rjanag bazarnu hujisan ni batiwa,
Qi simgandu nige xjigu kurija,
Hara tiruudu amun torlaguxja.

=ARESER T,

T277 S 7 ALEUR,
PRPRE] NLIA] L 25—k,
TREMROT RAER,

Three imams have been rebelling,

Beijing City has been tightly encircled.

You are needed on Earth,

You are needed to save common people’s lives there.

Munu tingere haanjeen qi sunusi,
Simqan tamqgandu bu lii xjim,

Xira deel mosisa huiqaa moxiguxja,
Hara deel mosisa sgil haradim.

R E2SFRITE,
LRI BT 7 BZAK,
BHAREESE LIRS,
RS RGO M,

Jade Emperor, please listen,

I'won’t go to Earth,

Ineed to chant Buddhist scriptures and wear yellow robes—
My heart would become black if I wore black robes.?

Munu xjariizig qi diixi sunusi,
Hara tiruudu jublongdu unaaja,
Qi lii xjisa bu bauji xjiya,

Munu urondu qi saula ire.
BHLHEIRANTE,

FUIRI B 8 TR,
IRARZEE TR T,

T 2R EIRRAE,

Dear Avalokit$vara, please listen,

Common people on Earth have suffered,
I'will go myself if you don’t want to,

But please take my position while I am away.

5

That is, do harmful things, like killing rebels.
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Tin giji jilaji uligudii gua,

Qinu urondu bu sau adan,

Do bu simgandu ujela xjiya,

Hara tiruududu amun torlalghaya.

P LRSS,
TEFEEHAEAT,

PALTZ LA — it

BT RE R,

Please don’t do that,

I cannot replace you,

Let me go to Earth,

And save the common people’s lives.

Bu simqandu bauji xigundu,
Purghaan buyenaa kendu geegunii?
Yerdu kurisa fuuwaa xjim,

Rguldu kurisa koraa xjim.

TR PLENA A B R o,
TR 5 1 SR LN
HRHE T e,
KR HEE TG IR,

When I go to Earth,

Who will take care of my celestial body?
My celestial body will rot in summer
And freeze in winter.

Qi sgilnaa geewaa simgandu xji,
Qinu buyenu bu saihan daglaya,
Yerdu tirgela qimu furooya,

Rguldu mianhuala gimu hujiya.

PRIBCOEN LR 23— H],
TREIEE S FIaRE |,
HRHE T IRME,
ZREE| TR

Please go to Earth,
I'will take care of your celestial body,
I'will wrap it in silk and satin in summer,

And wrap it in cotton in winter.
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Qi sajaghaingedu xjeelee nige xji,
Qinu buyenaa sgil bii tida.
Sajaghai du bu lii xjeelem,
Qighaan ngusgenge xjeelegunii.

R2E S,
RIS T e kL,
KEEEHRAL,

PG TH M,

Please go to Earth in the form of a magpie,
I will take care of your celestial body.

I don’t want to change into a magpie,
I'would like to change into a white dove.

Ngusgedu xjeelesa haazhangwa,

Hara ghadaadu kurisa mughui norlom,
Tebxin tangdu kurisa kun norlom,
Undur tingeredu nesisa saar norlom.

A BN T IG IR,
Ll HLE T G 5,
RIS,
o BB IR 1 R,

It isn’t good to change into a dove:

Snakes will hurt you if you land in the mountains,
People will hurt you if you go to the plains,
Eagles will hurt you if you fly high in the sky.

Sajaghaidu xjeelee simqandu Xjisa,
Ghadaadu kurisa mughui lii norlom,
Kun jirgendu kurisa kun lii norlom,
Tingeredu nesisa saar lii norlom.

B EAERS TR LE,
LR T IR,
NIRRT I AT,
o HL R G T ke,

Go to Earth in the form of a magpie:

Snakes won’t hurt you if you land on the mountains,
People won’t hurt you if you go where they live,
Eagles won’t hurt you if you fly in the sky.
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Haanjeennu szangnii bu sunusiya,
Sajaghaidu Xjeele bauji xjiya,

Kun tiruudunu jiula shdasamba,
Bu yaandu xjeelesada uliguna.

T 2FHLAERIT L,
PANEN TR LH,
HETT REUERERS R,
AL RS AR s T

I will follow your instructions

And go to Earth in the form of a magpie;
Aslong as I can save common people’s lives
I'd be happy to change into anything.

Alag sajaghaingedu xXjeeleja,
Nesaanu Rjanag bazardu kurija,
Rjanag bazardu debxjir gua,
Xjawaa awugu saihan ghajar gua.

TAAE R MEE,
ok ML,
CHRE T LI,
WM.

She changed into a magpie

And flew to Beijing City.

Beijing City was in noisy chaos,

So she couldn’t find a suitable place to assume human form.

Nigedu nesaa Nanjin kurija,
Nanjin bazardu sain kun gua,
Arin xirin kudunge gua,
Buye xjeelegu logge gua.

[E13d 3k K2 T RIAUR,
P RUME T RGP,
AN THTAR,
ELAOFN G iU EN

Then she flew to Nanjing City:

There were no kind-hearted people there,

There were no pure households in the city,

So she couldn’t find a suitable place to assume human form.
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Nigedu nesa Ghuisang kurija,
Saihanhaan kudunge yeriya,
Yerin yerindu yeriji ulin gua,
Buye xjeelegu kudunge gua.

— N REN T PERRLE S,

PEEA MR,

PORERZICZHAE],

BAMUENTFAR,

Then she flew to Lhasa City

And went looking for a nice household.

In the end, she couldn’t find one that was suitable for her,
So she couldn’t find a suitable place to assume human form.

Nigedu nesaa Gansindu kurija,
Nesaa ghulgenu hgendu kurisa,
Hgendu Mongghul ayilge waina,
Sain szu sain ula sain ghajarwa.

— T kEHEHTTH,
KEN T AR AN
A EA - ERE,
LB KF TS

She flew to the Gansin area,

And arrived in a deep, remote valley.

A Mongghul village was located in the valley,
It was a picturesque scenic area.

Xjunge waisa Lenjii daudana,
Nenu buyenii pudoglaji gua,
Munu xjeelegu aama nimbaa.

A—DEY KMES,
BB T PO X U4,
EE Y kBT IRANE,
LUPEER R aa i sy RO

There was a woman named Lenjii,

Who had been living alone for forty-four years,
Her body had not been stained.

She will be my mother so I can take human form.
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Tingerenu furaaji tolghuinge murguya,
Bu mongghul ayildu buye xjeelewa,
Shge tingere munu aamanu furongla,
Shdehaan ndaa turoji baulghaguxja.

[FSLFFNT 7K,
BOHBAEELRAE,
ERFIRIGTLTF B4,
B HIEEBE TR,

She kowtowed to Heaven,

I'have decided to take human form in this Mongghul village,
May Heaven protect my mother

So that she will give birth to me early and safely.

Lenjii aamanu arin buye ni,
Tijin nasire bulainge rguja,
Niguudur nige saranu diinkina,
Szin udur ulisa turogu bulenna.

EEER LT 5T,
Pa- BPR T M T,
—RHEREE—TH,
NURHEE TG 2R,

Lenjii mother’s pure body,

Became pregnant with a baby while in her forties,
One day served as one month,

She would give birth after nine days.

Munu shge tingere qi sunusi,
Hurin hujinre bulainge rguji gua,
Tijinre yama gaa bulai rguaxja?
Kidiudurdu turogu bulenna.

BRI ERFIRITE,
A=t BRI,
Pt ol 2 e T
JURREF R ZIRL,

Great Heaven, please listen,

I didn’t fall pregnant in my twenties or thirties,
So how did I fall pregnant in my forties?

I will give give birth in several days.
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Lenjii aamanu keele ni udaaxja,
Nogxjil dongghudaa hamburaan gua,
Hara kii tauwaa zhuulaji gua,

Deeren rogdu tingere fuleexja.

ES R RIT T,
K2 WWEDMET,
REREIE T KT,
VU IR IR REL T

Mother Lenjii’s belly began aching,

Lightning was accompanied by continuous thunder,
Fierce winds blew continuously,

Flaming clouds covered the sky in all directions.

Darmaa naama kuunge turoja,
Lenjii aama beesaa ulaawaaxja,
Munu aama qi bii ulaa joo,

Qi ndaa yaan nirenge fuyaagunii?

ParasRnG 7ML T,
TSR ENERT,
PHILF P IRAEEE,
TREGHL A 45 5 ?

Soon, Mother Lenjii gave birth to a son.

She was so happy that her tears rolled down,
Dear Mother please don’t cry,

What name do you want to give me?

Shge tingere qi sunisi,

Bu turosan bulai goorjiwa,
Saranu bulai ama nghaina,
Saranu bulai ugo gulena.

RAE TSR,

BIIAHIE AR AL,
T L A e A I,
AT A B,

Great Heaven, please listen,

My new baby boy is so strange,

This new baby boy opens his mouth and speaks,
This new baby boy speaks words.
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Mongghul kudugu nemqong bulaiwa,
Yaan baisan nirege fuyaa joo.

Munu hairgha aama qi sunisi,

Munu nire Taipinggoor wai.

75 T R 75 G,

IS TR LR T o

BHI N TR,

A TR A5

You, a poor boy in a Mongghul family,
I will give you a name at random.

Dear Mother, please listen,
My name is Taipinggoor.

Lenjii aama beesaa duulina,
Munu bulai ziliu gua nuu!
Njeedunaa nire fuyaa shdaja,
Qimii jubda Taipinggoor daudaya.

EEE P AR T,
TR EEZ LR !
BNRE T MFHT,
ARBARAL VRO AP

Mother Lenjii jumped with joy,

How intelligent my son is!

He named himself,

I'll call you Taipinggoor from now on.
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2. Qirig Ghari
2. HIE

2. Expedition

Taipinggoor oosisa ghurdinwa,
Nige sara nige fonnu diinkina,
Nige fondu haran ghoor nasilaja,
Bunkog shge kujida shgewa.

KFEHLSE K E R,
—PHAIE+=1TAH,
—HEREG T2,
PFRRENTX K,

Taipinggoor grew up quickly,

One month was equivalent to twelve months,
And after one year he acted like a twelve-year old,
A man with a powerful figure and great strength.

Munu aama qi sunisi,

Rjanagnu hara tiruudu jublong ujena,
Taipinggoor piinnannu baulaguxja,
Qinaada bu qirig gharigunii.

BHILF BT IR T,
AR T RO TR,
KB R R,
PR RFHIRITL,

Mother, please listen,

Common people have been suffering in Beijing City,
Taipinggoor wants to go there and make peace,

I'm going out to battle the day after tomorrow.
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Lenjii aama sunusaa honglaaxja,

Qi darang tigii mulaa bulaingewa,
Yama giji qirig duriji baghaldula xjigui?
Ndaa hgalaa geesa bu yama gigunii?

ESFEITE LR T,
TRZEMNMEGIEIX 2],
Bl 2 A RS RATHL?
EZ TP 23E?

Mother Lenjii was shocked:

You are such a little boy,

How will you go out to battle leading soldiers?
How will I make a living after you leave?

Munu aama gi nige sunisi,

Hara tiruudu jublong ujena,

Bu lii jiulala xjisa ken xjigui?

Ghoor ghuraan fondu bu hariji ireye.

AL P IRRET A,
FREWETRHET,
TAMEIR R I ?
P = AR [EIR T SRR,

Mother, please listen,

Common people have been suffering,

Who will go to save them except me?

I will be back to visit you in two or three years.

Qimu rguji yama tigii jublong ujeja,
Qimu tijeesa yama tigii loosowa,
Niudur gi ndaa geewaa yauguna,
Bu gimu yama giji muulaguna.

PIMRER T 2/0E,
PIRIEZR T 20,
R4 B0 N ERE M,
LGB 247 RE PRI,

I suffered from being pregnant with you,
I suffered feeding you,

Today you will leave me,

I will miss you so much in the future.
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Aamanu shge hajinnu bu modem,
Nenge sasiire yama gisada harliya,
Kun tiruudu shge jublong ujena,

Lii jiulala xjisa bu Piinnangoor puxa.

b ) BB TR A,
ST R IRER,
77 RE R T AT,
WFERHR AT,

I'understand your kindness,

I will repay you in my life,

Common people have been suffering,

I'm not Taipinggoor if I do nothing to save them.

Nige saradu ugo nige kuriya,

Nige fondu ujela irelghaya,
Ghuraan fondu gimu tijeela ireya,
Qimuu Xjirbuu aadalge ulaalghaya.
HRT — A4,

— AR AR — (AR,

AR RFRBAT IS,

TR A e REFIH,

I'will send you word monthly,

I will ask people to visit you annually,

I will come back to visit you three years later,
I will look after you nicely.

Yama giji kilesada kileji adaguna,
Taipinggoor yama gisada yauguna,
Aama xeele adasa ama faar gua,
Ulaan ulaandu uliguna gija.

iR IR WA,
KF-EHE R R IE,
P4 & RSIGTRINE,
BN UL L) e VAT

There was no way to persuade him not to go to battle.

Taipinggoor decided to go to battle.

Mother does not want you to leave, but there’s no way to stop you—
Crying, she allowed him to leave.
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Munu aama gi nige sunisi,

Bu saihan moringe hgilegunii,

Malang buda ghuila mori awula yau,
Moringe guise yama giji qirig durigui?

PHILF P IR,
PE—PMFHIR M,
BRI B S EE,
B U SR 2RI ?

Mother, please listen,

Ineed a fine horse.

Tomorrow we will go buy a fine horse,

How could I go to battle without a fine horse?

Munu aam qi nige sunisi,

Bu shdaghudii imelge hgilegunii,
Malang buda ghuila imel awula yau,
Imelge guise yama giji qirig durigui?

AL P IRRET A,
TE—MERRIEE T,
BRI L SKGE,
R U 2 R I ?

Mother, please listen,

I'want a birch saddle.

Tomorrow we will go buy a saddle,

How could I go to battle without a saddle?

Munu aama qi nige sunusi,

Bu toorghunu simbeenge hgilegunii,
Malang buda ghuila simbee awula yau,
Simbeenge guise yama giji qirig durigui?

PHILF BT IR,
REFHRAI AR,
BIR BN SEELARAE,
A BRI 2, R T ?

Mother, please listen,

I want a brocade robe.

Tomorrow we will go buy a robe,

How could I go to battle without a robe?
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Munu aama qi nige sunisi,

Bu aasi arasidii hamge hgeilegunii,
Malang buda ghuila ham awula yau,
Hamge guise yama giji qirig durigui?

PHILF P IR,
PRI B2 B S H e,
AR FAM AN SE S HLE,
1A S 2, R I ?

Mother, please listen,

I want a pair of cowhide shoes.

Tomorrow we will go buy a pair of cowhide shoes,
How could I go to battle without a pair of shoes?

Munu aama qi sunisi,

Bu fulaan funige malghange hgilegunii,
Malang buda ghuila malgha awula yau,
Malghange guise yama giji qirig durigui?

BHILF BT IRT A,

PE LA ITIE N,
BRI SELLINIEAE,
E NIRRT 2 R ?

Mother, please listen,

I'want a red fox-fur hat.

Tomorrow we will go buy a hat,

How could I go to battle without a hat?

Munu aama qi nige sunisi,

Bu haladan guaisan uldinge hgeilegunii,
Malang buda ghuila uldi awula yau,
Uldinge guise yama giji qirig durigui?

PHILF P IREENT
RESEEBHIRTIE,
HIRBAMA T KRITAE,
B TIE AR

Mother, please listen,

I'want a sword inlaid with gold.
Tomorrow we will go buy a sword,

How could I go to battle without a sword?
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Munu aama gi nige sunisi,
Malang buda ghuila jiida awula yau,
Jiida guise yama giji qirig durigui?

PHILF P IR,
PEATRICHIBFENE,
IR FRAM N SRR A,
E R 2 R T ?

Mother, please listen,

I want a silver-handled spear.

Tomorrow we will go buy a spear,

How could I go to battle without a spear?

Hara kidi hainagnu daaldaadiija,
Haran kidi huniu daaldaadiija,
Saihan morinu kudulaa ireja,
Shdaghunu imelnu awuji ireja.

LI T
LIS T
IR LK T,
HERIIH T IR T o

They sold more than ten of the family’s yaks,
They sold more than ten of the family’s sheep,
They bought a fine horse,

And bought a birch saddle.

Haldan guaisan uldinu awuji ireja,
Toorgu simbeenu awuji ireja,
Fulaan funige malghanu awuji ireja.

BB RIIERT,
RILALFIHRE LR T,
SURA AR ER T,
ARSI A

They bought a sword inlaid with gold,
They bought a silver-handled spear,
They bought a brocade robe,

And bought a red fox-fur hat.
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Aasi arasidii hamnu awuji ireja,
Samba yambanu awuji ncoglalghaja,
Hairghannu aama hgerli giya joo,
Malang bu qirigsgenu duraa yaugunii.

Y BT YRR T
EREEREEET,
BRI ER 2T,
AR H KT,
They bought a pair of cowhide shoes,

And all the necessary materials were collected.
Thank you my dear mother,

Tomorrow I will go to battle, leading my soldiers.

Aamanu jirgere qudughula shdughuna,
Tijinre yasidu dahunge gharija,

Malang ulisa hulo moor ghariguna,
Munu yasidu ken dahu saugunii?

EEE RO TR T,
T+ EETEET,
BOENT H B H A,
THE A SR E T2

Mother Lenijii felt as if a knife were being twisted in her heart.

I gave birth to a son in my forties,
But tomorrow he will go to do battle far away,
Who will take care of me?

Muni aama qi nige sunusi,

Qinu yasidu dahu bu sau shdam,

Qi xjighaar ghoor ghuraan fonge sau,
Bu iregu dii qimu tijeeye.

BHIE R IREENTE,
TREE B LA E M,
R—P NI B =4,
[ T FRIRATLTF BT 45

Mother, please listen,

I'will take care of you,

You will live alone for two or three years,
And I will take care of you when I come back.
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Munu Taipinggoor qi sunisi,
Hulo moordu gharis gi simjongla,
Moor yausa mau kunnu simjong]a,

Den sausa mau dennu simjongla.

PHIRF-AF LIRITE,
iz EARE T B/,
AR T EBTE AR,
F)E T ZEE RIS E,

My Taipinggoor, please listen,

Be careful on the long way,

Be careful of bad men,

Be careful not to live in thieves’ dens.

Nige moor sain njilagunaa bii mardaa,
Mau njilagu bii sana,

Saihan dundognu ulonge njila,

Nin gisa aama isge beesiguna.

— B LT BT,
ENE IR e
AR UWRE LT,
IXFERTAE R %o

Be good on the way to the battlefield,

Do not do evil things on purpose,

Do good things for others,

Only in this way will your mother be happy.

Nige saradu ugonge kurilgha,

Nige fondu ujela irelgha,

Bu durdundu manee moxiji ughua giya,
Qimu debxjirege hariji ire giya.

—HEAE ST A,
—HEEAEEEM,
REFHBEE R,
CRAGIRT- 22 m 50K

Please send word to me monthly,

Please ask people to visit me annually,

I will chant Buddhist scriptures for you daily,
To protect you and bring you safely back home.
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Lenjii aama niguu soni kileja,
Taipinggoor sgodaa sunusina,
Nudu ujesaar nara gharaa irewa,
Taipinggoor yaugu qag ni kurija.

BRI R4,

AFEF L RTIE,

REFERTLERT,

AFEH L AR T

Mother Lenjii spoke to her son the whole night,
Taipinggoor listened, kneeling down on the ground.

The sun soon rose,
It was time for Taipinggoor to set off.

Aama mengunaa awuji gharghaya,
Mengu gimu jarigunge waina,
Puseere furoowaa yoowaa ughuya,
Idexi ideji den sausa qi jariguxja.

EHBERAAR K,
EHRELR T =17\ M,°
s A EGET T,
FIERZIRERIRE M.

Lenjii took out her silver.

This silver will be sufficient for you.

She wrapped the silver in his belt and sewed it tightly and safely.
Spend it on meals and accommodation on the road.

Ugo guleji gui sgildunaa sanaja,

Munu aama qimu hgerli giwa joo,
Sgodaa ulaaji ghuraan tolghui ujeja,
Shdoogu aamanu hajinnii hariligu rgom.

A ISR L EAR,
EZ N SR E
BET T ORE A=Ak,
TN BEE EHlo

Taipinggoor thought in his heart

Many thanks, my mother.

He kowtowed thrice to his mother, weeping sadly.
I must repay my mother’s kindness.

6

Here it is mistakenly said that the total amount of silver is thirty-six liang (one liang
is five grams). No amount is specified in the Mongghul version.
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Saihannu morinu bu laakiya,
Shdaghudi imelnu bu tughuya,
Toorghu simbeenu bu mosiya,
Fulaan funige malghanu bu jooya.

FEMRGEEE L,
MR A8 7P b,
YR BB L,
AR\ SR R T A o

Leading my fine horse,

Putting a birch saddle on the horse’s back,
Wearing my brocade robe,

Wearing my red fox-fur hat.

Aasi arasidii hamnu mosaanu,
Haldan guisan uldinu joowaanu,

Anamana tingernu huawugi bau ireja.

R S eE BT
BEMTFRIIE LT,
PAUR I 1T,
FBEREFKTNT

Wearing the cowhide shoes,

Carrying the sword inlaid with gold,

Holding the silver-handled spear,

As if divine troops were descending to Earth from Heaven.

Munu aama qi sau joo,
Taipinggoor xoorda yaugunii,
Morinaa harilaa furiji yau,
Nimpusi bulag szu tigii urosina.

BN PR,

KR DR T,

DR hiE R T,

RIATERLIG R SRK L

Goodbye Mother,

Taipinggoor will set off soon.

Holding the rein, he turned and walked away,
His tears flowed like a bubbling spring.
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Saihan mori haulaa hulodjija,
Lenjii aama shgedu ulaawaadija,
Nimpusi ghajarnu noorghoodija,
Hger ni ghadaanu sirgeedija.

FEMIRY)LHE T,
EHERFESITT,
ARYEHE A I 77,
WA R AT LD R 1

The fine horse was galloping away.
Mother Lenjii cried loudly,

Her tears wetted the soil,

Her crying woke up the rocky mountain.

Nige tangzidu hulodaaxja,
Furaaji munu aamanaange ujesa,
Nimpusi tangghurloo lii sgeni,
Morinaa harilaa nige ujeya.

TR T TR,
It S TR 1,
TR P TR,
0 T

After a while, Taipinggoor had already reached a fair distance,
He turned around and saw his mother;

His vision was blocked by tears from his eyes.

Once again, he turned his horse back to watch his mother.

Aama shge moore harlaa Xjija,

Ghajar purghaan kadaa gija ireja,

Qi maali girignaa durila xji,

Aamanu ndaa digeelghagu laghu wai.

E R B IR |,
THIE IR T,
TROCPRHREIRIE R,
PAETERGE IR,

His mother fainted on the road.

The God of the Earth quickly came to advise him,
Please go on your expedition,

Let me revive your mother.
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Morinaa harlaa durnaji yau,
Nigedu haulaa lanzhuu kurija,
Sargunu shge denre kun duurija,
Gerilnu mulaa denre sauwaadiya.

AR 3k THEARGE,
— iR T RE] T =N,
E[AWESPNEE VN N
MR NERETR T,

He turned his horse and galloped in an easterly direction,
And quickly arrived in Lanzhou City,

The inns in the northern city gate were full,

So he stayed at an inn at the city’s southern gate.

Oorqiiwaa bazaar gaixangdu hargisa,
Walghasire haanuu pujignu naalghaja,
Naalghaanu harwan fon dawaaja,
Niudurgu udurdu bu huuli awuya.

Rt TR e B,
i b SR HE
ERREAETET,
SRBACERRET

Morning broke, so he strolled in the streets,

There was an announcement of state affairs on the city walls,

It had been posted there for ten years,
Today I will open it.

Sgijin qirigsge sgeexja,
Zunduusangdu jilaji kilela yau.
Bulainge waisa buye shge gua,
Te haannu pujignu haulaaxja.

SFREHIERAIE L T,
ERAR RS E,
A PNIREES K,
b BT ER G RR T,

The guards who deal with state affairs

Quickly went to report to the governor-general.
A boy of short stature

Has opened the announcement of state affairs.
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Nenge bulainu jirge ni shgewa,
Deelgela tenu qogloo ire.

Zunduu sangnu szangnii sunusiya,
Deelgela buda ghuila qoglala xjiya.

—NREERERTK,
%%ﬁ%%ik&%o
UIPAVEY= PN AR
PAMEBAR MR 2.

How brave this boy must be,

Tie him up with a rope and bring him to see me.
Obeying the governor-general’s order,

They went to tie up Taipinggoor with a rope.

Qirig ghuila jilaji harija,

Jarin moordu jii gilduna,

Buda ghuilanu guailghaa alaw,
Xjigula guailghasan seer hgileya.

PSR R,
i EE T HARE,
PAMBREHIA T,
T HMNAE R Z,

The two guards hurried back

And conferred on the way:

We have walked a lot because of this matter,

We will ask the boy for money when we get back.

Gerilgu mulaa dendu kuraanu,
Deelgenu awuji qoglagunii gina.
Xira nghasidii bulai qi sunusi,
Zunduu furongdu nige yauguxja.

KE T R/ E,
EH T B RGN,
BRI,
PR UEVE I ELE — R,

The two arrived at the inn at the southern city gate,

And began to tie up Taipinggoor with a rope.
Little boy please listen,
You must go to the governor-general.
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Haannu pujignii haulaa sain ireji gua,
Zunduu sang jiilaanu duulina,

Buda ghuilanu daabulaji irelghawa,
Deelgela qimii qoglala irewa.

BRI U1 T 4R,
BESSERET,
RIGITRERAT,
HEEARRIART

You were wrong to open the announcement of state affairs,
The governor-general was furious,

We two have been sent here

To tie you up with a rope.

Buda ghuilani guailghaa alawa,
Ghoor daa serge hgilegunii,

Lii ughusa qogloo alagunii,
Qimu qogloo alasa ken mudena.

FAMBER LRI T,
IAVER 22 DR 2

I%TE%E%W@
ARG HRIENG HEE T,

We two ran here because of you,

So we want to get some money from you:
You will be sorry if you don’t give us money,
No one would know if you died here.

Nohui girig ghoorla sunusi,

Lanzhuu zunduu sai nuyoonge puxa,
Ndaa kunsge kamada jaaji gua,
Yaandu ni ndaa yaamundu warinii?

PSR,
ZMNEERDAME,
TIRAEANEREE,
(A Fie daiNEE b

You two dogs, please listen,

The Lanzhou governor-general is a corrupt official,
I'have not been accused,

So why am I being sent to his palace?
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Uldinaa waraa ghoor hargulsa,
Qigi szaardu kii xjolaaxja,
Buda ghuila maali kilela yau,
Dii udasaa amunnu hgileguna.

FEERTEEELE,
HAHETF 7R,
PN ZATTE[AE,
P TR AniG R,

Taipinggoor immediately brandished his sword,
And thunder roared in the two guards’ ears.

We must go report this as soon as possible,

We will be killed if we are late.

Nige ni ayaa ngurooxja,
Tolghuinaa teeraa ulaawaaxja,
Nige ni jilaji pusilghana,

Lauxi mauxinu sgesan maduwa.

—AI TR E2EE T
R FHSLENIT T,
- NHERERT,
BRERI THILT .
One guard was so scared he fell to the ground,

They cried in each other’s arms,
One guard quickly helped the other to stand up,

The two of them looked like mice that had seen a cat.

Munu zunduu sang uligudii gua,
Tenge bulaixag giidagnungewa,
Uldinaa hargulsa kii xjolina,

FRNEESART,
HR— IR T AN,
AT IHETTIG | KU,
22— BRI LER T,

Dear governor-general, the boy is terrible,
The boy is amazing,

He brandished his sword and thunder roared,
We were almost slaughtered by him.
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Te gimu bamunjamun nayoonge gina,
Rgennu kemada jaaji gua,

Rgenda kemanu jaaji gua,

Yama gaa rgennu goglanii?

i 2 IR E,
b NS 2T 1,
i N T,
T 35 B AR 2

He scolded you as a stupid official:

He has not been accused,

And he has never accused other people,
So why was he tied up?

Zunduu sang ayisange jirge diulina,
Niur ni xira laa tigiinge ulija,

Ghoor huawugidu urila xjilghaja,
Udaasa rgennu ginji ni ghariguna.

EERAITE LT,
i e 2R PR B T
IR RS RIE L,
FRIGEARE M,

Hearing this, the governor-general was scared,
His face turned yellow,

He sent his generals to go invite the boy,

As he was afraid of offending Taipinggoor.

Huawugi ghuila mulaa dendu ire,
Zooyenge baghaa kilegu ni,
Mulaa aawu qi daghaawaa yau,
Lanzhuu zunduu qimu urina.

ZHRERE T/VER,
ETMBEU T A,
JREFEFBIR _EIRINE,
N SR R L,

The two generals arrived at the inn,

They bowed with clasped hands and said

Little brother, please follow us,

You have been invited by the Lanzhou governor-general.
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Urigu pujignu ghoor gharla ughuna,
Sgil unaasange nige rogdu pusija.
Tanu zunduu zhiblog ni nimbaa,
Nin gisa isge saihan nuyoonwa.

RELHNERN T E,
AASHRUt 510 Bk,
TRIBEE SN T,
XHARRMERE.

Taipinggoor submitted the announcement of state affairs,
Then he stood aside.

Taipinggoor said that the governor-general was doing the right thing,

And praised him as a worthy officer.

Den dahunu daudaji qi ndeexi ire,
Munu morinu tijeeji sulaa,

Imel da xjaunu buletilgha,

Bu huawuqinu daghaawaa nige yauya.

MY — 75 J R 2 BRATR,

R S IRIEIEK,

AP RIS HE T
PR — 8o

Then Taipinggoor asked the inn-keeper,
Please feed and water my horse,

Saddle the horse and prepare a horsewhip,
And I will go to the governor-general’s.

Ndaa hujin jirghoon xjir mengu wai,
Munu aama ughusan moor seer wai,
Moor dire bu mengunu jariji gui,
Niudur bu gimu arindu ughuya.

P =+ T,
EPTIA TR,
TR L IRERHTEAL,
4 HEBALELABIR,

I'have thirty-six taels

Which were given to me by my mother to be used on the way,
I'haven’t used them on the way,

Today I will give all of them to you.
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Puseenaa adalghaji mengu awuja,
Den dahu beesaa tolghui murguna,
Joroti morinu tijeeji qadilghaja,
Mulaa aajanu kurgeeji gharghana.

fEITRE F LR T HY,
Ji 355 A il SR
FERIRSAMRIE T,
AR LERE T

He loosened his belt and took out his silver,
The innkeeper was very glad, and kowtowed,
The fine horse was fed until full.

I will see you off, my little brother.

Taipinggoor morinaa funaanu,
Zunduu furongnu udendu kurija,
Zunduu udendu ghariji zeelena,
Taipinggoor jilaji sgodaadiija.

KPR L EBRRS,
KENT BRI
VBT IR,
AV LA Ba B,

Taipinggoor mounted his horse,

And when he arrived at the front gate of the governor-general’s palace
The governor-general came out and greeted him.

Taipinggoor dismounted and knelt down before the governor-general.

Zunduu furong turo kuraanu,
Zunduu Taipinggoordu qaa warina,
Sain idexi xireere duurija,
Harghaadu xulaajin xjun duurija.

KEN T BRI K,

TRV EHZ R,

UBZHERARATIED T,

RELCY BRI T o

He entered the palace of the governor-general,
A party was held for Taipinggoor,

A feast of fatty food was offered on the table,
And beautiful girls served him.
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Zunduu sang qi mau bii kile,
Taipinggoor turoo lii modem,
Idexinu sgesa idegunaange modem,
Lisgenu sgesa warigunaange modem.

BEFIRAZIIKE,
RF-EH LA REALT,
MR A Bz,
LTS T RAESE BT

Governor-general please forgive me,

I, Taipinggoor, do not know much about etiquette,
I eat a lot if I see food,

And I work hard if I labour.

Xuurnu wara tawangnu duloja,
Sbai duraasinu uqaa sogdooja,
Idee uqaa qadisa ntiraana,
Zunduu yaan kilegunu golan gua.

= LT T AT,
TR TN,
WZHIE R T HRTE I,
A B SEREE,

I'd like to eat by holding chopsticks and carrying a tray,
Drink highland barley liquor until drunk,

And go to bed after eating and drinking my fill.

I don’t care what the governor-general thinks of me.

Nara baugu qagdu pusija,
Lanzhuu bazardu rdomlana,
Timur udengenu muxi kurisa,
Fulaan ngogmaadii moringe sgeja.

RALERERRT,
PN AR HL— %,
KENT — kTR,
BWTHRMO SRS,

Morning broke, and he got up,

Then he strolled in the streets of Lanzhou,
He saw a metal cage,

With a red-maned horse inside.
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Fulaan ngogmaadii sain moriwa!
Mori jirgeregu sain moriwa,
Timur xirgii turo jublong ujena,
Tigii jublong anjiisa ireja?

4F— DAL SRR ET 5!

R2E SRR T,
RGPk ] A2,

/NI =SS

What a fine red-maned horse this is!

It is the best horse among horses,

It is suffering, penned inside an iron cage,
Why is this horse being treated like this?

Munu xjariizig qi ire uu,

Bu qimu sgiji alawa,

Bu simgandu ireenu ghoor fon uliwa,
Qi yama gaa isge simqandu irewa?

IS EEER T,
ERIERXFEQILT,
HTINEEFETWET,
RN 74 R 2 NLIAI L2

My Avalokit$vara, you have come,

I'have waited here for you for a such long time,

I came to Earth and waited for you for two years,
Why did you come to Earth so late?

Bu baasi xeesire kideenii,

Kiduudurha baasi ndaa bulaaguna,
Ujesan jublongnu kileji buraagunu gua,
Qi ndaa ghurdi telgeji ghargha.

PIEHEPR S HENE I,
FE LR FeHk H i
YRS I EERR AR,
IR ERTR H £

I'have lain on the dunghill,

I will surely be buried by dung after a few more days,
I have suffered so much,

Please quickly let me out of this cage.
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Fulaan ngogmaadi mori qi sunusi,
Qi yaandu fog dire kideenii?
Yaandu timur xirgiire huriwa?

Qi ndaa diixidu kileji ughu.

PHILLERTT LRI,

R Ay e Ze 4 FRL i L 2

el 1% LRI el e
TREGFRIEA I — 5

Red-maned horse, please listen,

Why did you lie on the dunghill?
Why are you penned in an iron cage?
Please tell me in detail.

Munu sain Xjariizig qi sunusi,

Bu tingere furongnu mori wai,
Tingere haanjeen ndaa irelghawa,
Qimu nukorqileji baghaldula irewa.

GF AL ZFIRITE,
TRRE HAMERD,
FEERHIRETNT,
IR EATR T

My Avalokit$vara, please listen,

I'm a horse from the Heavenly Palace,

I'have been dispatched here by the Jade Emperor
Who sent me to go into battle with you.

Usi hoolonu bu iden gui,

Kun maha kun qisi te saina,
Ghuraan buliginnu bu idewa,
Hanala mudeenu ndaa huraaxja.

ZEE RIS HARNZ,
B2 N A g I,
TSR E AT,
NEBAEE S T o

I don’t like to eat grass,

I like to eat human flesh and blood,

And because I ate three robbers’ flesh
I'have been penned inside this iron cage.
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Taipinggoor zunduu furongdu hariji,
Zunduunu sgee ghuirlagu ni,

Fulaan ngogmaadii morinu hurisa hairghanna,
Munu joroti morila raaljiji ughu.

KPR LEER A,
WTREETTE,
LTECHIE T H AT,

RIS AT,

Taipinggoor returned to the palace of the governor-general,
And beseeched him:

It’s too bad that the red-maned horse has been caged,
Please exchange that horse for mine.

Zunduu sunurdoo beesaaxja,
Bulaixagnu hgugu ni ghurdilaja,
Ne mori kun ideji qisi uquna,
Bulaixag qi yama giji jarigunii.

BESITEENT

mhﬁ%%%ﬂ%?
AL PN TS
FB VR 20 R,

Hearing this, the governor-general was glad.

The boy will soon die,

This red-maned horse eats human flesh and blood,
Let’s see how he will subdue it.

Qi qugudur ndaa zaaliu ughuwa,

Niudur gimu xinjiidu xjilghaya,

Amun lai sainiisa kundu rghang gua,

Amun lai mauniisa purghaandu rghang gua.

TRIBERFEREE 7ML,
T RS HE LA E,
B TIGHAEA,
B T IR AN

You played tricks on me yesterday,

Today I will send you to the King of Hell.

If he is lucky, nothing will happen to him,

But if he isn’t, even the deities won’t be able to help him.
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Munu Taipinggoor gi sunusi,

Fulaan ngogmaadii mori munu haulig wai,
Haannu niurdu ujeenu gimu ughuya,

Qi funaanu shge nire awula xji.

PHIRF-HF LIRITE,
AL RRITFES,
NT 8 EREFEAR,
fRea Ee TR R R,

My Taipinggoor, please listen,

The red-maned horse is my precious horse,

For the sake of the Emperor’s face, I will give it to you,
Please mount it and go to battle.

Lanzhuu zunduu ugo bauja,

Qirigsge deeren udenu batila,

Hara tiruudu udendu bii ghari,
Nuyoonsge walghasire gharaa ujeldu.

EMEEFET T,
AR TIAE T,
MRS AT,

M HE LR E

The Lanzhou governor-general ordered:
Gatekeepers, please bolt the gates tightly,

Ask the common people not to go out of the city,
Ask all officials to climb the city walls to see.

Ghoor huawu ger dire gharija,
Xirgiinu neeji morinu gharghaja,
Timur xirgiinu suulaa neewaaxja,
Fulaan ngogmaadii mori gharaa ireja.

PN INEESS BT 55T,
FFAN AR S,
BRI IS HOT T,
LEMEF ERHR T o

Two generals went on to the roof,

Ready to open the gate and let the horse out of the cage.
They opened it,

And the red-maned horse came out of the iron cage.
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Amanaa nghaiwa nige hailasa,
Amangu ghal kile tingeredu pujirina,
Taipinggoornu taada ni haulaa ireja,
Beesaanu diuliji hailagu gina.

TRARMEE TR —7,
Mg B R =5 =,
SKREIKF-5F) LAYERAT,
FERBER LR R

The horse opened its mouth and roared,
A flame leapt into the air,

The horse ran toward Taipinggoor,

And happily ran around him.

Taipinggoor nige halgha taiji xjilghasa,
Morini mangliire baghaa ughuja,
Mangliire ghar halgha bauwaaxja,
Fulaan ngogmaadii mori sgodaaxja.

KFE LR/ NEE,
FTHEAL SRS Sk &,
L RN T HEE,
KLERBP OB T 7

Taipinggoor used his palm

To pat the horse’s forehead.

His white palm-print was left on the horse’s forehead,
And the red-maned horse knelt down immediately.

Fulaan ngogmaadii mori munu sunusi,
Niudurgunsa huino qi munu nukorgiwa,
Sain kunnu kuu xjunnu qi bii ide,

Fulaan mori tolghuinaa dinsilina.

PHIALERET SRITH,
MATEIRR T AL,
BAEIZARI L,
KSR iR T ko

My red-maned horse, please listen,

From now, you will be my companion,

Please don’t eat kind people’s flesh and blood.
The red-maned horse nodded its head.
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Taipinggoor moridu imelnu tughuja,
Funaanu bazaar turo nige haulija,
Fulaan morinu kol dooro ulong oosija,
Haulisa nesiniigu tigii ghurdinna.

KEE LA T 18,
BB Sk
MLEETF PR ST
Bk G,

Taipinggoor saddled the horse,

He mounted it and galloped a lap inside the city,
Clouds arose around its hooves,

It galloped as if flying.

Morinu hger ni noxjil tigiingewa,
Zunduu sunurdoo ayaa harlaaxja,
Nuyoon huawugisge ayaa hargidina,
Taipinggoornu ughua giji digeelghana.

KLERHT H U 7 AR R,
EESITUETET,
SCERRHITHINAT,
RAFEHEERUEE

The horse’s roaring sounded like thunder,
The governor-general was shocked and fainted,
All the officials were frightened,

They begged Taipinggoor to save the governor-general.

Gaixangdu szang gharghaji guji dilena,
Sbai talghanu funirnii awulghana,
Nuyoosge gharghasan szangnu saidu ni,
Zunduu sang isge digeeji ireja.

R BRI B,

PR Hi 2R,

SCEATRECTEAT 1,

SUESSIRRHITER T,

They burned juniper twigs in the street,

And added roasted highland barley flour.
Thanks to the officials burning juniper twigs,
The governor-general slowly woke up.
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Huiji udur ni sain tingerewa,
Zunduu sang Taipinggoornu urija,
Niudur bu qinu huawunu ujegunii,
Huawu sainiisa qirig gharila xji.

R TISERLT,
S AR A,
BARIOREIR IR,
PRECEAT T REHAST,

The weather was good the next day,

The governor-general invited Taipinggoor

To have a test of martial skills:

You'll be allowed to go to battle if your martial skills are good.

Taipinggoor nigedu daayinlaja,
Undur uladu szang garghaja,

Ulon purghaan furonglaji ughu,
Huawu szarlasa kuji gharghaji ughu.

KPR URERL T,
EELER TV,
AU 7 Lol = H S5 A0,
BAREERMTH I,
Taipinggoor agreed immediately,

He offered juniper twigs atop the mountain,
And asked all the deities:

I'm going to take part in a test of martial skills today, so please help me.

Ulon purghaasge jilaji daayinlana,
Munu xjariizig sgil ndang]a,

Qi huawunaa ghurdi gharghala xji,
Budangula qimu kuji gharghaya.

(I wb | B2 IV
MY — 7 W PRI,
RET BARIRZZX,
AEMNGIRGH T

All the deities agreed immediately,

Avalokits$vara, please be reassured,

Go ahead and take part in the test of martial skills,
We will help you.
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Zunduu timur tulghange pusilghaja,
Taipinggoor harwannu moorsa smudana,
Harwannu moor nigiiji taadadaaxja,
Hurinnu moorsa bu nige smudaya.

SRS T MERET,
AR B AT,
R LI T,
= RS,

The governor-general inserted an iron pillar in the ground
And asked Taipinggoor to spear it from ten miles away.
Ten miles away is too near,

Let me spear it from twenty miles away.

Kujinaa gharghaji nige tardasa,
Jiidaa hurinnu moordu nesija,
Timur tulghanu Xjiidu ni nauja.

Z FRAHHE LTI,
(BRI (S78 S i ak B
e kAT - EE
IEFRTEBRAE T 00,

He held his silver-handled spear,

And threw it toward the iron post,

The spear flew twenty miles,

And landed at the center of the iron pillar.

Nuyoonsge ayaa qiree aldaaxja,
Zunduu sang ayaa harlaaxja,
Szang gharghaji xagdir taisandu,
Isge zunduu sangnu digeelghaja.

XRE RIEINA T,
HESWTEITNET,
SR L E D T M 2,
ARLEESRIE T

All the officials were surprised,

The governor-general fainted.

They burned juniper twigs immediately,
And the governor-general woke up.
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Munu Taipinggoor gi sunusi,
Tigii shge huawunu qi surija,
Yaandu qi simbeenge musijii?
Yaandu qi funige malghange joojii?

PHIRF-AF LIRITE,
2R EF T,
Nt LR R R ER?
ML IREE 2 INE?

My dear Taipinggoor, please listen,
You have such great martial skills,
Why do you wear a robe?

Why do you wear a fox-fur hat?

Munu zunduu szaliunge sunusi,

Jang iresa qi ndaa nudundu jooji gui,
Shdima hgilejin bulaidu ulilghawa,
Hghai nghuasinu deelgela qoglaji irewa.

BB IR,
HIPSEILEREE RN
ST IS B AR,
WHBAMIERIR T

My dear governor-general, please listen,

You did not treat me kindly when I first came here,
You regarded me as a beggar,

And also sent people to tie me up with a pig-hair rope.

Fulaan ngogmaadii moridu idelghaya giwa,
Timur tulgha pusilghaji nangidu baghawa,
Muxigudire bu qimu ranglawa,

Niudur bu gimu nige shdaya ginii.
BEARLL£T 52 TRz,

JENL T HRAE T HER,

AT L[N FRP T ARAIK,

4 H BB R,

You wanted to let the red-maned horse eat me,

And you inserted the iron pillar in the ground to embarrass me,

But I forgive you,
Today I'm going to take revenge on you.
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Uldinaa sulaa gujire ni taija,
Zunduu ayaa xeesi ni gharaa ireja.
Munu Taipinggoor qi sunusi,

Qi munu nohui amunnu nige gee joo.

KT R T LI,
WAL T =M A5
BHIR -8 LIRIT
[iSiuEs L DNV S

He drew out his sword and held it to the governor-general’s throat.
The governor-general was so frightened he pissed his pants.

My Taipinggoor, please listen,

Please let me live.

Moorregu seernu bu arindu gharghaya,
Bu gimu xini deel raaljiji ughuya,

Qirig da morinu hgilegulaa ughuya,
Taraa da usinu hgilegulaa kurilghaya.

B bR 2E b
IREFIRETR s,
TRER S SR,
TR BRE R 24,

I'will pay all your expenses on your journey,
I will give you new clothes,

I will give you soldiers and horses,

I will give your army provisions.

Qinu nige seernuda lii hgilem,
Qinu nige deelnuda lii hgilem,
Qinu nige qgirignuda lii hgilem,
Qinu nige taraanuda lii hgilem.

PAZIRHT— PR ER,
PAZIRH— AR,
PREIRAT— L,
PRI — R

I don’t want your money,

I don’t want your new clothes,

I don’t want even one of your soldiers,

I don’t want even one seed of your grain.
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Qi hara tiruudunu sgilge udi,
Qi sain nuyoonge uliji su,
Nensa huino dii gi hau bii njila,

Bu hariji iresa qimu szagunii.

BIRNETEREZ AL,
BIRAIETCR BT,
WA IR RER R,
APIRIERIFE R,

Please treat the common people kindly,

Please make yourself a righteous official,

Please don’t fool around anymore,

I will settle accounts with you when I come back.

Fulaan ngogmaadii morinaa funaanu,
Tirge turghu simbeenaa mosaanu,
Hujadu jiidaa da uldinaa waraanu,
Lanzhuusa haajaji durna rogdu yau.

B F AR D,
2 EIRAVGER KA,
H_EIRATIe B ],
BT T =M A

He mounted his red-maned horse,

Wearing his brocade robe,

Holding his sword and spear,

And left Lanzhou City in an easterly direction.

Nigedu yauwaa Yanmungon kurija,
Yanmungonnu dire sgijin waina,

Gaasi aahunnu shge kuu niwa,
Menhannu moorsa qudughu nesilghana.

—HEER| TARMENK,
JEMIRA NIEFE M,
BRI E L,
THAEIL LR €T,

He arrived at Yanmenguan.”

Yanmenguan was guarded by men,

The head of the guard was the eldest son of Gaasi, an imam,
The guards threw knives at Taipinggoor.

7

In today’s Shanxi Province.
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Gaasinu kuu ni bazaar diresa ujesa,
Menhange girig mori haaji irena,
Ixi taadadisa qirig ixi qoondina,
Taada kurisa nigehaan bulaiwa.

JRMRY) Lk B,
277 IR,
(SRR PN WA
FIER AT SR — D,

Gaasi’s son climbed atop the city wall,

Hundreds of thousands of soldiers and horses were seen rushing towards
Yanmenguan,

But there seemed to be fewer the closer they came.

Finally, only a boy arrived at the city.

Gaasinu kuu ni ujee hadanglaja,
Qudughuanaa nesilghagunu mardaaxja,
Nenge bulainu giree morgo zanjinna!

Fulaan ngogmaadii moringe funija.

IR ILFBE
BT THEE BRI,
XN R IGHIE!
R = SRALERE B

Gaasi’s son was shocked,

He forgot to throw his knife.
What a handsome boy he was!
Mounted on a red-maned horse.

Mori funisan bulai qi sunusi,

Bu gimu qudughu nesilghaji alaji gui,
Qi aamanaa dii ghoor fon kugola xji,
Hariji iregu ndaala baghaldula ire.

B SRR LIRITE,
FILAR CIIHTHELR,
IR K IZF A,
R T BN 1L

You, boy on a horse,

I didn’t throw my knife at you,

Please go back and drink your mother’s milk for another two years,
Then please return and fight me.
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Munu qudughu nesilghajin shge huawugi,
Menhange girig qinu huinosa dawaana,
Qi yaandu qudughunaa nesilghan gui?
Daagu ndaala tangxaalaji yama ginii?

GFEREY RTIRRF S,
THETT SMRIE K,
TRAIEATL KTIRA?
EHEREF AL RIS

Great knife-throwing general,

You have hundreds and thousands of soldiers,
Why don’t you throw your knife?

Why do you waste your time chatting with me?

Qudughugi huawu huinoji ujeniisa,
Nuri xjiidu ni jiidaa qoogaaxja,
Hgergeda ghari adaa nguurooxja,
Taipinggoor tenu alaaxja.

IR %E TIHELE,
— LA L,
fibis I — AR R 7,
JFRZARFET AR

As Gaasi’s son was looking back
A knife plunged into his back,

He fell down silently.
Taipinggoor had slaughtered him.

Iredulaa aama ndaa kidinge kilena,
Kunnu duraala hau bii ala gina,
Rjanagda kuri shdaji gui kun alaaxja,
Hariji xjisa aamadu yama giji kilem?

RIS T4 35 7 1 3,
MITHARZERLRA,
IR BRI AR,
(5] K26 o Qg ] 2, T L 2

My mother told me repeatedly when I was leaving her,

Don’t kill people deliberately,

Now I've already killed one person before arriving at Beijing City,
How will I explain this to my mother?
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Fulaan ngogmaadii mori ugo guleexja,

Qi darang xjariizignu joolon sgiwa,

Rgen menhannu moordu qudughu nesilghana,
Qi lii alasa yama giji rjanag kurigunii.

AT S UEITAOT,
TRICZALH FFE L,
AR THE BRI,
TR 2 E A5

The red-maned horse spoke,

You still have Avalokit$vara’s mercy,

He threw a knife from a distance of 1,000 Ii.
How will you reach Beijing without killing?

Nigehaan kun alasa uladija,

Rjanag bazarnu yama giji tarlaghagunii?
Ghurdi ghurdi Yanmungonnu dawaa yau,
Kun turuudunu amun tarlaghala yau.

ART—DERTT,
AL 2 A7 fife el
PRI HENTR,
AEHIREOT R A dE,

You cried after slaughtering only one person,

If you're like this, how will you raise the siege of Beijing City?

Please quickly pass Yanmenguan,
Then go on to save the common people’s lives in Beijing.

Taipinggoor laagunaa geewaaxja,
Morinaa funaa Yanmungon dawaaja,
Ghurdin ghurdinge Rjanagji yauna,
Nudu ujesaar Rjanag kuriji irena.

KPR RET,
5 LRI T T,
B HLE,
A BALSORIE T

Taipinggoor stopped crying,

Mounted his horse, and passed Yanmenguan,

Going as quickly as possible in the direction of Beijing,
He would soon arrive in Beijing City.
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Jongge moorha Rjanag kurija,
Jangjasang zeelela kurija.
Munu xjariizig qi kuri uu,

Kun turuudunu ntarlaghala ire uu.

B ARSI — 1 B,
BRI EER T
LSS IPU =S
PRI U o

When he arrived one hundred i away from Beijing City
He was greeted by Zhangjia Living Buddha.?

You have come, my dear Avalokit$vara,

Please quickly save the common people’s lives here.

Bu Rjanagsa jangge tudaaji irewa,
Bu huigaa moxji foronglaya,
Qi jilaji kun turuudunu jiulala xji.

A MWALHTRE K,
R T EW L,

CRERMERTLZ,
TRR & ZEE R

I excaped here from Beijing City,

I'was almost killed,

I'have chanted Buddhist scriptures for security and peace,
Please have compassion and save the common people.

Zhangjia was one of seven hutukhtu in Qinghai, and later was granted the title State
Master (guoshi, meaning ‘most knowledgeable man’). He often stayed in Dolonnor
Lamasery in Inner Mongolia, Songzhu Lamasery in Beijing, and at Wutai Mountain
in Shanxi. The first Zhangjia Living Buddha was Zhabaesseer. He was of the Huzhu

Zhang family. See Stuart and Limusishiden (1994) for more.
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3. Rjaala
3. Hf

3. Victory

Nige aurdu Rjanag bazaar kurija,
Tolghuinaa gidaiji nige ujesa,

Bazar tolghuindu jiidaa uldila duurija,
Bazar jiida da uldinu dangraawa.

— HCREALERAR,
TR SRERCL A,
Yl b R IET T
TR ALIRAR 1 AR TIHEYR,

Soon, Taipinggoor arrived at Beijing City,
He looked up at the city walls

Which were full of rebel soldiers,

Full of knives and spears.

Munu xjariizig qi ghurdinla,

Munu imelnu baulghaadii,

Bu xjaa tesgenu idée buraaya,

Qi jiidaa da uldinaa ghudulghagu murgoom.

FRHIWL B YRR — 5,
LG LR T 2HET,
TR THERIEZ T 14,
ABIRIR— TN —H8o

My dear Avalokitsvara, please listen,
Please unsaddle me,

I'will eat them up,

You needn’t use your weapons.
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Taipinggoor imelnu baulghaja,
Mori nige hailaa bazaar urooxja,
Shghaila sgoldasa shdila jauna,
Maha ideji qisi uquji kurija.

KTV EHEDE T T,

LR MG T4,

i - (P E5R FH WA L,

. NG 1

Taipinggoor removed the saddle,

The red-maned horse whinnied and galloped into the city,
It kicked with its forehooves and bit with its mouth,
Which filled with flesh and blood.

Mau kunnu uroo ni ula maduwa,

Mau kunnu qisi ni muroon maduwa,
Ghuraan aahunye ayaa suneesi aldaja,
Turo bazardu uroji xjaa ghariji iren gua.

JRIAH 7 AHERL T 1L,
SRR R AL R T 7],
AR IRINA T,
uEl 7 BB R,

Rebel corpses were piled in mounds,

Rebel blood flowed like a river,

The three imams stood numb with fear,

And ran into the inner city, not daring to come out.

Fulaan ngogmaadii mori hariji ireja,
Bur buye qisila budaa fulaangewa.
Bu mau kunsgenu ala buraawa,
Ghuraan aahun bazaar turo tudaaxja.

ARG MREFRT,
HEEFEEMMRLL T,

PR ERTET,

=AFTESE T,

The red-maned horse came back,

Its whole body was covered with red blood.

I'have killed all the rebels,
And the three imams have run away.
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Ghuraan aahunnu qimu geejii joo,
Qi xjigu yama gisada bii hairla,
Munu diregu gisinu nghua arilgha,
Ndaa funaanu bazarnu turo ni yau.

PE)S RAIRE TR T,
RE TR,
RS R PETH,
g BT R,

The three imams are left to you,

When you go, please do not have mercy on them,
Please wash the blood from my body,

Then mount me and go to the inner city.

Taipinggoor bazaar udendu kurija,
Deeren udenu haasan ni batiwa,
Fulaan ngogmaadii mori nige hailasa,
Bazar ude sajiraaji walghasi niuraana.

KV-EPREEZICR,
VUSRI IR ETFA R,
AESITERE T,
PRI T B E T

Taipinggoor arrived in front of the inner city gates,
The four gates were bolted,

The red-maned horse whinnied,

And the gates opened and the walls collapsed.

Bazarnu zhon waar hau nesina,
Aahunyenu yagha tughoonii hghalija,
Ghuraan aahunye ayaa xeesinu aldaja,
Sgodisa gula Taipinggoornu zeelena.

IR B SKBRRE FLIRER K,
Rl 7 Fof 5] ) B AT,
Bl S5SNI PRI T
MR AW 42 T8 o

The city wall’s bricks and tiles flew everywhere,
Smashing the imams’ bowls and pots to pieces.

The imams were so frightened they pissed their pants,
They knelt on the ground and greeted Taipinggoor.
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Budasge turong ni sain kunnii,
Falagu tigiinu muulaji gui,
Janchinnu sgil ni muriiwa,

Mauniunu kuunii hailaa alaaxja.

AR FADHIN,
RIS REEMEE,
HREEAT R T O,
FHTHAMIARILT

Originally, we were honest men,

We didn’t think of rebellion,

But the hearts of treacherous ministers were ill-disposed,
And they murdered Maoniu’s’ son.

Shinjanu ghuraan aghadiu ni muriiwa,
Haannu muxi ni mau ama jauja,
Mauniunu kuu ni deeren piindii nuyoonwa,

Kuigaa buraawaa duko rgulghaja.

RRBILLIHINET,
2 RS IRATEARIE T,
AL ZMNE,
R THEEEHA T Fe

The Shen family’s three brothers were bad men,

And said something bad to the Emperor.

Maoniu’s son was an official with a rank higher than the fourth level.
He was treated unjustly and convicted.

Bazar udere ghadaji alaja,
Narandu duluudur heelghaja,
Budangulu mudee jiilaa alawa,
Qinjire qirig ghudilghaji falawa.

VUSRI EETER T,
RRSHEM T LRI,
PATHIEF IR T,
Tk BREREERT

Maoniu’s son was nailed to the front gate,
He was baked in the sun for seven days,
We were angry to see this,

So then we rebelled.

9

We do not know who Maoniu is.
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Shinjanu aghadiusgenii wariya giwa,
Kuigisan kundu kamaa awuya giwa,
Kunsgedu debxjir lii iregunu ken modem,
Njeenaadunaa duko rgugunu ken modem.

AEIERR=5,
ERFERI N,
BRRIF AL,
EaiElESE IS NS

We wanted to arrest the Shen family’s sons
And avenge those innocent people,

We didn’t expect to harm the common people,
We didn’t expect to become offenders.

Yama giji kilesada budasgenu puxa,
Taipinggoor aadee qi sain sgilge sana,
Buda ghuraanlanu amunnunge gee,
Nensa huino kun lii alam ndangge sauya.

THE A R TR,
RRRHAT R ZEE,
H RN =54,
MIERABFEANT

We are responsible for a thousand mistakes.
Please Grandpa Taipinggoor have mercy on us,
Do not kill the three of us,

We won’t harm people in the future.

Taipinggoornu sgil ni joolonwa,
Ghuraan aahunyenu alaji gua.
Bu tasgenu amunnu liukiya,
Nensa huino mau uile bii njila.

RV ZER DR,
BN T =R E .
BATIRMIA /R T,
DU T HAZETHEH,

Taipinggoor forgave them,

And did not kill the three imams.

I do not want to kill you,

Do not do evil things from now on.
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Kui giji alasan ni nige kunwa,
Tasge kidinge kunnu alaja,
Maalii kudunaa taraa tarila xji,
Debxjir aadalnaa ulaala xji.

2T HEERZE DA,
IRITAMEER TADA,
PR EIER TR,
gz 2 S — A o
Only one person was treated unjustly,
But you have killed so many people—

Go back to your homes and become farmers,
And live your lives peacefully.

Ghuraan aahunye beesaa hghui taija,
Tolghuinge murguanu yauldaaxja,
Bazarnu hujisannu sajilija,

Rjanagnu kun turuudu amun torloja.

=ARIES EIRT
NSk B SR BT 77,
KB EIIT T
AEHRE T RS o

The three imams were so happy,

They kowtowed to Taipinggoor and left quickly.

Beijing was rescued,
And the people in Beijing were saved.
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4. Hari
4. JlLiE
4. Triumph

Haan furongsanaa bauji zeelela ireja,
Naiman kun tailajin jauzila tailaja,
Ndughong turo Taipinggoordu qaa warina,
Shge nuyoon hanala duraasi ujena sauduja.

LS TRERKT,

JIEREHER - BHE,

PN B PN

SR E 2RI R

The Emperor came out of his palace to receive Taipinggoor,
Taipinggoor was carried in a sedan chair borne by eight men,

He was entertained with fancy food,
And all the officials offered him liquor.

Haan szong bauji nuyoon fungina,
Taipinggoornu gunlau ni shgewa,
Xiinan furongdu dargha saula xji,
Fulaan jauzinge qimu nanglaya.

LB RN,
KPELTMIF A,
EHRUTERATRAINT,
KL TFIHEAL.

The Emperor wanted to reward Taipinggoor:

Taipinggoor had done a great deed in suppressing the rebellion,

So he appointed him as the first magistrate of the government of Xi’an
Prefecture.

Taipinggoor was presented with a big red sedan chair.
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Daamoo gunzhunu qimii beeridu ughuya,
Tendu nughoon jauzinge nanglaya,
Zhangja sangdu gunlauda shgewa,

Xire jauzinge ughuji lus baghaxi lulaja.

IREEA EIGEALATR,
NERGA DT,
BERBFSEGT,
Wa2e B 1 S W,

Princess Damao was betrothed to Taipinggoor,

Princess Damao was given a green sedan chair,
Zhangjia Living Buddha chanted Buddhist scripture,

He was given the title of State Master and given a yellow sedan chair.

Qi yaan hgilesa maalii kile,
Yaan hgilesa qimu yaan ughuya,
Taipinggoor jilaji sgodaaxja,
Tolghuinge murgua kilena.

TREMEZRPE AR,
G TR IRE B,
= IV ot 1 A
ZRUANE TS,

Please tell me at once what you want,

I'd like to give you whatever you want,
Taipinggoor immediately knelt before the Emperor,
And said after kowtowing—

Bu dongxi seer yamada lii hgilem,

Xiinan furongnu darghada lii danglam,
Ndaanu kudu darang shdoogu aama wai,
Rgen daagu yoodongre aadal ulaana.

PAZIRGHA LR,
P2 AR A,
TR HIEHDERD,
I eI H T

I don’t want any things or money,

I don’t want to be the first magistrate of Xi’an Prefecture,
My mother is in my hometown,

She lives in a cave.
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Kilesan ni ghuraan fondu hariya giwa,
Munu aama sgiji sghau udaaja,
Bu jilaji aamanaa ujela xjigunii,
Aamanaa xulaaji aadal ulaala xjigunii.

BRI =4F T [R5,
EANFREREERT,
PEH R PR E R,
Al E R H

I promised her that I would return home after three years.
My mother must miss me very much,

I want to go back and visit her as soon as possible,

And to live together with my mother.

Qinu aama qimu turosa gunlau shgewa,
Qi aamanaa sgil tidasa shge xauziwa,
Yeelan jaozinge tanu aamadu ughuya,
Piinan lautaijun gijin nire nanglaya.

TRBTEESRIRE TR,
TRILVEE Pl i 222 7,
FEIG TR R BT g 4,
Wkt N 2 E R

Your mother has also made a great contribution,

And you are a filial son,

I'would like to give your mother a blue sedan chair,
And give her the respected title of Empress Dowager.

Haanjeennu hgerli ginii joo,

Bu daagu gulegu ugonge wai,
Shinjanu aghaduu ghuraanla ni,
Qinu ghar doorogu shge janchinna.

2 TR,
PILHTE) L IRER,
T PR RS =528,
A EA TR ARG,

Thank you so much,

I'have more to tell you:

The three Shen brothers are treacherous ministers,
They are traitors in the government.
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Maoniunu kuunii kuigaa alaja,
Shinjanu aghaduusge hailasanna,
Janchinnu ghurdi lii buraalghasa,
Kun turuudu da lusdu debxjir gua.

FEARRY) LT3 ATAE,
EREHZIURATE,
BT R RAZ,
77 RANZZIG [ ] 2, fR

Maoniu’s son was wrongly convicted,
He was harmed by the Shen brothers,
Please quickly do away with the treacherous ministers.

State and people will not have peace until you do away with them.

Munu Taipinggoor qi sgil ndangla,
Janchinnu bu kujaa buraalghawa,
Shinjanu ghuraan aghaduunu alawa,
Tolghuini gaixang kunsgedu ujelghana.

IR VB LIRITE,
GFEIR TR ERRE T,
HEH R RSy =26 L,
WRT SRR ER T AR

Taipinggoor, please don’t worry,

I'have already done away with the treacherous ministers,
I have beheaded the three Shen brothers,

And their heads were displayed in public.

Bu nensa huino saihan njilaya,
Janchinsgedu dii bii shdughulghaya,
Qi sgilnaa geewaa kudunaa xji,
Aamanaa saihange xulaala xji.

MG I BRI,
FANLEGT RATTELEIEN,
TR L TR,
BIRMERTIREZE R,

From now on, I will govern the state well.

Do not ask those traitors to make trouble again,
Go back to your home,

And treat your mother with filial piety.
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Taipinggoor kudunaa hariji xjina,
Haanjeen kurgeeji bazaar ghada gharghaja,
Hujin ghuraan huawugi daghaaja,
Ghuraan menhen girig huino yauna.

RFEHRLLER IR 2,
J1% 55 A T ALEUR,
=T =DREPME,
=T =ASkE T,

Taipinggoor began his journey home,

The Emperor escorted him out of the city gate,
Thirty-three generals escorted him,

Three thousand soldiers followed behind him.

Daamoo gunzhu nughoon jauzire sauja,
Kurgeennaa daghaawaa kudunaa xjina,
Daghaasan kun ulon gula ujuur gua,
Kol sger ni nogxjil tigii dautiwa.

IREEN TAREGRE T,
REKRBRBENY,
IRHAZEE AL,
FA 7 it R M

Princess Damao sat in the green sedan chair,
Following her husband back home.

89

So many people followed Taipinggoor that it was difficult to see the end of

the procession,
Their footfalls were as loud as thunder.

Gansin ghajardu kuriji ireja,

Aama ndaa turosan sain ghajarwa,
Taipinggoor huawugqinge daudaji,
Bayar gesinennu aamadunaa kurgeeja.
RERDREH A,
TR AT T

KB EAMIMES,

—IE AR R =,

Taipinggoor arrived in the Gansin area.

It’s the excellent place where my mother gave birth to me.

Taipinggoor dispatched a general ahead of him
To inform his mother that he was coming.
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Lenjii aama xjighaar aadal ulaana,
Durdundu kuunaa sanaji ulaana,
Jirge da helge nige sajiraaja,
Nudu ni sughuroowaa sgen gua.

M ML A
Fig EHRRA T,
R T RFEARRS T 0,
SRIE T —xt) LAAHR S

Mother Lenjii was living alone,

She missed her son and wept daily,

She missed her son greatly,

She had cried so much that she had gone blind.

Murge wangxir tasiraawaa shdaasiwa,
Shdaasire boosi tagxi nagxi haulina,
Shdaasire giirsi sauwaanu duurija,
Raawa ni boosi foor tigiigewa.

HBHNEET TR,
B\ F Lk LR EME,
WlF7EMRL EIEH T,
KERRT &ATFHIE T,

Her garments were in rags,

Lice infested her garments,

And their eggs covered her garments.
Her hair had become a nest of lice.

Turongdar bayar gesnen kurija,
Lenjii aama qi nige sunusi,
Bulai gunlau zinlaji ireja,
Ghuruudurnu huino kuriguna.

L—EEMTERT,
T PR AT,
RILFILHERR T,
=RHTHBAERIT,

The first report reached Mother Lenyjii:
Dear Mother Lenyjii, please listen carefully,
Your son has achieved distinction,

He will arrive here three days later.
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Bayaan kudu bayar kilela xji?

Munu yoodongre yama gila irenii?
Munu kuu yauwa ghuraan fon ulija,
Fugujuu digeejiiha lii mudeni.

IRARE NZRE 2
SRFR BB R feg I L 2
FILFERE =T,
SEE i AT HERTIE,

Why don’t you go make this announcement at a rich man’s home?
Why do you want to come to my poor cave?

My son has been gone for three years,

I don’t know whether he’s dead or alive.

Ghoordar bayar gesnen kurija,
Lenjii aama qi diixi sunusi,
Qimu Piinnan Lautaijun funkija,
Qinu bulai malang kuriguna.

FTEENTRKT,
B E R IR AT,
RS HEE TERE,
fRIL7-BI H s,

The second report reached Mother Lenjii:

Dear Mother Lenyjii, please listen carefully,

You have been granted the title of Empress Dowager,
You son will arrive tomorrow.

Ghuraandar bayar gesnen kurija,
Piinnan Lautaijun qi sunusi,
Qinu bulai beerinaa duriji irena,
Niudur tanu kudu kuriguna.

HIEEMTHRRT,
FRERB IR,
TRILTFHR T7R481,
S HEMEEIRE E,

The third report reached Mother Lenyjii:

Dear Empress Dowager, please listen carefully,
Your son is coming with your daughter-in-law,
They will arrive today.
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Shdoogu aama beesaa diulaaxja,
Munu Taipinggoornaa zeelela yau,
Tendilin mandilin yoodongsa gharija,

Suuraan muuraandu muxiji yauna.

B ESERIT T,
PRELRBIA A,
R TR,
TR TR 3t 13T A

Mother Lenjii jumped with joy,

I will go to receive my Taipinggoor.

Guiding herself out of the cave with her hands,
She walked forward unsteadily.

Taipinggoor aamanaa sgeexja,
Sgodaa shgedu ulaawaaxja,

Piinnan Lautaijun kuunaa shdirina,
Ulaawaa sghur nudunu sgelgheexja.

KRB LW TR,

BETEARH B TR 58,

PRREBEETILTF,

THARTEYES T IR,

Taipinggoor arrived and was greeted by his mother,
Kneeling down on the ground and crying.

The Empress Dowager touched her son’s head,
And cried; her tears restored her sight.

Munu aama shge jublong ujeja,
Murge wangxir shdaasidu furaaxja,
Bur buye boosi foordu furaaxja,

Qi yama giji nailaji saunii!
ERE IRz TRE T,
BTN TR T,
LI T B T8,

IRET 2 i A 76 T

My mother has suffered so much,
Her garments are in rags,

Lice are creeping all over her body,
How have you borne it!
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Xjeelesan nemqong amundii kunna,
Jublongge ujesa yiixi xjon gua,
Munu Taipinggoornaa sanaa alawa,
Niudurgu udurdu isgenee sgewa.

AR N AR,
2 RIEEIRRANE,
R T RHTR-R L,
5 HEA IR T .

T have had a sad fate since I was born,
Suffering doesn’t matter,

I missed Taipinggoor so much,

I'have finally seen you today.

Murgongxirnu tailaa xini deel raaljija,
Qirig bulaisgedu boosi warilghana,
Nige boosi warisa nige xjir menguwa,
Nige qiirsi warisa jamtag xjir menguwa.

i T e e bR EE,
M P R AM A T,
PM—PEF B — IR,
PM—PHLF B PR,

Take off your garments and put on new clothes,

Ask some soldiers to kill the lice,

Offer each soldier a liang™ of silver for each louse he catches,
And half a liang of silver for each egg he finds.

Ghuraan shge yagha boosi warija,
Ghuraan mulaa yagha qiirsi warija,
Mau murge wangxirnu awuji ireenu,

Boosi qgiirsinu furoo ughuja.

B\ TN T =RBiF,
WlrNga 7 =73,
BRI R 2 LK,
A T YL T RS,

They collected three large bowls of lice,
And three small bowls of eggs,

Took her old garment,

And wrapped the lice and eggs up in it.

10  One liang is five grams.
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Daamoo gunzhunu daudaji ireja,
Geril uladu xjaa xiraawaanu kile,
Bayaanjasa hanala bayaanjaya,
Nemgongraasa hanala nemqongraaya.

NUSRIKEE X /R4,
TREZIRGLL_EBUKEE,
W—AE TIHARE,
BUA S TIERFKS

Princess Damao requested,

Burn the old garment on South Mountain, and said,
Regardless of poverty or wealth,

Let’s work together.

Daamoo gunzhu geril uladu gharaanu,
Nige ghaldu murgongxirnu xiraaxja,
Bayaan kun ixida bayaanjaldu,
Nemgong kun ixida nemqongraadu.

IREEA TR L,
— KR TR AR,
BARE TIHREE,
HANRKT T IGRETS,

Princess Damao came to the South Mountain
And burned the old garment in the fire.
Regardless of poverty or wealth,

Let’s work together.

Daamoo gunzhu ugonu gulee nqiglaja,
Simgnnu nemqgong kunnu alaja,

Bayaan kun bayaan ghula toosi urosina,
Nemgong kun nenqong ghula nghusi nerdena.

IREE N T B AT,
FHE TR HEN,
[EPNC=E R plES
75 NR I IRIRTE L
Princess Damao said something is wrong,
The poor people of the world are suffering,

Rich people are so rich they are dripping with oil,
And poor people are too poor to survive.
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Lautaijun nige jong ghuraan nasilaja,
Daamoo gunzhu tijin nasilaja,
Shdoogu aamanaa tailaji gharghaanu,
Bu nanhai putu ularenaa xjigunii.

EAREWE T —HF=S,

IRENTE T2,

BIE T R ER Y,

P EH R L E,

The Empress Dowager lived for 103 years,
Princess Damao lived to be 40 years old.

I finished performing my mother’s funeral,
I returned to Putuo Mountain in the South Sea.
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2. The Ballad of Marshal 9i

WhenIwas a child, some guests visited my home. My parents feted them
with warm liquor and delicious food as they sat on a heated platform
in the main room of our house. After drinking for a while, they began
singing the Mongghul folksong, The Ballad of Marshal Qi, using the local
Han Chinese dialect. In total, I guess I heard this song sung around
three times during my childhood. At that time I only understood a little
of the local Han language, so I did not understand what they were
singing about. Those guests came from south of my hometown (Danma
Town), from Donggou, Taizi and Donghe Townships and Weiyuan
Town, where Mongghul people often sing The Ballad of Marshal Qi and
Tangdarihgiima, another very popular Mongghul folksong.

Danma Town is located at the center of the traditional Mongghul
homeland, the Duluun Lunkuang or Seven Valleys. Behind my village
is a mountain that historically marked the division between the Haliqi
area, where my village is, and the Fulaan Nara region to the east. Within
Haliqi, The Ballad of Marshal Qi is mostly sung in Weiyuan Town, and
Taizi and Donghe townships, where there are many people with the Qi
surname who are believed to be the descendants of the Qi tusi (chieftain).

The song describes Qi tusi, Qi Bingzhong who, at eighty years of
age, was sent to suppress a rebellion. The song is sung in the local Han
dialect during gatherings when liquor is consumed.

The tusi system was abolished in 1939 in Huzhu County. In 2014
Mongghul people under the age of forty had almost no idea about tusi.
Even those who still sing The Ballad of Marshal Qi do not know that it
is related to the Qi tusi. Thus the system that was practiced for several
hundred years among Mongghul people has come to an end in their

© 2017 Li Dechun (Z45%, Limusishiden) and Gerald Roche, CC BY 4.0
https://doi.org/10.11647/OBP.0124.02
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minds. In fact, the system once played a negative role in Mongghul
society (Limusishiden and Stuart 2006: 66):

The tusi generally did not speak Monguor—instead they spoke only
Chinese. In fact, Kevin Stuart was told that the reason many Minhe
Mangghuer wedding songs are sung in Chinese is that the fusi did not
understand Mangghuer. When tusi did attend weddings, they were the
honored guests and songs were sung in Chinese so that they would
understand. The tusi, as described by Schram, ensured that their children
learned Chinese, they did not wear Monguor clothes, they married
Chinese, and their daughters mostly married Chinese.

So this folksong is another piece of evidence regarding the influence
of the Chinese language among the Mongghul. Nonetheless, The Ballad
of Marshal Qi is still very much a Mongghul folksong and is a living
treasure that reflects their history.

In order to provide some background on the Qi tusi, I have translated
an article by Qi (2012):!

Exploring The Ballad of Marshal Qi and Its Place of Origin

I was born in a small mountain village in one of the Upper Thirteen
Villages? that were historically governed by the East Qi fusi in Mongghul
areas. When I was very young, I began listening to the heroic folk songs
The Ballad of Marshal Qi and The Ballad of Taipinggoor® from people in
my parents’ generation. In 2012, when I went to work in Baiya Village,
Weiyuan Town, I surprisingly found the birthplace of the long heroic
folksong, The Ballad of Marshal Qi. I looked over the ancient citadel that
was built and inhabited by Marshal Qi and his descendants, which is
still relatively well preserved. I located their military camp, trenches,
stables, wooden boxes, cornerstones, seals, sacred spring, and many
other relics. I was so happy to see them and regarded them as treasures.
Later, when I finished my official work in the countryside, I again went

1 Many thanks to Qi Wenru, who kindly gave permission for his article to be
translated here.

2  Tangba Big Household, Changshou Big Household, Yatou Household, Yongan
Household, Xiaosi Household, Bulong Household (Dasi Village), Erxiangbu
Household, Tieling Household (Jijiawan Village), Gongta Household (Baiya
Village), Dacaizi Household and Yaomu Household (etc.)

3 See above.
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to Baiya, Yatou, Tangba, Xiaozhuang, Dasi, and Qiaka villages, among
others. In the Tangba Thirteen Villages* formerly governed by the East
Qi tusi, I visited some elderly people, searched for relics, and consulted
historical materials. Finally, I conclude that Baiya Village is the source
of the The Ballad of Marshal Qi, which has been sung in various versions
throughout the Huzhu area. The elderly singers I visited all agreed that
songs should be sung in different versions, as nobody would listen to
it if everybody sang it the same way. Therefore each Mongghul singer
improvised and added elements when singing The Ballad of Marshal Qi.

Visiting the Baiya Old Citadel

Baiya was a wilderness area.

Marshal Qi came here and did a geomantic survey.

In front of the wilderness was Kuixin Mountain.

The mountain behind the wilderness was a holy mountain.’
They camped along the riverside.

My 7,600 subjects, please listen.

This golden basin® is an abundant farmland;

We will build a citadel in Baiya in the shape of a red square.

These are the opening sentences of the Baiya version of The Ballad of
Marshal Qi. The citadel, located southeast of today’s Baiya Village,
consists of an inner citadel and an outer citadel. The west gate of the
inner citadel has been replaced by a road stretching from east to west.
On the whole, its outer wall is still well preserved, but it has become
lower and thinner than before. Local people are said to have used some
of the soil from the wall in their fields. A drainpipe made from red stone
can still be seen protruding from the citadel and stretching into the
south lane. Eight households reside within the northern and southern
sections of the inner citadel: Chang, Gong, Wen, Liu, and Li. About forty
meters from the inner citadel’s south and west sides, the base of the
walls of the outer citadel can be seen. The walls in this part were low
inside and high outside.

4  This is an alternative name for the Upper Thirteen Villages.
5  Mongghul: Hudu Kuji.
6  Thatis, the Baiya area.
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The inner citadel was registered in the Record of Cultural Relics in

Huzhu and Ping’an County:

Chang Zenghua (b. 1932), an elderly resident from inside the inner

The Baiya Citadel is oblong; the length from south to north is eighty
meters and from east to west is eighty-two meters. The walls are eleven
meters high, and four meters wide at the base. The thickness of the levee
to make the wall is 0.16 meter. The gate was built in the western wall and
had a width of 4.2 meters. It was constructed in Qing Dynasty and the
city wall is preserved well.

citadel, said:

I still remember clearly that a front gate was built in the west side of the
inner citadel and the north side of the outer citadel. The area between
the two citadels was Master Qi’s garden and vegetable plot. When the
tusi system was abolished in August 1939, grain was confiscated from
the Qi chieftain and made the property of the county’s residents, and
then Master Qi’s family began to decline. In 1946, Master Qi, Qi Huan,
divided his inner citadel into six parts. We three households bought three
parts, located in the south of the citadel, each paying 300 taels of silver.
Master Qi and Disabled Master Qi Yinsi’ lived in their eastern courtyard,
located in the northern side of the citadel. The middle yard was left to
their third brother, Qi Bing, who lived in the Shaba area of Nianbo, Ledu
Region. When Master Qi died in 1954, the Disabled Master was taken to
Ledu by Third Master Qi Bing. The government confiscated all of Master
Qi’s houses and fields, and distributed them to some people who had no
houses or fields. The current eight households that live inside the inner
citadel moved in after the Land Reform Movement in 1951.

Li Honglin (b. 1941), who lives in Baiya Village, said:

Before the Land Reform Movement in 1951, there were three graveyards
for Qi tusi in front of the households surnamed Bai in the fourth natural
village, Yatou Administrative Village. We call it ‘Nayanhe.”® There were
six large trees in front of the graveyards. One of them was used to make
Master Qi’s coffin. His funeral was held by the Qi family. In the past,
all the sons in the family of the Qi tusi in Baiya Village were buried at
the Qi family’s graveyards in Ashiji area, governed by Tangba Village.
According to village elders, there were eighty ridges of hills behind the

7
8

Qi Huan’s younger brother, a disabled man.

In Mongghul, this refers to official graveyards and the official families in Yatou

Village called ‘Laoye Fentan’ (referring to the Master’s graveyards).
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graveyards, and the location of the graveyards was supposed to have an
influence on the fortune of Master Qi’s family.

Two residents of Yatou Village, Qi Mingsi, a retired teacher from
Huzhu Number One Middle School, and his cousin, Qi Huisi, are two
descendants of the East Qi tusi family. They said:

Master Qi was living in Baiya Village and already in his sixties around
the time the People's Republic of China was founded. Disabled Master’s
right arm and left leg were deformed. They were poor, so we supported
them, but they also had to go begging to support themselves. When
Qi Master died, Disabled Master was taken to live in Nianbo by Third
Master, and after that, we never heard from them again.

When I asked them where Marshal Qi was buried, they replied:

Our ancestors told us that Marshal Qi was buried in Xining when he
died. Master Qi was from the old Baiya citadel. All tusi after Marshal Qi
were buried in Qijia graveyards in Ashiji, including Qi Guiyu, the last
tusi. When he died, his corpse was put in a cart and drawn by a horse to
the Qijia graveyard from the valley opening of Hongyazigou Township
by people from our Upper Thirteen Villages. In order to prevent the
graveyard being trampled by livestock, a wooden fence was built to
enclose the graveyard and a gate was put in the fence.

Today, Xie Lianji (b. 1932), a Tibetan from Qiaka Village (which was
historically part of Ashiji) in Taizi Township, told me:

Before I went to Yushu to suppress bandits in 1958, there were twenty
or thirty tombs of the Nianbo Qi fusi® at the Xiaoquzhang and Kegan
places inside the Qijia graveyards which are located in our village’s
shady side. Before liberation, on Mourning Day on the fourth or fifth
day of April each year, many descendants and relatives of the fusi came
to the family graveyard with their horse carts from Ledu County. The
biggest graveyard occupied about 0.4 acres, and had a stele as tall as two
people. Later, during China’s big steel-making drive in 1958, the stele
was smashed and used to build a steel furnace, the tombs were leveled,
and the graveyards became cultivated land. Now all the tusi’s graveyards
have become either farming fields or local villagers” graveyards.

From historical data and the East Qi fusi’s Qi Family Genealogy we learn
that at least thirteen East Qi tusi lived in Baiya, Yatou and Ashiji villages

9  The Nianbo Qi tusi is also the East Qi tusi.
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in Weiyuan Town within the boundary of Huzhu County. Historically,
many talented people were produced in each generation among the
Chang bazong" and Tong bazong’s descendants under the Qi tusi: for
example, Chang Yuzhang was a descendant of Chang bazong in Baiya
Village who had graduated from the seventeenth grade of the Huangpu
(Whampoa) Military Academy and later became the director of the
political department of the military academy. After liberation in 1949,
Tong bazong’s descendants included senior colonels and officers.

Having explained the matter of the graveyard in the old citadel in
Baiya Village, how can we explain the names of places that surround the
citadel: Jiaomu ffiK Trench, Camp Field, Under the Ditch, and Qianjiu
that surround the old citadel? I was told by old men from Baiya Village
that when Marshal Qi finished building the inner and outer citadels in
one and a half years, he ordered Eighth Master Tong'' to channel water
from a miraculous spring, by digging a ditch from Dacaizigou Plain to
the inner citadel, in order to water the garden. The water was also used
to create a moat. Today, the Jiaomu Trench is located to the east of the
old citadel, with a depth of between forty and fifty meters and a length
of from five to six kilometers. Northwest of Baiya Village, a kilometer
away from the old citadel, there is still a ditch ten to twenty meters wide
and one kilometer long, which villagers call Under the Ditch. Today,
traces of human construction can still be seen in the soil on both sides
of the ditch. Marshal Qi’s descendants drank from a so-called Hidden
Spring located in the Jiaomu Trench.

West of the ditch, there are several hundred mu (equivalent to 0.165
acres) of fields and villagers” households. Local villagers Li Honglin
and Li Yande said that historically that area was Marshal Qi’s camp and
drill ground. South of the ditch there is a ridge stretching from east to
west. This was the place where Marshal Qi’s cavalry tied their horses
up. Stories of the shining spears and armored horses have been buried
in the dust of history, but in tracing back the source of the place name
Qianjiu, which means 1,900, and is located northeast of the village, Qi
Youren, who currently lives in Shaba Village,'? said that the name dates
from when Qi Guobing had gone out to battle in the Hexi area. At that

10  Bazong is a military rank, below that of commanding officer.
11 Thatis, Tong bazong.
12 Nianbo Town, Ledu Region.
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time, alien bandits arrived and killed 1,900 unarmed common people
of the Thirteen Villages. The Baiya Citadel was seriously damaged, and
some families of the East Qi fusi had to move to live in neighboring
Yatou Village, where their descendants still live today. Later, with
the Emperor’s kind approval, Qi Bozhi constructed a Qi tusi yamen in
Nianbo. The old citadel in today’s Baiya Village was built by Qi Baozhi’s
younger brother, Qi Zhongzhi, when he took office in Weiyuan Camp
Garrison. Before he built the citadel there was a yamen for tusi at the
location where the citadel was later built.

Singing The Ballad of Marshal 9i

This heroic epic was created and sung by folk artisans, the beloved
generals and common people of the Qi fusi, within a certain social
environment and under certain historical conditions. The Ballad of
Marshal Qi (Qijia Yanxi) was sung widely in Huzhu and the surrounding
area. Yanxi is probably a sound change from yuanshuai, marshal, in
the same way that Jieguanting ‘Take Over Guanting’ is mistakenly
pronounced as Jingguantian, literally well-observe-sky. Tu nationality
people regarded any military officer who went out to battle as a marshal.
The others under Marshal Qi—Chang bazong, Tong bazong, 10 bazong
and Li bazong—were generals at his command.

In order to safeguard national unity and territorial integrity, Qi
Bingzhong (childless), his nephew Qi Guobing, and his greatnephews
Qi Bozhi and Qi Zhongzhi went to battle despite Qi Bingzhong's
advanced age. The opening sentence of the song is:

Rebels arise in Luoyang Citadel (actually it is Liaoyang Citadel or
Liyangyi ‘Liyang Station’), bully and oppress the common people.

Commanding Officer Chai received the order and went out to battle, but
returned home to receive treatment for an illness. He dared not report to
the government of the Ming Dynasty, so he made several false decrees
and military proclamations in succession to the Gansu commanding
officer, Qi Bingzhong (that is, Marshal Qi), forcing him to go out to
battle. On the way to the battle, he unluckily encountered over forty
days of autumn rain. The grain became mildewed. Lii bazong, who was
in charge of the grain, went back to take more grain, but Commanding
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Officer Chai’s soldiers stole his grain on the way. At last, Marshal Qi’s
horse was startled, and its hoof dug potatoes from the ground. This
helped his soldiers deal with their hunger. Next, they artfully crossed
over the Black River, across the Shaliu Bridge, outwitted the rebels at
Luoyang Citadel, and saved the suffering common people.

On the way back, Qiija Yanxi was again betrayed by Commanding
Officer Chai and was shot with an arrow by one of Commanding Officer
Chai’s soldiers. He adopted an infant son on his way home. When he
arrived home, he introduced the baby boy to his family, explained his
funeral arrangements and other things to his family, and then pulled the
arrow out of his body and died.

From the details of the story, we know that they were very troubled
times at the end of the Ming Dynasty and the beginning of the Qing
Dynasty. Such times make heroes, and so at just this time, such famous
generals as Chai Guozhu and Qi Bingzhong emerged in the Hehuang
area.

Chai Guozhu was born in December in the second year of Longqing
Ming Emperor Muzong (1568) in Qingshuibu in Xining prefecture.” He
was a famous general in the Ming Dynasty. In the summer of the forty-
sixth year of the Wanli reign (1618), Chai Guozhu, the commanding
officer of Gansu, was ordered to garrison in Shanhaiguan' by the Ming
government, where he personally fought against the Later Jin invasion
with his soldiers. When the Ming soldiers were utterly defeated in the
battle of Saeryou,'> Chai Guozhu was ordered to garrison in Shenyang
ULFH by the central Ming government. Later, he had several fierce battles
with soldiers of the Later Jin of Nurhaci and Huang Taiji. There were
many dead and injured on both sides. In July of the forty-eighth year
of the Wanli reign (1620) he fell ill and was allowed to return home
for treatment. Not long after Chai Guozhu left, the Later Jin invaded
Shenyang and Liaoyang, overwhelming the Ming soldiers. During this
period, the central Ming government gave Chai Guozhu the power of
youjun, ‘Military of the Right’, and zhongjun, ‘Military of the Center’, and

13 Today’s Jingyang Town, Datong Hui and Mongghul Autonomous County.

14 Intoday’s Qinhuangdao City, Hebei Province.

15 The battle of Saeryou occurred in today’s Fushun City, Liaoning Province, between
the soldiers of the Later Jin and Ming, in 1619.
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ordered him to go to the battlefront at Liaodong' as soon as possible.
He left home immediately, but when he arrived at Gaolan in Gansu, his
disease deteriorated and he had to return to Xining. Finally, he died in
May of the fifth year of the Tianqi reign (1625), at the age of fifty-six.

Qi Bingzhong was born in April of the first year of the Wanli reign
(1573). He was the East Qi tusi and marshal. In the spring of the first
year of the Tiangi reign (1621), led by Chai Guozhu and following the
recommendation of the central Ming government’s civil and military
ministers, the Emperor made an imperial order to Commander Qi in
Gansu, who was made assistant commissioner-in-chief, and asked him
to lead his own soldiers, as well as some soldiers stationed in Gansu, to
Liaodong to defend Puhe."”

Liaoyang and Puhe had already been occupied by soldiers of the
Later Jin before Qi Bingzhong arrived. Mingxizong made Qi Bingzhong
Official Commanding Officer and ordered him to garrison in Liiyangyi'®
with ten thousand soldiers. The following year, on the twenty-second
day of the first lunar month, Qi Bingzhong went to help Xiping. The
Ming soldiers encountered the Later Jin soldiers at Pingyang Bridge
(southeast of today’s Heihe, Liaoning Province). Initially, Sun Degong
and Zu Dashou were ordered to be the vanguard army of Ming soldiers.
However, the two ran away as they met Later Jin soldiers face to face.
This forced Qi Bingzhong and Liu Qu’s" soldiers to fight with the Later
Jin's soldiers. Qi Bingzhong himself fought in spite of his illness, and his
generals, Tong bazong and Lii bazong, fought bravely against the Later
Jin soldiers. Both sides fought for about half a day, but no clear outcome
was reached.

At this crucial juncture, the cunning Sun Degong and other vanguard
soldiers turned back and fled. Seeing soldiers turning back and fleeing,
all the other soldiers thought they were being defeated and ran for their
lives. Qi Bingzhong shouted at them to stop, but was unsuccessful, and
the Ming army was defeated. Liu Qu was killed. Qi Bingzhong’s left arm
was cut off and he was shot with three arrows, but he still managed to

16 Liaodong refers to the southern and eastern areas of today’s Liaoning Province and
the southeastern area of Jilin Province.

17 Northeast of today’s Shenyang.

18 Northeast of today’s Jingxian, Liaoning Province.

19 A commanding officer in the Ming Dynasty.
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fight while retreating, until he finally fell from his horse due to loss of
blood. He was supported by his brave hometown soldiers to fight and
open a way forward to Liiyang. However after walking for only a short
while Qi Bingzhong died, aged forty-nine.

When Emperor Xizong learned this, he awarded Qi Bingzhong the
titles of State Junior Guardian, Grand Master of Glorious Happiness,
and Left Commissioner-in-Chief, and also paid the funeral expenses and
built a stele for him. Qi Bingzhong’s corpse was buried by his family at
their graveyard south of Xining. Emperor Qianlong of the Qing Dynasty
posthumously awarded him the title of martyr.

Qi Bingzhong had no son, so his nephew, Qi Guoping, inherited his
tusi position. In the eighth year of the Chongzhen reign (1635), due to his
merits, he was awarded the title of xanjiang, ‘Chief of Staff’, in Zhuanglang
(today’s Zhuanglang County, Gansu Province). In the sixteenth year of
the Chongzhen reign (1643) a rebellion arose in Xining, so he returned
from Zhuanglang to suppress the rebellion. He led his people to submit
to the new Qing Dynasty in the second year of the Shunzhi reign (1645).
In the fifth year of the Shunzhi reign (1648), Ganzhou, Liangzhou and
Suzhou fell into rebels” hands, and so he went and recaptured Ganzhou
and Suzhou. In the ninth year of the Shunzhi reign (1652) he was
awarded the title of Deputy Commander of the Xining Military Region
and presented with an official seal. He retired at an advanced age.

QiBozhi inherited the tusi position. In the fourteenth year of the Kangxi
reign (1675) Wu Sangui rebelled, assisted by Wang Fucheng, the chief of
public security in Pingliang. The rebels stormed Gongchang, Lingtao,
and Lanzhou. Qi Bozhi guided all tusi around Xining and accompanied
the Xining Commanding Officer, Wang Jinbao, to go east and suppress
the rebellion. When he and others arrived at Zhangjiahewan® they
crossed over the Yellow River at night on skin rafts, and then defeated the
rebels at Xincheng and Longwei Mountains. They then went to Lanzhou,
guarded the city and managed its affairs. Due to his achievements, Qi
Bozhi was promoted to the position of Regimental Commander. He was
considered a hero, and was well known for his skills at riding horses and
shooting arrows. In the twenty-eighth year of the Kangxi reign (1689)
the Emperor invited him for an audience. The Emperor personally

20 This might be today’s Hekouxiang, Xigu District, Lanzhou City, Gansu Province,
http://www.tcmap.com.cn/gansusheng/xiguqu_hekouxiang.html
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examined Qi Bozhi’s wounds, and promoted him to the position of
Lieutenant in Gansu. Later, he was promoted to the position of Deputy
Commanding Officer in Jingyongchang and later to Commanding
Officer in Jingxiangyang. He soon retired from his position and went
back to Nianbo, where he built his tusi yamen. He had no descendant to
inherit his position. He helped people in need. He died in his home.

Qi Zhongzhi was Qi Bozhi’s younger brother. In the eighth year
of the Kangxi reign (1669) he took part in a martial exam and in the
ninth year he passed the highest imperial exam. In the fourteenth year
(1675), he followed Commanding Officer Wang Jinbao to recapture
Lingtao, Gongchang, and Qinzhou and was then promoted to
Regimental Commander in Weiyuan Camp in Xining. Later, he was
ordered to defend Qinzhou. He recaptured Xihe and Lixian, and was
then promoted to the position of Xining Deputy Commander. Later,
his successor was promoted to the position of Deputy Commander in
Zhangjiakou. In the thirty-fourth year (1695), he went on an expedition
in Geerdan and reached Kundulu, where he fought despite poor health.
In the thirty-fifth year (1696), he went to fight against Galdan with the
Emperor. In the thirty-sixth year (1697), he went to the frontier with
the Emperor, arrived at Eerduosi,* and transported rice to the frontier
at Shashatu.”? Based on his achievements, he was promoted to the
position of Lieutenant in Hebao Camp in Shanxi. Later, he was moved
to Zhumaluo. Finally, he returned home to Baiya. In the fifty-second
year (1713) he was still fusi and was much loved by locals. He died in his
fifty-seventh year (1718).

From the above, we know that both Chai Guozhu and Qi Bingzhong,
the two well known generals, lived in turbulent times in the Hehuang
area. Chai Guozhu was five years older than Qi Bingzhong. The two
generals participated in the Huangzhong battles® to defeat Mongol
invaders. The two were both promoted to Regimental Commanders,
Assistant Commanders, and Hongshui Camp Deputy Commanders
in Gansu (later changed to Zhenhai Deputy Commanders in Xining).

21 Intoday’s Inner Mongolian Autonomous Region.

22 We cannot establish where this is today.

23 In 1595, the Ming government soldiers repelled three Mongol invasions: in
Nanchuan (South Plain), Huangyuan, and Huangzhong areas of today’s Xining
Municipality.
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Later, both Chai Guozhu and Qi Bingzhong became officers in the
Hexi Corridor, though Chai Guozhu’s position was higher than Qi
Bingzhong. In 1604, Chai Guozhu was promoted to the position of
Assistant Commander, Commanding Officer in Shaanxi, and in the
spring of the following year he was moved to become Commanding
Officer in Gansu, where he joined the battle of Yongchang. From 1609 to
1617 he stayed at home and looked after his mother. In 1618 he became
Gansu Commanding Officer, but he no longer went to fight at the
frontier.

Qi Bingzhong was promoted to the position of Yongchang Deputy
Chief of General Staff in Gansu in 1616. In August 1618 he was promoted
to the position of Vice-Commanding Officer in Liangzhou. Later, Qi
Bingzhong Qi Bingzhong took over the Gansu commanding officer
position. His promotion was perhaps recommended by Chai Guozhu.
Therefore, there may not have been any resentment between the two
well-known Ming Dynasty generals, Chai and Qi. While Chai Guozhu
was receiving treatment for an illness, there were no qualified people to
take his position. However, he could not reject the central government’s
requests, and therefore he may have recommended that Qi Bingzhong
goinstead. After Qi Bingzhong died in battle, his family and descendants
hated Commanding Officer Chai for ‘forcing’ Qi Bingzhong to go to
battle, and therefore when they sing The Ballad of Marshal Qi they defame
Commanding Officer Chai in the song.

Qi Bingzhong died in battle when he was forty-nine, but in The
Ballad of Marshal Qi, it is sung that he was almost eighty when he went
to battle. Probably his descendants and other people have purposefully
exaggerated his heroic deeds. Qi Guobing and Qi Zhongzhi died of
natural causes in their old age in their sixties or seventies. Qi Zhongzhi’s
official position was Regimental Commander of Weiyuan Camp, and he
was known to have treated common people kindly, so he was greatly
respected by his people.

In the Huzhu Tu People’s Investigative Records it states:

Jinhua Vice-commanding Officer, Qi Zhongzhi's tomb is in Tangba
Fort* The Xining Prefecture New Record: Geography shows that The Ballad

24 Tangba Fort is located northeast of Xining, about one hundred /i away in Ashiji
graveyard. Father and son were buried in the same graveyard.
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of Marshal Qi contains elements of the story of Qi Bingzhong, mixed with
elements of the stories of their first ancestor, Duoerzhishi, as well as their
descendants Qi Guobing, Qi Baozhi, and Qi Zhongzhi’s construction
of cities, going to battle, and so on. Such brilliant stories were merged
together in one song, and Marshal Qi became a hero. He was dedicated
to the service of the country and loved his people very much. So those
folk song singers sung his merits and praised his virtues.

In the Xining Continued Annals: Archaeology it is recorded that:

The Nianbo hereditary tusi commander, Qi Guobing, was buried about
120 li northeast of Xining. His descendants Zhaoyan, Zhaofan, Shoushan,
and Chenggao were all buried with him in the same graveyard... Qi
Chenggao, in the sixth year of the Tongzhi reign (1867) was ordered to
defend Weiyuan Fortress (that is, Baiya Camp), but died from disease.
He had no successor.

In the Qi Family History of the East Qi tusi it was recorded that Duanzhu,
Duoerzhishi’s brother, was buried on the sunny side of East Mountain
of Baiya in Weiyuan Fortress in 1399.

In 1534, the thirteenth year of the Jiaqing reign, when the seventh-
generation ancestor, Qi Lin died, his tomb was moved to the southern
outskirts of Xining from Shatangchuan, where five generations of tusi
are buried, finishing with Qi Bingzhong. Starting from Qi Bozhi, the
East Qi tusi’s households were located both in Ledu and Huzhu. The
graveyards were mostly located in Qiaka and Qijiafengwan in Huzhu.
The two big graveyards were selected in the two areas that had created
a distance between the tusi and his subjects, and the distance produced
a sense of beauty. So this resulted in Marshal Qi’s story being sung more
and more vividly.

From the above, we can see that the Upper Thirteen Villages governed
by Baiya Citadel are the home and origin of the The Ballad of Marshal Q.
Weiyuan Camp, located at the old location of Baiya ancient citadel, is
where the first ancestor of East Qi tusi, Shizuduoer, constructed a yamen
for his regime in Weiyuan. The existing Baiya citadel was built by Qi
Zhongzhi and its location coincides with that mentioned in the records
in the Huzhu County Cultural Relics and Records.
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The Ballad of Marshal Qi

Listen to an audio recording of the song as it was traditionally sung at
43 https://archive.org/details/QiijaYanxi

Listen to a modern version with instrumental accompaniment at
http://www.archive.org/details/QijiaYanxiAMongghulNarrative
PoemSungInQinghaiChineseDialect

Qiijanu Yanxii ni Qiizunbiinna,
Xiinin ghajarnu darijinna,
Dalan da nayannu nasiwa,
Nasindu gharisan Qiizunbiinna.
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The marshal of the Qi family, Marshal Qi,

Who defended the country and ensured a peaceful life for the people of
Xining City,

Was close to the age of eighty.

The marshal of the Qi family was an elderly man.
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Lusdu debxjirge iren gua,
Looyang bazardu falana,
Haanjeennu szongsog ni bau ireja,
Szongsognu Caizunbiin zeeleja.

HRRANELPE KL,
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The country had not always been peaceful.

It was heard that there was a rebel uprising in Luoyang City.

The Emperor’s edict arrived,
The edict came to Commanding Officer Chai’s hands.

Qiijanu Yanxii ni Qiizunbiinna,
Sausan ni mulaahaan nuyoongewa,
Szongsognu Caizunbiin zeeleja,
Muxiji nindaa gharilghana.

TR AEFGHB S,

BRMIVINE,

X5 NEIBAREAT,

AT EIRARE,

The Marshal of the Qi family, Marshal Qi,

The Marshal of the Qi family was a minor official.
The edict was received by Commanding Officer Chai,

But, I, the elderly man Qi, was pushed to the battlefront.

Turonggu jarilig bauwaa ireja,
Turonggu jarilignu zeeleji gui,
Ghuidarnu jarilig bau ireja,
Ghuidarnu jarilignu harilidiiwa.

SKIEM: TR T,
SKIEMSFHTE T,
—HE T XET,
—IEmTATE T,

The first note came,

But I did not receive the first note,
The second note came,

But I did not receive the second note.
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Ghuraandar jarilig bau ireja,
Xongnu gharlanaa zeelewa,
Aliwan ujesa girwalge gua,
Ghuraan udaanu dawaalghan gua.

=JEm T XA T,
=JEMTONTFHE,
FETARRAET,
iR YN

The third note came,

And I received the third note with two hands.

Swine are scared of being slaughtered and people are scared of being
beaten up,

But I had to accept the third note.

Qanzun da Baazun ghoyurlawa,
Ta ghuila szaliunge sunusi joo,
Looyangnu bazardu loloodiija,
Budasge Looyangdu yaulduguxja.

TEIEEIT 2,
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All commanding officers, please listen carefully:
A rebellion has arisen in Luoyang City,

To protect and save civilians there,
We must go to Luoyang City.

Qiija Yanxii ni shdoolaadiija,
Nayannu qigi szaardu gharaadiija,
Fuzu da sghal qiiwaadiija,

Buye da ghar kol hadaadiija.

FBFRIEPHSLE T,
ETETELET,
KEATFEAT,
FEBEFIAF] T o

The marshal of the Qi family was very old,
Too old,

His hair and beard had turned white,

He was not healthy.
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Ghar kolnaa rjanglasa loosowa,
Morire gharisa loosowa,
Uldinu hargulsa loosowa,
Numunu rjanglasa loosowa.

A EZE LB AR,
FA b RERAMER,
ENETIRIAAER,
RATT 5 R A i F o

He had difficulty walking,

He had difficulty mounting a horse,
He had difficulty wielding a sword,
He had difficulty drawing a bow.

Qanzun da Baazun ghuila sunusi joo,
Mununge nasida gharaadiija,
Looyangnu bazardu yauldusamba,
Te ghuilanu suuderdu yaulduguxja.

TRIEEIT 29,

FHROEMAHBE T,
IX [ ZEE NS,
SEAEIRTIHET S

All commanding officers, please listen carefully:
Though, I, Marshal Qi, am of advanced age,
This time, I have decided to go to Luoyang City,
My success may depend on you.

Qanzun da Baazun ghuila sunusi joo,
Looyangnu kunsgedu uligundu,
Qirig da morinu huraaguxja,

Jiidaa da uldunu jangiguxja.

TEAEEIT A,

POk S &1 Rl IPINEY &
BAEL LSRR,
FTIELF 71 M= i

All commanding officers, please listen carefully:
To protect and save civilians in Luoyang City
We will recruit men and buy horses,

And make swords, spears, bows, and arrows.
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Kun dire yaanhannu laghaaguna,
Kun dire baatirnu laghaaguna,
Morire yaahannu laghaaguna,
Morire jorotunu laghaaguna.

NEKEBE T 24k L,
NECEBE B+,
SiEYE T 2t L,
SRR S,

Choose many among the men,

Choose seventeen- and eighteen-year-old warriors among them,
Choose many among the horses,

Choose four-, five-, and six-year-old warhorses among them.

Imelre yaanhannu laghaaguna,
Fulaan imelnu laghaaguna,
Tughumre yaanhannu laghaaguna,
Honghu tughumnu laghaaguna.

RO T 2Pk L,
BEAK PR b RATEE,
KPR T 2 L,
LU GEL Moy AR o 8

Choose many among the saddles,
Choose bright red saddles among them,
Choose many among the saddlecloths,
Choose bright saddlecloths among them.

Yobjolre yaanhannu laghaaguna,
Yobjolre jasnu laghaaguna,
Olore yaanhannu laghaaguna,
Shdaasila gurisannu laghaaguna.

BIKEM T2 L,
B Pk AL,
WH T 2L,
Yk R

Choose many among the stirrups,

Choose plum flower stirrups among them,
Choose many among the girths,

Choose knitted girths among them.



2. The Ballad of Marshal Qi

Ghadarre yaanhannu laghaaguna,
Mungqogdii ghadarnu laghaaguna,
Snerre yaanhannu laghaaguna,
Arasila gurisannu laghaaguna.

ELEYE T 2L,
L H Pk EAEESL,
WK PR T 2k L,
PR ERL P b2 B

Choose many among the bridles,

Choose tasseled bridles among them,
Choose many among the hip belts,

Choose cow-hide leather straps among them.

Uldire yaanhannu laghaaguna,
Szu qirghaa shdajinnu laghaaguna,
Jiidaare yaahannu laghaaguna,
Xuuge tigii jiidaanu laghaaguna.

TIHKEHET 24k L,
TR EREAET],
FAKEPE 724k L,
FAKEPE ESHTP,

Choose many among the swords,

Choose many precise blades among them,
Choose many among the spears,

Choose sharp spears among them.

Numure yaanhannu laghaaguna,
Aasi werla furuusannu laghaaguna,
Smure yaanhannu laghaaguna,
Borghul foodidii smunu laghaaguna.

SKEBE T2 L,
SRk B4,
[ EE7 e 20/ S a
AP EL L SR

Choose many among the bows,
Choose ox-horn bows among them,
Choose many among the arrows,

Choose eagle-feather-plumed arrows among them.
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Qanzun da Baazun ghuila xiilana,
Munu dargha gi nige sunusi joo,
Qinu sanaa shdaar laghaalduwa,
Kilesan hananu nzomlalghawa.

TEEANSLSR,
BRI,
SRRk 2T,
SRIEHImIR k2 T

Commanding officers reported while kneeling down:
Marshal Qi, please listen carefully,

We have chosen everything according to your orders,
Everything is ready now.

Qirig da morinu kuijelghawa,
Ghuraan jong jirannu kuijelghawa,
Jiidaa da uldinu kuijelghawa,
Numu da smunu kuijelghawa.

BRSPS T,
ZHEANTAIGT T,
RIVKFHGTT,
TS KEPGT T

Soldiers and horses were ready,

Three hundred and sixty soldiers were ready,
Swords and spears were ready,

Bows and arrows were ready.

Qiijanu Yanxii ni jarilig bauya,
Qanzun da Baazun ghuila sunusi,
Qabsarnu soni ni nire daudaya,
Xini nigedu qirig ghariya.

MBHREFELRZ,

TRAEIT 2,

=Y RREE,

#—F_EIFHRTT,

Marshal Qi commanded:

All commanding officers, please listen carefully,

We will gather men for a roll call on the night of the thirtieth,
And march the army to battle on the next day.

25 That s, the first day of the next lunar month.
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Qiijani Yanxii ni jarilig bauya,
Idexi zungon sunusi joo,

Qirig da morinu idexiwa,
Muxileji idexinu yaulghaguxja.

REFEAER 2,

R E T 40,

S EREFEEELR,

L ARBIREAT,

Marshal Qi commanded:

Grain officers please listen carefully,

You are in charge of soldiers” and horses’ food,
You should set off first.

Qiijanu Yanxii ni jarilig bauya,
Qirigsge szaliunge sunusi joo,
Alinge jariligun lii sunusisa,
Jongge tegdaji gulegunii.

MREFIEHRL,

TORE BT 209,

AR,

— HFHRIEHER

Marshal Qi commanded:

All soldiers please listen carefully,

If anybody disobeys my orders,
They will be punished with 100 lashes.

Qiijanu Yanxii ni jarilig bauya,
Qirigsge szaliunge sunusi joo,
Alinge biixindu mau galasa,

Alagunu puxiisa yamada gui.

MREFERZ,
SOREEFEIT A,
MR RE R AT 1 2,
TEHARIHE,

Marshal Qi commanded:

All soldiers please listen carefully,
If anybody hurts ordinary people,
They will be killed.
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Kudunaa xjaanunge kilegu ni,
Shgengin mulaaqin sunusi joo,
Nuyoon sausan ni mulaawa,
Looyang bazardu xjigu kurija.

B4 P,
RIVNERAT,
B HEEIVINE,
ZE— AR YR,

Then he returned to his home and said,
My dear wives, please listen carefully,
I'm a small official,

This time, I must go to Luoyang City.

Tangula manenaa bii tasili,
Szang da lamarnaa bii tasili,
Shde uruinu tolghuinaa bii tasili,
Sgildunaa tidaji bii tasili.

WRRIE il 1 s L,

ARSI RT,

RBASL R,

P BCFLZER .

All of you should chant Buddhist scriptures often,

Keep burning incense and lighting butter lamps every day,
Make prostrations in the morning and night,

And pray for me to come back home safely.

Mugesnu nimpusi nguroona,
Sgilnu ugonaa gulena,

Nigelaa nasindu gharaaxja,
Ghoyurlaa bulangeda ireji gua.

K NEHKI,

M7 B AR,

—RIRIIFELE,

R TG AT

His wives’ tears rolled down,

And they spoke from their hearts:

On the one hand, you are man of advanced age,
On the other hand, you have no children.
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Shgeqin mulaaqgin sunusi joo,
Turonggu pujiunu harlaadiiwa,
Ghuidarnu pujignu harlaadiiwa,
Ghuraandar pujigda kuraadiija.

WU 7 FE LRGN,

Sk [l FHTE T,
S [EIG AT T
=[G T T

My dear wives, please listen carefully,
I refused to receive the first note,

I refused to receive the second note,
But the third note has come quickly.

Ghuraan udaa pujigda kii maduwa,
Looyangdu lii xjigu log ni gua,
Nigelaa biixindu uliguxja,
Ghoyurlaa mau kunnu buraalghaya.

=IEb RN,
AETEBHSEAT,
—RATARELE,
RFREFRIEAR,

The three notes came one after another.

I cannot refuse to go to Luoyang City —

On the one hand, I must go for the sake of all ordinary people,
On the other hand, I must go in order to eliminate rebels.

Mugesnu sgilnii shdughuna,
Xongnu nimpusi nguroona,
Nasindu gharaanu qirig gharisa,
Jirge da oosgunu tidaji xjina.

L BT,
PRI L L%
RS,

TR

His wives felt as if their hearts had been stabbed with knives,
Tears were rolling down,

He was almost eighty years old,

It was as painful as one’s heart and lungs being torn out.
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Morire gharisa girwalge gua,

Uldinu hargulsa girwalge gua,
Numunu tidasa girwalge gua,
Baghaldula xjisa girwalge gua.

TREFAME SR ERAME
TRIEAEETIRZEEANET,
PRBLASTT =5 2RI ANHERT,
IRE T ZZTHERD,

You can hardly mount a horse,

You can hardly brandish a sword,

You can hardly shoot an arrow from a bow,
Your wives really do not want you to leave.

Shgeqin mulaaqgin sunusi joo,
Munu sgil hadaaji gua,
Nasindu gharji yama gigunii,
Munu yesi szu hadaaji gua.

PEHZEZRAIT,

PHEPINARFEN,

IR T,

T S I By BBk RE

My dear wives, please listen carefully again,

My heart is still not old,
Although I'm almost eighty years old

My muscles and bones are still harder than iron.

Morinu dire ni naaldaa saum joo,
Uldila buyenaa haawaa saum joo,
Smula smudaji nesilgham joo,

Saigunu qoloonu xjilghaadim joo.

B b ) LEREEAE,
RIVKFHE,
A SHOTURA,
SR SN TR 1
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I will be safe on horseback,

My sword and spear will protect my body,

I will use the ox-horn bow powerfully,

Eagle-feathered arrows will puncture my enemies’ throats.

Mugensge ghuraan tolghui murguya,
Shge tingerda furongla joo,

Ulon purghaanda furong]la joo,

Qar njeennaa hudunge simjongla joo.

LR N,
—HFERREERRE,
ZHEBRMGRSE,
ZHRBIRZRE,

All wives kowtowed to their husband,

First, we kowtow to Heaven, to protect our husband,

Second, we kowtow to all deities, to protect our husband,
Third, we kowtow to our husband, to take good care of himself.

Szang da lamarnu bii tasiliya,
Lamu sang gimu furonglam joo,
Baghar sang qimu furonglam joo,
Niidag sang qimu furonglam joo.

FRSORBLSAT,
BrRILRIGR,
T ARG,
Ll ARG PR o

We will burn incense and light butter lamps for you every day,
Lamusang?® will protect you,

Bagharisang® will protect you,

Niidosang? will protect you.

26 Lamusang is an important protector deity in the Duluun Lunkuang. Luozi
Tianwang $F X F. (Heavenly Mule Riding King) in Chinese.

27 Bagharisang (King Foorigisigari), a well-known deity worshipped by Mongghul.
He was a rival of King Gesar.

28 Niidosang (Guo’erduo, Gelete, Aodan, Aolute Danbajiacuo, Aolute, Aoluchi) was
a general under Genghis Khan, and is now an important protecting deity in the
Huzhu Mongghul area. For more detail, see Limusishiden, Ha and Stuart (2013).
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Xini nigedu kuraadiija,

Qirig mori xarlaadiija,
Kengerge shgedu dongghudina,
Morilagu sghau kuraadiija.

F—RRERIE,
T HEI TR,
A BEANT I,
FBHIEPG T T,

The first day of the lunar month arrived,

Soldiers and horses lined up neatly,

Drummers encouraged people to go to battle,

The marshal of the Qi family walked out of his mansion.

Solghuinu ghardu ramdawa joo,
Warang ghardu mugenwa joo,
Halghunu taisada loosawa joo,
Hajiraagu taadada loosawa joo.

KRG,
R TAT,
k15,
AEBIBERISAEL,

He held his reins in his left hand,

He held his wives’s hands in his right hand,
He paused often while walking,

They were reluctant to part from each other.

Morinu ghuraandaa harliwa joo,
Kudunaa ghuraandaa nauwa joo,
Sgilnaa ixinge bii tida joo,
Budasge muxiji yaugunii joo.
R SOR =X,

RIEERE =X,
FLARBERHELD,

4 5B )L RE AT,
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He turned his horse to his mansion thrice,

And looked at his mansion thrice affectionately.
You wives, please do not be sad,

I, a man, am starting off today.

Mugensge ramdasa waraadiija,
Sgilnu ugodu buraagunu gua,
Uldinu hoyiisa suulaadiija,
Ramdanu shdolaanu tasilaadiija.

ZRYE T B2,
MEN—EZIRE,
FEIRIA 7] H T 4,
— I T HhZEg,

His wives held his horse’s reins,

And told him to take good care of himself,
He took his sword out of its sheath,

And cut the reins.

Qiijanu Yanxii ni jarilig bauya,
Qanzun da Baazun sunusi joo,
Niudurgu udurdu girig ghariya,
Qirignu duraanu muxiji yau.

BFIEPHIER 2,

T EEETT53 B,

A HARZR I HIE,

N NS ERTT,

Marshal Qi gave the order:

All commanding officers, please listen carefully,
Today, the Qi family’s soldiers will set off,
Please set off now.
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Bazarnu Dungonsa moor ghariwa,
Dungonsa gharisa Loojawana,

Dii muxiji yausamba Yinhuntanna,
Yinhuntan dawaasa Hiihoo muroonna.

Jme = AR OR,

RRMERY R,

PRI ML,

e it 25 2 B4,

When the cannons had resounded thrice, the soldiers had already left
Dongguan,?

After walking out of Dongguan, they arrived at Luojiawan,*

Then they walked farther and arrived at the Yinghong Plain;*

After passing the Yinghong Plain, they arrived at the bank of the Black

River.®

Hiihoo muroonre kurgo gua,
Qirig mori yama giji dawaagunii?
Qiijanu Yanxii ni jarilig bauya,
Muroonnu gireedu xirgiilaya.

AT 1350 — B,
TR N SR 14 ?
FBRIEPHIL R,
FRIN EE A,

There was no bridge over the Black River:
How could soldiers and horses cross it?
The Marshal of the Qi family ordered,
Camp at the riverside.

Caizunbiinnu jarilig kuraadiija,
Ghuruundurdu muroonsa dawaadii,
Ghuruudurdu dawaa adasa,
Tolghuinaa awaanu sgela ire.

29 The eastern district of today’s Xining City.

30 Today’s Luojiawan area, Pingan Region, Haidong Municipality.
31 Unknown location.

32 Unknown location.



2. The Ballad of Marshal Qi 125

RETLRRERRT,
FRAR = H X AT,

ZHEAMIAT,
=RIETESRIEK,

The order issued by Commanding Officer Chai has arrived:
You must cross the Black River within three days,

If you are not over within three days,

Report to me without your head.

Jarilig tingerla nigewa,

Qiijanu Yanxii ni jiisuuraaxja,
Turongge ghadange jorolana,
Ghuruudurdu yama giji dawaagunii?

R —2gnlif,
RIEPTZIE T,
A=A AR,
= REBRELL?

The order was like a landslide.

Yanxi of the Qi family was getting very anxious,
He went in and out of his tent nervously:

How can we cross the river within three days?

Qanzun da Baazun sunusi joo,
Molsi kurgonu ujela xji,
Molsi korijiisa dawaaya,
Koriji guisada dawaaya.

T EEETT 5B,

AR 270 - UK,

BT kMR kR,

BB VKR,

All commanding officers please listen carefully:
Tomorrow, please go see if the river has frozen or not;

We will cross the river if it has frozen,
We will have to cross over it.
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Qanzun da Baazun jariji,
Tanmaagqi kurgo ujela Xjija,
Muroonnu szuda rdemxina,
Ghayardu korigu log ni gua?

TREEERL,
IR RSB UK,
AR =R,
ZNH KBTI AR vk A

All the commanding officers gave orders,

Two scouts were sent to see if the river was frozen or not.
They saw waves on the river almost one meter high,
How could the river freeze over in summer?

Tanmaagqi haraanu kilena,
Muroonre molsi koriji gua,
Jarlig bauji yang ujela Xjija,
Muroonre molsi mu koriji gua.

RS [ERAISKEL,
AT BT AR UK,
ETRHLERA,
ESTILES YRR 20 7S

The two scouts came back and reported that

The Black River was not frozen.

They were sent again to see if the river was frozen or not,
But the Black River was still not frozen.

Ghuraandar ujelada lii xjisamba,
Caizunbiin jarilig yang kurija,
Ghuruudur kuraanu daglaja,
Dii dawaa adasa alagunii.

5 = [AETR R R VKA,
SRR SRR R E,
=REHTFMERAF,
PRI R L #

On the third day there was no time to send soldiers to see if the river was
frozen or not.

An order from Commanding Officer Chai had arrived:

The three days are almost up,

You will be beheaded if you do not cross the river.
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Qiija Yanxii jisuuraxja,

Jiila huu duulixja,

Tanmaagqi ghrdinhaan ujela xji,
Kurgo guisamba alagunii.

RLEFTRIE T,

— BT LR,

BRI BER,

ISR UK LS,

The marshal of the Qi family was really getting nervous,

He jumped with anger,
And ordered the scouts to go check again,

127

Saying that if the scouts didn’t see a frozen river, they would be beheaded.

Tanmaaqi muroondu kuraadiisa,
Muroon szu undurdu rdemxina,
Hariji xjaa yama giji kilegunii,

Ne yang do amunnaa kurgeediija.
RE RN

R ABIR = R,
MALEFIASR—17,

B 5 A Ak,

The scouts arrived at the riverside.

Seeing the waves on the river almost one meter high,
The two cried at the riverside:

We will be beheaded if we go to back.

Tanmaagqi ghuilada ndang baghana,
Hariji xjisa amunnaa kurgeeguna,
Muroondu diuliyada nanjinna,
Gujire uldila lii gqabjiguna.

MRS 55 ER,
[0 25— WLIE £,
ANk 2,
FAFIAE T _E 1o

The two scouts considered:

We will lose our lives if we go back.

It would be good to jump in the river and give our bodies to the fish,
That would be better than having our necks cut.
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Tanmaagqi ghuila yang ndang baghasa,
Qiizunbiinnu sgil ni sain sgilwa,
Hariji xjildaanu nige kileya,

Buda ghuilanu yamada lii gimba.

MRS HER,
BIRNGF L,
PARE 25K,
B AR ME 2,

The two scouts thought again:

Marshal Qi is a kind-hearted man,

We will appeal to his mercy when we return,
And see how he treats us.

Tanmaagqi ghuila dii ndang baghasa,
Uldinu gujire tai ughugula,

Jilaji ghudalge tegdaya,

Muroonre kurgo sauja giya.

MRS R,
T B,

PAPREE L,

UL KA A AL RETT L

The two scouts considered again:
If they put a knife to our necks

We will immediately lie to them
That the river has frozen over.

Nigere taiwaanu hariji ireja,
Qiizunbiinnu gurdu uroji xjaanu,
Ghoor udignaa ghajardu sgodaanu,
Ujesan waidalnaa xiilaya gina.

ERCERE,
SRENEILIR,
PR B L,
HARNFRIL

They considered and returned to the camp,
And went into Marshal Qi’s camp.

The two scouts knelt down on the ground,
And reported to Marshal Qi.



2. The Ballad of Marshal Qi

Qiizunbiinnu sgildu ghal ngureena,
Tog baghagu madu szaghasamba,
Tanmaagqi ghuila ayildaanu,

Kurgo sauja giji szaraa ireja.

FRARIETT 2 UNEE,
RHL—F I ZE,
PR STt 7,
L T4 T K,

The heart of the marshal of the Qi family was torn with anxiety,

He asked for the facts with a roar.
The two scouts were so scared,
A lie burst out, that the river had frozen.

Qiijanu Yanxii ni beesaadiija,

Ta ghuila ghurdu pusildaadii,

Bu ta ghuilanu alaya giji gui,
Qirig mori ghurdulaji yaulduya gi.

ﬂg%iﬁg I_J/ Ny

MU /)VEFEFRIEE R,

TR G RARA,

o N

The marshal of the Qi family was glad.

You two get up quickly,
I don’t want to kill you two.

He ordered the soldiers and horses to set off immediately.

Paunu ghuraan dau gharghaanu,
Qirig mori ghudilildaadiija,
Tanmaagqi ayaanu qagla shdaji gua,
Ghudal kileenu do yama gim?

O = P T,
HISHER T 1R 5%,
PN NS Y]
RIFAIEEAN?
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When the cannons had resounded thrice, the soldiers and horses started off,

The two scouts were so scared.
Superior, is this kind man who wouldn’t kill us,
But why did we lie to him?
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Qirig da morisge yaulduna,
Tanmaagqinu jirge ni diulina,
Molsi kurgonu sarin nida gua,
Qiizunbiindu kilegu logda gua?

RIAERER AT,
PSR B LB B,
FETA] EL B HATSE UK,
FRART I WAN?

Soldiers and horses moved in a hurry,

The two scouts” hearts were beating,

The river was not frozen,

How would they face Marshal Qi when they arrived at the river?

Hiihoo muroon rdemxina,
Molsinu kurgonge gergeljana,
Tanmaagqi ghuila juudinduwa,
Ghayardu jubda korin nuu.
AT BRI IR RIR,

A — BEVKH 5 i,
PR UG AL RS,
NARAKEEAE K,

Waves were rolling on the Black River,

But an ice bridge glittered:

The two scouts thought they must be dreaming,
It really was frozen on a summer’s day.

Qiijanu Yanxii ni jarilig bauja,
Qanzun da Baazun sunusi joo,
Qirigghula saighan sunusi joo,
Kurgo dawaadulaa simjonglaldu.

FBRIEPHIL R,
TEHEE R T,
T RHER T 0 B,
UK — /L

The marshal of the Qi family gave the order:

All commanding officers, please order the men to cross the bridge,
Every soldier, please listen carefully,

Take great care of yourself as you cross the ice bridge.
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Qiijanu Yanxii ni jarilig bauja,
Turong ni bu njeennaa dawaaya,
Molsi kurgo lii tabdaasa,
Hanala daghaaji dawaaldu joo.

MBHRIEPUERZ,
L ERRRE L,
{5 KR AN T
LSO BASITUNS

The marshal of the Qi family gave the order:
I will walk over the ice bridge first,

If the ice bridge doesn’t collapse,

All soldiers and horses follow me over.

Qirig da morisge dawaa xjija,
Huino harijinge nausamba,
Jaghasi ghoyurlada diulilduna,
Purghan budasgenu furonglaja.

AL T,
FEEDE SR AT AR,
PSR EEL B B,
M ERIGEIS T

The Qi family’s soldiers and horses passed over the bridge,
They turned back and looked at the river carefully:

Two big fish were jumping,

Deities and Buddhas have helped us to cross the river.

Shge szangnu gharghaji,
Ghuraan tolghuinu murguj,
Sgilnu turosa haxiliji,

Ulon purghaannu hgebli giya.

TBRIEFGEHE,

= FES LR R,

=ZHEANTAREE,

[LENGENTERN

The tears of the marshal of the Qi family rolled down,

He made nine prostrations to all the deities and Buddhas,

Three hundred and sixty soldiers
Thanked all the deities and cried together.
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Hiifii muroonsa dawaawaanu,

Saaliu kurgore kuraadiija,

Tanmaagqi hariji iree kilena,

Kurgonu kaagaanu dawaagu log gua.

e EE T ARk,

FERTHUZ I,
REARGER T,
TRERTE T IOHINT

After they crossed the Black River,
They arrived near Shaliu Bridge.*
Scouts returned and reported:
Bandits occupy the Shaliu Bridge.

Kurgosa mundee moor ni gua,
Yama gisada dawaagu kurija,
Qiijanu Yanxii ni ndang baghana,
Niguu soni noor kuriji gua.
IHIEF AN,

PHIEALIS DI,

MR IEPIR R,

ARIABERSET o

There is no way except the Shaliu Bridge,

We must cross the Shaliu Bridge.

The marshal of the Qi family was carefully considering
Until daybreak.

Qiijanu Yanxiidu laghu ulon,
Mori baasinu tungulghaja,
Mori baasi ula maduwa,
Yaandu jarigunu muden gua.

WRIETGHILE,
RUHFRATENE,
FOREIATE,
HATI TS HERRLLL,

The marshal of the Qi family was a clever man.
We'll neither attack the bridge nor make ships.
He ordered his soldiers to pick up horse dung,
So horse dung was piled up.

33 Unknown location.
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Baasinu muroondu sajaadiija,
Muroon szu xirandog ulaadiija,
Kurgonu sgijin sgeediija,
Sgilnu turosa ayaadiija.
HEHE T FEHE T,

R RUIK Ny

SEHRREE L T,

RERABR IR,

All the horse dung was pushed into the river,
And the river turned yellow.

The bandits who were guarding the bridge saw it,
And thought the soldiers had already crossed the river.

Qiijanu qirig ni dawaaxja gaa,
Kurgonu dire ni loloodiija,
Qiijanu Yanxiidu laghu ulija,
Qirignaa duraanu muxigilena.

ARG T T,

IOHIRR_LEL£14,

FBRIEPHIHFIZ,

R LAER TR,

The bandits guarding the bridge were flustered,
There was a scene of chaos on the bridge,

The marshal of the Qi family succeeded:

He led his soldiers, rushing forward.

Qiijanu Yanxii ni baatirwa,
Qirigsge amunnaa hgilen gua,
Saaliu kurgosa dawaa xjija,
Qirigsge nigeda sheeleji gua.

FBRIEPHIZFHE,
BHEID DA E A,
— HARIE I,
RIS TCER o

The marshal of the Qi family was so brave,

His soldiers were not worried about their lives,
They quickly pushed across the bridge,

And the bandits all ran away.
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Yaujinge yaujinge yauniisamba,
Tingere uroonu arilgunu gua,
Huraadu yausamba jublongwa,
Lii sausa yaugu log ni gua.

fIEREIE TR T,
R RRIY-K,
FRIREATESLHEL,

B AL R,

On the journey autumn began,

It was cloudy and rainy for forty days;

It was very hard to walk on the rainy days,
So they camped on Huangcao Plain.**

Qighaan gurnu pusilghawa,
Jas loogoonu diuzilewa,
Qirignu idexi buraadiija,
Morinu hoolo buraadiija.

HARRIIKEIL T T,
ZEBEECNT,

FHHREIZE T,
BAREEZET T,

They pitched white cloth tents

And put three-legged pots on the ground.
Soldiers and horses had no food to eat,
They suffered from hunger.

Qirig da moridu qasga gua,
Qasga kurgeejin kurigunu gua,
Morinu hoolonii kun idena,
Amunnu hgilegu bulenna.
NEERR LA R,
FIRRAYEEIEAE,

LRI NIZ T

TN FEHMERR T o

Soldiers and horses were lacking food,
The grain officers had not arrived,
Soldiers were eating horses’ fodder,
Facing starvation in the wilderness.

34 Unknown location.
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Qiijanu Yanxii ni Qiizunbiinna,
Soni ni juudinge juudilesa,
Bagha rjawu szong bauna,
Bughu amunnu ntarlalghana.

BHIEPIAR LT,

W4 B T AU RS,

HAPEL T,

LR ) LRERON,

The marshal of the Qi family, Marshal Qj,
Had a dream in the evening:

Bagharisang told him,

Spotted deer can save your lives.

Qiijanu Yanxii ni jarilig bauna,
Tangula szaliunge sunusi joo,
Bughu amunnu ntarlalghana,
Mabhanii ginaasa funirduwa.

MBHIEPUHE R,
TR EFEHIIT 20,
HIERE) LREROA,
B A AF I,

The marshal of the Qi family gave the order:
All soldiers, please listen carefully,

Spotted deer can save our lives,

Boiled meat in the pot is very appetizing.

Bughunu baghaanu buraaguna,
Qasgagqi zungondu kurigunu gua,
Alinge udurdu kurisamba,
Qasgaqi zungondu amun gua.

IREEREILITZT,

FIRRAEEIEAE,

MR — FRREEHRE] T

PR VS E AN

When almost all the deer had been killed,
The grain officers had still not arrived.

If the grain arrived any later,
It would be necessary to punish the grain officers.
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Kii huraa qudughu madungewa,

Keele losaa naaldigu madungewa,
Qirig mori nqaadagu madungewa,
Sgil turo shdughugu madungewa.

RO X ],

NEERREEER,

SO R B RO,
ABRIOBRATIZ,

The wind on Huangcao Plain was like a knife,
Soldiers and horses had no food,

Soldiers and horses were trapped on Huangcao Plain.
Marshal Qi was grief-stricken.

Agha diungula sunusi joo,
Qirig ulijin baatirwa joo,

Shge tingere furonglam joo,
Nenge purgesa dawaa xjim joo.

TR EREHITIT 230,
ﬂa*ﬂé/\ﬁﬁmﬁ?&,
BRMERGT,
RN EEHESR,

All soldiers please listen carefully:

All you soldiers are great men,

Great Heaven and all the deities will protect us,
All people unite to overcome this difficulty.

Shdeleji sajaghai hailana,
Qasgagqi zungon kuraadiija,
Qiizunbiin aurlaanu xirgudina,
Yama gaanu isgenge kuriwa.

B R EAENY,

W*EE’J‘ VESRIRE,
BRI A E X,

*EEF—JIMJ’M‘ a5,

Magpies were chirping on Huangcao Plain,
The grain officer came to report,

Marshal Qi’s hair bristled with anger,

He asked why the grain had been delayed.
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Qiijanu Yanxii ni jarilig bauja,
Zungonnu gur ghada qogloodii,
Silimnaa suulaanu gharghaadiisa,
Tolghuinu awusa gulegunu gui.

MBHRIEPUERZ,
R EREETIIN
=RESIH T,
BriRHTE RARER

The marshal of the Qi family gave the order:

Tie the grain officer up outside the gates of the camp.
He unsheathed his long sword —

I should behead him.

Tamainge udur sara ulisamba,
Taraa da hoolodu kurigunu gua,
Ntoglaja ntoglaja jub ntoglaja,
Dii yama gulegu ugo wai yiu gui.

IR TSHT,

E—EAREIBAE,

IEIRTEHIEAER,

YRS RA Bl 2R,

At a critical time in our expedition

You failed to transport grain and fodder,

You delayed the expedition and broke the law,
Now, go to Hell.

Qasgagqi zungon ughua gina,
Ndaa daagu gulegu ugonge wai,
Munu dargha qi sunusi joo,

Bu gimu szaliunge kileya joo.

PR SO,
FrIRME R,
IR RET,
A A — 10,

The grain officer cried and begged for mercy:
You shouldn’t behead me,

Commanding Officer, please listen carefully,
I'll explain to you my innocence.
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Turongdar qasganu kurgee iresa,
Turongdar qasganu bulaa xjiwa,
Hara moridii bulijinna,

Hara xadardii bulijinna.

kIR E R 1R,
Sk ERERAE T,
Sk [EHERR AR R,
BANRD RS,

The first time we transported the grain

The grain was stolen on the way.

The robbers were clad in black clothes,

Robbers clad in black clothes with black horses and black flags.

Ghuidar qasganu kurgee iresa,
Ghuidar qasganu bulaa xjiwa,
Qighaan moridii bulijinna,
Qighaan xadardii bulijinna.

A EIRER X,
BAREXIE T,
IR F,
HABHSHES,

The second time we transported the grain

The grain was stolen again.

This time the robbers were clad in white clothes,

Robbers clad in white clothes with white horses and white flags.

Ghuraadar qasganu kurilghawa,
Tingere uroonu kurigunge gua,
Niudurgu udurdu kuriwajida,
Qasgare nughoon turuu rguadiija.

F=ARELE T,

i i 8 _EFKH T 7,

R T BB AHELT,

RKHIRE KB T o

The third time, we finally transported the grain here.
Autumn had begun, so we met rainy and cloudy days,

The road was very difficult to walk on,
The grain became moldy.
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Qiijanu Yanxii ni jarilig bauja,
Agha diusge szaliunge sunusi joo,
Qasganu kurgeewaa kuraadiija,
Sgilnu ncaraa buraadiiwa.

MBHRIEPUERZ,

TR EFRHTINT 209,
LOHREZE T,
LHERIIET T,

The marshal of the Qi family gave the order:
All soldiers please listen carefully,

Grain and fodder have arrived,

I feel at ease now.

Moor dire bulijinnu xjuraadiija,
Moor dire huraanu Xjuraadiija,
Qasgagqi zungonnu telgeedii,
Ghardugu uldinaa huyiilaadii.
i i 3L SREES T

it i 3E8_EFKH T~ 77,

FIRREEE RS,
SRESHE T,

They just encountered robbers,

Just met rainy and cloudy days as autumn began—

Release the grain officer now.
He sheathed his sword again.

Zunbiinnu qinji ni buraadiija,
Qirignu aghasge beesaadiija,
Qasgagqi zungonnu telgeediija,
Hananu sgilda ndanglaadiija.

FRARIEPT RS,
FOREFEMITE4 T,
FIRUEVE LT,
RERD BT T

The anger of the marshal of the Qi family was soothed,

All the soldiers were happy,
The grain officer was freed,
All soldiers felt at peace.
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Qiijanu Yanxii ni jarilig bauja,
Qanzun da Baazun sunusi joo,
Qirig da morinu qadilighaanu,
Ghurdin ghurdin ghudiliya joo.

MBHRIEFIERZ,
TEAEENT 2,
NIET R IR,
i = A AR

The marshal of the Qi family gave the order:

All commanding officers, please listen carefully,

Fill soldiers’ stomachs and feed the horses;

After the cannon has resounded thrice, we will set off on our expedition.

Qirig mori yausan ni ghurdinna,
Looyang bazardu kuraadiija,
Qiijanu Yanxii ni jarilig bauja,
Bazarnu ghadaxi gurnu pusilgha.
RECRENTHEHYK,

T P HIHGE AR,

MMARIEPIERF L,
EFHIML N E,

The soldiers arrived at Luoyang City wall,
Many rebels were inside.

The marshal of the Qi family gave the order:
Encamp outside the Luoyang City wall.

Looyangnu bazarda batiwa,
Bazar turogu kun ulonna,
Hadongla baghasa moordu gua,
Laghunu gharghaji awuguxja.

MU TR R,
TSRS R B,
SRILREF] AL,
LRI R,

All commanding officers, please listen carefully:
Luoyang City wall is made of bricks—
Attacking by force will not succeed,

We should use strategy.
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Qiijanu Yanxiidu laghu ulon,

Qanzun da Baazundu qigiqgilem,
Ghuraan menhan jirghoon jong imaawa,
Duloon menhen ghoor jong dangliurwa.

MBHRIEFIEHRK,

T SRS,
ESAEIIES c<5ili
LT ZHTEINEL,

The marshal of the Qi family was wise,
Secretly telling every commanding officer,
Please get 3,600 goats,

And make 7,200 lanterns.

Imaanu waraanu kuijeediija,
Dangliurnu zaakaanu kuijeediija,
Looyang bazarnu awusamba,
Awugu sghau ni niusoniwa.

ANELAILLAEATOR T
QBT AL T
FAELITET,

BT A& T,

The assigned goats were caught,

The assigned lanterns were made,
Hang the lanterns on the goats” horns,
Ready to attack the city wall.

Harangghu soninu dundadu,
Imaanu wer dire dangliurwa,
Qiijanu Yanxii ni murgenna,
Baatir hanala narjaawa.

H & RIR BRI,

= BT,

MRIEPTE G,

TR EHITTRHE A

In the middle of the deep dark night,
Hang the lanterns on the goats” horns,

The marshal of the Qi family gave the order secretly,

And all the soldiers became energetic.
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Ula tang guinu imaawa,
Fulaan dangliurla haa geeja,
Budasgenu qirig qoogonna,
Imaa budasgenu qirigwa.

R NITE S he )
BEE AT,
AMEHANESD,
LRt 2 O I,

Ten goats were arranged in one team,

All over, lanterns covered the hills.
Despite our soldiers and horses being few,
Goats have become our soldiers.

Qagraaji sajiligu madungewa,
Qirigsge ghaljuuraagu madungewa,
Qirig da immla duuraadiija,

Dalii rdemxigu madungewa.
SH—FE—A,

MR IEPE I,

MRILL AT,

DR FAERAEAT LU

The continuous sound of cannon fire,

The marshal of the Qi family urgently attacked the city wall,

The soldiers were fighting heroically,

The continuous sound of shouting and killing was like a torrential flood.

Looyangnu saigusge ayaadiija,
Tamainge qirig anjiiguna?
Tolghuinaa teeraanu tudaadiija,
Looyang bazarnu ken golana.

TSR IRE T 7,
MRS IX 2 2 HyRIE?
W SE W AR R e,
B ST IRAN ST SR

The rebels inside Luoyang City were in a panic,
Where did so many soldiers come from?

They ran for their lives,

And Luoyang City was abandoned.
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Looyangnu saigusge sajiraaxja,
Urogu nukoda ulidun gua,
Qiijanu Yanxii ni jarilig bauja,
Juraaji alaldu bii suidaarla.

T RHAY L TR,
VYRR BRI AL G,
RRIEPUER 2,
IBRWENER,

Luoyang City’s defenses collapsed,

The rebels fled in disorder,

The marshal of the Qi family gave the order:
Continue chasing and killing the rebels.

Smunu smudaa buraalghaja,
Numunu tidaanu tasilija,

Uldinu qabjaanu furaalghaja,
Jiidaanu shdughoonu hghulaadiija.

RIS 52 T,
FRRSHT T,
BIERTIET] T,
SHTFRITT .

Those eagle-feather-plumed arrows were shot until they were finished,
Those ox-horn bows were used until broken,

Those swords were used until the blades became blunt,

Those horse-ear-shaped spears were used until broken.

Saigunu sgil ni fuuwaadiija,
Anjiida shge ghalnu taidiija,
Looyang bazarnu ghal hujija,
Qiijanu girigsge hambulina.

T BRI S e,
AN S
EFHIRE AL,
BHRIGEERERK,

The rebels inside Luoyang City were utterly devoid of conscience
And set fire to everything,

The fire spread everywhere inside of Luoyang City.

The Qi family’s soldiers put the fire out quickly.
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Looyang bazar deereljinna,
Xoomaa ndughong dundaduna,
Ghal da kii ghuila furooldina,
Ngureewaa funeesidu furaadiija.

TSR E Y b,
ki
RIFEFE KA,
ECEL /AN

Luoyang was a four-cornered city,

The Snow Horse Hall was located at its center,
Heavy wind blew the fierce fire,

The Snow Horse Hall was burnt to ashes.

Qiijanu Yanxii ni jarilig bauja,
Qirignu aghasge sunusi joo,

Sawaala ndughongge pusilghaya,
Looyangnu kunsgenu furonglam joo.

MBHIEPUE R,

TCrsEREHIIT 20,
Fedsie— S DR,
PRAGTEBAAT ST s

The marshal of the Qi family gave the order:

All soldiers please listen carefully,

Rebuild the burnt hall with all your weapons,
Protect all the common people inside Luoyang City.

Ndughongnu muxi ni uldiwa,
Ndughongnu huino ni jiidaawa,
Ndughongnu dire ni smuwa,
Lamu sangnaa turo ni shdenleya.

FRAER T &,
SEIF FREIE,
5 AT T,
B RERmE,

Swords were used as pillars for the front of the hall,

Horse-ear-shaped spears were used as pillars for the back of the hall,
Treasure bows and eagle-plumed arrows were put on the roof of the hall,
Lamusang’s statue was enshrined inside the hall.
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Qiijanu Yanxii ni Qiizunbiinna,
Murgen da baatirdii Qiizunbiinna,
Qirig da morinaa hairlana,

Hara turuudunu ixida hairlana.

BHIEPIAR LT,
AEARHT L,
Z I i
AN — 2R EIHE T

The marshal of the Qi family, Marshal Qj,

Was wise and brave, and was victorious in battle.

He loved his soldiers, horses, and common people,
And defeated the rebels without losing a single soldier.

Qiijanu Yanxi ni jarilig bauja,
Qirignu aghasge sunusi joo,
Looyangnu kirig tegxiraaja,
Qirig mori Xiiniinnaa hariya joo.

MBHIEPUHE R,
TR EFEHIIT 20,
ERHAR TSR,
puibi i/ I i

The marshal of the Qi family gave the order:

All soldiers please listen carefully,

The Luoyang City rebellion has been suppressed,
Withdraw the troops to Xining quickly.

Kugo tingerdu shdarlanii joo,

Ulon purghaandu shdarlanii joo,
Tingere da purghaans furongla joo,
Budangula debxjirge hariya joo.

RS 1 R,
PV 25 A,

THRMGIER T RAT,

s JCEINE

Piously pray to Great Heaven,
Piously pray to all the deities,

Please protect your people,
Return home safely.
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Qiijanu Yanxii ni Qiizunbiinna,
Soni ni juudinge juudilesa,
Lamu sang juudindu szonglana,
Harigu moor dire simjong]la.

FRARIETTAR LT,
s AR T — A,
By R DA,
PR} N -7V

The marshal of the Qi family, Marshal Qji,
Had a dream that evening:

Lamusang told him,

Please take care on the way home.

Qighaannu mosisansa giiwaadii,
Haranu mosisansa qiiwaadii,
Xiranu mosisansa qiiwaadii,

Dii debxjirge haraanu kuraadim.

iSOISPNEER]S) SN
B RN RL RIS,
B A E SRS,
AReFLERHE

As long as you avoid white-clad robbers with white horses and white flags,
As long as you avoid black-clad robbers with black horses and black flags,

As long as you avoid yellow-clad robbers with yellow horses and yellow flags,
Then you will safely be able to return home.

Qiijanu Yanxii ni jarilig bauja,
Qanzun da Baazun sunusi joo,
Qirig da morisge hariya joo,
Harigu moor dire simjongla joo.

FBRIEPHIL R,
TEHEE T2,
Ml =R E,
Bl 5 b/

The marshal of the Qi family gave the order:
Every commanding officer, please listen carefully,
Please start after the cannon has resounded thrice,
Take care on the way home.
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Urgon talaasa dawaadulaa,
Qighaan mosisannu xjuraadiija,
Qirig da moorisge niusangula,
Qighaan mosisansa giiwaadiija.

A TE B E N,
BETHAASHES,
BRI,
e THAASHES,

As they were passing through a broad grassland,

They encountered white-clad robbers with white horses and white flags.

The Qi family’s soldiers and horses went into hiding

And successfully avoided the white-clad robbers with white horses and white flags.

Shge muroonsa dawaadulaa,
Hara mosisannu xjuradiija,
Qiizunbiin smugeer jariliglaanu,
Hara mosisansa giiwaadiija.

TR it AT,
BT RARDS RIS,
S e g e

As they were crossing a turbulent river,

They encountered black-clad robbers with black horses and black flags.

Marshal Qi was a clever man,

And successfully avoided the black-clad robbers with black horses and black flags.

Shge ghulsa dawaadulaa,
Xira mosisannu xjuraadiija,
Qirig da morisge hargaanu,
Xira mosisansa giiwaadiija.
ESURZRPNIVITHALE S

18 LT A DS,
MMRICE TS,

B T EAE S HE S,

As they were passing through a deep ravine,

They encountered yellow-clad robbers with yellow horses and yellow flags.
Marshal Qi bypassed them,

And successfully avoided the yellow-clad robbers with yellow horses and yellow flags.
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Qiijanu Yanxii ni giizunbiinna,
Nasindu gharisan giizunbiinna,
Qirignaa duraanu haaraa kurija,
Kunsge beesiji zeelelduna.

FRARIEPTAR ST,

FHREMIBET,
WLy 22 A Py T,
AR R ER HI,

The marshal of the Qi family, Marshal Qji,

Elderly Marshal Qi,

Safely returned to Xining City with his soldiers and horses.

All the people enthusiastically came out of the city and greeted them.

Turongdar zeelejin Caizunbiinna,
Jongdu mori ghariji zeelena,
Rjaalaji harisan baatiriwa,

Morila zeelejin baatiriwa.

BRI,
DSl E] IS UL S
LB HI A L,
3% F S5 BAR %

First, they were received by Commanding Officer Chai,
Who greeted them with hundreds of cavalrymen,
Because brave soldiers returning in triumph

Should be received with cavalry.

Ghuidar ni zeelejin kuduguna,
Jongdu hunila zeelena,
Rjaalaji harisan murgenwa,
Hunila zeelejin murgenwa.

ZRESHRRERA,
FIRCE RIRE R,
FERI TR

[ % FHAE S SR 2

Secondly, they were received by his family,
Who greeted them with hundreds of fat sheep,
Because wise men returning in triumph
Should be received with fat sheep.
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Ghuraanda udendunaa kuraadiija,
Xongnu longhula zeelena,

Rjaalaji harisan didewa,

Duraasila zeelejin didewa.

ZREERESEIRET ],

PR TER I,

FETIHAARE S,

INAEESTE P SUIES-S

Thirdly, they arrived in front of the mansion,
And were greeted with two bottles of liquor,

Because a senior man returning safely
Should be received with liquor.

Shgeqi mulaaqin ghariji ireenu,
Ghoor suusa suuderleji zeelena,
Xineedu nimpusi hamduwa,
Suuderleji udendu urolduna.

RIVNZ T,
FPAR SR,
KIBHUTIRE N,
HERE O,

All his wives came out to receive him:

They supported Marshal Qi as he entered their front gate,
Smiles crept across their faces, telling each other

How much they had missed him.

Mulaagin turosan kuu bulaiwa,
Yantongnu funenu jalghaadiija,
Qiizunbiin beesaanu hghui taija,
Bulaina teerisa sgil geeja.

INZEFR NHV NS,
R ESLHE TR,
LSS AN

PRIt/ LRl

His concubine had given birth to a baby boy:
Marshal Qi had his chimney smoking,®
Marshal Qi was extremely happy,

And happily embraced his baby boy.

35 Implying that his family line would continue, and smoke would continue to come
from the family’s chimney.
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Qiijanu Yanxii ni Qiizunbiinna,
Nasindu gharisan baatirwa,
Looyangnu biixindu uliji,
Gharisan nqugonu buraalghaja.

MR IEPTHB LT,

AT,

N T ISEHEYAT E Y,

Ty HHETE BHE R

The marshal of the Qi family, Marshal Qji,
Made an expedition while advanced in age:
For the sake of Luoyang’s common people
He successfully suppressed the rebels there.

Qiijanu Yanxii ni Qiizunbiinna,
Nasindu gharisan murgenwa,
Looyangnu biixindu uliji,
Gharisan kirignu tebxiraalghaja.

AL LT,
AN DJieb i,
N T IS FHRAT F AL,
RERBHEWGEF-

The marshal of the Qi family, Marshal Qji,

Disregarding everything, went to battle

For the sake of Luoyang’s common people,

And with his wisdom and bravery suppressed the rebels.

Qiijanu Yanxii ni Qiizunbiinna,
Baatir da murgen nzomlaja,

Daunaa daulaji shdorlaya joo,

Jong menhen fondu ni shdorlaya joo.

R IEPHAR LT,
BENERAR LT,
TN,
T AR,

The marshal of the Qi family, Marshal Qi,
Was a wise and brave man,

Who gained merit in his later years.
Praise him for thousands of years.



3. Laarimbu and Qiimunso

The story of Laarimbu (a young man) and Qiimunso (a young woman)
is a tragic love story that was traditionally transmitted orally among
Mongghul people from one generation to the next. It is unclear when
and where it originated. The original language is Mongghul.

The song tells the story of Laarimbu, a poor shepherd from the
mountain. Qiimunso, the female protagonist, is also a shepherd, but
from a wealthy family from the plains. They fall in love after meeting
while herding. Their relationship is opposed by Qiimunso’s brother,
because of Laarimbu’s impoverished background.

Qiimunso’s brother kills Laarimbu, and Qiimunso, overcome with
grief, throws herself on her lover’s funerary pyre. Ever belligerent, the
brother separates Laarimbu and Qiimunso’s ashes, and buries them on
opposite banks of a rushing river. However, two mimosa trees grow
where the ashes are buried, and eventually their branches intertwine
above the river. When the brother sees this, he chops down the two trees
and burns them in his oven. But as the smoke rises up from the chimney,
a pair of mandarin ducks fly out of the chimney. The two mandarin
ducks attack the brother, pecking out his eyes and blinding him. The
two mandarin ducks then freely and happily fly away together.

Laarimbu and Qiimunso was sung by a man and a woman, or two
men, or two women, in Mongghul. It was usually sung outside of
the home and village, at the local love song meetings which are held
annually in the Seven Valleys, in the mountains when herding animals,
or in the fields when people were working. Since around the year 2000,
Mongghul young people started to sing the song in their homes during
drinking parties if the family had no old people.

©2017 Li Dechun (ZE1$%, Limusishiden) and Gerald Roche, CC BY 4.0
https://doi.org/10.11647/OBP.0124.03
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The song has a slow, sorrowful melody. People usually do not sing it
in its entirety, but select certain sections.

Alternative versions of the same narrative can be found in
Limusishiden and Stuart (1995), Limusishiden and Stuart (2011), and
Aaguqog (2012).



Laarimbu Da Qiimunso
PSR

Laaimbu and Qiimunso

Listen to an audio recording of the song at
4}:] https://archive.org/details/LaarimbuDaQiimunsoVersion1

Ghulnu awu Laarimbu,
Tangnu ijee Qiimunso,
Nukorgi awu Laarimbu,
Sgildii ijee Qiimunso.

8 AR B A

PR REHIE TR,

L TRYRFRE A=A,
BLBRIRABTR,

Brother Laarimbu was from the valley,
Sister Qiimunso was from the plain,
Brother Laarimbu was a servant,
Sister Qiimunso was kindhearted.


https://archive.org/details/LaarimbuDaQiimunsoVersion1

Laarimbu and Qiimunso (Laarimbu Da Qiimunso)

Ms. Rnqansuu

Long Narrative Songs from the Mongghul of Northeast Tibet, track 3

2017

375.336

eng - 
Recorded by Li Dechun (Limusishiden)
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Nukordu sausan Laarimbu,
Lisge warijin baatirwa,
Jongdu huninaa tauwaanu,
Undur uladu gharina.

JeE T HIBAl B R A AT,
FEEN T AT,
L A IR R,

AL R R

Brother Laarimbu was a servant,
And a hard-working man.

He drove hundreds of sheep

To graze on the high mountain.

Bayaan ijee Qiimunso,
Lisge warijin uranwa,
Jongdu aasinaa tauwaanu,
Tebxin tangdu dulaana.

ERIMRETR,
fEANE PRAELT] R,
LB A AR,

B e A B R T

Qiimunso was wealthy,
And a diligent girl.

She drove hundreds of oxen
To graze on the plain.

Huniqgi awu Laarimbu,
Aasingi ijee Qiimunso,
Aasi huni neelena,
Udurnu biiri hamduwa.

BCE R E R A,
BCF RIS 1,
HEFHRATE,
ST AL,

Brother Laarimbu was herding sheep,

Sister Qiimunso was herding oxen;

The oxen mixed with the sheep,

So Laarimbu and Qiimunso were often together.



3. Laarimbu and Qiimunso

Shdenu rimbanu xuudirewa,
Usi ujuurdu baujiiwa,
Ghulnu awu Laarimbu,
Huninaa tauwaa yaunii joo.
BRI i,
NIRRT,

AR GRS A i

LG LR T,

In the morning, when dew

Was on the grass,

Brother Laarimbu from the valley
Drove his flock of sheep straight ahead.

Fulaan nara gharina,

Ula tolghuindu xirlaja,
Tangnu ijee Qiimunso,
Aasinaa tauji gharghanii joo.

KELHIRFATERETT,
TR LI || BT
e L HMRAHBL] R,
EEFREH T,

The red sun rose,

The sunlight dyed the mountain peaks red.
Sister Qiimunso from the plain

Drove her herd of oxen out of her homestead.

Aasi usinu sanana,
Laarimbu ndaa sanana,
Huni sogsogsa aldan gua,
Awu munu sgilduwa.

A4 ) LR R Rl

RAZATERR AL,

FLRIRAE R,
EZBLHEIA.

The oxen are reluctant to leave the green grass;
Laarimbu touches my heart.

The sheep do not like to scatter, but always stay together;

Brother is in my heart.
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Huni tangnu durlana,
Awu ijeenu durlana,
Sajaghai xjoosire hailana,
Ghuilanu sgilsa halongwa.
FILRBER,

FlE B O TS 2R,

AR TER T,
LHEEREPEE SN

Sheep love the plain,

Brother loves Sister,

Magpies are calling from the treetops,
Brother’s and Sister’s hearts are warm.

Undur Xjoosinu Xjuur gomnii,
Jjee munu sgildu wai,

Xjoosi kiisa lii ayim joo,
Labxi huraasa lii ayim joo.
RAFUARTR SR,
THHKAEBLH,

PP RAANELR,

AR R

A big tree’s roots grow deep,
Sister is in my heart,

Trees without fear of wind,
Leaves without fear of rain.

Huni aasi idelduna,

Buda ghuila durlana,
Laarimbu uladu dulaana,
Qiimunso huinosa daghaana.

AERADEFH,

Bl B AU TE TRIR,
A _ELLITAERE,
BRI FREA R

The oxen and sheep eat grass,

Brother and Sister love each other,

When Laarimbu went to graze on the mountains
Qiimunso followed him, driving her oxen.



3. Laarimbu and Qiimunso

Tebxin tangdu bausamba,
Muroon szuda arinna,
Undur uladu gharsamba,
Narghai usi joolonna.

KREE A EME,
B TR KIS STE,
KEEEARLL,
[EUNIENN/$ ¢ 8

Down on the verdant plain
The river water is clean;
Up on the high mountain
The grass is tender.

Laarimbu muxi yausamba,
Qiimunso huinosa daghaana,
Nige jur ngusge nesina,
Ghajardu baugunaa sanaa gua.
AR BCE AT AT,

BRE TSR,

R HTE S,

H i BEZ R0,

Laarimbu walked ahead,
Qiimunso followed behind him,
A pair of pigeons flew in the sky,
Freely and joyfully.

Undur uladu gharaanu,
Tebxin tangdu ujesa,
Aasi musi ulonna,
Sogsog sogsog idelduna.

MR = = A L TR,
FREGGER)IH,
AR A BORTE,

SRR St

Climbing up to the high mountain,
Looking at the plain,

A large number of oxen and yaks are there,
Eating grass in herds.
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Undur ulasa bauwaanu,
Tebxin tangdu ujesa,
Tangdu aasi ulonna,
Kennu aasingi dulaana?

E T mEmEHE LT,
BRI P,
P BT,
AHTHEZ IR A N2

Coming down from the high mountain,
Looking at the verdant plain,

A large number of oxen are grazing there,
Who is the cowherd?

Tangnu aasi ulonna,
Qiimunso aasinu dulaana,
Undur ulasa ken nauna?
Ulanu huninu ken dulaana?

RRLLHIEDIESEA
BAR R IRHLR,
MR L LB ?
Ll EREREECE ?

A large number of oxen are on the plain,

The cowherd is Qiimunso,

Who is looking at the plain?

Who is herding the sheep on the high mountain?

Undur ulasa bu ujenii,
Ulanu huninu bu dulaanii,
Nire munu Laarimbu wai,
Qi yama gaanu iren gui?

ML R AR,
L ERERFRAE I,
B 5 MR AT,
HRABVR A A [ B2

I am looking down from the high mountain,
I am herding the sheep on the mountain,
My name is Laarimbu.

Why don’t you come up here?



3. Laarimbu and Qiimunso

Aaja nemqongnu uje shdan gua,
Buda ghoornu haajalghana,
Aaja bayaandu ulina,

Buda ghoornu sgelghan gua.

AR REL

EERZAR N,
BHEHERZERA,

BN 21T ARE,

My brother dislikes poor servants,
He wants to separate us;

My brother likes rich men,
We two cannot come together.

Ghulnu awu Laarimbu,
Aasi da huninu tauwaanu,
Shge ghulnu turo ni,

Aasi da huninu dulaana.

Y T A,
LRI,

SRRIRA L1
EHOEHERIEEE,

Brother Laarimbu from the valley,
Driving oxen and sheep,

Reached the big valley,

And grazed oxen and sheep.

Tangnu ijee Qiimunso,

Buruu da hurghanu tauwaanu,
Tebxin tangnu dire ni,

Buruu da hurghanu dulaana.

M A OHHIA R,
B AFBENAE R,

FARGERE R L,
ENi S G RERIIE N

Sister Qiimunso from the plain
Drove calves and lambs

On the verdant grassland

And grazed the calves and lambs.
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Mori daahanaa sanana,
Aasi buruunaa sanana,
Huni hurghanaa sanana,

Awu ijeenaa sanana.

[SEETRE EIE Vi
[SEEIUSEEE FHVIN
[SESUEEE F VI
bl B O 22 S

A horse loves her colt,
A cow loves her calf,
A ewe loves her lamb,
Brother loves Sister.

Jongdu morinaa tauwaanu,
Jongdu daahala neeleya,
Jongdu aasina tauwaanu,
Jongdu buruula neeleya.

L A P S A
FHARES F RS,
b B ET O AR
FIBRAFBE A AT,

Hundreds of horses are driven

And mixed with hundreds of colts,
Hundreds of oxen are driven

And mixed with hundreds of calves.

Jongdu huninaa tauwaanu,
Jongdu hurghala neeleya,
Huni aasinaa tauwaanu,
Buda ghuila hamdulaya.

(AR N
FIBRERE S R,

A E R R,
B E AR AR

Hundreds of sheep are driven

And mixed with hundreds of lambs.
Drive our oxen and sheep together,
Brother and Sister meet together.



3. Laarimbu and Qiimunso

Ula da tangnu hghua shdana,
Buda ghoornu hghua adam,
Hurgha uladuji haulina,
Narghai usidu ulina.

ELLEREZTTT,
PARBIOTE— LR,
F Uk Lk,
N T IZIRBE

Mountains and plains can be separated,
But we two cannot be separated.
Lambs run to the mountains

In order to eat tender grass.

Buruu bulagdu haulina,
Arin szudu ulina,
Urgon tangdu pusaanu,
Undur uladu ujenii.

A4 LFFR LSRR,

T IRABSRKIE,
AR L,
RIEEE =L T,

A calf runs to a spring

In order to get clean water;

Sister stands on the plain,
Looking toward the high mountain.

Muni awu Laarimbu,
Qimu sgegu durlani,
Awu huninaa tauwaa ire,
Hurgha aamala neeleya.

AT B,
AR SR,
EERCERET UK,
ST B,

My brother, Laarimbu,

Sister really misses you,

Drive your sheep down from the mountain,
Mix lambs with ewes.
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Aama hurghanaa hghalan gua,
Hurgha da aama haajan gua,
Ghulnu awu Laarimbu,
Mamunaa tauwaa bauji ire.

BERIEE R A,
FEMBEE D AT,
15 AR AT,
AR TR,

Ewes cannot part from their lambs,

Lambs and ewes will always be together.
Brother Laarimbu from the valley,

Drive your ewes down from the mountain.

Buruu aasinu tauwaanu,
Ghuila neeleji dulaaya,
Aama da buruu beesina,
Haajagu taada girwal gua.

L BRI,
T — R EAK,
BN RREARAL,
ELREMER,

Drive your calves and oxen,

We two will graze together;

Ewes and calves like to be together,
It is sad for them to be separated.

Jjee sgilnaa hamburaa,
Awu taada kuriya,

Ula tangda hulo gua,
Daunge daulasa mudena.

M BRI PHHIETROD,
Bl By bt T Ll
LA RIZ,

IE—E LA,

Sister, please rest assured,

Your brother will soon come down from the mountains.
Mountains and plains are not far apart,

We get to know each other by singing songs.



3. Laarimbu and Qiimunso

Undur uladu gharaanu,
Urgon tangdu ujenii,
Sgilnu daunaa daulaji,

Qimii nige szaghanii.

BEEAE B,

JCRE AR AR A,

MR LS,
FIRIRBES ITTF U,

Climb up on the high mountain,
Look at the verdant plain,

Sing a heartfelt song,

Greetings to you.

Shge huninu tauwaanu,
Urgon tangdu ireya,
Hurgha aamala neeleya,
Buda ghuila hamdulaya.

A REER R,
FREMMETE T,
BERERA AL,
MEP— AR A

Drive sheep

To the vast grassland,

Lambs mix with ewes,
We two meet together.

Shge aasinu tauwaanu,
Tebxin tangdu ireya,
Buruu aamala neeleya,
Buda ghuila hamdulaya.

EATRRE R,
AR TESE )
BAAHEA 1L,
AP — RIS TBA
Drive oxen

To the plain,

Calves mix with cows,
We two meet together.
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Shge morinaa tauwaanu,
Dooro tangdu ireya,
Daaha aamala neeleya,
Buda ghuila hamdulaya.

EER PR,
B¥ESIE T,
B OA—1t,
MR R — RISk IR
Drive horses
To the plain,

Colts mix with mares,
We two meet together.

Hurgha uladu gharisa,
Shge huni zeelena,
Buruu uladu gharisa,
Musi unee zeelena.

R L L,
BRI A R,
AR LB,
BRI AR,

Lambs climb up the mountain,
They are greeted by ewes,
Calves climb up the mountain,
They are greeted by cows.

Daaha uladu gharisa,
Gurma mori zeelena,
Ijee uladu kurisa,
Awu qimii zeelenii.

i b,
ISEFSSIw IR
R GIEEITN

i ERTR I AR,

Colts climb up the mountain,
They are greeted by mares,
Sister climbs up the mountain,
She is greeted by Brother.



3. Laarimbu and Qiimunso

Ghulnu awu Laarimbu,

Qi munu daunu sunusi joo,
Tangnu ijee Qiimunso,
Qimu sgiji sananii joo.
AL D] SRS ATy
BT ERIE,
MEEAFHITE,
INZIE R R AR,

Brother Laarimbu from the valley,
Please listen to my songs.

Sister Qiimunso from the plain,

I really miss you.

Awu huninaa tauji ire,
Jjee muxiji zeelenii,
Hghuaji dulaajin huniwa,
Hurgha aamala neeleya.

=y RSP NI
CHEZRAZ AR,
IR RE,
AT RA UL,

Brother, please come, driving your sheep,
Sister will come out to receive you.

The sheep are grazing divided into groups,
They like to mix and eat grass together.

Awu aasina tauji ire,
Ijee gimu zeelenii,
Hghuaji dulaaji aasiwa,
Buruu aamala neeleya.

By PN
B IR,
DI EE,
DI ERAR L,

Brother, please come, driving your oxen,
Sister will come out to receive you.

The oxen are grazing divided into groups,
They like to mix and eat grass together.
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Awu morinaa tauji ire,
Jjee qimu zeelenii,
Hghuaji dulaajin moriwa,
Daaha aamala neeleya.

Be] EkE SR T L,
PHEZAP AT,
TR T S,
ST RAH WL

Brother, please come driving your horses,
Sister will come out to receive you,

The horses are grazing, divided into groups,
They like to mingle and eat grass together.

Ghulnu awu Laarimbu,
Tangnu ijee Qiimunso,
Hunimaa aasinu neeleya,
Buda ghuila hamdulaya.

{8 LA el B R A AT,
e HEEBLR,
HEFFREHE,
TP Z =%,

Brother Laarimbu from the valley,
Sister Qiimunso from the plain,

Let’s drive our oxen and sheep together,
So we two can be together.

Buda ghuilanu dundogdu,
Huni da hurgha hamdulana,
Undur ulasa bauwaanu,
Urgon tangdu hamdulana.

N T HMMHIZ T,
BEENIE R E I,
MIRBEIS LR L,
HKEF) N EAHIE,

For the sake of our love,

Ewes and lambs will mix,

Coming down from the high mountain,
Meet together on the vast plain.



3. Laarimbu and Qiimunso

Buda ghuilanu dundogdu,
Aasi da buruu hamdulana,
Undur ulasa bauwaanu,

Urgon tangdu hamdulana.

N T HMHIETE,
BN R E I,
MRS AL L,
REIT) | EAHE,

For the sake of our love,

Cows and calves will mix,

Coming down from the high mountain,
Meet together on the vast plain.

Buda ghuilanu dundogdu,
Mori da daaha hamdulana,
Undur ulasa bauwaanu,

Urgon tangdu hamdulana.

N T RIMAZTE,
RECS AN S HIE,
MIRRREI LA,
KEF) N EAHE,

For the sake of our love,

Mares and colts will mix,

Coming down from the high mountain,
Meet together on the vast plain.

Ula tangda neeleja joo,
Huni aasi neeleja joo,
Buda ghuila sgeja joo,
Sgil turosa beesija joo.

Ll ) 1 S AH I,
FEAREREXR,
el E AT AL DL 7 T
B4R K

Mountains and plains are connected together,
Sheep and oxen are mixed,

Brother and Sister meet together,

They are excited.
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Ghoornu gharsa warijii joo,
Nudu haajan ugui joo,

Ugo hghundu unaajii joo,
Nudu nimpusi nguroonii joo.

PWER - INIWY

H A RIS EIRIA,

TEAEELH,

IEAMERRIATE MR,

They hold each other’s hands,

They stare into each other’s eyes with love,
They have a great many words to say,
Their tears are flowing.

Nige nigenaa szaghana,
Beesaa laghu ulin gua,
Ngusge tingerdu nesina,
Buda ghuilanu shdorlana.

IRIAHER AR,
RSO EARERAR,
—X RS BERTE,
UERES{UPIS /¢

They talk wholeheartedly,

They feel excited,

A pair of pigeons is flying in the sky,
Seeming to praise them.

Buda ghuila hamdulasa,
Huni aasi neelem joo,
Buda ghuila hamdulasa,
Huni aasi beesim joo.

TREIRRE— i,
S HAREEK,
TREANERRAR,
AR R,

When we are together,
Sheep and oxen are mixed,
When we are together,
Sheep and oxen are happy.



3. Laarimbu and Qiimunso

Undur ula undurwa,

Nda ghoornu haajalgha adana,
Urgon tangda urgonna,

Nda ghoornu sajili adana.

L7 AR =,
HEAERATA LS,
LR X,
HEAEBATAAF L

High mountains
Cannot separate us,
The vast plains
Cannot separate us.

Nige nigenaa nauwaanu,
Sgilnu daunaa daulaya,
Buda ghuilanu dautu dau,
Ula tangdu dongghudina.

BN EEEN,

L EL IS S AR,
PAREE 2 3240,
TELLA T e S,

We gaze at each other,

Sing our heartfelt songs,

Our songs are so splendid,

And resound across the mountains and plains.

Huni idejin usiwa,
Narghai usi funurduwa,
Buda ghuila durilaanu,
Undur uladu ghariya.

R B EHOK,
FIUIZEE XA,
FHF L2,
B LI E,

Sheep eat tender grass,

The tender grass is sweet,
We two, hand in hand,
Climb up the high mountain.
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Aasi uqujin szuwa,

Arin szuda ndatinna,
Buda ghuila durildaanu,
Undur uladu ghariya.

T NETRIKTE XA,
B IRAR,
A —FEFH,
I LLTOREEE

The water that the oxen drink
Is clear and sweet,

We two, hand in hand,

Climb up the high mountain.

Undur ula unduriwa,
Tensa ayigu xangan gua,
Ghoornu gharlanaa durisa,
Sgil teda neelena.
EUEHEAZR,

L= EEBER A

TB ) LEAEZE,

PIFLC) LERHED,

The high mountain is tall,

We do not fear to climb it,

We two, hand in hand,

Our two hearts are always together.

Ula kijeen baimaalwa,
Tensa ayigu dundog gua,
Halghu daghaaji gharisa,
Sgil turosa beesina.

LLi0eg BRE U SRR,
PARAEAEL,
FHLTF LEAAHER,
T B E R,

The mountain’s slope is steep,
We do not fear it,

We climb it step by step,

We are happy in our hearts.



3. Laarimbu and Qiimunso

Nara szargu gharaanu,
Nughoon xugonu xuliya,
Geril rogdu gharaanu,
Qighaan nkambanu doglaya.

B BRI L,
I _EEREAARAR,
BRI L,
i b A G EAe,

Climb up the sunny side of the mountain,
Break off green cypress twigs,

Climb up the shady side of the mountain,
Gather lily bulbs.

Ulanu tolghuindu gharaanu,
Shge szangnu gharghaya,
Shge tingernu ughua giya,
Ulon purghaannu ughua giya.

KENF AL L,
R EFRR ARSI,
R BRI,
MR ABER R

Climb further up the mountain,
Burn a large incense offering,
Beseech Great Heaven,

Pray to the all deities.

Kugo tingere ijindu sau,
Hara ghajar warwadu sau,
Buda ghuilanu dundogwa,
Nige sasiinu dundogwa.

BRNBRIME,
RHA BRI,
IR AT A%,
SRR RS

Great Heaven is our master,
Earth is our matchmaker,

If our love can be realized

We will love each other forever.
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Tebxin tangdu bauwaanu,
Qighaan gurnaa pusilghuya,
Qighaan gurnu turo ni,
Kudu tenaa saulduya.

SRESFHEM |-
Eicy MI=RENET W
HERIKES,
L RNFIE R,

Coming down to the plain,
We pitch our white felt tent.
Inside the white felt tent
We make our lives.

Ghuran tarnu joowaanu,
Tarnu zoohu jirgeleya,
Jas tughoonaa nireenu,
Sundii qaanu xjolghaya.

AR=BRAK,
L akr AL,
IR E R,
B YR,

Moving three big stones,

We set up a stove,

A brass pot supported by the three stones,
Boil milk tea in the brass pot.

Sundii qaanaa xjolghoonu,
Kugo tingerdu nqorlaya,
Sundii qaanaa xjolghoonu,
Ulon purghaandu nqorlaya.

R AR,
Jelie ERIER,
AR,
PR AR,

When the milk tea has boiled,
Asperse it to Great Heaven,
When the milk tea has boiled,
Asperse it to the all deities.



3. Laarimbu and Qiimunso

Kugo tingerdu nqorlasa,

Kugo tingere furonglam joo,
Ulon purghaandu nqorlasa,
Ulon purghaan furonglam joo.

PIAHRBREA TR,

TR RIGE,

WA RS 13,
il e P TR

Asperse it to Great Heaven,
Great Heaven will protect us,

Asperse it to all the deities,
All the deities will protect us.

Tebxin tangda nughoonna,
Undur usida joolonna,
Halong paisa xjirbuuwa,
Qighaan xjangsa joolonna.
[ R R 3 liifii N

1 PR AR,

I R AR ALK,
FRBKETIE AN B

The plain is green,
The high grass is tender,

The grass is warmer than a heated platform on the plain,

The grass is softer than felt.

Sala xjoosi shgewa,
Nughoon labxi pangleja,
Sarin dooro sauldusa,
Qighaan gursa xjirbuuwa.

R AR,
LRI R TS,
AR TR,
EEARES () B AT,
Big trees with many twigs,

With many green leaves,
We enjoy the cool under the green trees,

It is more comfortable than sitting inside a felt tent.
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Deeran udignaa duikaanu,
Sundii qaanaa uqulduya,
Deeren udignaa duikaanu,
Ndatin tangxaa tailduya.

VYR AR,
A RIEE,
P SRR
L ERIE) LB,

Four knees pressed together,
Drinking tasty milk tea,
Four eyes gazing together,
Speaking from our hearts.

Udur soni uguiji,

Buda ghuila hamduwa,
Udur soni dawaanii,
Sgilnu ugo buraan gui.

Ao E KRB,
MK,
HRRR I,
OEIE LA,

Not only in the daytime but also at night

We two are together,

As days and nights go by,

We two are together, speaking heartfelt words.

Dinloor daahunaa tailiya,
Qighaan laxjangnaa tailiya,
Haahaa buboowaa nanaaya,
Maha buyenaa neeleya.

B R B ST,

B B R ECAHT,

RS,

MRS TFiE—E,

Qiimanso: I'll take off my headdress,
Laarimbu: And I'll take off my robe,

We'll embrace each other tightly,
And our bodies will mix together.



3. Laarimbu and Qiimunso

Qasi madu marawa,
Menhua madu keelewa,
Maha buye neelesa,

Yasi szunsa sajiraana.

BE—FERIAILAK,

GIIE—FER BT,

& T BAHIE,

55 BB H AR

Snow-white skin

And cotton-soft belly,

Two bodies entwined,

All muscles and bones seemed to loosen.

Buda ghuilanu marawa,
Mara hamdu neeleja,
Buda ghuilanu sgilwa,
Sgil hamdu neeleja.

B E T RS T,
S FIEE—RT,
PIMEPLBA D,
P PLEE—RT,

Our two bodies
Are linked together,
Our two hearts
Are joined together.

Gurnu turogu nqogqire,
Gigeen lamarnu dileya,
Gurnu ghadagu szanggqire,
Shge szangnu gharghaya.

HhMAI LR |
R,

HKIMNIERE

MR 55 BRI,

On the table inside the felt tent
Holy butter lamps are offered,

On the altar outside the felt tent
Fragrant incense is offered.
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Kugo tingerdu murguya,
Ghuraan tolghuinu murguya,
Ulon purghaandu murguya,
Ghuraan tolghuinu murguya.

T kT RAE,
IR =,
AW KT BB 1E,
IR =F,

Bow down to Great Heaven,
Bow down three times,
Bow down to all the deities,
Bow down three times.

Tingerla amadagha ideya,
Purghaanla amadagha ideya,
Buyenaa zongda bii haajaya,
Sgilnaa zongda bii furaaya.

NECFKIEEE,
B EHREIE,
[ N
PR LEIKIZ,

We swear to Heaven,

We swear to all the deities,

Our two bodies will never be separated,
Our two hearts will be together forever.

Ghulnu awu Laarimbu,
Tangnu ijee Qiimunso,
Sgil batidu neeleja,
Haajagu log ni nige gua.

T8 B AR AT,
MR PHHIATR,
PRLC) LiZE—it,
LI B AR,

Brother Laarimbu from the valley,

Sister Qiimunso from the plain,

Our hearts have already melted together,
We can never separate.



3. Laarimbu and Qiimunso

Tebxin tangda urgonna,
Dauti dauda duurija,
Xongnu nerwaa nesina,

Jongnu xauda daulana.

SEHHEREGE ST,
ETER R E,
—NEELE CHH,
HRL LIS,

The plain is broad,

It is full of loud songs,

A pair of mandarin ducks is flying,
Larks are singing too.

Jorotu morinu nurire,
Haldan imel hgilena,

Baatir awu Laarimbu,
Qijig ijeenu hgilena.

RO FRMAE R L,
O LR,
BB E AR,
FC_EEEEDIRTTR,

The gallant horse’s back
Requires a golden saddle,
Brave Brother Laarimbu
Requires a flower-like sister.

Borboljin xaunu mangliire,
Nuruu foodi hgilena,

Qijig ijee Qiimunso,

Baatir awunu hgilena.
IR LI,
R EETIE,

BEAE LR EEL[ ] 2R,

P 3T T A

A hoopoe’s crown
Requires a treasure plume,
Flower-like Qiimunso
Requires a brave man.
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Sgilnu daunaa daulaldusa,
Undur tingerdu nesina,
Murii sgildii aajawa,

Sgil turosa furaana.

LFRRYER LKA PR,
TR R H 2 R [E],
DRI Y,
AU R L

They sang heartfelt songs,

And the sound lingered in the air.
Qiimunso’s wicked older brother heard,
And was infuriated.

Aaja seerdu ulina,

Kunnu sgilnu muden gua,
Shge hadadu ulina,
Kunnu sgildu ulin gua.

S EFEFZ BRI,
fARFAMIEE,
NTRFNEALE,
EERAMAE,

Elder brother is greedy

And doesn’t care about true love:
In order to get huge betrothal gifts
He ignores true love.

Sgildii kunda ghuilawa,
Nudu nausaar haajalghana,
Murii sgildii ndaqarwa,
Laarimbudu mau giguna.

B RIRA L B,
IRBIE NEREL,
EHEHANABL,
LS e DA TS 5

Elder brother knows his sister has a true lover:

He wants to separate them.
This vicious man has a wicked heart:
He will murder Laarimbu.



3. Laarimbu and Qiimunso

Hara soninu dunda ni,

Nige deelnu mosija,
Laarimbunu gurdu uroo xjaanu,
Nige qudughu shdughuja.

R BB R AN,

BFAPE SHRATI,

BRI ARRIIKSE,

PRI — TIHLATIR,

Deep in the night

He disguises himself in female attire,
He goes into Laarimbu’s tent,

And stabs Laarimbu.

Munu awu Laarimbu,
Qimu yaan busi tughuna?
Buda ghuilanu dundogdu,
Qimu jublong ujelghaja.

ARl ER AT,
LRI 2982
R Z IR,
FIEIRZEIHIER,

Laarimbu, my Brother,

What crime have you committed?
Only because we fell in love

Were you exposed to this terrible fate.

Munu awu Laarimbu,
Qimu anjii norlaja?
Qinu sgilnu Qiimunso,
Qimu ujelange irewa.

PP E AT,
RIS LE MR EEL?
RO _ERJHRNTR,
DRUTRERE R,

Laarimbu, my Brother,
Where are you hurt?
Qiimunso, your lover,
Is coming to see you.
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Munu awu Laarimbu,
Qimu jublong ujelghaja,
Munu jirgendu udina,
Munu sgildu udina.

Pl E AT,
NEEZRNIEH,
e ROk,
s A E T,

Laarimbu, my Brother,

You are suffering because of me.

My heart is full of pain,

I'm in so much pain that I don’t want to live.

Munu awu Laarimbu,

Qinu niurnunge joolghaya,
Xongnu nudunu nimpusilanaa,
Qinu niurnunge nghuaya.

BRI EHL AT,
LRREDL T fR— 1,
RARATARTH IEAME,
R ATEACH IR,

Laarimbu, my Brother,
Eventually I see your dear face,
And with tears from my two eyes
I wash your face.

Munu awu Laarimbu,
Qimu werdunaa teeriya,
Munu halong jirgelanaa,
Qinu buyenu halalghaya.

PHIp] B AT,
EIREEEE,
IESEY BN
ARGV B A i o

Laarimbu, my Brother,

I clasp you in my bosom —
Use my hot heart

To warm your icy body.



3. Laarimbu and Qiimunso

Munu awu Laarimbu,
Qimu anjii norlaja?
Tangnu ijee Qiimunso,
Qimu ujela irewa.

Pl E AR,
RIS LE MR EL?
M ARG,
IDINTIZEREAR,

Laarimbu, my Brother,
Where were you stabbed?
Qiimunso from the plain
Has come to see you.

Munu awu Laarimbu,
Qimu lanjag ujelghawa,
Munu hghunsa udina,
Qinu anjii ni udina?
Ty EHAAT,
TERSZ T 9%,
FAOHEEHERZ,
TRAERTEMR R ?

Laarimbu, my Brother,

You are suffering from your wound,
My heart is broken:

Where do you feel pain?

Norlansan kundun kungonnaa?
Qi ndaa nige kile joo,
Simjonglaji xulaaya,

Qinu sgilaa irelghaya.

R EIERR?
TR RS,
VDR,
FPIE BRI,

Is the wound severe or mild?
Please tell me truthfully,
I'will look after you,

I will take good care of you.
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Munu ijee Qiimunso,
Qinu niurnunge sgewa,
Fulaan niurnunge sgesa,
Munu sgilsa halongwa.

FAIPHEA TR,
BN SARIL,
NS WLE R A,
RO H R AEAE,

Qiimunso, my Sister,

I see you again—

When I see your dear face again
My heart is warm and at peace.

Munu ijee Qiimunso,
Qinu yoronu sunurdawa,
Joolon yoronu sunurdasa,
Munu sgilsa xjirbuuwa.

TIOCHEBLTR,
RIS IR &,
FERE L ZARER,
(EESANEEL T

Qiimunso, my Sister,
I'heard your moan,
When I heard your moan,
I felt at peace.

Munu ijee Qiimunso,

Qinu werdunge ntiraawa,
Halong werdunge ntiraasa,
Munu sgil haniwa.

THIGHHIET TR,
PHEVRAI PR E,
PR S TR,
RO BT,

Qiimunso, my Sister,

I'lie in your arms—

After lying in your arms,

My spiritual wound is healed.



3. Laarimbu and Qiimunso

Munu ijee Qiimunso,
Sgilnu ugo jangiraana,
Ugo hghundu unaawaanu,
Guleji ghargha adani.

THOHHBTR,
DERNEILTTH,
SHE S IS I,
HLIED B,

Qiimunso, my Sister,

I have thousands of heartfelt words for you,

But they have fallen into the depths of my heart,
It is hard to say them now.

Munu ijee Qiimunso,

Qinu sgilnu mudewa,
Nimpusi kuinaa huraawaanu,
Sgilnaa uudu tailduya.

TOOHHEBLTR,
TREYELFRAE,
T AR SRS,
BB H T

Qiimunso, my Sister,

I'understand your heart,

Please wipe away your tears and don't feel sad,
Open your heart.

Munu ijee Qiimunso,
Malang shdeji sgelduya,
Undendu tergenge gesejiisa,
Munu amun gharijii.

THIGHHIET TR,
AP AR DL,
fRanr I f=%E %,
EREMEITK,

Qiimunso, my Sister,

Come tomorrow morning.

If you see a wooden cart in front of the gate
It means I have already died.
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Munu ijee Qiimunso,
Malang sheleji sgelduya,
Yantongsa fune gharisa,
Munu amun ghariji gui.

FAIPHEA TR,
AP AR DL,
fERAmA A E 4,
EES s e RIS

Qiimunso, my Sister,

Come tomorrow morning.

If you see smoke rising from the chimney
It means I'm still alive.

Harangghu marangghu pusaanu,
Kuko tingerdu ujesa,

Hara ulong haawaanu,

Gigeen bauji iren gua.

RITARANEEES,
BB ERE,
BRERIEEX,
— R R RAY,

She rises before it is light,

Looks up at the sky,

The sky is covered with black clouds,
It is difficult to see the light.

Munu awu Laarimbu,
Qinu halong yantongsa,
Kugo fune gharin gua?
Munu awu buraadiija.

PHIp] B AT,
TEVR e = A A 1] B
EARLIEZN=F ik
T 22 B

Laarimbu, my Brother,

From your chimney

Has no smoke risen up?

My Brother, you must have gone.



3. Laarimbu and Qiimunso

Aniji pusiji saugunii,
Munu awu Laarimbu,
Kugo tingere anjiiwa?

RN &,
AT AL HEE
PHIB] B AT,
BRIFEEME?

I don’t know where I should go,

I don’t know where I should stand,
Laarimbu, my Brother,

Where is the gray sky?

Munu awu Laarimbu,
Qimu mau gisan aaja wai,
Tenu sgil ni muriiwa,
Munu sgildu szaliu wai.

TR EHAA,
FICARI 2 FRET,

AT DIRT X,
AL B RTE R,
Laarimbu, my Brother,

My elder brother killed you.
He is a black thorn,

I know him well.

Amdagha ideji kilewa,

Lii haajam giji kilewa,
Niudur ghoornu haajalghasa,
Nige foor dire sauldiya.

RN ZL B,
SRR,
WIS,
B IR

We two have sworn

To be together forever in our lives.
Today we are separated,

But we will be together in the same tomb.
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Nensa muxigu udurdu,
Buda ghuila hamdulasa,
Halong suudu sauwaanu,
Sgilnu ugonaa gulenii.

DAERHE H T 5,
PARHIELE— L,
FOREEHIRR,
MERIBDIETE,

Before our sweetest days

We were together,

Loving closely,

Speaking heartfelt words to each other.

Niudurgunge udurdu,
Munu awu Laarimbu,
Zandan moodinu zhiglaji,
Tendu jirgenge uliwa.

SREEHTH,
FAIFEHL AT,
HERDIE A R SEHE,
IREARSEHILE,

Today, on this mournful day,
Laarimbu, my Brother,

Among the sandalwood,

You are placed in the sandalwood.

Nensa muxigu udurdu,
Buda ghuila hamdulasa,
Halong gireedu nauwaanu,
Naadiji xineeji sauldunii.
DIEHEH 75,
BB E I,

B EEAE I,
XREHIRRIPRIE

Before our sweetest days

We were together,

We soulfully gazed at each other,
Teasing each other joyfully.



3. Laarimbu and Qiimunso

Niudurgunge udurdu,
Munu awu Laarimbu,
Omog xaaxinu madunge,
Hara ghajardu xingeewa.

SREZEHTH,

PHIBrl E AT,

BAR AN,
R E N — 1,
Today, this mournful day,
Laarimbu, my Brother,

You drift like fine sand,
Fused together with the earth.

Hara ghajarnu dire ni,

Qighaan tabnu turo ni,
Munu awu Laarimbu,

Tendu jirge uliwa.

TEIX R B R LT,
FEIZX E G AL HL i,
PH Il E AT,

B KA T,

On the gray earth,

Inside the white cremation oven,
Laarimbu, my Brother,

Has been put at the center of the oven.

Qi toosi madu xindireem joo,

Qi hghuambar madu ngureem joo,
Qi qaalsi madu hualam joo,

Qi lamar madu nzhiblam joo.

JEIRGERTH—FEAAE,
JEARE AT —FERRRR,
JBIREE R R,
BRI —FERE K

I'hope you will melt like butter,

I'hope you will burn like a butter lamp,
I'hope you will burn like paper,

I'hope you will go out like a butter lamp.
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Jongge moodinu shdaadisa,
Qi yama gaanu ngureen gui?
Jongge toosinu szurisa,

Qi yama gaanu ngureen gui?

B ERRHIAL,
RN LARSE?
/NS DR : V] L7
RN LARE?

Having burned hundreds of bundles of wood,

Why haven’t you burned yet?

Having poured hundreds of kilograms of butter in the oven,
Why haven’t you burned yet?

Munu awu Laarimbu,
Qi yaannu sgil tidawa?
Munu awu Laarimbu,
Qi kennu sgil tidawa?

BRI EHL AT,
TRAEHE O 2 E?
Pl E AT,
IRIEHE OO ATE?

Laarimbu, my Brother,

What makes you reluctant to leave?
Laarimbu, my Brother,

From whom can you not bear to part?

Qinu sgilnu bu mudem,
Buda ghuiladu ugonge wai,
Munu awu lii ngureesa,
Hairan ijeenaa sgija.

TREPOFEIREH,
TIHLIEAET,
FAIFaEHL AT,
L BRI LEREEE,

I'understand your heart,

We have made a promise:

Laarimbu, my Brother,

You are waiting for your lovely Sister.



3. Laarimbu and Qiimunso

Ghulnu awu Laarimbu,
Tangnu ijee Qiimunso,
Xeele adagu yama gui?
Joosan malghanaa xeeleya.

18 BBl B R AT,
M AV OHHIATTRR,
TEMNMFHBA 22
kB HIIE T AR,

Brother Laarimbu from the valley,
Sister Qiimunso from the plain,

You cannot leave me, what should I do?
I offer my hat to you.

Ghulnu awu Laarimbu,
Tangnu ijee Qiimunso,
Xeele adagu yama gui?
Mengu suugenaa xeeleya.

18 LA el B R A AT,
M HHEBLTR,
PEMFHBLAT 22
R AHERAR,

Brother Laarimbu from the valley,
Sister Qiimunso from the plain,

You cannot leave me, what should I do?
I offer my silver earrings to you.

Ghulnu awu Laarimbu,
Tangnu ijee Qiimunso,
Xeele adagu yama gui?
Tirge pusinaa xeeleya.

18 B A B AT,
M A OHEIAR,
TENIEA 22
GBI 2R TR,

Brother Laarimbu from the valley,
Sister Qiimunso from the plain,

You cannot leave me, what should I do?
I offer my silk and satin sash to you.
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Ghulnu awu Laarimbu,
Tangnu ijee Qiimunso,
Xeele adagu yama gui?
Ghudusi qaragnaa xeeleya.

{8 BBl B R AT,
M AV OHHIATTRR,
TEMFHBLA 22
AR S 45 R,

Brother Laarimbu from the valley,
Sister Qiimunso from the plain,

You cannot leave me, what should I do?
I offer my embroidered shoes to you.

Ghulnu awu Laarimbu,
Tangnu ijee Qiimunso,
Xeele adagu yama gui?
Mosisan simbeenaa xeeleya.

{8 LA el B R A AT,
e HEEBLR,
PEMFHBLAT 22
8 EHRAEESR,

Brother Laarimbu from the valley,
Sister Qiimunso from the plain,

You cannot leave me, what should I do?
I offer my robe to you.

Ghulnu awu Laarimbu,
Tangnu ijee Qiimunso,

Xeele adagu yama gui?
Maha buyenaa xeeleya.

T8 B AR AT,
M A OHHIATRR,
EENIE 22
BIA G TEAIR,

Brother Laarimbu from the valley,
Sister Qiimunso from the plain,

You cannot leave me, what should I do?
I offer my mortal body to you.



3. Laarimbu and Qiimunso

Ghulnu awu Laarimbu,
Tangnu ijee Qiimunso,
Buda ghuila hamdulaya,
Shge ghaldu hamdulaya.

18 BBl B R AT,
M AV OHHIATTRR,
PN AFAE—IE,
FERRRERK R =,

Brother Laarimbu from the valley,
Sister Qiimunso from the plain,
We will be together,

We meet among blazing flames.

Ghulnu awu Laarimbu,
Tangnu ijee Qiimunso,
Ghuraan udur ngureeja,
Ghuraan soni ngureeja.

18 LA el B R A AT,
M HHEBLTR,
FEAEIKAFIA=K,
RRAER K =Ko

Brother Laarimbu from the valley,
Sister Qiimunso from the plain—
The two burned for three days,
The two burned for three nights.

Ghulnu awu Laarimbu,
Tangnu ijee Qiimunso,

Tingernu ulong fuleeja,
Ghajarnu xuruu fuleeja.

18 B A B AT,
M A OHEIAR,
REMBZRIRAT,
MR R T

Brother Laarimbu from the valley,
Sister Qiimunso from the plain—
The clouds in the sky are burnt red,
The soil on Earth is burnt to blisters.
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Kuko tingere kuilana,
Hara ghaja ulaana,
Laarimbu da Qiimunso,
Kugo taaxjadu furaawa.

BREVIHELA,
AHH R 8],
A SBITR,
ENE FHIKIR,

Tears trickle down sadly from the gray sky,
The earth sobs mournfully,

Laarimbu and Qiimunso

Turn to gray ashes.

Murii sgildii aajawa,

Funeesinu ghoor giji hghuwa,
Shge muroonla giilaanu,
Muroonnu ghoor rogdu bulaawa.

W AEFERLS %,
SR K EFEAL,
BRI R |,
FBERFIRAE

The rich brother is vicious:
He separates their ashes,

And buries them on opposite sides of the river.
The surging river separated them again.

Yasi bulaasan ghajarsa,
Xjoosi ghoyur oosija,
Xjoosi ralag oosaanu,
Muroon dunda hamdulaja.

HZREIKHE T,
NSRRI
CESGIEMELES
TREFRITRE K,

At the site where the ashes were buried,

Grew two mimosa trees,

The branches grew

Until they twined together above the middle of the river.



3. Laarimbu and Qiimunso

Ndagqar sgildii aajawa,
Xjoosi ghuilanu gabjija,
Moodi tenu awaa xjaanu,
Zoohu turo shdaawaadija.

ARDOREHEIETE,
ERERRRFFHZ,
ASLEREFAEI R,

EEH Y SR ZE,

The evil-hearted brother found them
And cut them down,

He carried the wood back home,
And burned it in his oven.

Yantong funenu daghaaji,
Goorjilagunge ireedija,
Nige jurnu xongnerwaa,
Nesaa gharaa ireedjja.

BEE R E A,

AR AR,
—X RN EEL,
MIHE Z HE KK,

As the smoke rose up from the chimney,
A miracle occurred:

A pair of mandarin ducks

Flew out of the chimney.

Xongnerwaa nesaa ireenu,
Ndagqar aajanu nghaalana,
Nudunii qugua sughulija,
Sgilnu qinji hanija.
BEHIOW LK,
HINROATERE,

MoK T T XA,

A R OIR,

The two mandarin ducks

Pounce on the vicious brother

And peck his eyes until he is blinded.
He is rightly punished for his crimes.
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Kugo tingere arilja,
Urgon talaare gigeenna,
Xongnerwaa nige jur nesina,

Luri uudu nesina.

BRIMBORH R,
IR EAE,
—NEELE CHH,
FEIG AR 2 R,

The sky turns blue,

The vast grassland is splendid,

A pair of mandarin ducks is flying
In the immensity of the sky.

Ghulnu awu Laarimbu,
Tangnu ijee Qiimunso,
Nige jur xongnerwa nesina,
Urgondu nesisa duraalawa.

{8 LA el B R A AT,
e HEEBLR,
—XEETE
H H E 2 Wi,

Brother Laarimbu from the valley,
Sister Qiimunso from the plain,

A pair of mandarin ducks is flying,
Free, and thoroughly delighted.



4. The Song of the Dildima Bird

If asked to provide a translation for ‘dildima bird” into Chinese, some
Mongghuls will say yuanyang, the term for the mandarin duck, but
others cannot give a Chinese name for it. Instead, they describe it as a
small bird that has a cockscomb on its head and a body covered in red,
white and black feathers that is seen in the Seven Valleys in summer.

In the past, Mongghul women had a low position in their husband’s
home. Once a woman married, she lived with his family, including his
parents, brothers, sisters, and, if the brothers were married, their wives
and children. Only if the family became too large, and the household
split, did she finally live in her ‘own’ home. In such cases, the old
household usually belonged to the husband’s youngest brother, who
continued living with his parents. Only when the woman moved into
her newly built house, and out of her husband’s parents” house, was she
free from her mother-in-law’s surveillance and control.

While a woman still lived with her husband’s extended family, her
daily schedule was regulated by her mother-in-law, who might ask her,
for example, to go cut livestock fodder; to fetch water from a spring or
river; to cook for the family, even stipulating what should be cooked, and
how; to carry manure from the stable out of the household compound;
to work in the fields; and to do all the chores around the house. If the
mother-in-law was happy with her daughter-in-law’s performance,
she would allow her to visit her parents often and to stay with them
longer, but if not, such ‘privileges” were withheld. The mother-in-law
also decided to buy clothes for her yearly, and if the mother-in-law
was unhappy or mistreated her, she would not be allowed to get new
clothes, or would receive less than usual.

© 2017 Li Dechun (Z45%, Limusishiden) and Gerald Roche, CC BY 4.0
https://doi.org/10.11647/OBP.0124.04
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The following folktale exemplifies the stereotypical relationship
between a Monggghul woman and her mother-in-law (Limusishiden
and Stuart 2011:174-76).

The Qeo Family Girl
Told by Changminjii (Mongghul)

There was a mother whose daughter married and then went to live
with her husband’s family in a distant village. The mother missed her
daughter very much after she left, and finally asked her youngest son to
bring her daughter back home as soon as possible for a visit.

The youngest son went to the mother-in-law’s home with a white
horse and a piece of white felt draped over the back of the horse. The
youngest son said to his sister’s mother-in-law, ‘I've come to bring my
sister to visit my mother. Please let my sister visit my home.’

The mother-in-law replied, ‘She cannot go home to visit her mother
because the piles of manure in our twelve mu of fields have not been
leveled. Once they are leveled, she will have time to visit.” The youngest
son disappointedly returned home.

Some days later, the youngest son visited the mother-in-law’s home
again and said, “Today, I have come on a white horse with a piece of
white felt across its back to take my sister home. My mother desperately
wants to see her, and she promises to let her return to your home as
soon as possible. Please let her come visit.”

The mother-in-law said, “Yes, she has finished leveling manure on
the twelve mu of fields, but we did not dig the lumps of earth from the
twelve mu of fields. She can go visit when she finishes digging all of
them.’

In low spirits, the youngest son returned home.

One month later, the youngest son came again and said to the
mother-in-law, ‘Today I come again with a while horse and a piece of
white felt draped over the horse’s back to take my sister home. I beg you
to please allow my sister to visit my home and see my mother. We will
ensure she returns soon.’

The mother-in-law said, ‘She cannot go today for she has not burned
the lumps of soil on the twelve mu of land. We are going to use the
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burned lumps of dirt as fertilizer on our twelve mu of land. If we don’t
burn them, we’ll have no food to eat next year. Once she finishes burning
them, she can visit your home.’

The youngest son returned home again.

A month later, the youngest son came again, bringing the white
horse with a piece of white felt draped over its back. He said to the
mother-in-law, ‘ have come to take my sister.’

The mother-in-law said, ‘She has not finished leveling the burned
piles of dirt. She can go visit her mother once she finishes this work.’

The youngest brother was filled with indignation but could only,
again, return home without his sister.

Another month passed, and the youngest brother came again,
leading the white horse with a piece of white felt draped over its back.
He said again that he had come to take his sister home.

The mother-in-law said, ‘She has not finished spreading the crushed
earth over the twelve mu of land. Once she finishes this, I will let her
visit your home.

Without any success, the youngest brother returned home again.

Some days later, the youngest brother came again and said, ‘She has
spread the burned earth on the fields, so may she come visit her mother
now?’

The mother-in-law said, “We did not finish planting rapeseed on the
twelve mu of land. Once that is done, I will let her visit her parents’
home.’

The youngest brother sorrowfully returned home once again.

The daughter-in-law went to the fields, and in a short time she easily
scattered rapeseed on the twelve mu of fields. The sown seed then
sprouted.

Later the youngest brother came to take his sister, leading his white
horse.

The mother-in-law said, ‘She cannot visit her parents” home now, for
she has not harvested the rapeseed from the twelve mu of fields. Once
she does that, I will allow her to visit.”

The youngest brother despairingly returned home as before.

The Qeo family girl went to the fields to harvest the rapeseed, crying
sadly. Magpies and pigeons noticed this, flew close to her, and said,
“You need not cry, we have come to help you now.” They very soon
helped her collect all the seed, and then they flew away.
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Then the youngest brother came to take his sister to see her mother,
again bringing the white horse with a piece of white felt draped over
its back. This time, the mother-in-law agreed that she could visit but
stipulated, ‘It's all right, you can go home, but you have to return
tomorrow. And you have to come back with three pairs of shoes sewn
for each member of our family during the time you are at your parents’
home.” The Qeo family girl had to promise that she would do this.

When she reached her parents’ home, she immediately started
sewing shoes. The time flew by so fast that she wished she could tie
the sun with a thread to hold it in the sky. After a day and a night, she
finally finished making three pairs of shoes for each of the members of
her mother-in-law’s home. The next day, she delayed a little before she
reached her mother-in-law’s home.

This angered the mother-in-law, who ferociously scolded her, and
the father-in-law and her husband’s younger brother beat her. Finally,
her husband’s younger brother’s wife beat her to death with a broom.

Later, the Qeo family girl’s husband returned home accompanied
by a large mounted retinue, for he was returning home in triumph after
passing the examination to become a Number One Scholar. When he
rode near the rear of his parents’ home, a bird flew very near him. He
then wondered if disaster had befallen his wife.

The retinue reached the front gate, but no one dismounted. The
young man’s father came to receive him, but he did not dismount.
Instead, he said, ‘Please ask the Qeo family girl to come receive me.
Only she can make me dismount at once.’

Then his mother came to receive him. Her son said, ‘I do not want to
dismount unless the Qeo family girl receives me.’

His younger brother came to receive him, and he told him the same
thing.

Then his younger brother’s wife came to receive him, and he told her
the same thing.

Finally, his younger sister came to receive him and said, ‘Old brother,
Old brother, now your younger sister has come to receive you, so please
dismount.’

The Qeo family girl’s husband said, ‘Ah, I won’t dismount if you
come to receive me. I want only the Qeo family girl to receive me. Once
she receives me, I will dismount immediately.’
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His younger sister said, ‘Old Brother, Old Brother, how can we let
the Qeo family girl come here? Mother scolded her, father and elder
brother beat her, and finally sister-in-law beat her to death soon after
she returned from her parents’” home. Then she was buried in the plow
furrows in the field behind the house over there. Please go see.’

The young man then pulled his wife’s corpse out from the plow
furrows in the piles of earth in the field behind his home. He sorrowfully
cremated the corpse and collected her ashes and bones in a small
wooden box. He then turned his horse and slowly rode away.

In the twenty-first century the position of Mongghul women
has improved, following social development, modernization, and
globalization. After finishing nine years of compulsory education, some
girls go on further studies and finally get official jobs. Others do not
continue schooling, but go to Xining or other cities to find employment
and start an urban life. Such socially and physically mobile young
women typically prefer to find their own husbands, and so arranged
marriage has mostly disappeared. Furthermore, it is increasingly
common for young couples to set up their own home rather than living
with their extended family. And, even in the rare cases where such
residency patterns continue, the greater opportunities for mobility open
to women today mean that the power of mothers-in-law to control their
daughters-in-law has greatly decreased.

Before this change of women’s fortunes, if a Mongghul woman
was mistreated by her mother-in-law she would most likely think of
the The Song of the Dildima Bird. This song was mostly sung by women
whenever they felt sad in their husband’s home. However, men also
sang it when they were drinking together, an occasion when men
displayed the breadth and flexibility of their musical repertoire. In this
song, a daughter-in-law relates her woes to a dildima bird, and asks
the bird to relate her story to her parents. She describes the difficult
work she must do, complains of mistreatment by her mother-in-law,
and describes how degraded her once beautiful wedding clothes have
become since arriving in her parents-in-laws” home. In keeping with the
melancholycontent of the song, the melody is slow and sad.



Dildima Xau

BT

The Song of the Dildima Bird

Listen to an audio recording of the song at
4}:1 https://archive.org/details/DildimaXau

Shdenu sghaudu ni, nige jur kungedu mulaa sulaa guiguna. Ghuilanaa
tingere ghajarnu ughua giji ghuirlasannu huino xjunge irejiguna. Xjun
Ne xjunnu ghadin aama ni nganaa gula giidag waiguna,xjun lii ujegu
jublongnu ujeenu buraajiiguna, nuduu nimpusinaa hghu turoji
qalginiiguna. Niguudurgedu,ne fii turo shdaaghu yerila Xjiiguna, ne
juure hamnong ghajarsa nesiji iresan dildima xaungenu sgejiiguna.
Xaunu sgegu hamnong awii amiinaa ixida sanaadjijiiguna, xaunu nausan
gula ulaan ulaan yama tigii jublong aadal ulaaniigunaa dailaji awii
amiidunaa ugonge kurgeelghaja. Te daulagu ni:

MR, B xR ZE, T ) LI L Ja KA R SR IA 15 T — 4L, )L
KRG, REHEES] T IRIZRIZHIHTT , iR R, 2R T
e, R BOTHAK R RETE L 7 B, A — K, thEI M TS, BRI TR
SR EL WORA BB 1, Wik, ORI E Ay, R AR R, s
B OIRIRTEE R R A EXER D AP TEAL IR U A R, TEE B S 454
HIACBHE A FI{F, By ACRERERE it — T, i E

In the past there was a childless couple. They prayed to Buddha to have
a child, and finally they had a girl. When the girl had grown up, her
parents married her into a family that lived far away. Her mother-in-
law was a vicious woman who treated her badly, so the girl suffered
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greatly and cried every day. One day, she went to collect firewood in a
forest where she saw a bird that had flown from her parents’ hometown.
Seeing the bird, she missed her parents and her home deeply. She cried
sadly and asked the bird to take a message to her parents. Then, she sang
this song;:

Dildima xau,

Zandan fiiregu dildima xau,
Hamnong rogdugu dildima xau,
Munu hamnong hudu hulawa,
Bu awii amiinaa sanani.

BHNF,

AP AR,

IR ORI TS,

EIZAHTT A RAIZ,

ERIIVCRHRAEE,

Dildima bird,

The dildima bird in the sandalwood,

The dildima bird flew here from my parents’ hometown.
Their home is so far away,

I miss my parents very much.

Dildima xau,

Qi munu hamnong Xjigu niu?
Qi munu hamnong Xjisamba,
Qi munu awiidu kile joo,

Qi munu amiidu kile joo.

BT,

KRB el B I0ng?
FFRFE feT 4 B IO,
[PPSR HE,

LAFHIBT AN L5,

Dildima bird,

Will you fly to my parents” home?

If you will fly there,

Please take a message to my father,
Please take a message to my mother.
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Dildima xau,

Tigii hulodu kurgeeja,

Hara jublongnu ujenii,
Awii amiinaa sanaanu,

Munu nimpusi hoo xjija.

BHNF,

EREE TIEERER,
BIZATER 2R,
75 R REBREE,
BEHEKREERH T,

Dildima bird,

I'have been married off to a faraway place,

I'have been treated very badly by my mother-in-law,
I'have missed my parents,

And cried until I had no more tears to shed.

Dildima xau,

Tigii hulo ghajardu,
Ghadim tenunge gharaanu,
Awii amiinaa lii sgeni,
Sgilnu ugoge lii sunurdani.
BHNF,

FERFE IR T,
18T B R,
WAENZERER LB,

W ANE S RH G

Dildima bird,

I am living far away,

I have a vicious mother-in-law,

I cannot see my mother,

And I cannot hear any words from my parents.
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Dildima xau,

Ghadimdu aadal ulaasamba,
Sgoodal muxgha nailanii,
Durdundu shdaaghundu xjisamba,
Rgoosi hurinu tamdilina.

T,

FEEESIS H T,

KRBT E,

B HRBBBIAL,

SEASRE T AT

Dildima bird,

Every day in my mother-in-law’s home,
Every day I am beaten and scolded,

Every day I am asked to collect firewood,
And black thorns hurt my hands.

Dildima xau,

Ghadimdu aadal ulaasamba,
Jublong shgedu dawaaxja,

Bu aasinu joodalnu joonii joo,

Bu mauxinuu idexinge idenii joo.

BEILTE,

TR BT H TN,

ZRTIEAWRE,

KTRZEFBERR,

KIZH R EE S,

Dildima bird,

I spend my life in my mother-in-law’s home
Where I suffer inhuman treatment,

Do heavy work,

And eat food fit for a cat.
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Dildima xau,

Bu ghadim gharigu qagduni,
Joosan niudaar xiniwa,

Xuri herge mologwa,
Ujegundu kidinge saihanna!

BHHNF,
SHMN H A ez,
AR/ HTHY,
HIX/RIZEREE,
WAk B2y

Dildima bird,

When I set out from my parents” home

The niudaar' headdress that I wore was brand new,
The coral beads on the headdress were round,
How beautiful it was to wear on my head!

Dildima xau,

Niudur malang kurisa,
Niudaar tenu logge gua,
Niudaar munu buraawaanu,
Gowii tendunge kurja joo.

BEHILF,

BRARA0 H 1~ B,
WHANRIRIZFET
AR R AMR T,
PERAIEIRERT o
Dildima bird,

But now

My headdress is shapeless,

My headdress is shabby,
Only the frame of my headdress remains.

1 A traditional Mongghul woman’s headdress; its use was forbidden under the reign
of the Ma family warlords in about 1938.
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Dildima xau,

Qi munu hamnong xjigula,
Qi munu awiidu kile joo,
Qi munu amiidu kile joo,
Ndaa nige ujela ire gi joo.

BEET,

PRIEIZERATIR R I,

AR E R AT,

LSRG AT,

A S RE TR,

Dildima bird,

When you return to my parents” home
Please tell my father,

Please tell my mother,

Please ask them to come here and visit me.

Dildima xau,

Bu ghadim gharigu qagdu ni,
Niudaar sajog xiniwa,

Sajog tenu qijig maduwa,
Ujegundi kidinge saihanna!

BT,

I H R 2z,
HIR/REE T AT,
FETUNTE AR B,
HIKRIET 24!

Dildima bird,

When I set out from my parents’ home

The tassels on my headdress were new,

So new, they were just like beautiful flowers,
How beautiful they were!
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Dildima xau,

Niudur malang kurisa,

Sajog tenu logge gua,

Sajog munu buraawaanu,
Guduur tendunge kurijia joo.

BHHNF,

BRANAH H - B,
HIKXRIETHR T,
HIKRRETHUR T,
FET ORI PREER T

Dildima bird,

But now

The tassels on my headdress are ugly,
The tassels on my headdress are broken,
Only the balls on the tassels are left.

Dildima xau,

Qi munu hamnong xjigula,
Qi munu awiidu kile joo,
Qi munu amiidu kile joo,
Ndaa nige ujela ire joo.

BT,

TRIEIZIFRATIR SN,
LHPAI Pl E A A1,
LRI BT A1,
IR R E

Dildima bird,

When you return to my parents” home
Please tell my father,

Please tell my mother,

Ask them to come here and visit me.
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Dildima xau,

Bu ghadim gharigu qagdu ni,
Niudaar naayan xiniwa,
Naayan tenu pugiliiwa,
Ujegundu kidinge saihanna!

BHNF,

SHMN R ez,
HIKIRNEZHTH,
HIKIRNE el
HIXRNEZ U A!

Dildima bird,
When I set out from my parents’ home

The inverted copper cups on my headdress were new,
The inverted copper cups on my headdress were complete,

How beautiful they were!

Dildima xau,

Niudur malang kurisa,
Naayan tenu logge gua,
Naayan munu sajiraawaanu,
Jamtog tendunge kurija joo.

BT,

BRAN4 A H - L,
HIRRIEHE T,
HIRIRABERIR T,
HRELCR T 8T .

Dildima bird,
But now

The inverted copper cups on my headdress are ugly,
The inverted copper cups on my headdress are broken,
Only half the inverted copper cups on my headdress remain.
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Dildima xau,

Qi munu hamnong xjigula,
Qi munu awiidu kile joo,
Qi munu amiidu kile joo,
Ndaa nige ujela ire joo.

BHNF,

TRIAIZIFRATIR SN,
AT E AN,
LRI BT A4 F1]05,
IR R B

Dildima bird,

When you return to my parents’ home,
Please tell my father,

Please tell my mother,

Please ask them to come here and visit me.

Dildima xau,

Bu ghadim gharigu qagdu ni,
Joosan xangdi xiniwa,
Xangdi tenu pugiliiwa,
Ujegundu kidinge sahanna!

BT,

I R ez,
3k ERESHE T,
3k ERgESp SRR,
Wk B2 2gPE!

Dildima bird,

When I set out from my parents’” home

The small bun on my headdress was new,

The small bun on my headdress was complete,
How beautiful it was!
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Dildima xau,

Niudur malang kurisa,
Xangdi tenu logge gua,
Xangdi munu buraawaanu,
Nudu tendunge kurija joo.

BEET,
A4 H 7 S0,
sk RHIESHEER T,
sk RRImESHER T,
A T ESL T .
Dildima bird,

But now

The small bun on my headdress is ugly,
The small bun on my headdress is broken,

Only the tips of the small bun on my headdress remain.

Dildima xau,

Qi munu hamnong xjigula,
Qi munu awiidu kile joo,
Qi munu amiidu kile joo,
Ndaa nige ujela ire joo.

BT,

TRIEIZIFRATIR SN,
LRTRII Pl &4 A1,
LRI BT A £171,
IR R E

Dildima bird,

When you return to my parents’ home,
Please tell my father,

Please tell my mother,

Please ask them to come here and visit me.
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Dildma xau,

Bu ghadim gharigu qagdu ni,
Xangdi huloosi xiniwa,
Huloosi teni batiwa,
Ujegundu kindinge saihanna!

BHNF,
SHMN R ez,
T S} A B TR Y,
I Sh ) B SR,
CdiNy & E2E=]

Dildima bird,

When I set out from my parents” home
The hair tie was new,

The hair tie was long,

How beautiful the long hair tie was!

Dildima xau,

Niudur malang kurisa,
Huloosi tenu logge gua,
Huloosi munu tasiraawaanu,
Huloosi tendunge kurija joo.

BHNF,

PR B H 5 L,
FSH R EXEE T,
SR B A T,
BRRIREFIDLT

Dildima bird,

But now

The hair tie is ugly,

The hair tie is damaged,

The hair tie is damaged right down to the base.
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Dildima xau,

Qi munu hamnong xjigula,
Qi munu awiidu kile joo,
Qi munu amiidu kile joo,
Ndaa nige ujela ire joo.

BEET,

PRIEIZERATIR R I,

AR E R AT,

LSRG AT,

A S RE TR,

Dildima bird,

When you return to my parents” home
Please tell my father,

Please tell my mother,

Please ask them to come here and visit me.

Dildima xau,

Bu ghadin gharigu qagdu ni,
Joosan nogdoo xiniwa,
Nogdoo tenu ilanwa,
Ujegundu kidinge saihanna!

HEILT,

S FNI R iz,

kK EREERHH,

kK EREERER,

WAk L2247

Dildima bird,

When I set out from my parents’ home

The strap that fastened my headdress was new,
The strap that fastened my headdress was blue,

How beautiful was the strap that fastened my headdress!
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Dildima xau,

Niudur malang kurisa,
Nogdoo tenu logge gua,
Nogdoo munu buraawaanu,
Fuyaasar tendunge kurija joo.

BET,
A4 H 1 S0,
L FHRRERET,
L FRRERIRT,
REWTIRFRAT,
Dildima bird,

But now

The strap on my headdress is ugly,
The strap on my headdress is damaged,

The strap is damaged right down to the base.

Dildima xau,

Qi munu hamnong xjigula,
Qi munu awiidu kile joo,
Qi munu amiidu kile joo,
Ndaa nige ujela ire joo.

BT,

TRIEIZIFRATIR SN,
LHPAI Pl E A A1,
LRI BT A1,
IR R E

Dildima bird,

When you return to my parents” home
Please tell my father,

Please tell my mother,

Please ask them to come here and visit me.
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Dildima xau,

Bu ghadim ghargu qagdu ni,
Joosan suuge xiniwa,
Mengu suuge gergeljana,
Ujegundu kidinge saihanna!

BHNT,

SHMN R ez,
HAE B L2,
HELFOENNR,
fEHE L2 20 E!

Dildima bird,

When I set out from my parents” home,
The earrings I wore were new,

The earrings were shiny,

How beautiful they were!

Dildima xau,

Niudur malang kurisa,
Suuge tenu logge gua,
Suuge solosi buraawanu,
Suuge tolghuidu kurija joo.

BT,

BRAN4 A H - L,
W EINEHET T,
HIAIRE TR T,
HEAGH N HA T,

Dildima bird,

But now

The earrings are ugly,

Their tassels are broken,

And only the base of the earrings remains.
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Dildima xau,

Qi munu hamnong xjigula,
Qi munu awiidu kile joo,
Qi munu amiidu kile joo,
Ndaa nige ujela ire joo.

BHNF,

TRIAIZIFRATIR SN,
AT E AN,
LRI BT A4 F1]05,
IR R B

Dildima bird,

When you return to my parents” home
Please tell my father,

Please tell my mother,

Please ask them to come here and visit me.

Dildima xau,

Bu ghadim gharigu qagdu ni,
Mosisan wangxir xiniwa,
Turghu wangxir gergeljana,
Ujegundu kidinge saihanna!

BELS,

R LR RIS A%,

FHEHE TR,

TR T R A,

FHEY L2 205!

Dildima bird,

When I set out from my parents’” home
The satin robe I wore was new,

The satin robe I wore was shining,
How beautiful it was!
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Dildima xau,

Niudur malang kurisa,
Wangyxir tenu logge gua,
Wangxir munu tasiraanu,

Ghadarsa tudordu kurija joo.

BHNT,

PRARAS 1 H - B,
B ERRTRAET,
FHBHRTIEZT,
MEFEEI R T T,

Dildima bird,

But now

The satin robe is ugly,

The satin robe is worn out,

The satin robe has worn down to the lining.

Dildima xau,

Qi munu hamnong xjigula,
Qi munu awiidu kile joo,
Qi munu amiidu kile joo,
Ndaa nige ujela ire joo.

BT,

TRIEIZIFRATIR SN,
LRTRII Pl &4 A1,
LRI BT A £171,
IR R E

Dildima bird,

When you return to my parents” home
Please tell my father,

Please tell my mother,

Please ask them to come here and visit me.
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Dildima xau,

Bu ghadim gharigu qagdu ni,
Puseelesan pusee xiniwa,
Tolghuidii pusee alagwa,
Ujegundu kindinge saihanna!

BHNF,

SHMN R ez,
#hE MR,
IR AT AEAER,
EAENEIR 2 2.0 B!

Dildima bird,

When I set out from my parents” home
The embroidered sash I wore was new,
The embroidered sash was beautiful,
How beautiful it was!

Dildima xau,

Niudur malang kurisa,
Pusee tenu logge gua,

Pusee munu tasiraanu,
Tolghui tendunge kurija joo.

BETF,
P41 A T
BT T,
st R
—SREEI KT

Dildima bird,

But now

The embroidered sash is ugly,

The embroidered sash is worn out,

The embroidered sash is worn out from one end to the other.
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Dildima xau,

Qi munu hamnong xjigula,
Qi munu awiidu kile joo,
Qi munu amiidu kile joo,
Ndaa nige ujela ire joo.

BEET,

PRIEIZERATIR R I,

AR E R AT,

LSRG AT,

A S RE TR,

Dildima bird,

When you return to my parents” home
Please tell my father,

Please tell my mother,

Please ask them to come here and visit me.

Dildima xau,

Bu gadim gharigu qagdu ni,
Mosisan hurmii xiniwa,
Buyere ghurge bau sauja,
Ujegundu kidinge saihanna!

BT,

I H R 2z,
LA TR,
KRELHIFE TLLIEIY,
IS L2 L UFR!

Dildima bird,

When I set out from my parents’ home
The red skirt I wore was new,

The red skirt was colorful,

How beautiful it was!
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Dildima xau,

Niudur malang kurisa,
Hurmii tenu logge gua,
Hurmii munu tasiraanu,

Jigha tendunge kurija joo.

BHHNF,

BRANAH H - B,
FHIETIRFET T,
KRB TIEET,
BT ORI THF T,

Dildima bird,

But now

The red skirt is ugly,

The red skirt is worn out,

The red skirt isn worn out and only a small piece remains.

Dildima xau,

Qi munu hamnong xjigula,
Qi munu awiidu kile joo,
Qi munu amiidu kile joo,
Ndaa nige ujela ire joo.

BT,

TRIEIZIFRATIR SN,
LHPAI Pl E A A1,
LRI BT A1,
IR R E

Dildima bird,

When you return to my parents” home
Please tell my father,

Please tell my mother,

Please ask them to come here and visit me.
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Dildima xau,

Bu ghadim gharigu qagdu ni,
Mosisan mulaa deel xiniwa,
Tlan teewan tusburwa,
Ujegundu kidinge saihanna!

BHNT,
SHMN R ez,
ZFHRYE TR,
RS2 HER,
FIES 22U A

Dildima bird,
When I set out from my parents’ home
My pants were new,

The blue piece of cloth sewn at the knee was straight,

How beautiful it was!

Dildima xau,

Niudur malang kurisa,
Mulaa deel tenu logge gua,
Mulaa deel munu tasiraanu,
Udig taada kurija joo.

BT,

BRAN4 A H - L,
FHIPETERET T,
PETHIMERETET,
JEEIRR S HIBRAT T

Dildima bird,

But now

My pants are ugly,

My pants are worn out,

My pants are frayed almost up to the knee.
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Dildima xau,

Qi munu hamnong xjigula,
Qi munu awiidu kile joo,
Qi munu amiidu kile joo,
Ndaa nige ujela ire joo.

BHNF,

TRIAIZIFRATIR SN,
AT E AN,
LRI BT A4 F1]05,
IR R B

Dildima bird,

When you return to my parents” home
Please tell my father,

Please tell my mother,

Please ask them to come here and visit me.

Dildima xau,

Bu ghadim gharigu qagdu ni,
Mosisan qarag xiniwa,

Qarag tenu alagwa,
Ujegundu kidinge saihanna!

BT,

I R ez,
ZEHIEEE TR,
TN L FO R AEAE R,
FAEM b2 247 A

Dildima bird,

When I set out from my parents’” home
My embroidered shoes were new,

My embroidered shoes were colorful,
How beautiful they were!



4. The Song of the Dildima Bird

Dildima xau,

Niudur malang kurisa,
Qarag tenu logge gua,
Qarag munu tasiraanu,

Iwan taada kurija joo.

BEET,
A4 H 7 S0,
FEHEETFIRMETT,
JHI b 2SR T,
BRI AL T
Dildima bird,

But now

My embroidered shoes are ugly,
My embroidered shoes are worn out,

My embroidered shoes are worn down to the heels.

Dildima xau,

Qi munu hamnong xjigula,
Qi munu awiidu kile joo,
Qi munu amiidu kile joo,
Ndaa nige ujela ire joo.

BT,

TRIEIZIFRATIR SN,
LRTRII Pl &4 A1,
LRI BT A £171,
IR R E

Dildima bird,

When you return to my parents” home
Please tell my father,

Please tell my mother,

Please ask them to come here and visit me.

221



222

Long Narrative Songs from Northeast Tibet

Dildima xau,

Ndaa ideji uqugunu ugui joo,
Ndaa baghaji sgoogunu ulonna joo,
Bu nenu xjigha adani joo,

Sgildu mauhan hghuiwa joo.

BENT,

E2 RV NRURPL TN
PRHRITR N2 S,
TR AMET,
FAO I T o

Dildima bird,

I'have not been given enough food to eat,
I'have frequently been beaten and scolded,
I cannot hold on for another second,

My heart is filled with pain.

Dildima xau,

Qi munu awiidu kile joo,
Qi munu amiidu kile joo,
Ndaa nige ujela ire gi joo,
Bu qimu bii mardaaya joo.

BHILF,

AP & —7H,

RATRIPT 45—,

HIFMITREER,
e A T IREY R,

Dildima bird,

Please tell my father,

Please tell my mother,

Please tell them to come here and visit me.
I will never forget your kindness.



5. The Song of the Calf

In this song, a calf complains to her mother that the grass they eat is
short, tough, and bitter, and the water they drink is awful, so she has
been unable to fill her stomach and has not grown taller. In addition,
the calf feels sad that her mother often needs to pull a plough and that
her master often beats her if she pulls too slowly. The calf therefore
complains about their life and repeatedly asks her mother to escape
with her into the mountains.

However, the calf’s mother rejects her request to go up to the high
mountains where the calf thinks the grass is tall, more tender and
sweeter, and where she believes the spring water is pure. She says
that although it sounds like an ideal place to live, there are also many
ferocious wolves and tigers in the high mountains, and it is therefore
not safe to live there.

Finally, the calf goes up to the mountains by herself. Her mother
goes looking for her when she learns that her calf has escaped. When the
cow finally finds her calf in the mountains, they encounter wolves. The
cow fights with the wolves to protect her calf, and seeing this fight, the
calf is frightened and flees back to their farm.

As a result, the wolves eat the cow, and the calf feels deep regret
about what happened. Seven days later, she goes up to the mountains,
where she finds her mother’s bones, blood, and hair. The calf cremates
her mother’s bones, offers incense, and prays to all the deities to give her
mother a good reincarnation. The calf then goes back to the farm, where
she spends the rest of her life peacefully.

© 2017 Li Dechun (Z/$%, Limusishiden) and Gerald Roche, CC BY 4.0
https://doi.org/10.11647/OBP.0124.05
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This folksong tells young children that they should listen to their
parents’ and grandparents’ instructions, and not do whatever they like,
or they will pay a terrible price.

In the past, Mongghul women sang The Song of the Calf to their babies
when they were feeding them. A baby would pleasantly stare at her
mother’s face while drinking her breast milk, and the mother would
smile, teasing her baby and singing The Song of the Calf. Sometimes two
or three women sang together when they had gathered in a village lane
or in a household. They would sing this song, or they might also chant,
do embroidery, or tell folktales. Men also sang this song when they
gathered to drink.

The song was sung slowly and quietly, without instrumental
accompaniment, to a sad melody. It usually took about half an hour to
sing it. And even though the song is divided into the different speaking
roles of the calf and the cow, it was not sung antiphonally. Instead,
singers sang both parts.

Since around the year 2000, Mongghul people no longer sing The
Song of the Calf.



Buruunu Dau
e

The Song of the Calf

Listen to an audio recording of the song at
4}:] https://archive.org/details/BuruunuDau

Buruuyuu

Buruu tenu tughullaanu,
Aama tenu saajiiwa,
Kugo tenu arilghaja,
Buruu tenu hgalaaja,
Aama tenu hgalaaja,
Ghajar tenu fulija,

Xjau tela baghaja,

Buye tenu atighaja,

Guji tenu hgharaaja,
Buruu aamadunaa kileja,
Undur uladu ghariya?

e
B AT,
BRI T
B T T
KT T,
B KT T
BRI T,
BABEHRIT T,
THRBPR T,


https://archive.org/details/BuruunuDau

The Calf's Song (Buruunu Dau) 

Ms. Rnqansuu
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BB TF T,
FHRREPE T,
SRR 22

Calf

A cow produced a calf,

The calf fed from her mother.

Her mother’s milk went dry

And the calf got thinner and thinner,

And the cow got thinner and thinner too.

The cow pulled a plough and farmed;

She was beaten because she walked slowly,

She felt pain all over her body from being beaten,
The skin and flesh on her neck were torn from being drawn.
The calf begged her mother,

Can we go up into mountains?

Aamayuu

Tangnu usi bughunwa,
Tangnu usi hadongwa,
Tangnu usi haxinwa,
Tangnu tangghur pudagwa,
Keele munu qadin gua,
Buye munu oosi gua,
Tangnu aadal jublongwa.

(Epald)

M KISRE,
e A KA1,
M A RAS
e B HKTE SR,
NSRS E,
ST AROATE,
e B AR T IR,

Calf (to her mother)

The grass on the plains is short,

The grass on the plains is tough,

The grass on the plains is bitter,

And the water on the plains is awful.
I cannot fill my stomach,

I am not growing taller,

Life on the plains is difficult.



5. The Song of the Calf

Aamayuu

Ulanu usiun durwa,
Ulanu usi joolonwa,
Ulanu usin datinwa,
Ulanu bulag arinwa,
Ulanu ghajar joolonwa,
Xjirbuu aadal ulaala yau.

R4 gy

L ERERAG S,

Ll R AT,

L R RAS Y,

L B SRIKTE XH,

Ly B R B R SR,

L EEFF R H T

Calf (to her mother)

The grass in the mountains is tall,

The grass in the mountains is tender,
The grass in the mountains is sweet,

The water in the mountains is cleansing,
The soil in the mountains is soft to sleep on,
And life in the mountains is comfortable.

Buruuyuu

Ulanu usi undurwa,
Ulanu usi joolonwa,
Ulanu usin datinwa,
Ulanu bulang arinwa,
Ulanu kadam raariwa,
Ulanu bas raariwa,

Ulanu pugunag shdughuna,
Ulanu mparaa mantana,
Ulaanu aadal debxjir gua,
Ulanu xjigunu bii sana.

i

ERER G,
L EE AR b,
L AR R ASEH,
LU LR KIS XA,
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LR e B
LU PR SARIEE,
LA S
LRSS B,
L H 72 I,
THAE ELZ,

Cow (to her calf)

The grass in the mountains is tall,

The grass in the mountains is tender,

The grass in the mountains is sweet,

The water in the mountains is cleansing—
But the wolves in the mountains are ferocious,
And the tigers in the mountains are ferocious,
The gadflies in the mountains sting,

And the beasts in the mountains will eat us.
Life in the mountains is dangerous:

We mustn’t climb up to the mountains.

Buruuyuu

Tangnu usi bughunwa,
Tangnu usi hadagwa,
Tangnu usi haxinwa,
Tangnu tangghur pudagwa,
Tangnu kadam raari gua,
Tangnu usinu ideya,
Tangnu szu uquya,
Tangdu losiji saulduya,
Tangdu kideeji saulduya,
Tangdu aadal ulaaya.

iz

MR KIS,
e AN KA1,
M A RAS
e B K RS,
MR A LIRS,
TR M L
78 T g L ELUK,
e LY H 748,



5. The Song of the Calf

PR 7 BNCE 9 EEL
PEVRE I AT,

Cow (to her calf)

The grass on the plains is short,

The grass on the plains is tough,

The grass on the plains is bitter,

The water on the plains is awful,

But the wolves on the plains are not ferocious.

It’s better to graze on grass on the plains,

It's better to drink the water on the plains.

We'll make our lives on the plains even though we are hungry,
We'll make our lives on the plains even though the soil is hard,
We'll make our lives on the plains.

Buruuyuu

Buruu uladu yaodiija,
Aama huino daghaaya,
Ulanu kadam raariwa,
Ulanu bas raariwa,
Aama tela baghalduna,
Buruu tenu tudaaja,
Duluuu durulija,
Buruu aamana sanaja,
Nimpusi tenu urosija,
Buruu aamana yerija,
Aama tenu sarin gua,
Raari kadam idejiiwa,
Hara bas idejiiwa,
Buruu gisinu sgeja,
Sgee tenu ayija,

Buruu tenu ulaaja.

G

e BT,
BRAFERERLL B,
LEBIRZ G,
LR RS XA,
BRSBTS,
AR SRR AT,
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LRIHHER,
AR AR,
ERIIREHIKIA,
AR B LR,
AL B NI,
XELLARIZ T4,
RIRIZ T,

ABEDL T BT 4sbaf,
FIHIERE R,
PRLRITE TSR,

The calf went up to the mountains all alone.

The cow went to the mountains to look for her calf,
The wolves in the mountains were ferocious,

The tigers in the mountains were ferocious,

The cow struggled with them.

The calf was scared and fled to the plains again.
Seven days passed,

And the calf missed her mother greatly.

The calf’s tears flowed down,

She went to the mountain to seek her mother again,
But she didn’t find her mother.

Fierce wolves had eaten her mother,

Fierce tigers had eaten her mother,

And the calf found her mother’s blood.

She was shocked,

And she cried.

Aamayuu

Qighaan gighaan yaahanna?
Fulaan fulaan yaahanna?
Nughoon nughoon yaahanna?
Xira xira yaahanna?

Hara hara yaahanna?

e 434

HETE BT A2
NSNS /A
LRHIZRRI R AT 242
B EART A2
RHRIRTA?



5. The Song of the Calf

Calf (to her mother)

What are those white things?
What are those red things?
What are those green things?
What are those yellow things?
What are those black things?

Uneenu suneesi:

Buruuyuu

Qighaan gighaan aamanu yasiwa,
Fulaan fulaan aamanu qisiwa,
Nughoon nughoon aamanu suulziwa,
Xira xira aamanu fooguwa,

Hara hara aamanu nghuasiwa.

BRI

iy

SN ERP GEET: S
AR EARSp = TRCTENNI
ERAVZRA 2 PTG,
E R ] R RN
FRHR 2 TS B,

Cow (her ghost sings to her calf)

Those white things are your mother’s bones,

Those red things are pools of your mother’s blood,
Those green things are patches of your mother’s bile,
Those yellow things are pieces of your mother’s fat,
Those black things are your mother’s hairs.

Aamayuu

Undur uladu ghariya,
Aamanu maha buyenu,
Fulaan ghaldu awuya,
Aamanu hajinnu hariliya,
Geril rogdu gharaanu,
Kugo xugonu xuliya,

Nara sargu gharaanu,
Qighaan kambanu doglaya,
Njamba xjiindu bauwaanu,
Arin szunu wariya,
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Ula tolghuindu ghariya,

Shge szangnu gharghaya,
Ulon purghaannu ughuagiya,
Aamadu molom jaalghaji,
Xambalangdu hargimjoo.

(el

EARE ALK,
R G,
KACKT SR,
REFTEITRR,
TEEm L AR,
1 LSRRI,
SrEI L HIRH I,
i EAHER,
X EF AR,
T R EEAEDK,
AR AL,
NERRIREE,
HrRERFIARMS,
U BT g R A4,
FAFIE B,

Calf

I climbed up to the high mountain

And found my dead mother’s skeleton,

I cremated my mother’s bones.

In order to repay my mother’s kindness

I climbed up the shady side of a high mountain
And broke off some green cypress twigs.

I climbed up the sunny side of a high mountain,
And gathered some nkamba' flowers.

I'went to the plains,

And got clear water from a river,

I climbed up to the peak of a high mountain,
And lit a big pile of incense,

I made offerings to all the deities,

And prayed for my mother’s soul

To be quickly reincarnated in Shambala.

1 A fragrant white flower that is often used to make incense in Mongghul areas.
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Aamayuu

Qinu ugonu sunusiya,
Tangnu aadal ulaaya,

Jublong aadal ulaaya,
Debxjir aadal ulaaya.

(el

JEWT BT A S,
JE S B R AT,
JEId A AL TE,
JEIE 2 AT,

Calf (to her mother)

From now on I will listen to what you said,
I'll go down to make my life on the plains,
Il live my life poorly,

But live my life peacefully.






6. The Crop-Planting Song

This folksong was collected in 1938 by the German missionary Dominik
Schroder in Daquan Village, Dongshan Township, Huzhu Mongghul
(Tu) Autonomous County. It was published in Germany in 1959, with a
transcription of the lyrics in the International Phonetic Alphabet.!

Around 1994 Dr. Charles Kevin Stuart brought a copy of this
manuscript from the USA and gave it to Limusishiden. In 1995 Dr.
Stuart and Limusishiden went to Huzhu County to record a video
entitled ‘“Teaching English In Mongghul’. Limusishiden then gave a
copy of the manuscript to Lu Wenzhong, a Mongghul culture worker,
translator of this song. Mr. Lu then transcribed this important folksong
into Mongghul pinyin, and later published it along with others in Lu
(2009).

This folksong begins with a popular Mongghul melody,
Tangdarihgiima. Mongghul folksongs sung using the Tangdarihgiima
melody are all sung in Mongghul, but their lyrics vary. Singers may even
improvise their own lyrical content on the melodic template. At present
no Mongghul can explain what Tangdarihgiima means. A Mongolian
scholar? is said to have broken down the phrase as follows: Tang refers
to “plain’, darihgii means ‘like’, and ma refers to “household’. Therefore
Tandarihgiima refers to the fact that Mongghul people live in houses on
the plain, and this is thought to be in contrast with the Mongols who live
in tents on the grasslands.

1 The teller’'s name was Ngombuxja. Schroder (1952-53) contains a translation of the
lyrics into German.
2 We do not know who this Mongolian scholar was.

©2017 Li Dechun (ZE1$%, Limusishiden) and Gerald Roche, CC BY 4.0
https://doi.org/10.11647/OBP.0124.06
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The opening sentences of all Tangdarihgiima folksongs are the same:
Tangdarihgiima—
We are the Mongghul khan’s descendants,

We should sing special Mongghul songs,
We should keep our Mongghul customs.

The narrative that follows this opening refrain differs widely. In the case
of the song transcribed here, it may be summarized as follows.

First, it explains the creation of the earth. In the beginning there was
no night and no day, and no moon or sun. People lived in darkness and
suffering with nothing to eat and nothing to wear. People reported their
situation to the Buddha, and the Buddha then made the sun and moon.
After they had been created, so that people would have something to eat
the Buddha created highland barley, which he gave to them in a treasure
bottle. Then, with the Buddha’s help, the treasure bottle cracked open
and highland barley sprouted out of it. Humans then learned how to
plant highland barley. Finally, people succeeded in planting highland
barley on the plain, using an ox. However, they still didn’t know how
to thresh the highland barley. Once again, the Buddha helped them, by
introducing threshing. The song then concludes with words similar to
those it opened with:

Mongghul khan’s descendants,

Singing special Mongghul songs,

This is our Mongghul custom,

We joyfully make our lives,

Mongghul lives will be prosperous,

We keep our Mongghul customs,

And continue speaking our Mongghul language.

The song is mostly sung by pairs of men in unison, during drinking
parties. Such parties are particularly common during the Spring Festival
when relatives visit each other’s homes. The song sounds slow and
sorrowful, with a drawn-out melody. It is sung in Mongghul.



Mongghulnu Taraa Tarigu Dau
TR B AR

The Crop-Planting Song

Listen to an audio recording of the song at
43 https://archive.org/details/MongghulCropSong

Tangdarihgiima

Mongghul haannu kuu xjunwa,
Mongghul daunaange daulaya,
Mongghul kunnu darsuuwa.

JETE/RI%

S EITTHI TP,
W S SR A,
XREEEIRISIG,

Tangdarihgiima—

We are the Mongghul khan’s descendants,
We should sing special Mongghul songs,
We should keep our Mongghul customs.


https://archive.org/details/MongghulCropSong

The Crop-Planting Song (Mongghulnu Taraa Tarigu Dau)

Mr. Alighuan Zhaxi
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Shde diinu udurdu ni,
Simgandu kun darilaja,

Nara sara ghariji gua,

Simgannu kundu harangghuwa,
Aadal ulaagu log ni gua,

Kundu mosigunu gua,

Kundu idegunu gua.

RAR AR,

HEEATAX,
KA AR,
NATTERRERATE,
MIE A TEAR S,
HIERHIAE,
A FENH B,

Long, long ago,

When the human world already existed,
There was no sun or moon,

People lived in darkness,

People lived in suffering,

People had no clothes to wear,

People had no food to eat.

Sangrji Zhuldandiidu xiilaya,
Sangrji Zhuldandii bauguna,
Taawun samba toorghu shdaasila,
Gurisan gurgenu pusilghawa,
Toorghu gurnu turo ni,
Haldannu chinge taisamba,
Haldannu chinu dire ni,

Wadima guduur duurija,

Wadima guduurnu dire ni,
Sangrji Zhuldandiinu uriya.

B S PHA M,
ELPHE R E R,
TGN,
LI T HI4K TZ,
REBI S A HL
IS T H B,



6. The Crop-Planting Song

FERR S B E |,
B e R,
FEAREAC B A |,
WG FHED.

This was reported to the Buddha.
The Buddha came down

With five sorts of thread,

A silk tent was woven,

And inside the silk tent

A golden throne was placed.

On the golden throne

Lotus flowers were placed.

On the lotus flowers

The Buddha was welcomed to sit.

Sangrji yaahan bauji irem?
Turong anjiisa bauji irem?
Ghuidar anjiisa bauji irem?
Ghuraandar anjiisa bauji irem?
Sangrji baugu log ghuraan wai,
Turong tingersa bauji irem,
Ghuidar jarim tingersa bauji irem,
Ghuraandar chi dire bausamba.

Hh BRI Y ?
B RMR R Bt 2
FLURMITR L Pl 2
FEHR MR EEL e i 2
PHEIXFERE I,
RN ETN
HIRM A2 RN,
PR E PR o

How did the Buddha come down?

From where did the Buddha come down the first time?
From where did the Buddha come down the second time?
From where did the Buddha come down the third time?

The Buddha should come down like this.
First, he comes down from Blue Heaven,
Second, he comes down from mid-air,
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Third, he comes down on the throne.

Turong anjii ujesamba?
Ghuidar anjii ujesamba?
Ghuraandar anjii ujesamba?
Turong tenu ujesa,

Undur tingerdu ujesamba,
Nara sara qaglaji gua,
Ghuidar tenu ujesa,

Hulo ujuurdu ujesamba,
Hulo ujuurdu harangghuwa,
Ghuraandar tenu ujesa,
Hara ghajardu ujesamba,
Hara ghajar kuidenwa.

e R E?
HIREEMEE?
HIREEIFEE?
FREEIREE?
HHEE—E,
BIlEEIIRE,
KA ZARIZAL,
HRHE—F,
BHRICPRIIRIL,
MR TEEE R,
HOHEE—E,
BRI IR,
R HIGIKR

Where should the Buddha look?

Where should he look first?

Where should he look second?

Where should he look third?

First the Buddha should look

To the high heavens:

The sun and moon were not yet formed.
Second, he should look

To the endless horizon:

The universe was full of darkness.
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Third, the Buddha should look
At the Earth:
The Earth was frozen.

Zhuldandii ncamdu sauguna,
Nige fon sauguda murgoom.
Ghuraan duloonge sausa ulim,
Hoosin ncamnu sausa loosowa,
Hoosin ncamnu hgablasa loosowa,
Omba halasinu zhiblaji gua,
Omba halasi anjiiwa?

Szaliu szaliunge kileji ughu.

LS FRIAEE AR,
—IERIEAR L,
=R BRI,
R TTHIREREN,
Fris 7R PUsEIE ),
T ARIER,
FIRFAFLEME?
TEVEA A — i,
The Buddha will sit in meditation.

The Buddha doesn’t need to meditate for a year:
Three weeks are enough.

He cannot meditate well if nothing is prepared well.

It is not easy to prepare the necessary things:
The treasure bottle hasn’t been prepared,
Where is the treasure bottle?

Please tell in great detail.

Omba halasi tingerduwa,

Tingere tenu turo ni,

Ken tenu awuji irem?

Rigsum ngombu sang awuji irem.
Omba halasinu awaa ireja,
Zhiblagu taada loosowa,

Omba tenu turo ni,

Ghuraan samba rzii wai,

Yaahan tenu kilena?
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Ndaanu daudu haril ire.

FHE T EER,
FERREE KA HL i,
PR T2
RN E AR,
FHGT TR T,
il H ERAR AR,
AR H #2HT L,
BE = FERTZR T,
BEEIR = FEZRPG?
THEEBATHTER,

The treasure bottle is in Heaven,

Inside Heaven—

Who will bring it here?

Avalokitesvara, Manjusri and Vajrasattva will bring it.
The treasure bottle has been brought.

It is difficult to make sweet dew

Inside the treasure bottle

Which is required to encase three things.

Why do we mention it?

Please tell me in song.

Sangrji tenu szonglajii,
Ghuraan sambanu kilena,
Rjagar ghajarnu gurgum wai,
Uluyi ghajarnu szu wai,
Maaqu ghajarnu maarjo wai.
Zhiblajin sangrji ni kenwa?
Zhiblajin sangrji Zhuldandiiwa.
Nige duloon ncamdu sau,
Nige duloon ncam duurisa,
Omba tenu xjuurdu ni,
Yaahan tenu zhiblaja?

Omba tenu dundadu ni,
Yaahan tenu zhiblaja?

Omba tenu amandu ni,
Yaahan tenu zhiblaja?

=R L NN
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HHIRPEH =1,
TAEENERILIAL,
BRI,
SRR AL,
T BR A 2 1
EEPHER L,
PRIV,
LRI T,
PEREMMRHE,
TR NS 2R UK ?
PIREMHIE,
TR 2R P SRAHR?
PRSI,
TSNS AR P RAH?

Buddha pointed out the things.

There are three kinds of things,

First is safflower from India,

Water from Uluyi,?

And a peacock plume from the Yellow River.
Who will make holy water?

Buddha will make sweet dew.

Buddha sits in meditation for seven days.
After seven days sitting in meditation,

At the bottom of the treasure bottle,
What should we put?

Midway up the treasure bottle,

What should we put?

At the top of the treasure bottle,

What should we put?

Omba tenu xjuurdu ni,
Arin szunnu zhiblajii.
Omba tenu dundadu ni,
Gurgu tenu zhiblajii.
Omba tenu amandu ni,
Maarjo foodinu zhiblajii.
Omba tenu turo ni,

3

It is uncertain where this is.
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Zhiblaa tenu duurijii.

PRREHAIIRER,
BT SRR
PRSI,
TBCT FRELAER AR
PERFIMATTIE,
i b fLA IR,
PEREMATE K,
FTFRZRPETT 2 T o

At the bottom of the treasure bottle

Put clean water.

Midway up the treasure bottle

Put the safflower.

In the top of the treasure bottle

Thrust a peacock’s plume.

Inside the treasure bottle

All the necessary things have already been prepared.

Sangrji Zhuldandii ncam sausa,
Fon saranu saugu murgoom,
Ghuraan duloonnu ncamge sau,
Solghui rogdu ni yaahanna?
Warang rogdu ni yaahanna?
Tolghuidu ni yaahanna?
Ndaanu daudu haril ire.

EEPHEE A,
KERAMAT,
A=A ERAIH,
/ey E WE?
et 7B WkE?
HHEE LTS Wk ?
THEEBATHTER,

The Buddha sits in meditation.

He can'’t sit for a whole year.

He sits for three weeks.

What does the Buddha see on his left side?
What does the Buddha see on his right side?
What does the Buddha see on top of his head?
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Please reply to our song.

Solghui rogdu ni ujesa,
Xira ndogge sgeni,
Yaahan tenu sgesamba?
Warang rogdu ni ujesa,
Qighaan ndogge sgeni,
Yaahan tenu sgesamba?
Tolghuindu ni ujesa,
Kugo ndogge sgeni,
Yaahan tenu sgesamba?
Ndaanu daudu haril ire.

B ERTETT,
B ILHE IR,
HEIRITZRE?
BRI T,
B ILHHHIZR,
H H IR ZRE?
B AKTIT,
BILH H IR,
A AR E?
THEEBATHTER,

Look to the Buddha’s left side,
You'll see something yellow.
What is the yellow thing?

Look to the Buddha's right side,
You'll see something white.
What is the white thing?

Look atop the Buddha’s head,
You'll see something green.
What is the green thing?

Please reply to our song.

Sangrjinu solghui rogdu ni,
Xira nara gharijiiwa,

Tela xirange sgesamba.
Sangrjinu warang rogdu ni,
Qighaan sara gharijiiwa,
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Tela gighaange sgesamba.
Sangrjinu tolghui dire ni,
Kugo foodi gharijiiwa,
Tela kugonge sgesamba.
Ombanu tolghuindu ujesa,
Yaahan tenu njonglaja?
Ndaanu daudu haril ire.

B EATETT,
KFHMZRILTHE,
AR E AR,
BB TT,
AR RS TT,
AREEERH Y,
BB EAIKTI,
BREWNIMER L,
AR H IR,
BARHEEHIKTIL,
TH 2RV LENKE?
RS BAIHTER,

Look to the Buddha's left side,

The sun is rising above the eastern mountain,
The yellow thing is the sunlight.

Look to the Buddha’'s right side,

The moon is hanging on the west side,
The white thing is the moonlight.
Look atop the Buddha’s head,

The stars twinkle in the sky,

The green thing is the starlight.

Look at the treasure bottle’s top,

What is twinkling?

Please reply to our song.

Xalji ombanu tolghuire,
Wadima tenu njonglaja,
Wadima tenu tolghuire,
Sala ghuraan gharijiiwa,
Dunda salanu ujesa?
Nara tenu njonglaja.
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Solghui salanu ujesa?
Sara tenu njonglaja.

Warang salanu ujesa?
Foodi tenu njonglaja.

B H BRI,
— AL LI,
ASEAER RS L
R TEAMT,
BT T2
BT L
B DR 72
AIHEE S L
BB T2
SEHIHET S L.

At the top of the treasure bottle
A lotus is sparkling.

Atop the lotus

There are three twigs.

See the middle twig?

The sunlight is sparkling on it.
See the left twig?

The moonlight is sparkling on it.
See the right twig?

The starlight is sparkling on it.

Sangrji Zhuldandiinu saindu,
Nara sara foodi gharija,
Ghuraan tenu gireel ni,

Kugo tingerdu njonglaji gua,
Hara ghajardu njonglaja,
Kugo tingerdu njonglasa,
Looso looso loosowa,

A T HEFHEM,
ARHARER,
RHE =D,
A REIR T,
SRR |,
A EIEIR S,

247



248 Long Narrative Songs from Northeast Tibet

PRMEZ2 R TE iR

Under the Buddha

Are the sun, the moon, and stars.

A ray of light from each of the three
Has not yet shone over the sky,
And only shines over the earth.

If they shine over the sky

There will be many problems.

Nige duloon moxijiiwa,
Nara sara foodiwa,

Kugo tingerdu gharisa,
Xira nara halong gua,
Qighaan sara gigeen gua,
Kugo foodi rejiglaji gua,
Ndaanu daudu haril ire.

2T R,
KIHAZRMER,
THEREERIR L,
BHH A RFHANE,
HHERHRAR,
BHNEZEANN,
T EERATHIER,

People chanted Buddhist scriptures for seven days.
The sun, the moon, and the stars

Went up to the High Blue Heaven.

The yellow sun wasn’t hot,

The white moon wasn’t bright,

The green stars weren’t bright.

Please reply to our song.

Nara sara foodi wai,
Ghuraan samba gireel gua,
Xira nara halong gua,
Qighaan sara gigeen gua,
Kugo foodi rejiglaji gua,
Sangrjinu ramii tebleji gua.
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Omgqunu undurdu nqurlaji,
Xira nara halong wai,
Qighaan sara gigeen wai,
Kugo foodi rejiglaji wai.

KIHAZAME R,
=5 EROLTE,
HH A RFHAE,
HHERH AR,
HHNEZEANN,
RISEIH R,
R EREEH
KA T,
RSAA THR,
BEAA TN,

The sun, the moon, and the stars—

The three had no rays of light,

The yellow sun wasn’t hot,

The white moon wasn'’t bright,

The green stars weren't bright,

They had not yet received the Buddha's light.
After offering the sweet dew to the sky

The sun got its light,

The moon got its brightness,

The stars got their shimmer.

Sangrji Zhuldandiidu xiilaya,
Undur Rarabnu tolghuindu,
Nara yama giji gharijiiwa?
Sara yama giji gharijiiwa?
Foodi yama giji gharijiiwa?
Xiilajin sangrji kenwa?
Xogjatogba sang xiilaja.
Zhuldandiinu szong bauja,
Xagniinu undurdu shdarlaji,
Omqunu undurdu nqorlaji,
Nara sara da foodiwa,
Undur Rarabnu tolghuindu,
Nara Rarabnu sgorlajii,
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Sara Rarabnu sgorlajii,
Foodi Rarabnu sgorlajii,
Hgarma foodi te nige,
Rarab tolghuindu gharija.

R HEPHE,
AR L,
RPHEREHR T2
RSBk T?
BEEMHRT?
ISR MHRE 272
SIS L g
HEYFHENB S,
22 BT,
2 H BT,
KA RMER,
AR R &,
KFHESARLL,
HRESGRLL,
B EFESRL,
AR eI 2,
FHEAEATRILTH,

People report to the Buddha

On the high Mount Sumeru:
How does the sun rise?

How does the moon rise?

How do the stars rise?

Who reported it to the Buddha?
Shakyamuni told the Buddha.
The Buddha’s decree is:

Pray by casting highland barley,
Pray by sprinkling sweet dew.
The sun, the moon, and the stars
In the blue Heaven of Sumeru,
The sun circles Sumeru,

The moon circles Sumeru,

The stars circle Sumeru,

The brightest star,

Is rising up on the peak of Sumeru.
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Rgulnu udurnu ujesa,

Nara sara foodi wali,

Rarab tolghuindu gharisa,
Nara sara undurwa.
Rgulnu udur kuidenwa,
Yaanla kuiden iresamba?
Nara Rarabnu undurduwa,
Rarab tolghui narinwa,
Nara hergigu ni undurwa,
Tela rgulnu udur kuidenwa,
Kuidennu log ni tigiinge,
Nara hgergigu ni undurwa,
Rgulnu udur ni hghurwa,
Hghurnu log ni tigiinge.

FEARFRIRHI AR H,
KIHARMER,
R ETHEE T,
KEAFIA SR .
ZRHTHFRE,
ARAEIXLI?
KBAEATRILTI,
R L T T4,
KBHER A 3L,
H 2RI,
KREHERT,
ARBHFL A = 3,
EREACS TSR
HFIXHRR T,

In the frozen winter

The sun, the moon, and the stars

Rise from Mount Sumeru.

The sun and moon are very high.

The days in winter are cold.

Why is winter so cold?

The sun is on the peak of Sumeru.
Sumeru is high and its peak is narrow.
The sun goes higher and higher,

And the days turn colder and colder:
This is why the days in winter are cold.
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The sun goes higher and higher,
The days get shorter and shorter:
This is why the days are shorter.

Yarnu udurdu ujesa,

Yarnu udur shdurwa,

Yaahan dundogdu shdurwa?
Yarnu udur halongwa,
Yaahan dundogdu halongwa?
Ndaanu daudu haril ire.

R ERHE,
HRHTEXK,
HF NI 24K?
HRRSROUR,
KNG 2FN?
THEEBATHTER,

In the hot summer

The days get longer and longer.
Why do the days get longer?
The weather in summer is hot.
Why is the weather hot?

Please reply to our song.

Nara tenu ujesa,

Rarab dooro hergina,

Tela udur ni shdurwa,

Nara tenu hergisa,

Nara Rarabnu doorowa,
Hara ghajar halong wai,
Tela yarnu udur halong wai.

BARERHIKH,
SUMGRILIAY N HREE,
AR T,
RN RERKKT,
FEIGRIIR T,
R,
HRRSERT
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The sun in summer

Goes to the lower part of Mount Sumeru:
This is why the days get longer,

As the sun turns

It is at the lower part of Sumeru.

The earth becomes hot.

This is why the days in summer are hot.

Hawurnu ghuraan saradu,
Kunnu gujeendu yaan idenii?
Yarnu ghuraan saradu,
Kunnu gujeendu yaan udenii?
Namurnu ghuraan saradu,
Kunnu gujeendu yaan idenii?
Rgulnu ghuraan saradu,
Kunnu gujeendu yaan idenii?

BRI=THE,
NNz EERE B29)?
HRO=THE,
MNTVZEENE £
MRII="H 5,
Nz LEE 192
ZRE=THE,
NNz LERE 29)?

During the three months of spring

What kinds of food do people have?
During the three months of summer
What kinds of food do people have?
During the three months of autumn
What kinds of food do people have?
During the three months of winter

What kinds of food do people have?

Hawurnu ghuraan saradu,
Kunnu tenu gujeendu,
Qijig tenu idenii,

Qijigdu qgiko wai nuu gua?
Yarnu ghuraan saradu,
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Kunnu tenu gujeendu,
Nughoon gurma sai idenii,
Gurma saindu giko wai nuu gua?
Namurnu ghuraan saradu,
Kunnu tenu gujeendu,
Alima tenu idenii,

Alimadu gikoo wai nuu gua?
Rgulnu ghuraan saradu,
Kunnu tenu gujeendu,

Kugo malsi idenii,

Malsidu qiko wai nuu gua?

BRI=THE,
MR AT,
WZEFRITHIAEL,
B ARZZK?
BERIO=1THE,
MITARZ AT,
NZE R HEF R,

KIARRK?
RII=AH &,
MNITARE LT,
WERKREGHIR T,
RFIAZZK?
ZRE=THE,
MR AL T,
NZZREERI VKR,
VKRS AR RZK?

During the three months of spring

Humans in order to fill their stomach

Eat flowers.

Will the flowers be hit by natural disasters or not?
During the three months of summer

Humans in order to fill their stomach

Eat edible wild herbs.

Will the edible wild herbs be hit by natural disasters or not?
During the three months of autumn

Humans in order to fill their stomach

Eat fruit.

Will the fruit be hit by natural disasters or not?
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During the three months of winter

Humans in order to fill their stomach

Eat ice.

Will the ice be hit by natural disasters or not?

Hawurnu ghuraan saradu,
Qjig tenu idenii,

Qijignu gikodu donge wai,
Kugo tingere burodisa,
Qijig tendu qiko wai.

Yarnu ghuraan saradu,
Gurma sai tenu idenii,
Gurma sainu gikodu donge wai,
Tingere tenu heesamba,
Gurma saidu giko wai.
Namurnu ghuraan saradu,
Alima tenu idenii,

Alimanu gikodu donge wai,
Qighaan huraa urosamba,
Alima tendu qiko wai.
Rgulnu ghuraan saradu,
Malsi tenu idenii,

Malsinu gikodu donge wai,
Kii tenu tausamba,

Malsi tendu qiko wai.

HBRO=THE,
NIZERITHIAE,
B KARH,
GIIEFHR TR,
A KBHE
HRO=1THE,
NIZERITE R,
B KARH,
BT BT,
B2 RAER,
ORI = H &,
NIRRT,
RTRKARH,
GIIBR ETKE,
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RRRZHAGE R,
ZRI=1HHE,
IYNVESNINY e
VKRB RA SR IH,
LIpiE EAIVIWNE LN
AR RAEE UK,

During the three months of spring

Humans eat flowers.

Flowers will be hit by natural disasters.

If the flowers are hit by heavy rain

Then the flowers will wither.

During the three months of summer
Humans eat edible wild herbs.

The edible wild herbs will be hit by natural disasters.
If the edible wild herbs experience a drought
Then the edible wild herbs won't grow.
During the three months of autumn
Humans eat fruit.

The fruit will be hit by natural disasters.

If the fruit is hit by hailstones

Then there won't be any fruit.

During the three months of winter

Humans eat ice.

The ice will be hit by natural disaster.

If the ice is exposed to wind and sun

Then there will be no ice on the river.

Hawurnu ghuraan saradu,
Qijig tenu idenii,

Qijig tenu gikodu,
Danglagu log ni tigiinge,
Kugo tingere arilsa,

Qijig tendu qiko gui.
Yarnu ghuraan saradu,
Gurma sai tenu idenii,
Gurma sai tenu gikodu,
Danglagu log ni tigiinge,
Shge tingere lii heesa,
Gurma sai tendu qiko gui.
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Namurnu ghuraan saradu,
Alima tenu idenii,
Alima tenu qikodu,
Danglagu log ni tigiinge,
Qighaan huraa lii bausa,
Alima tendu giko gui.
Rgulnu ghuraan saradu,
Malsi tenu idenii,

Malsi tenu gikodu,
Danglagu log ni tigiinge,
Hara kii lii tausa,

Malsi tendu giko gui.

BRI=THE,
NIZERITHIE,
N TEARZRKE,
(L AliNPIRPSEG RS
RERRELS,
BAEHTTAZK,
HRH=1THE,
PNCAITE ;NS S
NTERAZK,
(L AliNPIRPSEG RS
I REIIR A,
B RHWIEAZ K,
REI=1HE,
NIERKRHIR T,
NTRFAZK,
(L AlINPIRPSEG RS
AN TRIUKETCFRR,
RFWEAZK,
ZRE=THE,
NIZARIKER,

NT VKRASZK,
(L AlINPIRPSEG RS
ANEIR KA H i,
DR IRANSZ K

During the three months of spring
Humans eat flowers.
In order to protect the flowers from natural disasters
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There are methods.

There must be fine weather:

Then the flowers will not be hit by natural disasters.
During the three months of summer

Humans eat edible wild herbs.

In order to protect the edible wild herbs from natural disasters
There are methods.

There must be no drought:

Then the edible wild herbs will not be hit by natural disasters.
During the three months of autumn

Humans eat fruit.

In order to protect the fruit from natural disasters
There are methods.

There must be no hailstorms:

Then the fruit will not be hit by natural disasters.
During the three months of winter

Humans eat ice.

In order to protect the ice from natural disasters
There are methods.

There must be no wind:

Then the ice will not be hit by natural disasters.

Simgannu kunnu amun shgewa,
Simgandu xinaalgha gua,
Sangrji lanqagnu danglawa.
Aadal tenu ulaasa,

Deel tenu mosisa,

Keele tenu idesa,

Snagder tenu fuulaya,

Snagder tenu anjiiwa,

Sangrji tenu rgula xjija,
Sangrjinu nire ni yaahanna?

Ndaanu daudu haril ire.

B ARy,
E RSN,
L5 THEAE.
ANEAEEE T,
5 EFIHFARIR,
i HRE b aF iR,
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B BN,
AHIEHLEMRE,
ZIHFFEECE,
ke 2.2
TR BATTAR AR,

People’s lives are great,

Nothing troubles them —

This is all from the blessings of the Buddha.
To make a living,

Wear their clothes

And fill their stomachs

People will bury a treasure bottle.

But first they must find a treasure bottle.

A Buddha is needed to get the treasure bottle.
What is the Buddha’s name?

Please reply to our song.

Snagder tenu zhiblaji gua,

Hara ghajarnu xjiinduna,
Sangrji tenu rgula xjija,

Nire tenu xogjatagbawa.

Sangrji tenu awuji kurisa,
Zhiblagu tenu hgurmuwa,
Snagder tenu zhonglaguna wai,
Yaahan tenu zhonglaguna?

Szin sambanu zhonglagunu wai,
Ndaanu daudu haril ire.

FHER IR,
TRAE R AT,
AN HRRERCE,
e 2R,
FMEERER T,
PR IR R AE,
TR LR,
B 2 FEHIZRPE?
TR UHEHIZR T,
THEIEBATHTER,

Inside, the treasure bottle is empty.
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It is put at the center of the world.

A Buddha goes to get the treasure bottle:
The Buddha is Shakyamuni.

The treasure bottle has been brought.

It is difficult to put anything inside it.
Something should be put inside it.

What should put inside it?

Nine things should be put inside it.
Please reply to our song.

Sangrji Zhuldandii ncamdu saum,
Nige duloonnu ncamdu saum,
Ncamdu sauji duurisa,

Szin sambanu rzii ni wai,

Szin sambadu donge wai.
Ghuisang ghajarnu haldan rogm,
Rjanag ghajarnu qijig rogm,
Amdo ghajarnu nkamba rgom,
Shdo Ghuisangnu lusman rgom,
Smar Rjanagnu shdaasi rgom,
Amdo ghajarnu xigo rgom,
Ghuisangnu xira xiruu rgom,
Rjanagnu hara xiruu rgom,
Amdonu gighaan xiruu rgom.
Szin samba rziinu szonglaji,
Moxijin sangrji kenna?

Zhiblajin sangrji kenna?

Rgujin sangtji kenna?

Ndaanu daudu haril ire.

EEPHERR AL,
PRI,
LRI T,
FHURIEHE LA,
TR PEEST 2,
Pt R B,
T I EEE,
LTI,
7T TGRS,
JEHTH 2Lk,
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L2 TTRIRT,
PHE 7T Y
Jent 7T R,
L HTTHIE L,
NHERIEFT 2T,
PRI 2 E?
IREERI R IE?
BRI 2 UE?
T EERATIIER,

The Buddha sat in meditation

For seven days.

Then the seven days of sitting in meditation were finished.
Nine things must be put inside the treasure bottle—

Nine things are required:

Gold from Tibet is required,

Flowers from the inland areas are required,

Asiatic wormwood from Amdo is required,

Tibetan herbs from the snowland are required,

Silk thread produced in Beijing is required,

Cypress twigs are required,

Yellow soil from Tibet is required,

Black soil from Beijing is required,

White soil from Amdo is required.

The nine things are ready.

Which Buddha will put the nine things inside the treasure bottle?
Which Buddha will chant scriptures?

Who will transport the treasure bottle?

Please reply to our song.

Moxijin Rigsimgombu wai,
Zhiblajin sangrji Zhuldandii wai,
Rgujin sangrji Wosisang wai.
Snagder tenu fuulasa,

Anyjii tenu fuulagunii?

Ghajar tenu lii mudeni,

Ndaanu daudu haril ire.

R EmIRAEE,
HEPHEREE,
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PR TEH,
BATTWEA 2
THIHETT AN,
THEEBATHTER,

Avalokitesvara, Manjusri and Vajrasattva will chant Buddhist scriptures.
The Buddha will put the things inside the treasure bottle,

Kasyapa Buddha will transport the treasure bottle,

We will bury the treasure bottle.

Where shall we bury the treasure bottle?

The place to bury the treasure bottle is unknown.

Please reply to our song.

Snagder tenu rguwaanu,

Undur tingeredu gharisa,
Fuulagu ghajar nige gua,

Nara sara yausamba,

Nenu dundogdu fuula adaguna.
Snagder tenu rguwaanu,

Jarim tingerdu gharisa,

Fuulagu ghajar nige gua,

Xuarig muarig nesisamba,

Nenu dundogdu fuula adaguna.
Snagder tenu rguwaanu,
Ghuisang ghajardu xjisamba,
Fuulagu ghajar nige gua,

Lamaa tenu yaulduna,

Nenu dundogdu fuula adaguna.
Snagder tenu rguwaanu,

Rjanag ghajardu Xjisamba,
Fuulagu ghajar nige gua,
Huawu tenu yaulduna,

Nenu dundogdu fuula adaguna.
Snagder tenu rguwaanu,

Hara ghadaadu Xjisamba,
Fuulagu ghajar nige gua,
Aardag tenu yaulduna,

Nenu dundogdu fuula adaguna.
Snagder tenu rguwaanu,
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Dalii xjuurdu xjisamba,

Fuulagu ghajar nige gua,
Jaghasi tenu humbaasamba,
Nenu dundogdu fuula adaguna.
Snagder tenu rguwaanu,
Amdoo ghajardu xjisamba,
Fuulagu ghajar nige gua,

Kun da mori yaulduna,

Nenu dundogdu fuula adaguna.
Snagder tenu rguwaanu,
Rarabnu kijeendu xjisamba,
Fuulagu ghajar nige gua,
Ghalumu tenu yaulduna,

Nenu dundogdu fuula adaguna.
Snagder tenu rguwaanu,
Rarabnu szaardu xjisamba,
Fuulagu ghajar nige wai,
Solghui tenu ghuraan sgoorlawa,
Warang tenu ghuraan sgoorlawa,
Nuko tenu ghurdi manta,
Gomdu tenu mantasa,

Kidi kaa tenu mantagii?

Zhebyjii tenu mantasa,

Kidi kaa tenu mantagii?
Ndaanu daudu haril ire.

B ETIRANENR,
FIR ERTEM,
AT,
KFHA 7E1E ),
T DAANRE R,
BB TR,
FEE R RE,
AN,
RZEHRAE KE),
Pt AANRE 50
B TIRANEHA,
PO RS,
AN,
(GG PN Vi
Pt AANRE i
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B ETIRANEHR,
RIS AR S,
AT,
£ B HAEER,
It DAASRE 5.
B ETIRANEH,
PNIITETCNE i
A S,
KEEEEEL,
Pt AANRE R 5o
B TIRANE,
RIFRAL T,
AN,
) LR LEEF3h,
Pt AANRE N 5L
B L TIRANEA,
LT N EH,
AN,
A B TEE),
Pt AANRE N Lo
B ETHREM,
IRFRULIE R,
AT E,
KAl £,
Pt AASRE T 5o
B E TR,
IR R,
AHEEHTEN,
TR T =,
AR T =,
LD NS,
FMAIGHZZIR,
BHEAD LR IIH?
2P 75 77 B9,
B EAZLREH?
THEEBAIRTER,

Carrying the treasure bottle,

Go to high Heaven.

No place to bury the bottle was found.
The sun and moon are turning,
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The treasure bottle cannot be buried there.
Carrying the treasure bottle,

Go to the sky.

No place to bury the bottle was found.
Lots of birds are flying,

The treasure bottle cannot be buried there.
Carrying the treasure bottle,

Go to Tibet.

No place to bury the bottle was found.
Monks are walking,

The treasure bottle cannot be buried there.
Carrying the treasure bottle,

Go to Beijing.

No place to bury the bottle was found.
Warriors are walking,

The treasure bottle cannot be buried there.
Carrying the treasure bottle,

Go to the high mountains.

No place to bury the bottle was found.
Beasts are walking.

The treasure bottle cannot be buried there.
Carrying the treasure bottle,

Go to the bottom of the ocean.

No place to bury the bottle was found.
Fish are walking,

The treasure bottle cannot be buried there.
Carrying the treasure bottle,

Go to Amdo.

No place to bury the bottle was found.
People and livestock are walking,

The treasure bottle cannot be buried there.
Carrying the treasure bottle,

Go to the slopes of Mount Sumeru.

No place to bury the bottle was found.
Fairy maidens are walking,

The treasure bottle cannot be buried there.
Carrying the treasure bottle,

Go to the foot of Mount Sumeru.

A place to bury the treasure bottle was found.

It was circled anticlockwise thrice,
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It was circled clockwise thrice,
A pit was quickly dug.

The pit should be deep:

How deep should it be?

The pit should be wide:

How wide should it be?
Please reply to our song.

Gomdu tenu mantasa,

Nige kaanu mantagu rgo,
Zhebjin tenu mantasa,

Nige kaanu kaanu mantagu rgo.
Nuko tenu mantaya,

Snagder tenu fuulsa,
Furonglajin purghaan jirghoon wai,
Jirghoon tendu nire wai,
Purghaan tenu puxiiwa,
Jirghoon tarnu kilenii.

Snagder tenu xjuurdu ni,

Tar tenu taisamba,

Yaahan dundogdu taisamba?
Snagder tenu harghaadu ni,

Tar tenu taisamba,

Yaahan dundogdu taisamba?
Snagder tenu dire ni,

Tar tenu taisamba,

Yaahan dundogdu taisamba?
Ndaanu daudu haril ire.

TEMAIYURE,
REZZE—R,
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R NE,
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Dig the pit

To a depth of a third of a meter;

The pit’s width

To a width of a third of a meter.
After digging the pit

Bury the treasure bottle.

Six deities will protect the treasure bottle.
The six deities have their own names,
But they aren’t deities,

They are six stones.

Under the treasure bottle

Put a bedding stone.

Why is it done this way?

Around the treasure bottle

Put four stones.

Why is it done this way?

On top of the treasure bottle

Put a stone.

Why is it done this way?

Please reply to our song.

Tar tenu taisamba,

Snagder xjuurdu taisamba,

Taigu tendu donge wai,

Neeten rilan shgewa,

Snagder tenu norlamba,

Nenu dundogdu taisamba.

Tar deeren tenu taisa,

Snagder tenu harghaadu taisamba,
Taigu tendu donge wai?

267



268 Long Narrative Songs from Northeast Tibet

Hurghui tenu ulonwa,
Snagder tenu norlamba,
Nenu dundogdu taisamba.
Tar tenu nigeniinu,
Snagder dire haasamba,
Haasan tendu donge wai,
Yarnu nogxjil nganaa wai,
Fulaan tog baugundu,
Nenu dundogdu haasambea.
Snagder deelge mosinii,
Yaahan deelnu mosinii?
Ndaanu daudu haril ire.
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wROARR,
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The bedding stone

Is put underneath the treasure bottle.

The reason why the stone is put there

Is because the soil is humid,

So to prevent the treasure bottle from decaying
The bedding stone is put underneath it.
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Put four stones

Around the treasure bottle.

Why are four stones put there?

There are harmful insects in the soil,

So to prevent the treasure bottle from being damaged
Stones are put around it.

Put a stone

On top of the treasure bottle.

There is a reason for this,

Thunder in summer is severe,

So to prevent the treasure bottle being struck by a thunderbolt
A stone is put on top of it.

The treasure bottle needs to wear clothes.

What kind of clothes will it wear?

Please reply to our song.

Snagder tenu deel mosisa,
Xigo deelnu mosinii,

Mosijin tendu donge wai,
Luyi rjawu rjilenii,

Nenu dundogdu mosisamba.
Fuulajin sangrji kennii?
Moxijin sangrji kennii?
Warijin sangrji kennii?
Ndaanu daudu haril ire.

FRTFIARE,
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The clothes that will be worn by the treasure bottle
Are green clothes smelling of cypress twigs.

The reason why it wears these clothes

Is in order to delight the God of the Soil.
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That’s why it wears those clothes.

Which Buddha will bury the treasure bottle?
Which Buddha will chant Buddhist scriptures?
Which Buddha will pray for it?

Please reply to our song.

Fuulajin sangrji Zhuldandii wai,
Moxijin sangrji Xogxjatogba wai,
Warijin sangrji Wosirang wai.
Oorqiiji snagdernu fuulawa,
Shdeqi snagdernu ujesa,
Snagder tenu waina joo.
Durlaa snagdernu ujesa,
Snagder tenu waina joo.
Xiroo snagdernu ujesa,
Xiroodu snagder ugua joo.
Anjiigu hulghui hulghaja?
Anjiigu bulingii bulija?
Ndaanu daudu haril ire.
EEPHE M,
U2
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R TEM,
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The Buddha buried the treasure bottle,
Shakyamuni chanted the Buddhist scriptures,
Kasyapa Buddha prayed for it.

The treasure bottle is buried at daybreak.

Go look at the treasure bottle in the morning;:
See the bottle at the place where it is buried.
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Go look at the treasure bottle at noon:

See the bottle at the place where it is buried.

Go to look at the treasure bottle in the afternoon:
The bottle won't be found.

What thief has stolen it?

What robber has taken it away?

Please reply to our song.

Sangrji Zhuldandiidu xiilaya,
Shdedu ni snagder waina joo,
Durlaa ni snagder waina joo,
Xiroo ni snagder ugua joo.
Hulghui tenu hulghaji gua,
Bulingii tenu buliji gua,

Luyi rjawu tenu rjilejiiwa.
Kunnu nige nudundu,

Nige tenu lii sgem.

Luyi rjawu daglajii,

Kun tenu lii sgem,

Nige duloon ncamdu sausa,
Ncam tenu duurija,

Snagder tenu ujela xjisa,
Kunnu tenu nudundu ni,
Yaahan tenu sgenii?

Dagmu dagmudu kileji ughua.

LR s R,
FHE_LIETET,
FIHAFIEETR,
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MITH— AR,
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Report to the Buddha:

The treasure bottle was in its place in the morning,
The treasure bottle was in its place at noon,

The treasure bottle wasn’t there in the afternoon.
Thieves wouldn’t have stolen it,

Robbers wouldn’t have looted it:

The God of the Soil has taken it.

People have eyes

But they can’t see the treasure bottle.

The God of the Soil has taken it,

That’s why people can’t see it.

Sit in mediation for seven days.

When the seven days of meditation are done,
Then go to look for the treasure bottle again.
People’s pairs of eyes—

What will they see?

Please tell us in great detail.

Nige duloonnu udurdu ni,
Snagder tenu tolghui dire,
Kasga nige mur hgaraaja.
Yaahan dundogdu hgharaaja?
Sain shdagwa nuu mau shdagwa?
Sangrji Zhuldandiidu xiilaya,
Snagder tolghuindu ujesa,
Kasga tenu hgharaaja,
Hgharaasan tendu donge wai,
Mau shdag puxa sain shdagwa.
Hgharghaire dongxinge gharina,
Ayigu tenu murgoo joo.

Nige duloon ncamdu sau,
Ncamnu sauji duurisa,

Snagder tenu dire ni,

Juunu ujuur madu sgeni,
Huawu tenu sirin gua,
Huawunu smunu puxiiwa,
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Ayiji tenu alani.

Sangrji Zhuldandiidu xiilasa,
Huawunu smunu puxiiwa,
Kun tenu ayigu murgoo joo,
Mau shdag puxa sain shdagwa,
Sbai naazi tenu gharinii,
Tenu log ni tigiinge wai.
Ghuraan duloon ncam sauwa,
Ncamnu sauji duurisa,
Snagder tenu dire ni,

Sala ghoorge gharijiiwa,
Sangtji Zhuldandiidu xiilaya,
Xiilajin sangrji kennii?
Ndaanu daudu haril ire.
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After seven days

The treasure bottle’s body

Had a crack in it.

Why did it crack?

Is that auspicious or inauspicious?

It was reported to the Buddha

That on the treasure bottle’s body

A crack was found

As some sort of omen.

It isn’t inauspicious, but auspicious.
Something is growing out of the crack,
But people needn’t worry.

They should sit in meditation for seven days.
The seven-day meditation was finished.
In the crack of the treasure bottle

A narrow, needle-like thing was seen:
A warrior wasn’t seen,

So it isn’t an arrowhead.

They worried about it a great deal.

It was reported to the Buddha.

It’s not a warrior’s arrow,

People needn’t be scared:

It isn’t inauspicious, but auspicious.
Highland barley has sprouted,

It looks like this.

People should sit in meditation for three weeks,
The three-week meditation was finished.
See, from the treasure bottle’s body
Two twigs are sprouting.

It was reported to the Buddha,

Who reported it?

Please reply to our song.
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Xiilajin Rigsimgombu wai,
Sangrji Zhuldandii szonglaja,
Naazi tenu ujesa,

Sala ghoorge gharijiiwa,
Mau shdag puxa sain shdagwa.
Sbai labxi gharina,

Ayigu tenu murgoo joo.
Deeren duloondu ujesa,

Sbai kilenu oosijiiwa,

Yaahan dundogdu kileleja?
Kunnu sgildu ayiguna,
Ndaanu daudu haril ire.
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Avalokitesvara, Manjusri and Vajrasattva reported it,

The Buddha ordered it.

Look, the sprouted highland barley

Has grown two leaves.

It isn’t inauspicious, but auspicious.
Concerning the two leaves,

People needn’t worry.

After four weeks of meditation,

See, the highland barley has more leaves.

Why does the highland barley have so many more leaves?

People are scared.
Please reply to our song.
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Deeran duloondu ujesa,
Sbai kile oosijiiwa,
Ayigu tenu murgoo joo,
Tenu log ni tigiinge wai,
Sbai furee rjanglana.
Taawun duloondu ujesa,
Sbaidu tolghui gharina,
Raawa tenu ulonwa,
Tolghui tenu ulonwa,
Ayigu tenu ulonwa,
Amau munu azozoo!
Tigii nusoonu sgeji gua.
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Four weeks later,

The highland barley has more leaves.
People needn’t worry:

It is growing according to the regular pattern,
All depending on the seeds.

Five weeks later,

The highland barley has its head

And a lot of hairs around its head;

There are more small pellets.

People needn’t worry about it.

My god!

Never before has such a monster been seen.

Sangrji Zhuldandii xiilaya,
Sangrji Zhuldandii szong bauja,
Taawun duloondu ujesa,
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Sbai tolghui gharijiiwa,
Sbai tenu rjanglaja,
Ayigu tenu murgoo joo.
Sbai tolghui suuraana,
Gooro tolghui puxiiwa,
Sbai koornu kilena,
Gooro raawa puxiiwa,
Sbai hagnu kilena,

Nensa ayiji yamagunii.
Jirghoon duloondu ujesa,
Sbai tenu ujesa,

Sbainu tolghui shgexja,
Kunsge ujesa ayina,
Yaahan dundogdu shgexja?
Ndaanu daudu haril ire.
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People reported quickly to the Buddha,
And the Buddha sent a decree:

Go have a look after five weeks.

The highland barley had grown its head,
It was growing vigorously.

People weren’t scared.

It has been coming into ear,
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It is very normal,

It will grow seeds,

It isn’t hair,

Itis awns:

Don’t be scared of it.

Go have a look after six more weeks,
See how the highland barley is growing,
Its head had already grown.

People are scared of this:

Why has its head grown?

Please reply to our song.

Sangrji Zhuldandiidu xiilaya,
Sangrji Zhuldandii szong bauja,
Tolghui tenu shgexjiiwa,
Tenu log ni tigiinge wai,
Xagge tenu baujiiwa,

Idegu tenu ghurdinna.
Duloon duloondu ujesa,
Labji tolghuinu hoojiiwa,
Ganzi tenu hadaajiiwa,

Sbai tenu qadijiiwa,

Idegu log ni nige gua.

Sangrji Zhuldandiidu xiilaya,
Yaahan tenu szonglani?
Ndaanu daudu haril ire.
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People reported to the Buddha,

The Buddha sent a decree:

The highland barley’s head had grown,
It is normal and regular,

There are seeds on the head,

It will soon be time to eat it.

They went to have a look at it after seven weeks.
Its leaves had turned yellow,

Tts stalk had hardened,

It had ripened.

It was not known how to eat it.

People reported to the Buddha,

What will he decree?

Please reply to our song.

Duloon duloondu ujesa,
Sbai tenu balijiiwa,

Idegu idexi kuriwa,
Tolghui tenu doglaji,

Shge tegla tegdaya,

Ghar ghoorla funguya,
Sbai koornu baulghaja,
Kugo tingerdu xanglaya.
Sbai tenu xanglasa,
Tolghui tenu murgoya,
Idegu log ni nige gua,
Sangrji Zhuldadiidu xiilaya,
Yaahan tenu szonglani,
Dagmu dagmu kileji ughu,
Ndaanu daudu haril ire.
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They went to have a look at it after seven weeks.
The highland barley had completely ripened.
People now have food to eat.

Pick up the heavy head,

Beat it with a stick

Or rub it with two hands.

Those threshed seeds,

Offer them to Heaven and all the deities.
Making the offering,

Thank Heaven—

But it was not known how to eat it.

A report was sent to the Buddha to ask,
And his decree was awaited.

Tell us in great detail,

Please reply to our song.

Sangrji Zhuldandii szonglaja,
Hara turuudu kunsgenu,
Gujee tenu duurigunaji,
Shbaawag koornu tailaaxja,
Sbai koornu tailaanu,

Anijii tenu xjiguna?

Ndaanu daudu haril ire.
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The Buddha sent his decree:
All commoners in the world
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Need to fill their stomachs.

But Frog has taken away the highland barley,

All the highland barley grain has been taken away.
Where has it been taken to?

Please reply to our song.

Sangrji Zhuldandiidu xiilaya,
Sangrji Zhuldandii szong bauja,
Shbaawag sbainu tailaanu,
Dalii xjuurdu xjisamba,

Szu ghaliudu kileji ughu,
Awula nige xji gi joo,

Awaa tenu iresamba,

Ghajar xjiindu geesamba,
Sajaghai koornu tailaa xjija.
Hara ghadaanu tolghuindu,
Sajaghai tiree tailaaxja,

Yama giji awula xjim?
Awugu log ni nige gua!
Sangrji Zhuldandiidu xiilaya,
Xiilajin sangrji kenwa?
Dagmu dagmu kileji ughu,
Ndaanu daudu haril ire.
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It was reported to the Buddha.

The Buddha sent his decree:

Frog has taken the highland barley grain
To the bottom of the ocean.

Ask ducks to help:

Ducks swim to the bottom of the ocean,
Take back the highland barley grain,
And put it at the center of the world.
Unfortunately, it was snatched away by Magpie.
Where has Magpie taken it to?

Magpie has put the grain on the peak of a mountain,
That’s where the magpies took it,

How can it be got back?

It is so difficult!

It was reported to the Buddha,

Who will go to report to the Buddha?
Please tell me in great detail,

Please reply to our song.

Xiilajin njamyang rjawu wai,
Hara ghadaanu tolghuindu,
Sajaghai tenu bulaaja,

Kun sbainu yerisa,

Hara ghadaanu tolghuindu,
Yeriji tenu xjisamba,
Sajaghai tenu bulaaja.

Kun tenu maajija,

Yeraa tenu ulijiiwa,

Sbai tenu rguwaanu,
Ghadaasa hariji ireja,

Anijii tenu geeguna?
Ndaanu daudu haril ire.
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Njamyang Buddha* replied:

On top of the mountain

Magpie buried the highland barley grain.
People looked for it,

Climbed up the mountain,

Looked for it on the mountain peak.
Magpie had buried it in the earth.
People dug in the soil with their hands
And found the grain.

They collected the grain

And came back.

Where did they keep it?

Please reply to our song.

Sangrji Zhuldandiidu xiilaya,
Yaahan tenu szonglani?

Udur nogxigu log wai nuu gua?
Sangrji Zhuldandiidu xiilasa,
Hara turuudusge sunusida,
Hara turuududu kileya,

Sangrji Zhuldandii szong bauja.
Undur tingeredu gharaanu,
Kugo liunu wariwa,

Haldan snaarjinu joolghaya,
Haldan denjaanu koliji,

Haldan njasinu taulaji,

4 ‘Jam dbyangs zhad pa, a living Buddha in Labrang Monastery in Xiahe Township,
Gannan Tibetan Autonomous Prefecture, Gansu Province.
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Kugo tingerenu fulisa,
Kadidii da kadadaa,

Nensa hadangnu yama gua,
Sbai tarigu ghajar gua.
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It was reported to the Buddha.
What will his decree be?

Is there any hope for life?

It was reported to the Buddha.
While it was being reported,
Commoners please listen—
The Buddha’s decree has been sent.
Fly up high into the sky,
Catch a dragon,

Put a golden nose ring on it,
Put a golden yoke on it,
Attach a golden plough,
Plough the sky twice

With the sound of kadiedie and kadada.
But it’s too hard to plough,
There’s no way to plough the sky.

Hara ghadaadu gharaanu,
Kugo njongnu waraanu,
Mengu snaarjinu joolghaya,
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Mengu denjaanu koliji,
Mengu njasinu taulaji,

Hara ghadaanu fulisa,

Hariri da hararaa,

Nensa hadangnu yama gua,
Sbai tarigu ghajar gua.
Tebxin tangdu bauwaanu,
Shge tingernu yangjilaya,
Zhongja gigu log wai nuu gua?
Sangrji Zhuldandiidu xiilaya,
Yaahan tenu szongla ni?
Dagmu dagmu kileji ughu,
Ndaanu daudu haril ire.
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Climb up high on the mountain,
Catch a yak,

Put a silver nose ring on it,

Put a silver yoke on it,

Attach a silver plough,

Plough the mountain twice

With the sound of harere and halala.
It’s too hard to plough:

There’s no way to plough the mountain.
Come down on the level plain
And beg Heaven for help.
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Don'’t you wish to plough crops?
It was reported to the Buddha.
What kind of decree did he send?
Please tell us in great detail,
Please reply to our song.

Tebxin tangdu bauwaanu,
Kuko ulaanu waraanu,

Xigo snaarjinu joolghaya,
Moodi halghanu kolaanu,
Timur njasinu taulaya,
Boodog deelgela huloowaanu,
Tebxin tangnu fuliya.

Moodi tegnu waraanu,

Tisma ramdanu taiwaanu,
Tebxin tangnu fuliya,
Fururuu da furaraa,

Nensa joolon joolon ni ndeewa,
Sbai tenu tariya,

Aadal ulaagu ghajarwa,

Sbai tenu tariwa,

Sbai tenu gharisa,

Sbai tenu qadisa,

Janqgigu tenu log ni gua,
Ndaanu daudu haril ire.
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Finally, people came down to the vast plain,
Caught an ox,

Put a cypress nose ring on it,

Put a cypress yoke on it,

Attached a metal plough,

Tied the rein made from ox-hair rope,
Ploughed the level plain.

They held a stick

And drew the rope

And ploughed the plain twice

With the sound of fuluu and falala.

The soft soil was ploughed.

Ploughing highland barley in the soil,
Earth was found,

After ploughing highland barley in the soil
The highland barley slowly grew,

And barley ripened into grain,

But it was not known how to thresh.
Please reply to our song.

Sangrji Zhuldandiidu xiilaya,
Yaahan tenu szonglani?
Sangriji Zhuldandii szonglana,
Hara turuudu sunusida,
Undur ghadaadu ghariji,
Tarnu loginge szaldu joo.
Tebxin tangdu bauwanu,
Molog shdergenu szaldu joo.
Kugo ulaanu kolaanu,
Moodi denjaanu kolaanu,
Moodi bojanu hulooya,
Tarnu loginu kolaanu,
Nghuasi deelgela hulooya,
Moodi tegnu waraanu,
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Solghui warongnu hergiwa,
Xjirbuu aadal ndireewa,
Kunsgenu gujee qadiwa,
Kunsgenu lai ni shgediwa,
Sangrji sinkor haniwa.
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£ ERIRE7R,
g E—REE,
B EHERRHEZA,
HE_EARSKHER A,
B A SkHTRRES,
& B EREs,
T,
B L REAHITR T
PRI EXE,
AT,
MKz T,
RS T,

It was reported to the Buddha.

What decree will the Buddha send?

His Buddhist decree has been sent.

All commoners please listen:

Please go to the foot of the high mountain,
Make a rolling thresher out of stone.

Then go back to the level plain,

Make a threshing ground.

Drive a pair of oxen,

Put yokes on them,

Draw the threshing stone attached by a boja.
The threshing stone is drawn.

5

A wooden plank with two holes at its ends. One hole is attached to rods of iron at
either end of the threshing stone. The other hole is tied to a rope so that it can be
drawn by horses during threshing.
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Tie the rein made of ox-hair rope,

Hold a stick to drive the oxen.

The threshing stone is rolling on the threshing ground,
People feel happy,

Their stomachs are full,

They have begun new lives.

The Buddha’s wishes have become reality.

Mongghul haannu kuu xjunwa,
Mongghul daunaange daulaya,
Mongghulnu darsuu tingiinge wai,
Naadin xineen sauya joo,
Mongghulnu longshda darlam joo,
Mongghulnu darsuu darlam joo,
Mongghul ugonaa lii mardaaya.

S ETTHIT-P),

MBELSE T SR A,
XESEESIRE,
XURMIS R K ANH,
S BN E 4,
EEPSEE L,
ELL NS

Mongghul khan’s descendants,

Singing special Mongghul songs,

This is our Mongghul custom —

We joyfully make our lives.

Mongghul lives will be prosperous—

We keep our Mongghul customs

And keep speaking our Mongghul language.






7. The Song of the Sheep

The Song of the Sheep (Yangka Luu [g.yang dkar glu] in Tibetan) was sung
in Tibetan by Mongghul living in the Fulaan Nara area. Historically,
Mongghul lived with Tibetans in this area. Before the 1950s, many
Mongghul in Fulaan Nara spoke Tibetan, and marriage between
Mongghul people and Tibetans was also common. In the same way that
Mongghul people received Buddhism from Tibetans, so folksongs were
once widely learned from local Tibetans and sung in Mongghul society.
It is said that only a few extremely talented singers could sing The Song
of the Sheep, however, and that they needed several days and nights to
finish it. This song came from Tibetans, and so too did two other songs:
Szii (Divination) and Qarog (Formation of the Earth). These are sung in
Tibetan antiphonally, with questions and answers.

Folksong competitions were popular in the areas where Tibetans and
Mongghul lived together. Historically, it is said that if someone could
sing The Song of the Sheep they were regarded as an above average singer,
and were deemed eligible to attend folksong competitions. It took several
days and nights to sing The Song of the Sheep in full.

Peoplethoughtitwas shameful tobe defeated by rivals during folksong
matches. In the past, people learned folksongs in order to demonstrate
their talents in public gatherings, such as weddings, drinking parties in
the home, or village celebrations. Memorizing and singing folksongs
was one way that Mongghul people showed their wisdom in Mongghul
society, and that’s why many young Mongghul people frequently went
to study folksongs from singers in the past, in just the same way that
young Mongghul people go to attend school today.

The Song of the Sheep is here translated into Mongghul, Chinese, and
English from Tibetan.

© 2017 Li Dechun (Z45%, Limusishiden) and Gerald Roche, CC BY 4.0
https://doi.org/10.11647/OBP.0124.07
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Huninu Dau
R

The Song of the Sheep

Listen to an audio recording of the song at
43 https://archive.org/details/HuninuDau

1. Shdochaa
1. #alk

1. Praising Song

Tingerdu njasi foodi gharigu rgo,
Njasi foodi lii gharisa,
Ngoyi foodi gharigu log ni gui.

K EJEHHIEAF £,

FElAE R AR R,
HERRMEA R,

Venus must be in the sky:

Without it

No other stars can appear in the sky.


https://archive.org/details/HuninuDau

The Sheep Song (Huninu Dau) 

Mr. Alighuan Zhaxi

Long Narrative Songs from the Mongghul of Northeast Tibet, track 7

2017

4795.02

eng - 
Recorded by Li Dechun (Limusishiden)
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Hghuiqaa moxisa “Gaka” surigu rgo,
Hujin “Gaka”nu lii surisa,
Hghuiqaanu moxigu log ni gui.

BRI R,
=HAFRARE,
BRI R %,

The Tibetan alphabet must be learned:
If you do not learn it
You cannot learn Buddhist scriptures.

Daulasa shdochaa mudegu rgo,
Shdochaa daulagunaa lii mudesa,
Shge dau daulagu log ni gui.

TEHH S SN
BE R 20,
KA,

Songs of praise must be learned:
If you do not learn them
You cannot sing important songs.

Deedu ghuldu aasi wai,
Qighaan toosila duurijii,
Lii idesada qadaadijia.
b EARE R R,

IXFR IR RAL,
ENA T BRI,

Herding cattle in the valley’s upper reaches,
Plenty of butter is produced.

Seeing the butter, people feel full even if they don't eat it.

Dunda ghuldu huni wai,
Qighaan nghuasila duurijii,
Lii mosisada halongjaja.

Fh{E IR 4R E,
X IR HEE BRI RAE,
ENA TR
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Herding sheep in the valley’s middle reaches,
Plenty of wool is produced.
Seeing the wool, people feel warm even if they don’t wear it.

Doodu ghuldu ghajar wai,
Qighaan sbaila duurijii,
Lii uqusada sogdoodijia.

TEAREMIZER,

X RARGISETERIRAL,

ENA TR,

Planting highland barley in the valley’s lower reaches,

Plenty of white highland barley seeds are produced.
Seeing the seeds, people feel drunk even if they don’t drink barley liquor.
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2. Duridal

2.5]F

2. Introduction

Deedu dunda doodu zoohowa,
Deedu zooho yaan kunna?
Dunda zooho yaan kunna?
Doodu zooho yaan kunna?

EHTREE =L,
AR A AL?
BRI A KE?
TER AL A AL?

Three kitchen stoves are located in the upper, middle, and lower places.
Whose kitchen stove is the upper one?

Whose kitchen stove is the middle one?

Whose kitchen stove is the lower one?

Deedu dunda doodu zoohawa,
Deedu zooho Tewerna,

Shdileji naasannii qi kile?
Dunda zooho Qidarna,

Naasan da szursannii qi kilie?
Doodu zooho Mongghulna,
Szursan da shdilesannii qi kilie?

EARER = AL,
Rk FU7RAL,
B WAL ?
FHHRALFT IR/,
IR S2 B P ?
NERkES S EAL,
PO R SRR ?
Three kitchen stoves are located in the upper, middle and lower places.

The upper kitchen stove belongs to the Tibetans.
Is it wrought iron or adobe brick?
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The middle kitchen stove belongs to the Chinese.
Is it adobe brick or cast iron?

The lower kitchen stove belongs to the Mongghul.
Is it cast iron or wrought iron?

Deedu dunda doodu zoohowa,
Deedu zooho Tewerna,
Shdilesannu puxii naasannii.
Dunda zooho Qidarna,
Naasannu puxii szursannii.
Doodu zooho Mongghulna,
Szursannu puxii shdilesannii.

HTRER =S,

AR LR,

AR Ao

HrkE R ST IR AL,

AW R

TS L,

AR B

Three kitchen stoves are located in the upper, middle, and lower places.
The upper kitchen stove belongs to the Tibetans.
It is made of adobe bricks.

The middle kitchen stove belongs to the Chinese.
It is of cast iron.

The lower kitchen stove belongs to the Mongghul.
It is of wrought iron.

Deedu dunda doodu zoohowa,
Deedu zooho Tewerna,

Tughoore shdaasannu yaahanwa?
Dunda zooho Qidarna,

Tughoore ginaasannu yaahanwa?
Doodu zooho Mongghulna,
Tughoore xuusannu yaahanwa?

AR E =L,
IR FURAL,
WHRER T A2
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PR TFIR/RAL,
MR R T 24?
RS AL,
R A?

Three kitchen stoves are located in the upper, middle, and lower places.
The upper kitchen stove belongs to the Tibetans.

What is boiling inside their pot?

The middle kitchen stove belongs to the Chinese.

What is boiling inside their pot?

The lower kitchen stove belongs to the Mongghul.

What is boiling inside their pot?

Deedu dunda doodu zoohawa,
Deedu tughoore qaa shdaaja,
Turongnii kendu fuulana?
Dunda tughoore maha qinaaja,
Turongnii kend fuulana?
Doodu turong duraasi xuuja,
Turongnii kendu fuulana?

AR =k,
IEERAEAIRR,
FeE kO HE?
PR BRI,
JeESk Oy E?
TNER AL S,
TSk Al E?

Three kitchen stoves are located in the upper, middle, and lower places.
Black tea is boiling on the upper kitchen stove.

To whom is it first offered when it has boiled?

Mutton is cooking on the middle kitchen stove.

To whom is it first offered when it has boiled?

Delicious liquor is being distilled on the lower kitchen stove.

To whom is it first offered when it has boiled?

Deedu dunda doodu zoohowa,
Deedu tughoore qaa shdaja,
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Turongnii purghaandu fuulana,
Alinge purghaandu fuulana?
Dunda tughoore maha qinaaja,
Turongnii purghaandu fuulana,
Alinge purghaandu fuulana?
Doodu tughoore duraasi xuuja,
Turongnii purghaandu fuulana,
Alinge purghaandu fuulana?

AR E =L,
BB RR T,
Fo B Skl R,
SKOYBER AT TT P2
PRI A,
FeHILA AR,
SKOYBRER AT TT #?
NERERAEARSET,
Fet Skl R,
SKOYBER AT TT P2

Three kitchen stoves are located in the upper, middle, and lower places.
Black tea is boiling on the upper kitchen stove.

Offer it to the deities first.

Which deity should be first?

Mutton is cooking on the middle kitchen stove.

Offer it to the deities first,

Which deity should be first?

Delicious liquor is being distilled on the lower

Offer it to the deities first,

Which deity should be first?

Deedu dunda doodu zoohowa,
Deedu tughoore qaa shdaana,
Turongnii purghaandu fuulana,
Purghaan ganjangdu fuulan gua,
Shdalagansangdu fuulana.
Dunda tughoore maha qinaana,
Turongnii purghaandu fuulana,
Purghaan ganjangdu fuulan gua,
Waringqansangdu fuulana.
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Doodu tughoore duraasi xuuna,
Turongnii purghaandu fuulana,
Purghaan ganjangdu fuulan gua,
Xuulurqansangdu fuulana.

bR ER =L,
IR AARR,
FoEd Sk R,
FHARER A M,
el ETACE
PR B A,
FeHLOAHR,
FHARER TR,
RZGTEERA A
NEREAE R SR,
TSI R,
AR A,
AT B,

Three kitchen stoves are located in the upper, middle, and lower places.
Black tea is boiling on the upper kitchen stove.

Offer it to the deities first,

But not to all the deities:

Offer it to Shdalaqansang first.

Mutton is cooking on the middle kitchen stove.

Offer it to the deities first,

But not to all the deities:

Offer it to Waringqansang first.

Delicious liquor is being distilled on the lower kitchen stove.
Offer it to the deities first,

But not to all the deities:

Offer it to Xuulurqansang first.

Deedu dunda doodu zoohowa,
Deedu tughoore qaa shdaana,
Shdaasan qaanu kendu ughum?
Dunda tughoore maha ginaana,
Qinaasan mahanu kendu ughum?
Doodu tughoore duraasi xuuna,
Xuusan duraasi kendu ughum?
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AR E=EAL,
AR AR,
AR N2
FREREAL A,
FITRE=E ARSI ?
TN ERERAL AR,
PRSI A?

Three kitchen stoves are located in the upper, middle, and lower places.
Black tea is boiling on the upper kitchen stove.

To whom is the boiled tea offered?

Mutton is cooking on the middle kitchen stove,

To whom is the cooked mutton offered?

Delicious liquor is being distilled on the lower kitchen stove,

To whom is the distilled liquor offered?

Deedu dunda doodu zoohawa,
Deedu tughoore qaa shdaana,
Shdaasan qaanu njiwadu ughum,
Njiwadu ughoodisa xaaroo wai,
Ne xaaroonu kendu geem?

Duda tughoore maha ginaana,
Qinaasan mahanu njiwadu ughum,
Tughoore jangxjang yasi wai,

Ne yasinu kendu geem?

Doodu tughoore duraasi xuum,
Xuusan duraasinu njiwadu ughum,
Lailasan jangxjang rdomu wai,

Ne rdomnu kendu geem?

AR E =L,
ARk AR,
FITARIRAR AN,
T AR
R 12
PR B A,
PRI AN,
R T HEARIE K,
HEHERIA D 72
TNER AL S,
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FITRISETERBCE N,

T T A AR T,

B ERTE () 72

Three kitchen stoves are located in the upper, middle, and lower places.
Black tea is boiling on the upper kitchen stove.

Offer the boiled tea to the guests.

The tea dregs—

To whom will they be given?

Mutton is cooking on the middle kitchen stove.

Offer the cooked mutton to the guests.

The leftovers—

To whom will they be given?

Delicious liquor is being distilled on the lower kitchen stove.
Offer the distilled liquor to the guests.

The spent grain—

To whom will it be given?

Qaanu huinogu xaaroonu,
Ghuraan aaneedu geesanna,
Ghuraan aanee jauldaaxja,
Yaannu dundogdu jaulduna?
Lailasan jangxjang yasinu,
Ghuraan nohuidu geesanna,
Ghuraan nohui jauldaaxja,
Yaannu dundogdu jaulduna?
Lailasan duraasi rdomunu,
Ghuraan maujaadu geesana,
Ghuraan maujaa jauldaaxja,
Yaannu dundogdu jaulduna?

T NI FR
e =R,
=ERFMUE,
A E G MAT?
R TREARE K,
=2,
= ARSI,
Frimk B MATD?
TR A AT T,
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W =L BTN,
=TI,
e B TS ?

The tea dregs—

Give them to three old women.

The three old women have a conflict:
Why do they have a conflict?

The leftover cooked mutton—

Give it to three dogs.

The three dogs have a conflict:

Why do they have a conflict?

The spent grain from distilling liquor—
Give it to three sows.

The three sows have a conflict:

Why do they have a conflict?

Lailasan qaanu xaaroonu,
Ghuraan aaneedu geesanna,
Ghuraan aanee jauldusa,
Njeennaa ghuraanla njaglaji gua.
Lailasan jangxjang yasinu,
Ghuraan nohuidu geesanna,
Ghuraan nohui jauldusa,
Njeennaanu turosa njaglaji gua.
Lailasan duraasi rdomunu,
Ghuraan maujaadu geesanna,
Ghuraan maujaa jauldusa,
Maujaa njeennaanu yinganwa.

T T ARHITR A,
W =NEIR,
=fERFMUE,
MEGHH O,
R T REARIE K,
W =5,
= ARSI,
ek E TR,
TR T,
W= LE T,
=3I,
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FevmR B I R,

The tea dregs—

Give them to three old women.

The three old women have a conflict,
They have a conflict among themselves.
The leftover cooked mutton—

Give it to three dogs.

The three dogs have a conflict,

They have a conflict among themselves.
The spent grain from distilling liquor—
Give it to three sows.

The three sows have a conflict,

They have a conflict among themselves.

Xjarang oor giigu sghaudu,

Pusisa raari aawange rgom,
Aawange waiwaa yama gi gui?
Aawange guiwaa yama gi gui?
Durnadu nara gharigu sghaudu,
Daudasa saini aanange rgom,
Aanange waisa yamahgiingewa?
Aanange guisa yamahgiingewa?
Xiroodu nara pagdagu sghaudu,
Qimsangdu saihan aaghadiunge rgom,
Aaghadiunge waisa yamahgiingewa?
Aaghadiunge guise yamahgiingewa?

IRITHGER 2N,
IR ZEE X,
ARRFENAIRE?
TR R IAIRE?
IRTTRBATHECH,
YRR E AR 2R,
AREH T RATRE?
JokH TR RE?
Fv&Pe L i,
RHEAL L,
AR BRTRE?
eI R BB ATRE?
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As dawn breaks in the east,

As one is getting up, it would be good if one’s father were there.
What would be good if one’s father were there?

What would be bad if one’s father weren’t there?

As the sun rises in the east,

As one is waking up, it would be good if one’s mother were there.
What would be good if one’s mother were there?

What would be bad if one’s mother weren’t there?

As the sun is setting in the afternoon,

Brothers are needed in the family.

What would be good if there were brothers in the family?

What would be bad if there weren’t any brothers in the family?

Xjarang oor giigu sghaudu,
Pusisa raari aawange rgom,
Aawange guise dundog gui,
Aawange waisa dundog irem.
Durnadu nara gharigu sghaudu,
Daudasa saini aanange rgom,
Aanange guise hoosin wai,
Aanange waisa Xjirbuu wai.
Sargu nara pagdagu sghaudu,
Qimsangdu saihan aghadiunge rgom,
Aghadiunge guise kordong wai,
Aghadiunge waisa kordong gui.

IRTTHRR ST,
TERTEER AL,
TERRFZWEH,
ARRZEHEF .
IRTTARFATHECHT,
R 2 5E 28BS,
TekEH ¥R,
ARHTHE,
(ST NS
FKHEAI L,
TR BEEZ,
AR BHE Ko

As dawn breaks in the east,
As one is getting up, it would be good if one’s father were there.
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Everything would be empty if one’s father weren't there,
Everything would be successful if one’s father were there.

As the sun rises in the east,

As one is waking up, it would be good if one’s mother were there.
Life would be meaningless if one’s mother weren't there,

Life would be happy if one’s mother were there.

As the sun is setting in the afternoon,

Brothers are in the family.

Nothing would be successful if the brothers weren’t there,
Everything would be successful if the brothers were there.

Durnadu xjarang tidagu sghaudu,
Alag mparaa huxinaa nghaiwaanu,
Nara gharigu shdenu sghaudu,
Kugo kadam shdinaa rziiwaanu,
Yohong baihongdu anjii xjim?
Nara pagdagu uruinu sghaudu,
Hara kiree nudunaa bunkaanu,

Nesin nesindu anjii xjim?

IRTTHRR I,
LLBESA S I,
—Bk— Bk RMRE?
RFHHHTHECHT,
YRER Y=g
—ER—EREMRE?
HV&PELL B i,
ROEHEER,
— K RAMRE?

As dawn breaks in the east,

A red-spotted wild dog grins.

Where is he hopping off to?

As the sun rises,

A grey wolf bares his teeth.

Where is he leaping off to?

As the sun is setting in the afternoon,
A black crow’s eyes glower.

Where is he flying off to?
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Durnadu xjarang tidagu shaudu,
Alag mparaa huxinaa nghaiwaanu,
Diulin diulin deedu longdu xjim,
Te yaannu dundogdu longdu xjim?
Nara gharigu shdenu sghaudu,
Kugo kadam shdinaa rziiwanu,
Yohong baihong dunda longdu xjim,
Te yaannu dudongdu longdu xjim?
Nara pagdagu uruinu sghaudu,
Hara kiree nudunaa bunkaanu,
Nesin nesindu doodu longdu xjim,
Te yaannu dundogdu longdu xjim?

IRTTRSEIERT,
LRSI I,
—Bk—BkE B,
EER BN TE?
AKFHH FTHECHT,
IR EARME S 2F,
—ER—ER =,
BEERNNNTIE?
Fv&PE L i,
RO BIGER,
— K= KE NI,
BEENINTRE?

As dawn breaks in the east,

A red-spotted wild dog grins.

He is hopping off to the upper plain.
Why is he going to the upper plain?
As the sun rises,

A grey wolf bares his teeth.

He is leaping off to the middle plain.
Why is he going to the middle plain?
As the sun is setting in the afternoon,
A black crow’s eyes glower.

He is flying off to the lower plain.
Why is he flying to the lower plain?

Durnadu xjarang tidagu sghaudu,
Alag mparaa huxinaa nghaiwaanu,
Diulin diulin deedu longdu xjim,
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Tendu deedu longdu dundogge wai,
Idegundunaa ulaanu longdu xjim,
Tereexi aasi waigunu bu mudem,

Te yaannu ideguniiha bu lii mudem.
Nara gharigu shdenu sghaudu,
Kugo kadam shdinaa rziiwaanu,
Yohong baihong dunda longdu xjim,
Tendu dunda longdu dundogge wai,
Idegundunaa ulaanu longdu xjim,
Tireexi huni waigunu bu modem,

Te yaannu ideguniiha bu lii mudem.
Nara pagdagu uruinu sghaudu,
Hara kiree nudunaa bunkaanu,
Nesin nesin doodu longdu xjim,
Tendu doodu longdu dundogge wai,
Idegundunaa ulaanu longdu xjim,
Tireexi mori waigunu bu mudem,

Te yaannu ideguniiha bu lii mudem.

IRTTRAEIERT,
LRSI T,
—Bk—BkE B,
BEELIIA—H,
AT B ZRE,
PRAVIREA 8,
A /NN TR
ARBHHHFTHECHT,
URER Y=
—Ek—ERE I,
EEPIIE—H,
PRVIREA F R,
HUHH B ZRE,
A /NN TR
Fv&PELL i,
RSB ER,
— K= KE NI,
BEEATNIE—H,
WA R A,
PONSEHEARE,
AN /N UNITAS
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As dawn breaks in the east,

A red-spotted wild dog grins.

He is hopping off to the upper plain.

He is going there

To hunt for something.

I know there are cattle in the upper plain,
But I don’t know what he plans to eat.

As the sun rises,

A grey wolf bares his teeth.

He is leaping off to the middle plain.

He is going there

To hunt for something.

I know there are sheep in the middle plain,
But I don’t know what he plans to eat.

As the sun is setting in the afternoon,

A black crow’s eyes glower.

He is flying off to the lower plain.

He is flying there

To hunt for something.

I’ know there are horses in the lower plain,
But I don’t know what he plans to eat.

Alag mparaa huxinaa nghaiwaanu,
Diulin diulin deedu longdu xjim,
Tendu deedu longdu dundog wai,
Aasinginu aasi ni tiree wai,

Aasidu ulaanu longdu xjim,

Aasi jirgenu ideenu diuraaxjia,
Darang yaan idemha qi kile?

Kugo kadam shdinaa rziiwaanu,
Yohong baihong dunda longdu xjim,
Te dunda longdu dundog wai,
Asinqinu huni ni tiree wai,
Hunidu ulaanu longdu xjim,
Idejinnu mamunu sangraana,
Darang yaan idemha qi kile?

Hara kiree nudunaa bunkaanu,
Nesin nesindu longduxjim,

Te doodu longdu dundog wai,
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Aasinginu mori ni tiree wai,
Moridu ulaanu longdu xjim,
Idejinnu morinu nudu jirgena,
Darang yaan idemha qi kile?

LLBESA MBI s,
—Bk—BkE B,
BELIIA%Y,
BNAFRHEARE,
HNIZAZE B,
a4,
IERZ AT 2R 2
IREEARME S 2F
—BR—BR I,
BEPINEEK,
BNFRHEIRE,
FNIZE R,
LHZREEBETA,
IEIZAT 2R
RO EHIEER,
— K—=KE NI,
BETIAE%Y,
BN SEHEIRE,
FAMEZER NI,
LIZ SRR,
IEHZAT AR 5?2

A red-spotted wild dog grins.

He is hopping off to the upper plain.
He is going there for something:

A herdsman’s cattle are grazing there,
He is going there to hunt cattle.

He is full from eating cattle’s hearts.
What else will he eat?

A grey wolf bares his teeth.

He is leaping off to the middle plain.
He is going there for something:

A shepherd’s sheep are grazing there,
He is going there to hunt sheep.

He is full from eating sheep’s hip meat.
What else will he eat?
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A black crow’s eyes glower.

He is flying off to the lower plain.

He is going there for something:

A herdsman’s horses are grazing there,
He is going there to hunt horses.

He is full from eating horses’ eyes.
What else will he eat?

Alag mparaa huxinaa nghaiwaanu,
Diulin diulindu deedu longdu xjim,
Te longdu xjisa dundog wai,
Asinginu aasi ni tiree wai,

Mahadu ulaanu longdu xjim,
Idejin ni aasinu jirgena,

Darang aasinu qisina.

Kugo kadam shdinaa rziiwaanu,
Yohong baihongdu dunda longdu xjim,
Te longdu xjisa dundog wai,
Asinqinu huni ni tiree wai,
Mahadu ulaanu longdu xjim,
Idejin ni mamunu sangraana,
Darang huninu nudu jirgena.

Hara kiree nudunaa bunkaanu,
Nesin nesindu doodu longdu xjim,
Te longdu xjisa dundog wai,
Asinginu mori ni tiree wai,
Mahadu ulaanu longdu xjim,
Idejin ni morinu nudu jirgena,
Darang morinu qisina.

LRSI I,
—Bk—BkE B,
ERMIAEE,
WNAFRHERE,
FAIZAZIRE,
T RERPDARDS,
IR AL,
IR AR 2F
—ER—ERE A,
EEPIEEIL,
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BERHEARE,
HANBRA X,
LREEE TR,
I BAREALAR,
RO EHEER,
— k=KX NI,
BEETIA%L,
BN SEHEIRE,
PN BAXTII,
LTRGIMERE,
IR B I,

A red-spotted wild dog grins.

He is jumping off to the upper plain.
He is going there for something:

A herdsman’s cattle are grazing there.
He is going there to eat meat:

He eats cattle’s hearts

And drinks cattle’s blood.

A grey wolf bares his teeth.

He is leaping off to the middle plain.
He is going there for something:

A shepherd’s sheep are grazing there,
He is going there to eat meat.

He eats ewes’ hip meat

And eats sheep’s eyes.

A black crow’s eyes glower.

He is flying off to the lower plain.

He is flying there for something:

A herdsman’s horses are grazing there,
He goes to there to eat meat.

He eats horses’ eyes

And drinks horses” blood.

Jagha ghajarnu ula tangdu,
Shgebgqi huri tigii ulange wai,

Ne uladu nire wai yiu gui?

Xjiin ghajarnu ula tangdu,

Mulaa moodi madu xjoosinge wai,
Ne xjoosidu nire wai yiu gui?
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Dooro ghajardu szu raaldu,
Gireldu xal tigii noorge wai,
Ne noordu nire wai yiu gui?

AR R,
AR K,
e FoRg 44 FR?
PRI X LLRATH],
AR AR,
R TERE 44 FR?
TR IRIBAL,
AN,
T TolE 44 FR?

In the upper area

There is a thumb-shaped mountain.
Does this mountain have a name?
In the middle area

There is a small tree.

Does this small tree have a name?
In the lower area with many rivers
There is a mirror-bright lake

Does this lake have a name?

Jagha ghajarnu ula tangdu,
Shgebqi huri tigii ulange wai,

Ne uladu nire jubda wai,

Lurjaa lumbu daudana,

Lumbu malgha jooja giji kilena,
Malgha jooja nuu jooji gua?

Xjiin ghajarnu ula tangdu,

Mulaa moodi madu xjoosinge wai,
Ne xjoosidu nire jubda wai,
Fulaan singe daudana,

Singe deel mosija giji kilena,

Deel mosija nuu mosiji gua?
Dooro ghajarnu szu raaldu,
Gireldu xal tigii noorge wai,

Ne noordu nire jubda wai,

Kugo noor giji daudana,

Munaan pudee sauja giji kilena,
Munaan pudeeja nuu pudeeji gua?
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AR R,
AL BRAHE,
AT ITE
LLiAa Y R L,
N ARk,
B ZIH %2
FRERHDCLLIRATA],
AR AN/ NAAR,
AR R 42,
USRI AR/ N
NE RIS,
FIJERAR A ?
NEERFIRIEAL,
ANEAHINAE,
R A W14,
AL Y P VR R,
NE W RFEE,
FRAFRAR?

In the upper area

There is a thumb-shaped mountain.

The mountain truly has a name:

Its name is Mount Sumeru.

It is said that Mount Sumeru wears a helmet—
Does it wear a helmet on Earth or not?

In the middle area

There is a small tree.

The tree truly has a name:

Its name is Red Lion.

It is said that Red Lion wears armour—

Does it wear armour or not?

In the lower area with many rivers

There is a mirror-bright lake on the shady side.
The lake truly has a name:

Its name is Qinghai Lake.

It is said that Qinghai Lake is covered with mist—
Is it covered with mist or not?

Jagha ghajarnu ula tangdu,
Shgebqi huri tigii ulange wai,
Ne uladu nire jubda wai,

313



314 Long Narrative Songs from Northeast Tibet

Lurjaa lumbu daudana,

Malgha guigu puxii malgha wai,
Qi kile ne malgha yaangewa?

Xjiin ghajarnu ula tangdu,

Mulaa moodi madu xjoosinge wai,
Ne xjoosidu nire jubda wai,
Fulaan singe daudana,

Deel guigunu puxii deelda wai,

Qi kile ne deel yaangewa?

Dooro ghajarnu szu raaldu,
Gireldu xal tigii noorge wai,

Ne noordu nire jubda wai,

Kugo noor giji daudana,

Munaan guigunu puxii munaan wai,

Qi kile ne munaan yaangewa?

AR R,
AR K,
ARSI
Ll Y TR L,
FHARTC A 2,
RG22 I ?
PR LLRATA],
AR NAKE,
PSR IR
SR eANBRI
FHAETCH WA H,
PRULIE H A (T2
TR IRIBAL,
AN,
L= R W14,
A U TR R,
HAELEWHS,
IRBEARZS 2 (1) ?

In the upper area

There is a thumb-shaped mountain.
The mountain truly has a name:

Its name is Mount Sumeru.

Mount Sumeru truly wears a helmet.
What helmet is it?
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In the middle area

There is a small tree.

The tree truly has a name:

Its name is Red Lion.

Red Lion truly wears armour.

What armour is it?

In the lower area with many rivers
There is a mirror-bright lake on the shady side.
The lake truly has a name:

Its name is Qinghai Lake.

Qinghai Lake is truly covered with mist.
What mist is it?

Lurjaa lumbu malgha jooja,
Malgha guigunu puxii malgha wai,
Qighaan ulong malghana,

Jigi uladu xaaxi ulon,

Sunurda uu guiha mudeji gui.
Fulaan singe deel mosija,

Deel guigunu puxii deelda wai,
Kuiden kii deel niwa,

Jigi xjoosire shdur hghur ulon,
Sunurda uu guiha mudeji gui.
Kugo noorre munaan pudeeja,
Munaan guigunu puxii munaan wai,
Sal kii tausa munaan pudeena,

Jigi noorre pudag mudagge,
Sunurda uu guiha bu mudeji gui.

IR LI T Sk 28,
AR 2,
HZRHEGHE R 2%,
AL R 2,
B ANT L ?
ZLERIMAR $55e FH,
FAETCHIH H,
FEREZER AR,
AR R 22 KO,
SBREANT?
PRI/ R S,
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AL EE S,

IRk 55 5 5%,

AMERIK 21,

BB iE?

Mount Sumeru wears a helmet—

It is a helmet

Of white clouds coiling up the mountain.
Blown sand is common on the mountain:
Have you heard of this or not?

The Red Lion tree wears armour—

It is armour

Of cold wind.

Some trees are tall and some are short:
Have you heard of this or not?

Qinghai Lake is covered with mist—

It is mist

Formed by the blowing of cool breeze.
The water in the lake is muddy:

Have you heard of this or not?

Lurjaa lumbu malgha jooja,
Lurjaa lumbu ndog qugurdena.
Fulaan singe deel mosija,
Fulaan singe ndog qugurdena.
Kugo noorre munaan pudeeja,
Kugo noorre ndog qugurdena.

RISk 28,
IR 2 PURR L,
ZLERMIRH R
ZLERII 2P €
PRI/ R,
JE IR 2P,

Mount Sumeru wears a helmet,

Mount Sumeru radiates brilliant light.
The Red Lion tree wears armour,

The Red Lion tree radiates brilliant light.
Qinghai Lake is covered with mist,
Qinghai Lake radiates brilliant light.
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Deedu ghajarnu jaghadu,
Szer ula dong ula xuri ula,
Ulasge szer ulanu hargija,
Szer ula yama giji harigija?
Dunda ghajarnu ula tangdu,
Szer bag dong bag xuri bag,
Bagsge szer bagnu hargija,
Szer bag yama giji hargija?
Doodu ghajarnu ulong dooro,
Szer noor dong noor xuri noor,
Noorsge szer noornu hargija,
Szer nor yama giji hargija?

RERH X B BT,
ERIILIIECERITR
tiliE SR,
Wi L A 22
PR LA,
BB 25 AR,
PR B SRR 4,
T d B N L2
THIX EZE T,
SHRIE T,
EISER &,
Wil VR 582

In the heights of the upper area

Are the Gold Mountain, Conch Mountain, and Jade Mountain.

The Gold Mountain is encircled by the others.
How is the Gold Mountain encircled?

In the forested place of the middle area

Are the gold tree, conch tree, and jade tree.
The gold tree is encircled by the others—
How is the gold tree encircled?

Under the clouds in the lower area

Are the Gold Sea, Conch Sea, and Jade Sea.
The Gold Sea is encircled by the others—
How is the Gold Sea encircled?
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Szer ula dong ula xuri ula,
Ulasge szer ulanu hargija,

Szer ula dong ulanu hargija,
Dong ula xuri ulanu hargija,
Xuri ula szer ulanu hargija,
Nige nigenaa hargija.

Szer bag dong bag xuri bag,
Bagsge szer bagnu hargija,
Szer bag dong bagnu hargija,
Dong bag xuri bagnu hargija,
Xuri bag szer bagnu hargija,
Nige nigenaa hargija.

Szer noor dong noor xuri noor,
Noorsge szer noornu hargija,
Szer noor dong noornu hargija,
Dong noor xuri noornu hargija,
Xuri noor szer noornu harigija,
Nige nigenaa hargija.

LA E L,
W EgERE L,
LSRR,
SR SRS KL,
FFEZERELL,
“IIHERSE,
BRI TR
ARSIEEEZ NS
AN B % TR,
HEH Bl 5R 5 A,
TSR,
=HHE RS,
BIFISEN i,
BES RSN,
B SR IR,
IR SRS R,
RigEZER &,
=IFHE RS,
Gold Mountain, Conch Mountain, and Jade Mountain—

Gold Mountain is encircled by the others,
Gold Mountain is encircled by Conch Mountain,
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Conch Mountain is encircled by Jade Mountain,
Jade Mountain is encircled by Gold Mountain,
They are encircled by themselves.

The gold tree, conch tree, and jade tree —

The gold tree is encircled by the others,

The gold tree is encircled by the conch tree,
The conch tree is encircled by the jade tree,
The jade tree is encircled by the gold tree,
They are encircled by themselves.

Gold Sea, Conch Sea, and Jade Sea,

Gold Sea is encircled by the others,

Gold Sea is encircled by Conch Sea,

Conch Sea is encircled by Jade Sea,

Jade Sea is encircled by Gold Sea,

They are encircled by themselves.

Lurjaa lumbunu dundaxi,

Szer ula dong ula xuri ula,

Szer ula tolghuindu yaan ncoglam?
Dong ula tolghuindu yaan ncoglam?
Xuri ula tolghuindu yaan ncoglam?
Szer bag dong bag xuri bag,

Szer bag tolghuinsa yaan dawaam?
Dong bag tolghuinsa yaan dawaam?
Xuri bag tolghuinsa yaan dawaam?
Szer noor dong noor xuri noor,

Szer noor jaghasa yaan yaunii?
Dong noor jaghasa yaan yaunii?
Xuri noor jaghasa yaan yaunii?

JRFRILIAYIE A5,
FUBRLE EL,
BT EERA 22
SR BB 2.2
Rl ERA2?
BRI 25 AR,
BRI 24?
R BT 2.?
ER RS 2?
SR T,



320 Long Narrative Songs from Northeast Tibet

i EHEFL?
R EHET A2
Eig LHGEMFA?

In the middle of the slopes of Mount Sumeru
Are Gold Mountain, Conch Mountain, and Jade Mountain.
What gathers atop Gold Mountain?

What gathers atop Conch Mountain?

What gathers atop Jade Mountain?

The gold tree, conch tree, and jade tree,
What passes over the top of the gold tree?
What passes over the top of the conch tree?
What passes over the top of the jade tree?
Gold Sea, Conch Sea, and Jade Sea,

What walks on the Gold Sea?

What walks on the Conch Sea?

What walks on the Jade Sea?

Szer ula dong ula xuri ula,

Szer ula tolghuindu nara baum,
Dong ula tolghuindu sara baum,
Xuri ula tolghuindu foodi baum.
Szer bag dong bag xuri bag,

Szer bag tolghuinsa nara dawaam,
Dong bag tolghuinsa sara dawaam,
Xuri bag tolghuinsa foodi dawaam.
Szer noor dong noor xuri noor,
Szer noor jaghasa nara yaum,
Dong noor jaghasa sara yaum,
Xuri noor jaghasa foodi yaum.

SR ELL,
LTI ERKRH,
SR ERA 5,
FTERE R,
SBRTSRAE A,
S OEEON
R B H 5,
BN EiTPOREYN
BRI R,
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i B K,
W2 b H S,
ERISANITPE =V

Gold Mountain, Conch Mountain, and Jade Mountain—
The sunlight is gathered atop Gold Mountain,

The moonlight is gathered atop Conch Mountain,
The starlight is gathered atop Jade Mountain.

The gold tree, conch tree, and jade tree —

The sunlight passes over the top of the gold tree,
The moonlight passes over the top of the conch tree,
The starlight passes over the top of the jade tree.
The Gold Sea, Conch Sea, and Jade Sea—

The sunlight walks on the Gold Sea,

The moonlight walks on the Conch Sea,

The starlight walks on the Jade Sea.

Deedu szer noor xirange,
Yama gaanu xirange?

Dunda dong noor gighaange,
Yama gaanu gighaange?
Doodu xuri noor ilange,
Yama gaanu ilange?

EEEiERE A,
ARG 2 ?
R B,
AR SR A E?
MR LR,
A R 1 ?

The upper area of the Gold Sea is yellow —
Why is it yellow?

The middle area of the Conch Sea is white—
Why is it white?

The lower area of the Jade Sea is blue—
Why is it blue?

Deedu szer noor xirange,
Xira haldan noorre wai,
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Tela gaanu xirange.

Dunda dong noor gighaange,
Qighaan dongma noorre wai,
Tela gaanu gighaange.
Doodu xuri noor ilange,

Ilan xuri noorre wai,

Tela gaanu ilange.

EEERE A,
HRERERT,
ik R,
FHHERIRIE R H O,
FHIRIB A K,
A7k 2 E
LR,
AEERAERT,
ik R,

The upper area of the Gold Sea is yellow
Because gold is stored in the sea,

Hence the sea appears yellow.

The middle area of the Conch Sea is white
Because white conches are stored in the sea,
Hence the sea appears white.

The lower area of the Jade Sea is blue
Because jade is stored in the sea,

Hence the sea appears blue.

Deedu szer noornu jaghadu ni,
Jagha szer noor xirange,

Szer noor gireedu yaan gharina?
Deedu dong noornu Xjiindu ni,
Dunda dong noor gighaange,
Dong noor gireedu yaan gharina?
Deedu xuri noornu dooro ni,
Dooro xuri noor ilange,

Ilan noor gireedu yaan gharina?

EERi BT,
EriEigREA,
B IOE HE?
_EERIRHE T,
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TR R G,
BRI 1D IS ?
EHEEL T,
TR,
IO E I ?

At the top of the Gold Sea in the upper area

The Gold Sea appears yellow.

What will appear on the shores of the Gold Sea?
At the center of the Conch Sea in the upper area
The Conch Sea appears white.

What will appear on the shores of the Conch Sea?
In the lower part of the Jade Sea in the upper area
The Jade Sea appears blue.

What will appear on the shores of the Jade Sea?

Deedu szer noornu jaghadu,
Jagha szer noor xirange,
Noor gireesa haldan gharina.
Deedu dong noornu dundaxi,
Dunda dong noor gighaange,
Noor gireesa dong gharina.
Deedu xuri noornu dooro ni,
Dooro xuri noor gighaange,
Noor qgireesa xuri gharina.

EEERe BT,
LR EA,
EiFFILHES,
EESRE T,
TR R R G,
IR IO tH IR,
otsiiE = N B
T EEREEA,
RigFILHAE T,

At the top of the Gold Sea in the upper area

The Gold Sea appears yellow:

Gold appears on the shores of the Gold Sea.

At the center of the Conch Sea in the upper area

The Conch Sea appears white:

White conches appear on the shores of the Conch Sea.
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In the lower part of the Jade Sea in the upper area
The Jade Sea appears blue:
Jade appears on the shores of the Jade Sea.

Deedu dunda doodu noor,
Noorre dahu wai yuu gui?
Noorre harliqi wai yuu gui?
Noorre kauladal wai yuu gui?

B,
SWREHEN?
SWREARE?
SWREARIE?

The three seas—upper, middle, and lower—
Do the three seas have an owner?

Do the three seas have a helmsman?

Do the three seas have a supporter?

Deedu dunda doodu noor,
Noorre dahu jubda wai,

Dahu lunwang purghaan wai.
Noorre harligi noor wai,
Harligida lunwang purghaan wai.
Noorre kauladal noor wai,
Kauladal lunwang purghaan wai.

LR AN,
RIFSAEEN,
EIN 1V
K4 RERT,
BFBERES.
KilE 4R KAE,
RAEBR TS,

The three seas—upper, middle and lower—
The three seas have an owner,

The owner is the Dragon King.

The three seas have a helmsman,

The helmsman is the Dragon King.

The three seas have a supporter,

The supporter is the Dragon King.
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3. Huninu Iredal
3. UK

3. How the Sheep Took Shape

Szer noor gireegu huni wai,
Tingernu puxii szasannii,
Szasan purghaan alinge wai?
Dong noor gireegu huni wai,
Tingernu puxii szasannii,
Szasan purghaan alinge wai?
Xuri noor gireegu huni wai,
Tingernu puxii szasannii,
Szasan purghaan alinge wai?

R ILIMEE,
ARRAMIEH,
R IR AL?
BRI IDAAEF,
ARRAMIEH,
TR AL
RIBFILIEF,
ARRAMIEH,
AR AL

A sheep on the shore of the Gold Sea
Is not from Heaven, but was created.
Which Buddha created it?

A sheep on the shore of the Conch Sea
Is not from Heaven, but was created.
Which Buddha created it?

A sheep on the shore of the Jade Sea
Is not from Heaven, but was created.
Which Buddha created it?

Gharghasan purghaan waijinna,
Nigedar jaghaagu shge tingerwa,
Ghoordar baudaldii purghaawa,
Ghuraandar iredal shdombawa,
Ghuraanla ghuraan huini gharghajii.
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SR ERE,
—EERAEX,
ZRARE R,
=EFEA A,

=RHE =AY,

These are the Buddhas who created the sheep:
The first is Sovereign Great Heaven,

The second is Amoghasiddi,

The third is Gautama Buddha.

These three have created three sheep.

Szer noor huninu yaanla szajii?
Dong noor huninu yaanla szajii?
Xuri noor huninu yaanla szajii?

BIFERAIE?
R 4052
ERISE Sl N Y

What is the sheep in the Gold Sea made of?
What is the sheep in the Conch Sea made of?
What is the sheep in the Jade Sea made of?

Szer noor huninu szerla szasannii,
Hunidu qisi wai yuu gui?

Dong noor huninu dongle szasannii,
Hunidu qisi wai yuu gui?

Xuri noor huninu xurila szsannii,

Hunidu qisi wai yuu gui?

FFHETIE,
AR AT ?
YRIGF SR,
HRESALM?
LiFFRE L,
HE AT ?
The sheep in the Gold Sea is made of gold.

Does the sheep have blood or not?
The sheep in the Conch Sea is made of white conch.
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Does the sheep have blood or not?
The sheep in the Jade Sea is made of jade.
Does the sheep have blood or not?

Szer noor huninu szerla szasannii,
Qisi wainu puxii qisi gui,

Yama gaanu qgisi gua?

Dong noor huninu dongle szasannii,
Qisi wainu puxii qisi gui,

Yama gaanu qisi gua?

Xuri noor huninu xurila szasannii,
Qisi wainu puxii qisi gui,

Yama gaanu qgisi gua?
EFHETIE,

HARA MM,

TR AERAIL?

SRIGF SR,

FHARA MM,

TR If?

LiFFHE L,

FHARA MM,

RN AERAIL?

The sheep in the Gold Sea is made of gold.
The sheep has no blood in its body.
Why doesn’t it have any blood in its body?

The sheep in the Conch Sea is made of white conch.

The sheep has no blood in its body.

Why doesn’t it have any blood in its body?
The sheep in the Jade Sea is made of jade.
The sheep has no blood in its body.

Why doesn’t it have any blood in its body?

Szer huninu szerla szasannii,
Qisi wainu puxii qisi gui,

Qisi guigure dundog wai,
Szerma simgannu niruuwa.
Dong huninu dongle szasannii,
Qisi wainu puxii qisi gui,
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Qisi guigure dundog wai,
Qighaan dongnu nire shge wai.
Xuri huninu xurila szasannii,
Qisi wainu puxii qisi gui,

Qisi guigure dundog wai,
Xuridu rdemnu ghur nzomlajii.

BIFEH ST,
FHARA MM,
FRTCMELH,
ETHARZEE,
SR SR,
HARA MM,
FETMAELH,
FIREZERT,
RiBFHELE,
FHARA MM,
FRTMALH,
HEREAEEL,

The sheep in the Gold Sea is made of gold.
The sheep has no blood in its body.

The reason it has no blood

Is because gold is treasured.

The sheep in the Conch Sea is made of white conch.
The sheep has no blood in its body.

The reason it has no blood

Is because white conch is well known.

The sheep in the Jade Sea is made of jade.
The sheep has no blood in its body.

The reason it has no blood

Is because jade is the light of wisdom.

Szernu huni kenniiwa?
Dongnu huni kenniiwa?
Xeurinu huni kenniiwa?

TR AT FE?
BRTRFAR S R 22
R UERFE?

To whom does the sheep in the Gold Sea belong?
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To whom does the sheep in the Conch Sea belong?
To whom does the sheep in the Jade Sea belong?

Szernu hunidu dahu wai,
Dahu ni shge tingerwai.
Dongnu hunidu dahu wai,
Dahu ni haanjeen purghaanwa.
Xuri hunidu dahu wai,

Dahu ni sangrji shdombawa.

BIHEFEHEN,
FALFEEK,
IRIFEEE TN,
FNAZ B
EigEFEHTA,
FENEAWRM,

The sheep in the Gold Sea has its owner:
The owner is Great Heaven.

The sheep in the Conch Sea has its owner:
The owner is Amoghasiddi.

The sheep in the Jade Sea has its owner:
The owner is Gautama Buddha.

Ghuraan longre ghuraan noor,
Ghuraan noorre ghuraan ula,
Deedu szer noorre szer ula wai,
Dunda dong noorre dong ula wai,
Doodu xuri noorre xuri ula wai,
Ghuraan noor gaglasa guledal wai.
Deedu noorre yaan guledal wai?
Dunda noorre yaan guledal wai?
Noor gireere yaan guledal wai?
=pEhiRAE =i,
=IEmAE=L,

Bk rtisZsE AN

HhT A R,
ERGZEERIN

=R =R,
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EIREEHL?
T RIBEA?
RiFRIBLHETL?

There are three seas in three plains,

There are three mountains in the three seas.

Gold Mountain is in the upper Gold Sea,

Conch Mountain is in the middle Conch Sea,

Jade Mountain is in the lower Jade Sea.

There are sayings about how the three seas were formed.
What is said about the upper sea?

What is said about the middle sea?

What is said about the lower sea?

Deedu noorre sawal wai,

Sawaldu yaan yangsaa wai?
Dunda noorre tirge torghu wai,
Tirge torghudu yaan yangsaa wai?
Noor gireedu suuge wali,

Noor suugedu yaan yongsaa wai?

EITRIEEEIKIE,
TR A T2
T ERRD,
ATEDZHEA?
KigFRILEEIR,
FERRE AT ?

There are ripples in the upper sea—

Why are the ripples useful?

There are bolts of silk in the middle sea—
Why are the bolts of silk useful?

There are earrings along the seashore—
Why are the earrings useful?

Deedu noorre szu sawal wai,

Sawal sawaljasa xira ndogge,

Noor mongliidu haldan chon szam,
Haldannu chonla anjii xjim?
Dunda noorre tirge torghu wai,
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Torghu labxisa ilan ndogge,
Noornu gireedu xuri chon szam,
Xurinu chonla anjii xjim?
Doodu dong noorre suuge wai,
Dongnu joolghasa suugewa,
Noor gireedu dong chon szam,
Dongnu chonla anjii xjim?

77 EAKR,
KRR E &,
S OHEILIE N,
il B A R IR ?
S ERGIEE 2R
RYMG R,
RiF SN,
S T A 2R IR EL?
TR HIE,
R R ERUNELIR,
eI ub =it
Hll3E A X IR AL

There are ripples in the upper sea:

The ripples undulate to reflect the golden luster.
A golden ship is built on the seashore:

Where will the golden ship go after being built?
There are bolts of silk in the middle sea:

The bolts of silk are blue.

A jade ship is built on the seashore:

Where will the jade ship go after being built?

There are earrings in the Conch Sea in the lower area:

The earrings are ornamented with conches.
A conch ship is built on the seashore:
Where will the conch ship go after being built?

Deedu noorre sawal wai,

Sawal sawaljasa xira ndogge,
Noor gireedu haldan chon szam,
Ne haldan huninu yerila xjim.
Dunda noorre tirge torghu wai,
Torghu labxisa ilan ndogge,

331



332 Long Narrative Songs from Northeast Tibet

Noor gireedu xuri chon szam,
Ne xuri huninu yerila xjim.
Doodu noordu suuge wai,
Dongla joolghasa suugewa,
Noor gireedu dong chon szam,
Ne dongnu huninu yerila xjim.

ET5i EAIKIE,
KRR E &,
& RIS M,
B RIRERF,
R REBERY,
HY MG R,
RFRIDIEHEA,
B R AR T,
IR HIA,
IR SN IR,
R ILIE A,
RS BIRET,

There are ripples in the upper sea:

The ripples undulate to reflect golden luster.
A golden ship is built on the seashore:

The golden ship will go to look for golden sheep.
There are bolts of silk in the middle sea:

The bolts of silk are blue.

A jade ship is built on the seashore:

The jade ship will go to look for jade sheep.
There are earrings in the lower sea:

The earrings are ornamented with conches.

A conch ship is built on the seashore:

The conch ship will go to look for conch sheep.

Dangmaa simqandu huni gui,
Huninu iredalniinu kileji ughu.
Deedu hunidu suneesi wai,
Muxisaagu suneesinii keleji ughu.
Dunda hunidu suneesi wai,
Muxisaagu suneesinii kileji ughu.
Doodu hunidu suneesi wai,
Muxisaagu suneesinii kileji ughu.
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SR EF T,
iR RIS,
EritEEE A,
LRSS
HhU TR A R,
Wi HE R E 8,
NIitEE A,
Wit B S,

In the old times there were no sheep in this world.
Tell us how sheep were produced.

Sheep in the upper area have their own spirit.

Tell us about their spirit.

Sheep in the middle area have their own spirit.
Tell us about their spirit.

Sheep in the lower area have their own spirit.

Tell us about their spirit.

Dangmaa simqandu huni gui,
Huninu iredalniinu kileya.
Deedu hunidu suneesi wai,
Ne ghuisang giinu suneesiwa.
Dunda hunidu suneesi wai,
Ne dunda dorjinu suneesiwa.
Doodu hunidu suneesi wai,
Ne doodu nqimnu suneesiwa.

HPNERFFICE,

Wi E I AR

EritEEE A,

T2 P b A

HhtEE A,

ARIR 75 N2

MritEEE AN,

A 7T £k,

In the old times there were no sheep in this world.
Tell us how sheep were produced.

Sheep in the upper area have their own spirit:

It is the spirit of Tibetan Buddhism.
Sheep in the middle area have their own spirit:
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It is the spirit of Buddha’s warrior attendant.
Sheep in the lower area have their own spirit:
It is the spirit of the law of the land.

Huninu iredal taawun wai,
Qisi ni anjiisa iresanna?
Yasi ni anjiisa iresanna?
Maha ni anjiisa iresanna?
Aur ni anjiisa iresanna?
Nghuasi ni anjiisa iresanna?

FHIERCE 1A,
AT AR EE K ?
FH BRI R?
TR PAI B EEL SR ?
FR MR R?
FRHITE MR K ?

Five things make up sheep.
Where is sheep blood from?
Where are sheep bones from?
Where is sheep meat from?
Where is sheep flavor from?
Where is sheep wool from?

Qisi ni szuresa iresanna,
Szuresa ireenu urosina,
Qisi guise yama gim?
Yasi ni tarresa iresanna,
Tarresa ireenu hadongwa,
Yasi guise yama gim?

Aur ni kiiresa iresanna,
Kiiresa ireenu awuna,
Aurge guise yama gim?
Maha ni xiruusa iresanna,
Xiruusa ireenu joolonwa,
Maha guise yama gim?
Nghuasi ni usisa iresanna,
Usisa ireenu narinna,
Nghuasi guise yama gim?
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i H AR,
oK B K AR,
FHLMEERE?
BRGSO,
KEASLREE,
FILBHREH?
SR BEIRAAFR,
KENFA KT,
FLIBRER?
FRERLAE,
KETTA KA,
FHITAREH?
FBHEEAFK,
KEHEAKE,
FHILBRER?

Sheep blood comes from water,

Comes from water and becomes the bloodstream.

What would it be if it had no blood?
The sheep’s skeleton comes from stone,
Comes from stone and solidifies.

What would it be if it had no skeleton?
The sheep’s flavor comes from the wind,
Comes from wind and becomes air.
What would it be if it had no flavor?
Sheep meat comes from soil,

Comes from soil and becomes meat.
What would it be if it had no meat?
Sheep wool comes from grass,

Comes from grass and becomes wool.
What would it be if it had no wool?

Qisi guise shdaasi qui,

Yasi guise xjau iaalam,
Maha guise oosigu harlam,
Aur guise guji hghur,
Nghuasi guise janjandu wai.

FH T MIOIKAL,
FrvEmRE,
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FA AN,

FA TR,

FHEIEEMR,

It would have no vessels if it had no blood,

It would have no thoracic cavity if it had no skeleton,
Its lungs would be blackened if it had no meat,

Its neck would be shortened if it had no flavor,
It would be naked if it had no wool.

Undur shdongwasa iresan huniwa,
Nendu qisi wai yuu gui?
Jigmezhashgangnu lanhan huniwa,
Nendu yasi wai yuu gui?

Ncamdu saugui gijin huniwa,
Nendu maha wai yuu gui?

Shge tangnu ilan huniwa,

Qi kile aur wai yuu gui?

Wugqang ula szaarnu huniwa,

Qi kile nghuasi wai yuu gui?

T e R 2 AR
THRA %A IL?
AIGAL KIS,
HREERAE?
B AR,
HAHRRAER?
B B AT B,
RUAHTIAR?
BRAH WP,
IRBABRAE?

A sheep from a high vacant space,
Does it have blood or not?

A sheep from Jigmezhashgang,’

Does it have a skeleton or not?

A sheep who likes to sit in meditation,
Does it have meat or not?

A sheep from the great plain,

1 Unknown place.
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Does it have flavor or not?
A sheep from the foot of Wuqang? Mountain,
Does it have wool or not?

Undur shdongwasa iresan huniwa,
Qisi waigunu puxii qisi gui,

Qisi gui ghuraan aghaniinu qi kile.
Jigmezhashgangnu lanhan huniwa,
Yasi waigunu puxii yasi gui,

Yasi gui ghuraan aghaniinu qi kile.
Ncamdu saugui gijin huniwa,

Maha waigunu puxii maha gui,
Maha gui ghuraan aghaniinu qi kile.
Shge tangnu ilan huniwa,

Aur waigunu puxii aur gui,

Aur gui ghuraan aghaniinu qi kile.
Wugang ula szaarnu huniwa,
Nghuasi waigunu puxii nghuasi gui,
Nghuasi gui ghuraan aghaniinu qi kile.

o e 2 AR,
FHARA M ST,
BT =5
L7 W,
HAFHBLIHE,
WRTCE = F,
BRI,
HAERASETEA,
BHTEA =,
B EATIE B,
HAFF LIS,
WL I=0F,
TEFERH LA,
HHERBETCE,
WHTTE=0F,

The sheep from the high vacant space,
It has no blood.

2

Unknown place.
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Please tell us who its three brothers are.
The sheep from Jigmezhashgang,

It has no skeleton.

Please tell us who its three brothers are.
The sheep that likes to sit in meditation,
It has no meat.

Please tell us who its three brothers are.
The sheep from the great plain,

It has no flavor.

Please tell us who its three brothers are.
The sheep from the foot of Wuqang Mountain,
It has no wool.

Please tell us who its three brothers are.

Qisi gui ghuraan aghadiu,

Wer qgimusi da shdi ghuraan.
Yasi gui ghuraan aghadiu,
Nudu suu da nghuasi nukowa.
Maha gui ghuraan aghadiu,
Wer qimusi da shdi ghuraan.
Aur gui ghuraan aghadiu,

Wer qgimusi da shdi ghuraan.
Shdaasi gui ghuraan aghadiu,
Wer qimusi da shdi ghuraan.

TEMEFE=IL8,
FHTERN A,
B FER=IH,
IRE s T AL,
TERFE=I0H,
FAERMA k.
TR =IR,
FHTERNF A,
TEWkERE =LA,
FATERMA %,

It has no blood, but it has three brothers:
They are horn, nails and teeth.
It has no skeleton, but it has three brothers:

They are eye sockets, armpits, and sweat pores.
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It has no meat, but it has three brothers:
They are horn, nails and teeth.

It has no flavor, but it has three brothers:
They are horn, nails and teeth.

It has no pulse, but it has three brothers:
They are horn, nails and teeth.

Shge noornu nudunsa,
Shge huni ghariji irem,
Nireniinu yaan daudana?
Sarhaan noornu nudunsa,
Sarhaan huni ghariji irem,
Nireniinu yaan daudana?
Mulaa noornu nudunsa,
Mulaa huni ghariji irem,
Nireniinu yaan daudana?

MABKHFHY 1 2,
A HRAR AR,
RFELFMFL?
MR,
A HRAR P,
R A?
AR/ IR 1 72,
A R AR /NE,
INEL T 22

From the eye of a big ocean

A big sheep comes out.

What is the big sheep’s name?

From the eye of a medium-sized ocean

A medium-sized sheep comes out.

What is the medium-sized sheep’s name?
From the eye of a small ocean

A small sheep comes out.

What is the small sheep’s name?

Shge hunidu nire wai,
Xira ndogdii gonggan huniwa.
Sarhaan hunidu nire wai,
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Ilan ndogdii xuri huniwa.
Mulaa hunidu nire wai,
Qighaan ndogdii dong huniwa.

RELRAEAT,
& RUE L,
RELRALT,
ALK OHEE,
INESRERT,
H O HIRRE .

The big sheep has a name:

It is Golden Phoenix Sheep.

The medium-sized sheep has a name:
It is Blue Jade Sheep.

The small sheep has a name:

It is White Conch Sheep.

Xira ndogdii qongqan huniwa,
Bur buye xirange fulaannu gui,
Fulaan waisamba qisi yuu,
Fulaan qigire oosi juu?

Hawar dire ni o0osijii?

Ilan ndogdii xuri huniwa,

Bur buye ilange qighaannu gui,
Qighaan waisamba yaannii hong?
Warang rogdu oosijii?

Solghui rogdu oosijii?

Qighaan ndogdii dongnu huniwa,
Bur buye gighaan niu hara wai?
Qighaan haranu waisamba,
Huninu dooro ni oosi juu?
Huninu jaghaadu oosijii?

B ERE AL,
S HAN BRI,
A RLLEZ A,
ABERAEH A 12
ERKAEST E?
AL AT,
BRI ETCHBE,
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HEBRAAR?
ABERAEFAIL?
R R I?
HAN#IRoRE
ARLRRICEH?
HHAGEFRAATBE,
ABERAEE R T5?
WRKEEETT?

The Golden Phoenix Sheep

Has only yellow on its body, but no red.

It might be blood if there are some red spots on its body.
Is there a red spot on its ear?

Or just on its nose?

The Blue Jade Sheep

Has only blue on its body, but no white.

If there was white on its body, what would it be?
Does it grow on the right side of its body?

Or does it grow on the left side of its body?

The White Conch Sheep —

Does it have any black or white on its body?

If there are some white or black spots on its body
Are they on the sheep’s lower body?

Or are they on the sheep’s upper body?

Haldan madu alagnu wai,
Fulaannu waisamba qisiwa,
Qigirenu o0osoji gui,

Hawar dire ni oosijii.

Xuri madu alagnu wai,

Alagnu waisada dong gighaanwa,
Warang rogdu oosiji gui,

Solghui rogdu oosijii.

Dongnu madu alagnu wai,
Alagnu waisada shdi qighaanwa,
Jagha rogdu oosiji gui,

Dooro rogdu oosijii.

S EINEIUEBE,
HALHKR MK,
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AERAEHA L,
e REsRT b,
P UECRRVESE? S
A BHE 2 F IR,
AERAEFHI,
e KA,
HAN#HIR LA B,
ABER H A,
ARKIEE LT,
M KAEFE T,

There could be a spot on its golden body.
The spot should be blood if it is red.

It couldn’t be on the ears,

But could be on the nose.

There could be a spot on its blue jade body.
The spot should be a white conch spot.

It shouldn’t be on the right side of its body
But should be on the left side of its body.
There could be a spot on its white conch body.
It should be a white spot.

It shouldn’t be on the sheep’s upper body,
It shouldn’t be on the sheep’s lower body.

Dong hurgha ghuraan aghadiuwa,
Te ghuraanlanu bu kileya,

Saidaar yaujin shge huniwa,

Siri saidaar anjii xjim?

Baidaji yaujin sar huniwa,
Ngaadan boodan anjii xjim?
Qighaan hurgha mulaana,

FHREE =008,
=PI,
BT E R R,
PRERBOEE SR ?
PRSI —F,
IREBIPEZE R IREL?
IR/ NE,
FHREIERMRE?
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The conch lamb has three brothers.

I'would like to say something about those three.

The first sheep is one that walks lamely:

Where is the first sheep going with such a stumbling walk?
The second sheep walks shakily.

Where is the second sheep going with such an unsteady walk?
The white lamb is the youngest one.

Where is the white lamb going?

Saidaar yaojin shge huniwa,

Siri saidaar uladu xjim.

Baidaji yaujin sar huniwa,

Ngaadan boodandu ula szaardu xjim.
Qighaan mulaa hurghawa,

Qighaan hurgha szu gireedu xjim.

LRI,
ERERBEEE KL,
PR SE EE,
AREIPEE XML,
INERLE IR,
FHIRERE KL,

The first sheep walks lamely

And is going to the high mountain with its stumbling walk.
The second sheep walks shakily

And is going to the hills with its unsteady walk.

The youngest white lamb

Is going to the riverbank to drink water.

Shge huni saidaar uladu xjim,
Purghaan liu wai yuu bas wai?

Sar huni nqaadaji ula szaardu xjim,
Purghaan liu wai yuu bas wai?
Qighaan hurgha szu gireedu xjim,
Purghaan liu wai yuu bas wai?

RAFHEELL,
SEMUE IEEFE?
AR RNL,
SEHE IR E?
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FHIREIR 20K,

TEMIRIIERE?

The first sheep walks lamely to the high mountain.
Is it a deity, a dragon, or a tiger?

The second sheep walks shakily to the foot of a hill.
Is it a deity, a dragon, or a tiger?

The white lamb is going to the river.

Is it a deity, a dragon, or a tiger?

Shge huni saidaar uladu xjim,

Shge tingere purghaannu huni wai.
Sar huni nqaadaji ula szaardu xjim,
Shdongwa liu rjawunu huni wai.
Qighaan hurgha szu gireedu xjim,

Naiman liu rjawunu huni wai.

KRGS L,
EAREERMF,
AR RN,
A EF,
FHIR/NE 2K,
AR\ K I EH

The first sheep walks lamely to the high mountain
Because it is Heaven’s sheep.

The second sheep walks shakily to the foot of a hill
Because it is the Sunyata Dragon King’s sheep.
The white lamb goes to the river

Because it is the sheep of the eight Dragon Kings.

Bagtaa mpeelesa iredal wai,

Tenu jalghaadal yaahanwa?
Huni qaglasa iredal wai,

Huninu jalghaadal yaahanwa?
Mughui suuraasa iredal wai,
Mughuinu jalghaadal yaahanwa?

EANKRAMR,
FENEARIER?
WERA MR,
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HFMGERI?

HitHWEA R,

RIENCATIER G ?

There is a lineage for a sage’s development.
Who transmits the sage’s lineage?

There is a lineage for a sheep’s formation.
Who transmits the sheep’s lineage?

There is a lineage for slithering snakes.
Who transmits the snake’s lineage?

Bagtaa mpeelesa iredal wai,
Fulaan jaghasi jalghaanii.
Huni qaglasa iredal wai,
Xira jaghasi jalghaanii.
Mughui suuraasa iredal wai,
Muroon szula jalgaanii.

EANRBEAMR,
2L B EERTIE K,
HFERA R,
i3S R 2
HitHEHIR,
RILIRKFTHE K,

There is a lineage for a sage’s development:
Red fish transmit it.

There is a lineage for a sheep’s formation:
Golden fish transmit it.

There is a lineage for slithering snakes:

River water transmits it.

Huni dong noorsa gharisa,
Dong noor amandu purge ulon,
Naiman shge liu jaghaduna,
Naiman sar liu xjiinduna,
Naiman mulaa liu doorona,
Yama giji noor amandu irem?

HERE IR,
BRI R 22
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J\KEES B,
J\HEE A,
JVNEESTRE,
ELENRIRH?

As the sheep emerges from the Conch Sea

Many challenges await on the shore of the Conch Sea:
Eight big dragons guard the upper shore,

Eight medium-sized dragons guard the middle shore,
Eight small dragons guard the lower shore.

How will the sheep come out of the Conch Sea?

Naiman shge liu jaghaduna,
Naiman sar liu xjiinduna,
Naiman mulaa liu doorana,
Noor snambaadu halong qireela,
Gharsa ni sain sman awaanu,
Laarzinu noorre sajisa,

Liu rjawu zambuunaa gharghaja,
Naiman shge liu tudaawaaxjia,
Naiman sar liu tudaawaaxjia,
Naiman mula liu tudaawaaxjia,
Noor ghudiligu qagdu ni,
Qighaan hurgha qaglaadija.

J\KIEAF L,
J\HE I,
JUNE SR,
TN I E R,
AT HISE B 24,
BRERA K,
R R AN,
J\K T FE Mk,
J\H e EFE Ik,
JVUNEEFEE,
Kig L THAEN,
HEgELAET,
Eight big dragons guard the upper shore,

Eight medium-sized dragons guard the middle shore,
Eight small dragons guard the lower shore.
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Greet the sea doctor with a smiling face:

Medicine was bought from his hands,

The medicinal musk was sprinkled into the sea,

So that the Dragon King was angered and demonstrated his courage and
might.

Then eight big dragons escaped,

Eight medium-sized dragons escaped,

Eight small dragons escaped.

As the sea was shaking,

A small white lamb was formed.

Huni dong noorsa gharisa,
Njeenaadu ghuraan purge wai,
Ghuraan purgeniinu qi kile.
Yosgordu szin timur ula wai,
Szin timur ulanu kileji ughu.
Xjiindu szin ghal ula wai,

Szin ghal ulanu kileji ughu.
Turo ni haldan tulgha wai,
Haldan tulghanu kileji ughu.

SRR NI
EE =ML,
TR PRI TR =X
MM LKL,
TEPRB LR L,
FREIMEA LKL,
BB RLAKLL,
WHETE AKX,
Wil < AR LT

If the sheep emerges from the Conch Sea
There will be three obstacles.

Tell us what the three obstacles are.

Outside there are nine iron mountains.

Tell us about them in detail.

In the middle there are nine mountains of fire.
Tell us about them in detail.

Inside there are nine golden pillars.

Tell us about them in detail.
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Ghadagu timur ula szin puxii,
Noorregu szin timur ulawa.
Xjiindugu ghal ula szin puxii,
Ghadaxi ghal ulala hgorlaja.
Haldannu tulghuda ghudlwa,
Liu furongnu ger tolghuiwa.

ARIMER LKL,
e Lk,
AR,
i K LITERRME,
AN BTEET,
(IR A=K A=A

It is not the nine iron mountains on the outside
But the nine iron mountains of the sea.

It is not the nine mountains of fire in the middle
But it is encircled by mountains of fire.

It is not the golden pillars

But it is the pillars of the Dragon King’s palace.

Huni dong noorsa gharija,
Tolghuira ramda wai yuu gui?
Hawarre sinaaxja wai yuu gui?
Huinonu taujin wai yuu gui?

BRI 7
FRATARH?
SR AT A?
JE T TEEEN?

As the sheep emerges from the Conch Sea,
Is there a vein on its head?

Is there a ring in its nose?

Is there a shepherd?

Kudilijin ramda jubda wali,
Shamnu nudu ni ramdawa,
Shge jaghasi sinaaxjawa,

Noor huninu taujinwa,

Huni isge noor nudundu kurija.
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R ARA,

TR 2 B A,

EL 2 7 KA,

K e ik F4,

A ENRE,

There is a vein on its head:

It is made from otter’s eyes.

A big fish is its vein,

The sea is its shepherd,

The sheep has arrived at the eye of the sea.

Shge noorsa shge huni gharim,
Yaanla sarlajin shdur guji?

Sar noorsa sar huni gharim,
Yaanla sarlajin mailagu log?
Mulaa noorsa hurgha gharim,
Yaanla sarlajin deeren ghar kol?

RIS HAE,
R 42
L
CHIMFE G2
AN,
PR M A2

The big sheep emerges from a big sea.
What does its neck look like?

The medium-sized sheep emerges from a medium-sized sea.

What is its baa like?
The lamb emerges from a small sea.
What do its four limbs look like?

Shge noorsa shge huni gharim,
Guji shdurdu dundog wali,
Shdur gujidu alag bughuwa,
Alag bughu huninu yaahanwa?
Sar noorsa sar huni gharim,
Hger ni shgedu dundog wai,
Mailajin hger ni xira huniwa,
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Xira huni huninu yaahanwa?
Mulaa noorsa mulaa huni gharim,
Narin ghar koldu dundog wai,
Narin ghar kol ni huniwa,

Kugo huni huninu yaahanwa?

RIFIRHARE,
R R A,
ARG AERE,
HHEEE R HIE?
PR LR AR,
KA A,
BRI BE,
ARE R A E?
NI HH/NE,
Pu i/ N R,
VUl IME T 2,
TEIA R R e ?

The big sheep emerges from a big sea.

There is a reason why its neck is long;:

Its neck is similar to that of a spotted deer.

What connection is there between a big sheep and a spotted deer?

The medium-sized sheep emerges from a medium-sized sea,

There is reason why its baa is loud:

Its baa is similar to that of a Mongolian gazelle.

What connection is there between a medium-sized sheep and a Mongolian
gazelle?

The lamb emerges from a small sea.

There is a reason why its four limbs are thin:

Its four limbs are similar to those of a blue sheep.

What connection is there between a small sheep and a blue sheep?

Shge noorsa shge huni gharim,
Shdur guji ni alg bughuwa,
Alag bughu huninu aabana.
Sar noorsa sar huni gharim,
Mailagu hger ni xira huniwa,
Xira huni huninu aamana.

Mulaa noorsa mulaa huni gharim,
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Narin ghar kol ni kugo huniwa,
Kugo huni huninu aghana.

KRR,
S B AERE,
HHERER A,
iR R,
KM GE
HAERIRERER,
N R HINE,
VA IME T 2,
R,

The big sheep emerges from a big sea,

Its neck is similar to that of a spotted deer.

The spotted deer is the sheep’s grandfather’s ancestor.

The medium-sized sheep emerges from a medium-sized sea,
Its baa is similar to that of a Mongolian gazelle.

The Mongolian gazelle is the sheep’s mother’s ancestor.

The lamb emerges from a small sea,

Its four limbs are similar to those of a blue sheep.

The blue sheep is the sheep’s brother.

Shge noorsa shge huni gharim,
Huni gharisa anjii xjim?

Sar noorsa sar huni gharim,

Huni gharisa anjii xjim?

Mulaa noorsa mulaa huni gharim,
Huni gharisa anjii xjim?

R HARE,
KA RFIMRE?
PR LR AR,
FREEH REINEE?
/NI HH/NE,
INEHREIRE?

The big sheep emerges from a big sea.

Where will it go when it emerges from the sea?

The medium-sized sheep emerges from a medium-sized sea.
Where will it go when it emerges from the sea?

The lamb emerges from a small sea.

Where will it go when it emerges from the sea?
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Shge noorsa shge huni gharim,
Nudunsa gharaa jaghadu yaum,
Jaghagu ula udenu ghuraan udaa neem,
Yama gaanu ghuraan udaa neem?

Sar noorsa sar huni gharim,

Nudunsa gharaa dundaji yaum,

Dunda dong udenu ghuraan udaa neem,
Yama gaanu ghuraan udaa neem?
Mulaa noorsa mulaa huni gharim,
Nudunsa gharaa dooroji yaum,

Dooro noor udenu ghuraan udaa neem,
Yama gaanu ghuraan udaa neem?

RO HAE,
T IR L,
EmLTTEER,
REE A
i 1,
H T R,
Ff IR T A,
REEV SN
AN U,
T AR,
TSR,
BB ETA

The big sheep emerges from a big sea.

It walks up after coming out of the big sea.

A high monastery gate is opened thrice.

Why is the gate opened thrice?

The medium-sized sheep emerges from a medium-sized sea.
It walks in the middle after coming out of the medium-sized sea.
A middle conch gate is opened thrice.

Why is the gate opened thrice?

The lamb emerges from a small sea.

It walks down after coming out of the small sea.

A lower sea gate is opened thrice.

Why is the gate opened thrice?

Shge noorsa shge huni gharim,
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Nudunsa gharaa jaghadu yaum,

Jaghagu ula udenu ghuraan udaa neem,
Ghuraan udaa neesa dundog wai,

Huni ncoglagu ghajar wai.

Sar noorsa sar huni gharim,

Nudunsa gharisa dundaji yaum,
Dundagu dong udenu ghuraan udaa neem,
Ghuraan udaa neesa dundog wai,

Huni ncoglagu ghajar wai.

Mulaa noorsa mulaa huni gharim,

Gharaa ireenu dooroji yaum,

Doorogu noor udenu ghuraan udaa neem,
Ghuraan udaa neesa dundog wai,

Huni ncoglagu ghajar wai.

KRR,
H TR EE,
ETUIIT=R,
=V TRIRR,
Ll ERARR AL,
R LR AR,
T HREAE,
FROTIRITIF=IR,
=UTFTTHIRR,
IR IR AL,
NI HH/NEE,
T HRETE,
TTHEITIT=IR,
=UTFTHIRE,
INEER IR AL,

The big sheep emerges from a big sea.

It walks up after coming out of the big sea.
A high monastery gate is opened thrice.
There is a reason why it is opened thrice:
Because it is a place for sheep to gather.

The medium-sized sheep emerges from a medium-sized sea.
It walks in the middle after coming out of the medium-sized sea.

A middle conch gate is opened thrice.
There is a reason why it is opened thrice:
Because it is a place for sheep to gather.
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The lamb emerges from a small sea.

It walks down after coming out of the small sea.
A lower sea gate is opened thrice.

There is a reason why it is opened thrice:
Because it is a place for sheep to gather.

Huni qaglagu log ghuraan wai,
Ghuraan sambanu kileji ughu:
Turong yama giji qaglaja?
Ghuidar yama giji qaglaja?
Huino yama giji qaglaja?

FHITERE =H,
Wil =M
B IRENEAER?
5B IR EVEERR?
B =IENEAER?

There are three ways in which sheep are formed.
The three are:

First, how are they formed?

Secondly, how are they formed?

Third, how are they formed?

Qaglagu log ghuraan wai,
Ghuraan samba ni ne shdaar wai:
Qighaan hunidu qaglaadim,
Pujag madu qaglaadim,

Shgebxi huri tigii qaglaadim.

FHI A =H,
=M U
— TR A,
RPN E T,
ERVGIDYUE 2 =N

There are three ways in which sheep are formed.
The three are:

They are formed as white sheep,

They are formed in the shape of a bean,

They are formed in the shape of a thumb.
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Muxi hghu guigu xjiilog wai,
Tenu shghai yasi ni yama tigiinge?
Tenu xjiin yasi ni yama tigiinge?
Tenu suul yasi ni yama tigiinge?

BAENIEHTY,
EHIBEE ARE?
BRI E T ARE?
EREEARE?

In the beginning it took shape without innards.
What do its leg bones look like?

What do its middle bones® look like?

What do its tail bones look like?

Muxi shghai yasinu kileya,
Rzannaa nembesan ulama tigiinge,
Shghai yasi ni anjii oosija?
Ghuidar xjiin yasinu kileya,

Singe moorogu tigiinge,

Xjiin yasi anjii oosija?

Huino suul yasinu kileya,
Tingerdu nesijin rgo tigiinge,

Suul yasi anjii oosija?

Vi ESIIPN
Gnlml_E R,
B ARG 37T ?
AR,
AN [R] REIE AL,
rERAERE T ?
XA M,
mFEEMR B,
R R TT?

First, let’s discuss the sheep’s leg bones,

Like a high-ranking monk wearing his robe,
Where do the leg bones grow?

Secondly, let’s discuss the sheep’s middle bones,

3

It is unclear what ‘middle bones’ refers to.
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Like a lion’s roar,

Where do the middle bones grow?
Next, let’s discuss the sheep’s tail bones,
Like an eagle flying in the sky,

Where do the sheep’s tail bones grow?

Turong shghai yasinu kileya,
Rzannaa nembesan ulamawa,
Huninu ghoor rogdu oosija,
Yama gaa tiree oosija?
Ghuidar xjiin yasinu kileya,
Moorojin singe tigiinge,
Huninu ghoor rogdu oosija,
Yama gaa tiree oosija?
Huino suul yasinu kileya,
Tingerdu nesijin rgo madu,
Huninu nuri huino oosija,
Yama gaa tiree oosija?

L ESSPNEE
L E NI PN -3
AERF AL,
AELEAREAT 42
PR,
G0 I R E 2L,
AERF LA,
AR 2.2
XianF: MR,
WREER LK,
AEHREH T,
AEARENT 242

First, let’s discuss the sheep’s leg bones,

Like a high-ranking monk wearing his robe.

They grow on the right and left sides of the sheep.
Why do the leg bones grow there?

Secondly, let’s discuss the sheep’s middle bones,
Like a lion’s roar.

They grow on the right and left sides of the sheep.
Why do the middle bones grow there?
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Next, let’s discuss the sheep’s tail bones,
Like an eagle flying in the sky.

They grow on the sheep’s back,

Why do the tail bones grow there?

Turong shghai yasinu kileya,
Rzannaa nembesan ulamawa,
Huninu ghoor rogdu oosijii,
Tireexi oosisa dundogge wai,
Bur buyenu mudegundu oosijii.
Ghuidar xjiin yasinu kileya,
Moorojin singe maduwa,
Huninu ghoor rogdu oosijii,
Tireexi oosisa dundogge wai,
Doorogu buyenu taniguna.
Huino suul yasinu kileya,
Tingerdu nesijin rgo maduwa,
Huninu nuri huino oosijii,
Tireexi oosisa dundogge wai,
Deeren ghar kolnu taniguna.

FEBFRIRBEE,
animl_E i R,
AR E A,
AEEAHRR,
FOMIRAIE 25,
BRI,
QTR HENTLE AL,
AR E A,
AEEAHRR,
FONGIE R &
Xt MR,
mFEEMR L,
KAEAFEHJTH,
KEFRHER,
SO P

First, let’s discuss the sheep’s leg bones,
Like a high-ranking monk wearing his robe.

They grow on the right and left sides of the sheep.
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There is a reason why they grow on the right and left sides of the sheep:
It is in order to identify the whole sheep’s body.

Secondly, let’s discuss the sheep’s middle bones,

Like a lion’s roar.

They grow on the right and left sides of the sheep.

There is a reason why they grow on the right and left sides of the sheep:
It is in order to identify the lower part of the sheep’s body.

Next, we discuss the sheep’s tail bones,

Like an eagle flying in the sky.

They grow on the back of the sheep.

There is a reason why they grow on the sheep’s back:

It is in order to identify the sheep’s limbs.

Halgha yasi yama tigiinge?
Guiji yasi yama tigiige?
Qurghu yasi yama tigiinge?

JE IR R 2B
B R A RE?
BB LR A FE?

What do the sheep’s scapulae look like?
What do the sheep’s cervical vertebrae look like?
What do the sheep’s collarbones look like?

Halgha yasi warma tarwa,
Huninu anji ni oosijii?
Guiji yasi urgusan bulaiwa,
Huninu anjii ni oosijii?
Qurghu yasi huyii malghawa,
Huninu anjii ni oosijii?

JB IR AN TR,
RAEGRF NG TT?

BE B RN T

KA N7 ?

BUE ANk,

KA FIEH 752

The sheep’s scapulae look heavy.
Where do scapulae grow on the sheep’s body?
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The sheep’s cervical vertebrae look like a baby being carried on someone’s
back.

Where do cervical vertebrae grow on the sheep’s body?

The sheep’s collarbones look like helmets.

Where do collarbones grow on a sheep’s body?

Halgha yasi warma tar tigii,
Solghui warangdu oosijii,
Yama gaa tireexi oosijii?

Guji yasi urgusan bulaiwa,
Solghui warangdu oosijii,
Yama gaa tireexi oosijii?
Qurghu yasi huyii malghawa,
Solghui warangdu oosijii,
Yama gaa tireexi oosijii?

B A AN AERE,
KRAERF A,
KAEAE 272
B A AN T 4,
KAESRFELAL,
KAEBEAT 42
B RN K 28,
KRAIERF A,
KAEAE 272

The sheep’s scapulae look heavy.

They grow on the left and right sides of the sheep.

Why do they grow there?

The sheep’s cervical vertebrae grow like a baby being carried on someone’s
back.

They grow on the left and right sides of the sheep.

Why do they grow there?

The sheep’s collarbones grow like helmets.

They grow on the left and right sides of the sheep.

Why do they grow there?

Halgha yasi warma tar tigii,
Solghui warangdu oosija,
Tireexi oosisa dundog wai,
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Jagha buyenu taniguna.

Guiji yasi urgusan bulai tigii,
Solghui warangdu oosijii,

Ghoor rogdu oosisa dundog wai,
Muxi huinonu taniguna.

Qurghu yasi huyii malghawa,
Solghui warangdu oosija,

Ghoor rogdu oosisa dundog wai,
Ghar da kolnu taniguna.

JR A BRANFERE,
KIERF AL,
KEEEGHER,
FONGIE B 5
BE L AN
KAESRFELL,
KEELEGHRR,
FOMIRAIERT S,
B RN 3k 28,
KIEEHRFE LA,
KELAGARE,
RO i R

The sheep’s scapulae look heavy.

They grow on the left and right sides of the sheep.

There is a reason why they grow there:

It is in order to identify the sheep’s upper body.

The sheep’s cervical vertebrae grow like a baby being carried on someone’s
back.

They grow on the left and right sides of the sheep.

There is a reason why they grow there:

It is in order to identify the sheep’s front and back.

The sheep’s collarbones grow like helmets.

They grow on the left and right sides of the sheep.

There is a reason why they grow there:

It is in order to recognize the sheep’s legs.

Guji oosisan ni yamarwa?
Hoolo oosisan ni yamarwa?

Shdi oosisan ni yamarwa?
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PR R 2 FE?
MR A A 2 A2
FRRA AT 282

How does the sheep’s neck grow?
How does the sheep’s throat grow?
How do the sheep’s teeth grow?

Guji qoorden madu oosija,
Hoolo dong rimu madu oosija,
Shdi maha xil madu oosija.

FUHRA BRAN G215,
MR ZE BRAIRT,
FHRAE RN A

The sheep’s neck grows like a pagoda,
The sheep’s throat grows like the whorls of a conch shell,
The sheep’s teeth grow like the lip of a conch shell.

Ghar kol oosisan ni yamarwa?
Hghu oosisan ni yamarwa?

Keele oosisan ni yamarwa?

VAR AT 2R ?
B E R ARE?
MR AFE?

How do its four limbs grow?
How does its thoracic cavity grow?
How does its abdominal cavity grow?

Ghar kol tulgha madu oosija,
Hghuma furong madu oosija,
Keele ndughong madu oosija.

VU A AN AR,
BN E,
N RN
The sheep’s four limbs grow like columns,

The sheep’s thoracic cavity grows like a palace,
The sheep’s abdominal cavity grows like a magnificent palace.
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Nuri oosisan ni yamarwa?
Kugo oosisanni yamarw?
Suul oosisan ni yamarwa?

HAR 2 8E?
LA 2HE?
R E R A FE?

How does the sheep’s back grow?
How do the sheep’s teats grow?
How does the sheep’s tail grow?

Nuri kurgo madu oosija,
Kugo tulgha tar madu oosija,
Suul shdaasi madu oosija.
BH LR,

FLEE R,

JE A R BUTR £2o

The sheep’s back grows like a bridge,
The sheep’s teats grow like a foundation stone,
The sheep’s tail grows like a thread.

Tolghui oosisan ni yamarwa?
Wer oosisan ni yamarwa?
Nudu oosisan ni yamarwa?

PR 22
FALERLFE?
FHRAE R 2 FE?

How does the sheep’s head grow?
How do the sheep’s horns grow?
How do the sheep’s eyes grow?

Tolghui omba madu oosija,
Turogu szudu ni rdem nzomlaja,
Lagba szula ni nige wai.

Wer sulongghu madu oosija,
Wernii turosa niruu gharina,
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Wer qisi turogu niruunii.
Nudu foodi madu oosija,
Nudu turo gergeljana,

Gireel madu qugurdena.

F LA RN,
P2 KERE,
R IAHIK,
AL AL,
FH 2 PAEER,
AEMERAPE,
FRA ARANH 2,
AR < DLYER,
JERAINERANAESS,

The sheep’s head grows like a treasure vase—

Wisdom is the water that fills the vase,
The brain is the water inside the vase.
The sheep's horns grow like a rainbow —
There are treasures inside the horns,
Antlers are the treasures in the horns.
The sheep’s eyes grow like bright stars—
There is a bright light in the eyes,

The brightness flickers like a flower.

Qigi oosisan ni yamarwa?
Hawar oosisan ni yamarwa?

Huxi oosisan ni yamarwa?

FHAERMtAFE?
PR AFE?
FWEE R A FE?

How do the sheep’s ears grow?
How does the sheep’s nose grow?
How does the sheep’s mouth grow?

Qigi tawag madu oosija,
Qigidu yongsaa Xjirna wai,
Yongsaanii nige kileji ughu.
Hawar buurag madu oosija,
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Hawardu yongsaa xjirna wai,
Yongsaanii nige kileji ughu.
Huxi dong ama madu oosija,
Huxidu yongsaa Xjirna wai,
Yongsaanii nige kileji ughu.

FHA RN SR,

FHBRHIIRE,

HZYReui g,

FEAMIIES,

FEL B RHIIRE,

B2 IR E,

AL AR,

T B R HIIRE,

W2 hRe Ui i E .

The sheep’s ears grow like a round wooden tray.
The ears have their own function—

Please tell us the function.

The sheep’s nose grows like a thigh-bone trumpet.
The nose has its own function—

Please tell us the function.

The sheep’s mouth grows like a conch gate.

The mouth has its own function—

Please tell us the function.

Qiginu yongsaa ne shdaarwa,
Hgernu sunusigu yongsaawa.
Hawarnu yongsaa ne shdaarwa,
Funurnu funisigu yongsaawa.
Huxinu yongsaa ne shdaarwa,
Usi idegu yongsaawa.
HZIRERIXHE,
[T & B2 Yo

SR RERIXFE,

WL e R S 2 W

Wz DIREZIXAE,

Nz 7 w2 o

The function of the sheep’s ears,
Is to listen to sound.
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The function of the sheep’s nose,
Is to smell odours.

The function of the sheep’s mouth,
Is to eat grass.

Shdi yama tigiinge oosija?
Kile yama tigiinge oosija?
Ghus kile yama tigiinge oosija?

FAGERUt AFE?
R T 2 A ?
INEE R A FE?

How do the sheep’s teeth grow?
How does the sheep’s tongue grow?
How does the sheep’s uvula grow?

Shdi ncowa madu oosija,

Shdidu yongsaa xjirna wai,

Shdinu yongsaanii kileji ughu.

Kile bos madu oosija,

Kiledu yongsaa xjirna wai,

Kilenu yongsaanii kileji ughu.
Ghus kile sasa madu oosija,

Ghus kiledu yongsaa xjirna wai,
Ghus kilenu yongsaanii kileji ughu.

A ERUELER T,
ik BAHIIRE,
Fth 2 g,
A RABLER
aREAHHIIRE,
Tk 2 A,
INEERASNTE M,
INEERUE TIRE,
INEZ IR,

The sheep’s teeth grow like a tribe.
Teeth have their own function—
Please tell us the function.

The sheep’s tongue grows like a tiger.
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The tongue has its own function—

Please tell us the function.

The sheep’s uvula grows like a small clay Buddha.
The uvula has its own function—

Please tell us the function.

Shdidu yongsaa xjirna wai,
Usi ghajasa te yonglam.
Kiledu yongsaa xjirna wai,
Mailaji hailasa te yonglam.
Ghus kiledu yongsaa shge wali,
Ideji qalgisa te yonglam.

5 BAHIIRE,
W8 75 5 5 2 o
oREAHHIIRE,
ERER AL 5 2 3],
INEERCE TIRE,
HIHERY NG ),

Teeth have their own function:

It is to chew grass.

The tongue has its own function:
It is to bleat sounds.

The uvula has its own function:
It is to swallow water and food.

Jirge yama tigiinge oosija?

Booro yama tigiinge oosija?

Siiraa yama tigiinge oosija?
OREE A 2FE?

A AT 2 H2
RRRBAE BT 2 B2

How does the sheep’s heart grow?

How do the sheep’s kidneys grow?
How does the sheep’s adipose tissue grow?

Jirge purghaan madu oosija,
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Purghaan yama giji ncam sauja.
Booro lumbu madu oosija,
Lumbu yama giji suuderlana.
Siiraa tirge madu oosija,

Tirge yama giji hanhulana.

FLZE RN,

BRI A E TR

FBERMBKRE,

B B RRE,

AR AR A A 144,

AVAS L E/ANERT S

The sheep’s heart grows like a Buddha.
Tell us how the Buddha makes law.

The sheep’s kidneys grow like ministers.
Tell us how ministers defend and sustain the law.
The sheep’s adipose tissue grows like silk.
Tell us how the silk gives protection.

Purghaan chirenaa tusdu sauja,
Lii ghudilaanu rdem muulam,
Ghoor lumbu hanhulanii,
Booro lii ghudilijin lumbuwa,
Siiraa simjongdu gidesidu ulim,
Qighaan goyilla nigewa.

Ty S R,
BN TRIE M,
Feda BRI,
BB —KE,
il=]i YANVIWY ) 7/
AnhEE A T

Buddha sits steadly on his seat,
Dwelling on Buddhist scripture.

He is guarded by two ministers:

The kidneys are the unmoving ministers.
Adipose tissue protects the gut,

Just like a white curtain.
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Oosigu yama tigiinge oosija?
Halge yama tigiinge oosija?
Diliu yama tigiinge oosija?

il 7 A R 22
2R R A FE?
FERREZE B 2B

How do the sheep’s lungs grow?
How does the sheep’s liver grow?
How does the sheep’s spleen grow?

Oosigu langwugeenu hurina,
Halge langwugeenu shghaina,
Diliu langwuqeenu kilena.

Pl AN R 15,
FRFA AN R BE,
A AN R

The sheep’s lungs grow like toes on an elephant’s foot,
The sheep’s liver grows like an elephant’s leg,
The sheep’s spleen grows like an elephant’s tongue.

Gujee yama tigiinge oosija?
Mulaa gujee yama tigiinge oosija?
Gidesi yama tigiinge oosija?

FHERtLHE?
INB R ARE?
¥ LR A RE?

How does the sheep’s stomach grow?
How does the sheep’s small stomach* grow?
How do a sheep’s intestines grow?

Gujee langgan madu oosija,
Mula gujee langqong madu oosija,
Gidesi moglurge oosija.

4 Itis unclear what the “small stomach’ refers to.
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FHEMBKRE,
INEAERBNG,
5L R FE AR,

The sheep’s stomach grows like an elephant,
The sheep’s small stomach grows like a baby elephant,
The sheep’s intestines grow like a cylinder.

Suulzi yama tigiinge oosija?
Dabsag yama tigiinge oosija?
Foogu yama tigiinge oosija?

RZEA AT 22
IBEIEA A 22
B AR E R AFE?

How does the sheep’s gallbladder grow?
How does the sheep’s bladder grow?
How does the sheep’s fat grow?

Suulzi szer noor madu wai,
Dabsag szu puririi adu wai,
Foogu qighaan turghu madu wai.

PR A5 RN &8,
IBEIECE BELKEE,
HAEERBAZ,

The sheep’s gallbladder grows like a golden lake,
The sheep’s bladder grows like a waterwheel,
The sheep’s fat grows like white silk.

Qighaan mamunu kilesa,

Ghada taawun ndogdii nghuasi wai,
Xjiindu taawun samba yasi wai,
Turo taawun samba maha wai,

Nige nige nirelaji ughu.

WE L EEEE,

SMNAKA fLEE,

HRE A A,
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HE KA LRA,
HIR——B 7,

The white ewe

Has five kinds of coloured wool on her outside,
Has five kinds of bone in the middle of her body,
Has five kinds of flesh inside her body.

Tell us their specific names.

Ghada taawun ndogdii nghuasi wai,
Qighaan hara da alag,

Nughoon kugo ne taawun,
Taawun ndogdii nghuasi wai.
Dunda taawun ndogdii yasi wai,
Huxi niur da tolghuida,

Hawar wernu yasi wai,

Ne taawun samba yasi wai.
Maha qisi taawun ni,

Jirge halge da oosgu,

Foogudu taawun sanadalwa,

Ne taawun samba maha wai.

SMEFEB IR,
HERANE,
RSt RSN
XA,
P ERLME,
Wi e A Skl
SEAEIIA,
XA,
WA MA TR,
JCAERT AEEAAALE,
HEf B TS A,
XA AR LA,

The sheep has five kinds of coloured wool on her outside:
White, black and multicolor,

Green and gray

Are the five colors of the wool.

The sheep has five kinds of bone in the middle of her body:
Jawbone, cheekbone and skull,

Nose bone and horn bone
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Are the five kinds of bone.

The sheep has five kinds of flesh inside her body:

Heart, liver, two lungs
And fat
Are the five kinds of flesh.

Qighaan huninu kilesa,

Ghada harangghu ghuraan nuko wai,
Turo qisi gui ghuraan gighaan wai,
Qi nige nige kileji ughu.

WS A EE K,
SMETEEIE =,
WA TIAE=H,
THBIR——Bi K,

The white ewe

Has three dark holes on the outside of her body,
Has three things without blood inside her body.
Please tell us about them one by one.

Nudu hawar suu nuko,

Ghur gui harangghu nukowa,
Xjau keele suuji fooguwa,
Qisi gui ghuraan gighaanwa.

RS B fLAG R s,

BRI =,
FaRERE REFN 5 RE,

IR =H,

Eye sockets, nostrils, and armpits
Are the three dark holes.

Chest fat, abdominal fat, and hip fat
Are the three white things.

Huni tolghuire naiman zhaxii,
Naiman zhaxiinu kileji ughu?

s AN
BB RAR A2
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There are eight auspicious things in the sheep’s head:
What are the eight auspicious things?

Ghoor wer sulongghu tigiinge,
Ghoor nudu gii nkorlo tigiinge,
Ghoor qigi mengu jaghasi tigiinge,
Ghoor hawar warang dong tigiinge,

Naiman zhaxii nzomlajii.

PFRANTRI R T,

WHE R IEL,

REANFRR S,

WS ANRA e,

J\ R FEAERE 42,

Two horns like rainbows,

Two eyes like Dharma wheels,

Two ears like golden fish,

Two nostrils like right-spiralling conches
Are the eight auspicious things.

Tolghuire doloonla sarlanii,
Sarlajin doloonnu kileji ughu?

LA AR,
WS MR- A2

Seven similar things are on its head.
What are they?

Ghoor roggu nudu sarlana,
Ghoor roggu qigi sarlana,
Ghoor hawar nuko sarlana,
Huxi sarlajin doloondarwa,
Doloon sarlajin kuriwa.

PIHR AL AR,
P AL AR R,
SALMAL AR,
WEIE IR R EAL,
LG E ST 2.
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Two eyes are similar to each other,
Two ears are similar to each other,
Two nostrils are similar to each other,
The mouth and lips are similar.
These are the seven similar things.

Tolghuire naiman alag wer,
Ali naimanwa qi kile?

KA NHABEE A,
ARl AN,

Eight mottled horns—
What are they?

Jaghaduji ghoor wer wai,
Ghoor rogduji ghoor wer wai,
Doorondaaji ghoor wer wai,
Suulnu rogdu ghoor wer wai.

m]_EEE A,
FEAEAWAA,
N AEH R A,
AP,

Two horns are atop the sheep’s body,

Two horns are on the two sides of the sheep’s body,
Two horns are on the sheep’s lower body,

Two horns are near the sheep’s tail.

Tolghuire hujin imag wai,
Imagsgenu i kile.

Tolghuire wer haran szin wai,
Haran szin wernu di kile.
Tolghuire sanaa haran naiman wai,
Haran naiman sanaanu qi kile.

Sk BEEE =1,
Wi ARV A IR,
LEHEMAHR,
BRI
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kL EAHEA,

LALEEREpolli =N

Thirty tribes are on the sheep’s head.

Tell us what they are.

Nineteen horns are on the sheep’s head.
Tell us what they are.

Eighteen affections are on the sheep’s head.
Tell us what they are.

Tolghuire imag hujin wai,
Hujin imag hujin shdi.
Tolghuire wer haran szin,

Wer diregu rmu haran szin.
Tolghuire sanaa haran naiman,
Haran naiman sanaa nuduwa.

Sk REE =AY,

=HERE R A,

L EEATR,

THAMRMAE

LA+,

TI\E IR AR,

The thirty tribes on the sheep’s head
Refer to the thirty teeth.

The nineteen horns on the sheep’s head
Refer to the nineteen lines on the horns.
The eighteen affections on the sheep’s head
Refer to the sheep’s eyes.

Hunidu deeren buye wai,
Deeren buye ni aliwa?

FHEMUFUAR,
IRBEFEH IR £ ?

The sheep has four bodies.
What are the four bodies?

Deeren buyenu kilesa,
Nigedar buye huxina,
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Ghoordar buye nghuasina,
Ghuraandar buye hurghoosiwa,
Deerendar buye wer niwa.

TR EARY &
&z —2 T,
W&z —2¥E,
&z = 2FFE,
P& 2 U2,
The four bodies:

The first body is its mouth,

The second body is its wool,
The third body is its excreta,
The fourth body is its horns.

Hunidu ghuraan sala wai,
Aaba aama da kuu xjun,
Nige nige yaan daudam?

WA =3,
SCRBRERMLT,
BRI 2.2

Sheep have three branches,
They are father, mother, and children.
What are their specific names?

Huninu aaba aama kuuniinu,
Aabanii lurja lumbu daudana,
Aamanii dabsi noor daudana,
Kuunii gighaan hurgha daudana.

BT,
SRR,
BRI 034,
JLFI

Sheep’s father, mother, and son:
The father is called Mount Sumeru,
The mother is called Salt Lake,

The son is called Conch Lamb.
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Lurja lumbu malgha jooja,

Ne malghanu ken ughusanna?
Jarin buyere aasar wai,
Aasarnu yaan kun warisanna?
Kol dire hamnu mosija,
Hamnu yaan kun mosilghaja?

IRFRLLITI 2 7
T I <27 G 2
IFRILIE =2,
RIS R kS ?
IR BB,
TR BB e k2 ?

Mount Sumeru wears his hat.

Who gave him the hat?

A three-storey building was raised on the side of Mount Sumeru.
Who raised the building?

Mount Sumeru wears a pair of shoes.

Who helped him to wear the shoes?

Lumbu haldan malgha joo,
Nara ughusan malgha wai.
Jarin buyere aasar wai,
Zandan xjoosinu dongraawa.
Kol direnaa ham mosija,
Hara ghajarnu xiruuwa.

R T 2,
Bl AR BRI
IRIRILIE = 2%,
AR AR A
IR LR B,
R AR,

Mount Sumeru wears his hat—

The sun gave him the hat.

A three-storey building was raised on the side of Mount Sumeru—
It is a sandalwood tree.

Mount Sumeru wears a pair of shoes—

They are the soil of the Earth.
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Shge mulaa guinu deeren noor,
Aamani warang rogdu wai,
Nigedar gighaan shdennu noor,
Ne noornu yama giji kilena?
Ghoordar fulaan purghaan noor,
Ne noornu yama giji kilena?
Ghuraandar kugo liunu noor,
Ne noornu yama giji kilena?
Deerendar fulaan qisi noor,

Ne noornu yama giji kilena?

ARAVINLEG,
BETEBER A 55,
Ho— A ek,
TR
HZMUfETHE,
TR 2
H= I e,
T ET 2
FHpun T i,
TR LT 2

Four lakes neither big nor small

Are located on their mother’s right side.
One is called White Sacred Lake.

What is it?

The second is called Red Cloth Lake.
What is it?

The third is called Blue Dragon Lake.
What is it?

The fourth is called Red Blood Lake.
What is it?

Aamanu deeren bagta noor,
Nigedar gighaan bagta noor,
Shge tingernu ngangjan noor.
Ghoordar fulaan bagta noor,
Labsi purghaannu ngangjan noor.
Ghuraandar kugo liunu noor,

Liu rjawunu ngangjan noor.
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Deerendar fulaan qisi noor,
Hara qiirjaanu ngangjan noor.

ZRER PUE,
H— U i,
ARRIER = Rl
H AT HER,
AR LA Rl
H =N e,
A E 2 R,
FHLPURU LI i,
AR e £ 24 R,

Mother’s four sacred lakes:

The one called White Sacred Lake
Is Heaven'’s great lake.

The second, called Red Cloth Lake,
Is the mountain deity’s great lake.
The third, called Blue Dragon Lake,
Is the Dragon King’s great lake.
The fourth, called Red Blood Lake,
Is the King of Hell’s great lake.

Noor nudundu haldannu bazaar wai,
Haldan bazardu haldannu qurghu wai,
Haldan qurghudu haldan yiuxi rogom,
Haldannu yiuxi anjii wai?

I _EAT S0,
WA S8,
B B BT,
TR HEMRE?

There is a golden city at the eye of the lake,
There is a golden lock on the golden city,
There is a golden key for the golden lock,
But where is the golden key?

Noor nudundu haldannu bazaar wai,
Haldan bazardu haldannu qurghu wai,
Yiuxi qonggannu gujire wai,
Qonggannu yeriji yiuxinu awu.
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AT AT S0,
EITAT] 28,
PR RURSK,
AR R HEH L

There is a golden city at the eye of the lake,
There is a golden lock on the golden city,
The key is on the phoenix’s neck—

Go look for the phoenix and get the key from it.

Noor nudundu haldannu bazaar wai,
Haldan bazardu haldannu qurghu wai,
Yiuxi qongqannu gujire wai,

Qonggan anjiiha kileji ughu?

PR AT S0,
BIAT EEB,
PHRGEAE KRR,
A RUELLEMR L ?

There is a golden city at the eye of the lake,
There is a golden lock on the golden city,
The key is on the phoenix’s neck—

But where is the phoenix?

Noor nudundu haldannu bazaar wai,
Yiuxi qongqannu gujire wai,
Qonggqan lurja lumbure wai,
Yuxinu yama giji awugunii?

I _EAT S0,
HRGEAERUEK,
RUEE FEAGRTIL,
AR E A

There is a golden city at the eye of the lake,
There is a golden lock on the golden city.
The phoenix is on Mount Sumeru:

How can the key be got from the phoenix?

Deeren sara yernu sghaudu
Alag mughuinu waraanu,
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Qongqgannu duraa bau ireenu,
Yiuxinu awaanu udenu nee.

WNAEZHPAHE,
TEAEEIE Y I,
A5 RUE R,
B3I T,

During the fourth month, in summer,
Hold a spotted snake,

Lure the phoenix to come down,
And get the key to open the gate.

Noor nudundu jas bazaar wai,
Bazar udendu jasnu qurghu wai,
Yiuxinu awuji udenu neesa,
Jasnu yiuxi anjii wai?

HRHF T _EFTHASR,
HASRI]_E A e B,
SRR,
TR E?

There is a copper city at the eye of a lake,
There is a copper lock on the copper city.
Get a key and open the gate—

But where is the copper key?

Bazar udendu jas qurghu wai,
Jas yuuxi kireenu gujinre wai,
Kiree jaazoolangdu wai,
Yiuxinu yama giji awugunii?

HRHFSRI] L4 B,
HRGEAE ST,
STEARH R,
THMIHRLE 22

There is a copper lock on the city.
The copper key is on a crow’s neck,
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The crow is in a place called Jaazoolang,®
How can the key be got?

Doloon saranu sghaudu,
Aasi mahanu waraanu,
Kireenu duriji bauwaa iree,

Yiuxinu awaanu udenu nee.

TEARRRZEH H,
A S 15,
A5 1M NALEE,
BRI 4R B

During the seventh month, in autumn,
Hold a piece of beef,

Lure the crow to come down,

And get the key to open the gate.

Noor nudundu dongnu bazaar wai,
Bazar udendu dongnu qurghu wai,
Yiuxinu awuji udenu neesa,

Yiuxi yaazinu gujire wai,

Yaazi ne sghaudu anjiiwa?

R T TR,
SEESTNISE: S
RTS8,
HRCHFE BTG £,
TR BTG ENR L

There is a conch city at the eye of a lake,
There is a conch lock on the city.

Get the key and open the gate.

The key is on a duck’s neck,

But where is the duck?

Bazar udendu dong qurghu,
Yiuxi yaazinu gujire wai,

5

Unknown place.

381



382 Long Narrative Songs from Northeast Tibet

Yaazi noornu gireeduwa,
Te yiuxinu yama giji awugunii?

SEESTINISE S
PRCEEM I £,
PILEMLEWIL,
TR 2 HR?

There is a conch lock on the city gate,
The key is on a duck’s neck.

The duck is at the seaside:

How can the key be got from the duck?

Hawurnu turonggu saradu,
Joolon sghanu shdeewaanu,
Yaazinu duriji gharghaanu,

Yiuxinu awaanu udenu nee.

FEAREZIEA &,
OB RO = = 15,
A5 1EM_ LR,
BURHRETTHRI

During the first month, in spring,
Hold a tender reed,

Lure the duck to the shore,

And get the key to open the gate.

Ude qurghunu neewaaxja,
Ghuraan huni gharija.

Nige ni gighaan shden huniwa,
Shden huni tingerdu yaum.
Tingerdu xjirbuu aadal ulaam,
Ne hunidu nire ken fuyaajii?

=W==80T,
=M=,
H—RRA ¥,
SRERE SN
RN =2
S A MR
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The gate is unlocked,

Three sheep emerge.

One is a sacred white sheep.

The white sheep is going to Heaven.
It will have a happy life in Heaven.
Who will name the sheep?

Nige huni ni shdongwadu yaum,
Tingere furongdu Xjiguna,
Nireniinu shdongwa fuyaaja,
“Haldan shden huni” daudasamba,
Haldan buyedu maha qisi gui.

Hp—3$7R=,
MREERKE,
ZH7E ERERE,
M7 8 CRF,
MRS,

One sheep is going into empty space
In the heavenly palace.

The name is given by empty space:
The name is Golden Sacred Sheep,

But it has a golden body without flesh or blood.

Ghoordar fulaan huniwa,
Fulaan huni tar uladu xjim,
Baimaal ula hanhulanii,

Ne hunidu nire ken fuyaajii?

H BRI,
ARk i S S STII
AR R,
ISP A YRR

The second is a red sheep.

The red sheep is going to a rocky mountain.
The steep mountain protects it.

Who will name the sheep?
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Nige huni ni tar uladu xjim,
Ula purghaan taada xjiguna,
Nirenu ula purghaan fuyaaja,
“Xuri Ghurdin Huni” daudana,

Xuri buyedu maha qisi gui.

Hrp—2¢ Eail,
AR EFELFAL,
Z L AN,
U fi” S RAf 5 75 2
Te T A & o

One sheep is going to the rocky mountain.
The mountain deity is there.

The name is given by the mountain deity:
The name is Coral Running Sheep,

But it has a coral body without flesh or blood.

Ghuraandar gighaan dong huni,
Qighaan dong huni noorre wai,
Noornu giree hanhulanii,

Ne hunidu nire ken fuyaajii?

H=TR2 HIR,
H IR i,
KIFRR R R,
PR R

The third is a white conch sheep.
The white conch sheep is in the sea,
The sea protects it.

Who will name the sheep?

Nige huni ni noorre saujii,

“Giril Liu Rjawu” furongdu xjim,
Nirenu Liu Rjawu fuyaaja,
“Qighaan Dong Mailajin” daudana,
Dong buyedu maha qisi gui.

Hep—¥ @i,
EERERTE,
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FHRERE,
MU fif SR =R
ARFIR 5 I AL

The sheep is in the sea,

It is going to the Dragon King's palace.

The name is given by the Dragon King;:

The name is White Conch Baa,

But it has a conch body without flesh or blood.

Qisi noorregu qisi huniwa,
Noornu ghuraan hargaanu,
Noorregu szunu uqaanu,
Noorregu usinu ideenu,
Huxindunaa ghuraan ama mailaja,
Ne huninu nireni yaan daudana?

I 2 A — I,
SE i — [,
RIFHFHELK,
N A5 R
FIHRIEEEIY =,
AREFRIA 242

A blood sheep from a blood sea
Circled the blood sea thrice.

It drinks water from the sea,
Eats grass from the sea,

And baas thrice with its mouth.
What is the sheep’s name?

“Usiqi Xjirbuu Huni” daudana,
“Sgildu Iregu Huni” daudana,
“Maha Buyedu Huni” daudana,
Jaghagu ghuraan samba nirewa,
Niredu hajir yamada gua,

Nige sarada dawaaji gui,

Ne huni anjiiha lii mudeni.

AR AR,
AN DB,
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Y IHE A B,
nEsasHE =R,
W7k R 2 T2,
ARWFE—H,
AHREFELEIAL,

It is called Happy Grass Sheep,

It is called Hopeful Sheep,

It is called Human Body Sheep.

The given names are the above-mentioned three,
But the three names are not different.

For a month

We don’t know where the sheep has gone.
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4. Rjee Juraa
4.

4. Searching

Qugu ujudur yerisa,

Ghurdin ghurdin jaghaduji yau,
Zandannu fiire kurisa,

Sergu xjoosi sergunu haa,

Geril xjoosi gerildu haa,
Zhuzhuan fiinu juuresa,
Nghuasinge sgeenu taalduna,
Bughu nghuasidu ulidhaja,

Laa nghuasidu ulighaja,

Huni nghuasidu ulighaja.

WERRITRTHEF,
LRARFELE,
F 7T,
PR A R BA L,
AL AR L,
TERRSER IR EL,
FR/—BALERE
AANGACZEEE,
AU E,
ANGIRRAE B,

We searched for the sheep yesterday and the day before yesterday,

Walking quickly upwards,

We arrived at a sandalwood forest,

Trees covered the sunny side of the mountain,
Trees covered the shady side of the mountain,
In the dense forest.

We found a tuft of wool and inspected it.
Someone said it was wool from a deer,
Someone said it was wool from a musk deer,
Someone said it was wool from a sheep.
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Zhuzhuan zandan fii dire,
Nghuasinu jubda taagunge wai,
Zandan fii dire bughu sauja,
Bughu nghuasu waisa goorji gua.
Zandan fii dire laa sauja,

Laa nghuasi waisa goorji gua.
Huni ndireexi jub jubnu gua,
Anjiiha darang lii mudeni.

XA R,
BB NRE,
EEMRENR,
HIREEATE,
BRI,
AIEFEAT .
B EAEMN,
FEAEAMI AR,

In the dense sandalwood forest

Truly the wool was inspected.

Deer live in the sandalwood forest,

It is not strange at all to see the wool of a deer there.
Musk deer live in the sandalwood forest,

It is not strange at all to see the wool of a musk deer there.
Sheep don’t live in the forest,

We don’t know where the sheep is.

Yeraanu dunda moordu yau,
Xaaxi ghajardu kuraaxja,
Tingerdu xaaxila ntimlaaxja,
Giril sergudu xaaxiwa,

Giril da serguni juure ni,
Ghuraan kol rjeenu taalduna,
Bughunu kol rjeewa gina,
Laanu kol rjeewa gina,
Huninu kol rjeewa gina.

FEHACPEE,
HETCILRIDE,
HIbYY KIBRH,
FASRRR D IEE,
FUERHFH R 2 [,
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ZNERS ARE,
A N2 RERATED,
AN BHAED,
AN FEIIEN,

We searched for the sheep, walking on the middle road,
Until arriving in a desert.

Dust and stones flew around in a storm

And covered the shady side of the mountain.

Between the shady and sunny sides of the mountain
We found three footprints, and inspected them.
Someone said they were a deer’s footprints,

Someone said they were a musk deer’s footprints,
Someone said they were a sheep’s footprints.

Shge xaaxi ghajardu,
Ghuraan kol rjeenu muulasa.
Gigeen baugu qagdu ni,
Bughu tangnu Xjiinduji xjim,
Kol rjee waisa goorji gua.
Nara gharigu sghaudu ni,
Xira huni tangnu xjiindu yaum,
Kol rjee waisada gooriji gua.
Nara pagdagu sghaudu ni,
Laasge tangnu xjiindu yaum,
Laa kol rjee waisa goorji gua,
Huni guigunu bu tagjorlaya.
FUAEFFRFRDEE,

ZNEEN ARE

RAIRTT R EE,

JEERERRAE AT,
HREEENAN AT B
LLLLRBHITH,
LT,
BEEEN A AT B

Fv&vaLLIE B,

BEREEAR AT,
HIRBFENARATE,
HFEAERE T,
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In the boundless desert
We checked the three footprints.

At daybreak,

If a deer goes to the center of the plain

Then it is nothing strange to see its footprints.

As the sun rises,

If a Mongolian gazelle goes to the center of the plain

Then it is nothing strange to see its footprints.

At sunset,

If a musk deer goes to the center of the plain

Then it is nothing strange to see its footprints.

I'm sure there is no sheep here.

Qugu ujudur yeraanu,

Naakoor gireedu kurisa,

Huninu kol rjee ni anjiiwa?

Fiire yeraanu kurisa,

Huninu nghuasi ni anjiiwa?

Yeraanu usi talaadu kurisa,

Hara hurghoosi anjiiwa?

Huni wai guinu lii mudeni?

WERHIR FHEF,
FEIFENAFEL,
R RAENTENREL?
FEIFENLAA,
EFEFBEME?
FEIFEELA,
RO FERAENFE?
AAEFEHEA?

A few days ago we looked for the sheep
In the swamp,

But where were the sheep’s footprints?
We looked for the sheep in the forest,
But where was the sheep’s wool?

We looked for the sheep in the grassland,
But where were the sheep’s droppings?
Is there a sheep or not?
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Usi deesisan ula dire,

Ghuraan hurghoosinu taaldna,
Bughu hurghoosiwa giji kilena,
Laa hurghoosiwa giji kilena,
Huni hurghoosiwa giji kilena,
Alinge nimbiiha bu lii medem.

FFARNBE R,

—RIBFELNRE,

ANVARE R,

A NGBS,

AN,

R mBAE,

In the verdant grassland

People inspected three droppings.
Someone said they were deer droppings,
Someone said they were musk deer droppings,
Someone said they were sheep droppings.
I didn’t know what on Earth they were.

Usi deesisan ula dire,

Ghuraan hurghoosinu muulasa,
Shdileji nara gharigu sghaudu,
Bughu idexi yerigu ghajarwa,
Bughu hurghoosi waisa ghoorji gua.
Ne laasge dawaajin ghajarwa,
Laa hurghoosi waisa ghoorji gua.
Huni ndireexi tagjor gua,

Anijii xjiwaha lii mudeni.
AR LA,

=RIBRP AEE,

RITEEFITH,

TR RERE DL AL,

AR EFEATTE,

AR B AL,
IEERFEATE,

6 HEAELL,

ESERE LIRS TIN
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In the verdant grassland

We inspected the three droppings.

At daybreak

It is the place where deer look for grass to eat,

So it would not be strange to see deer droppings.

It is the place where musk deers pass by,

So it would not be strange to see musk deer droppings.

The sheep is not here.

I don’t know where the sheep is.

Jirghoon sara sgeji gua,

Huni jubda anjiiwa?

Kidi udur aamanaa sgeji gua,

Huni anjii uroo sauja?

Ideji gui hurin nige udur,

Ne kidi udur yaan ideja?

AURIMHA7NH,
T EEMRE?
AN EELA,
EFEFEEME?
ARKE T —K,
XEEH T 42

We have not seen it for six months.
Where on Earth is the sheep?

It has not seen its mother for several days.
Where on Earth is the sheep?

It has not been fed for twenty-one days.

What has it been eating all this time?

Jirghoon sara aamanaa sgeji gua,

Jirghoon sara keelenduwa,

Sun kugoji gui kidi udur,

Kidi udurdu kii ngamlana,

Ideji gui hurin nige udur,

Sunla njeenaanaa tijeena.
AWRERENH,
N AR,
PuKAIREILK,
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IXJLREIEPEX,
ERART—XK,
XEH T YR,

It has not seen its mother for six months,
It has been pregnant for six months,

It has not been milked for several days,
It has eaten nothing during these days,
It has not eaten for twenty-one days.

We should feed it some milk.

Huni noorre sauji gui,
Ghuisang ghajardu yauwaxja.
Ghuisang ulama kilena,

Usi idesa duko gui,

Nige udur jongge sunnurdana,
Sain ugo qigindu xingeeja,
Huninu alasa qimii ughuya,
Aldagu sanaanu kileji ughu.

AR AERRE,
HEPEIE 158 A
5 EITEIE I,
BEAHELIRE,
—HWrE—Hi,
HRESGHA,
A ESEEIETIR,
Wi BRI,

The sheep didn’t walk toward the sea

But toward Tibet.

The masters from Tibet said

The sheep is not guilty of eating grass.

This was heard one hundred times in a day.
We listened well.

The sound of the judgement resounded in people’s ears,

As they told of great deeds.

Huni noorre sauji gui,
Ghuisang ghajardu yauwaaxja.
Ghuisang ulamanu ncog dire,
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Jong menhannu lamadee wali,
Aasingi ghajarnu kilesa,
Tireexi giinu dasbalan gua.

EFEANEHEAE,
AP TR A
T b E,
EARKEX LT,
HURBGREAL,
IREANE L

The sheep didn’t stay in the sea

But walked toward Tibet.

At a place in Tibet where an esteemed bodhisattva conducted rites
Hundreds and thousands of monks were gathered.

A shepherd said

People there don’t believe in Buddhist scriptures.

Huni Ghuisang sauji gui,

Ngim ghajar Rjanagdu yauwaaxja.
Rjanag haanjeen kilegu ni,

Usi idesamba duko gui,

Nige udur jongge sunurdana,
Ngim sger gigindu xingeeja,
Huninu alasa qimii ughuya,

Ngqim lognu qi nige kileji ughu.

fEFEAE TR,
HIFETRIGDOIE,
PUBHE EAZ 5,
BEAHLIREM,
—HITE—Hi,
FAZFEIGH A,
BRI TR,
BHIARE2FE,

The sheep didn’t stay in Tibet

But walked to the lands of the law-abiding Han Chinese.
The Han Chinese Emperor said

The sheep is not guilty of eating grass.

This was heard one hundred times in a day.
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The sound of judgement resounded in people’s ears.
I will reward you if the sheep is slaughtered,
If you are able to tell us about the law.

Huni Ghuisang sauji gua,

Ngim lognu Rjanag ghajardu yauja.
Rjanag haanjeenu udendu,

Aasi huni dulaaldusa,

Ngqim shdaar lii irejin anjii wai.
HEFEAE TLEE,

HERIG U,

LN RIANHE,

HEBIEE,

Wb AR TRAL,

The sheep didn’t stay in Tibet

But walked to the lands of the law-abiding Han Chinese.
In front of the gate of the Emperor’s palace

Sheep and oxen were herded,

Which was prohibited by the law.

Huni Rjanag ghajardu sauji gua,
Tixi Yirmu tangdu xjija.

Ghajar tebxin tela gaa,

Ndireexi saugu durlaja.

Nige udurdu jong dawaam,
Xjirbuu aadalnu muulaja.
Huninu alasa gimii ughuya,
Muxi ghajarnii hghuaji ughu.

HBEANEDOHAE,
H PG RRHE R
AR -4,
RABVE P AELLTE],
—HEEA —Hil,
SRR O,
BRI TR,
JeiE LRI,
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The sheep didn’t stay in the land of the Han Chinese,
But walked to Yirmu® Plain in Xikang.

Since the earth there was level

The sheep wanted to live there.

Time passed slowly,

It wanted to live happily.

I will reward you if the sheep is slaughtered,

If you are able to make a place for the sheep to stay.

Huni gidar ghajardu sauji gua,
Yirmu tangdu xjaa sauja.
Qighaan huxidii mori aghadiu,
Muxisa ndireexi saulduja.
Huninu ndireexi bii saulgha,
Ghurdi ghurdi tauwaa ire.

HEAEDOE,

H 2% VY R HI E R

HIEE Sl L,

A A,

AR B AETR,

PRPCR e R,

The sheep didn’t stay in the land of the Han Chinese,
But went to live on Yirmu Plain.

Two white-lipped horse brothers

Had already occupied the area.

Please don’t allow the sheep to stay here:
Quickly, drive the sheep away from there.

Huni Yirmu tang sauji gua,
Undur tingerduji yauwaaxja.
Kugo tingerdu qiree gua,
Purghaan bazar muxiwa.

Yiuxi ni hoosin shdongwaduwa,
Udegqi liunu ghaduwa.

6  Yirmu is said to have originally been a deity in Heaven, and later became the first
ancestor of all humans.
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Tireexi huninu jarin gua,
Jongnu fonge tujeeguna.

HEFEAEPIREE,

HEmmER Lk,

KRB TEia,

P A AT

HRANAEZ H,

SFIVNEAERE,

MR EATEE,

IR —E

The sheep didn’t stay on Yirmu Plain
But went up to Heaven.

The blue sky was boundless,

An eternal city blocked the sheep.
The key to the city was not in the sky,
But in the hands of the gatekeeper, the Little Dragon King.
He won't slaughter the sheep,

But will raise it for a hundred years.

Huni Yirmu tang sauji gua,
Undur tingerduji yauwaaxja.
Kugo tingerdu qiree gua,
Purghaan bazar muxiwa.

Yiuxi ni hoosin shdongwaduwa,
Jarma purghaannu waraaduwa,
Purghaan bazarnu baghaa awuwa,
Kugo liunu ndanglalghaadiiwa,
Tingerdu baghaa log ni gua,
Huninu tireexi bii saulgha,
Ghurdi ghurdi tauwaa ire.

EFEAIEPURR,
HEmmR EE,
RS TEi,
[EEP(IEDEEEINTETS
HREANE A,
REBIIEM,
Wt A4y,
YAk FEHRALH Lz,
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MGREELLY,

AR B AETR,

SUSEASEERUE/

The sheep didn’t stay on Yirmu Plain
But went up to Heaven.

The blue sky was boundless,

An eternal city blocked the sheep.
The key was in empty space.

Catch the hail-protecting deity

To break the city gate,

Tame the blue dragon

And stir up the sky.

Don’t ask the sheep to stay there.
Quickly, drive the sheep away from there.

Shden huni ghadaadu yang xjina,
Tar bazaar muxi danglaaxja.
Qurghu ni hadong targewa,
Fulaan xira aasi sgija,

Huninu yama gisada lii alam,
Jong fon tujeeya giji kilena.

MEXFALZE,
HI A RS AT
BRITEHAR R A,
LB AT,
IREREARET,
MAAEF—H L,
The sheep went to a mountain.

A stone city blocked its road.
The lock was a hard stone.

Some red and yellow oxen guarded the gate.

They won’t slaughter the sheep
But will raise it for 100 years.

Shden huni ghadaadu yang xjina,
Tar bazaar muxi danglaaxja.
Qurghu ni hadong targewa,
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Bu kujidu kunla aghadiu giya,
Undur ghadaanu sajiliya,

Xira aasinu alaadiya,

Fulaan aasinu bii saulgha,
Ghurdi ghurdi tauwaa ire.

MEXEAILZ,

LA SR

YRITTHAR A B,

BTN LHEE R,

A LT,

SHARARSL BB A,

EEHIARSRLL B A,

PRPCREREE K,

The sheep went to a mountain.

A stone city blocked its road.

The lock was a hard stone.

Befriend some stong men

To smash the high mountain to pieces,
Slaughter the yellow oxen,

And drive the red oxen out.

Quickly, drive the sheep away from there.

Huni fii dire yang xjija,

Muxi zandannu bazaar danglaaxja.
Fulaan qurghula qughulaja,
Udeniinu alag bas sgija,

Tireexi huninu lii alam,

Jong fon tujeeya giji kilena.

X EMHE,

AR ER AT

YR ARZIAHY,

BEWRAGL FE IR ],

A EAREE,

WIHEFE—H .

The sheep went to a forest.

A sandalwood city blocked its road.

The city was locked by a sandalwood lock,
Mottled tigers guarded the gate.
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They won’t slaughter the sheep
But will raise it for a hundred years.

Huni fii dire yang xjija,

Muxi zandannu bazaar danglaja.
Fulaan qurghula qurghulaja,

Bu mogila aghadiu tanaanu,
Zandan xjoosinu qabjaanu,
Fulaan moodunu suudaadiya,
Huni tenu bii saulgha,

Ghurdi ghurdi tauwaa ire.

MR,
LER SR ENTTN
PRI TH AIRELARBA,
PONAKIE M L,
ORI HEE AR,
FARLLANR TR,
HEtE = AL,
PRPCR e K,

The sheep went to a forest.

A sandalwood city blocked its road.

The city was locked by a sandalwood lock.
Befriend a carpenter

To cut down all the sandalwood trees

And put the red sandalwood trees in his armpits.
The sheep is not allowed to live there.

Quickly, drive the sheep away from there.

Huni tangdu Xjisamba,

Muxi undur bazaar danglaja.
Tar dangghulla qurghulaja,
Qighaan huxidii mori ude sgija,
Tireexi huninu lii alam,

Jong fon tujeeya giji kilena.
(GRS EERE ] S

B AL EETHININ

LIRLRAE ST
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HEE S ~F kI,
IR EATEE,
WIrtEE—H A,

The sheep went to a plain.
A high city wall blocked its way.

The city was locked by locks of stone and clods.

White-lipped horses guarded the city gate.
They won’t slaughter the sheep,
But will raise it for a hundred years.

Huni tangdu Xjisamba,

Undur bazarnge danglaaxja,
Tar dangghulla qurghulaja,

Bu Qidar kunla aghadiu taniya,
Musi nige jurnu kolaanu,
Ghajardu kundunge fuliya,
Tebxin tangnu furauliya,

Tar da dangghul tebjiraa xjim,
Huni tenu bii saulgha,

Ghurdi ghurdi tauwaa ire.

TR,
N A AT,
LIRLRIAE ST
E2VNPUN i C T
IR — X KA,
LT IE E A,
FERRF- AL — i,
AL AR,
TR B LT,
PRPCR e K,

The sheep went to a plain.
A high city wall blocked its way.

The city was locked by locks of stones and clods.

Befriend a Han Chinese

To prepare a pair of yaks,
Plow the ground,

Plow the plain,

And level the stones and clods.
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The sheep is not allowed to live there.
Quickly, drive the sheep away from there.

Huni durnadu xjisamba,
Dorji pusaa huniqiwa,
Huninu lii alam giji kilena.

WEXERDE,
ERIE TR,
R EAREF,

The sheep went in an easterly direction.
The Buddha’s warrior attendant was the shepherd there.
He would not slaughter the sheep.

Huni durnadu xjisamba,
Dorji pusaa hunigiwa,
Tennu nige dasbalasa,
Guiji shdaaji dasbalaya,
Sgilnu dasba kujidu wai,
Huninu tireexi bii saulgha,
Ghurdi ghurdi tauwa ire.

HENERGZE,
BT R R,
XL =1,
SBWIREE A,
LI tE R R,
HIEtE AL,
PRPCREREE K,

The sheep went in an easterly direction.

The Buddha’s warrior attendant was the shepherd there.
We should pay our respects to him,

Pay our respects to him with incense,

Pay our respects to him wholeheartedly.

Don’t ask the sheep to live there.

Quickly, drive the sheep away from there.

Huni gerildu xjisamba,
Bayaan purghaan hunigiwa,
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Huninu nige lii alaanu,

Mpeelelghaya giji kilena.

HWEXERD R,

FRUIRZEAE,

IR EAEFE,

AREERNELT,

The sheep went in a southerly direction.

The God of Wealth was the shepherd there.

He would not slaughter the sheep,

But would try to increase the number of sheep.

Huni gerildu xjisamba,
Bayaan purghaan huniqiwa,
Tenu nige dasbalasa,

Xininu xangleji dasbalaya,
Sgilnu dasba kujidu wai,
Huninu tireexi bii saulgha,
Ghurdi ghurdi tauwaa ire.

WEXERMILZ,

FERUIREFAE,

XL A =,

AP R AR O,

RO R,

AR B AE TR,

SUSEASERUE/N

The sheep went in a southerly direction.
The God of Wealth was the shepherd there.
We should pay our respects to him,

Pay our respects to him by offering gifts,
Pay our respects to him wholeheartedly.
Don’t ask the sheep to live there.

Quickly, drive the sheep away from there.

Huni urnadu xjisamba,
Sangrji shdamba hunigiwa,
Tireexi huninu lii alaanu,
Mpeelelghaya giji kilena.
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EFEXETGLZR,
KEURZFAE,
R R EAREF,
ANERNEN T
The sheep went in a westerly direction.
Mahavaiocana was the shepherd there.

He would not slaughter the sheep,
But try to increase the number of sheep.

Huni urnadu xjisamba,
Sangrji shdamba huniqgiwa,
Tennu nige dasbalasa,
Sgilnu dasba kijidu wai,
Huninu tireexi bii saulgha,
Ghurdi ghurdi tauwaa ire.

HEXEPED R,

PNELIE S-S

XL A=,

PO RO,

AR B R,

IESS A=AV

The sheep went in a westerly direction.
Mahavaiocana was the shepherd there.
We should pay our respects to him,

Pay our respects to him wholeheartedly.
Don’t ask the sheep to stay,

Quickly, drive the sheep away from there.

Huni sargudu xjisamba,
Baudaldii purghaan huniqiwa,
Tireexi huninu lii alaanu,
Mpeelelghaya giji kilena.
fEFEXFAG X,
AR,

IR EAEE,
ARSERNELT,
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The sheep went in a northerly direction.
Amoghasiddhi was the shepherd there.
He would not slaughter the sheep,

But try to increase the number of sheep.

Huni sargudu Xjisamba,

Baudaldii purghaan hunigiwa,
Tennu nige dasbalasa,

Baudaldii purghaan ghal xangleya,
Sgilnu dasba kujidu wai,

Huninu tireexi bii saulgha,

Ghurdi ghurdi tauwa ire.

AL,
A U,
XL =1,
N UL KA,
R HE R,
HEtE AR,
PRPCR e K,

The sheep went in a northerly direction.
Amoghasiddhi was the shepherd there.
We should pay our respects to him,

Pay our respects to him by offering fire,
Pay our respects to him wholeheartedly.
Don’t ask the sheep to live there,

Quickly, drive the sheep away from there.

Huni wawudu xjisamba,
Haran naiman ghulda wai,
Nige dau moorha janzi wai,
Nige tolghuire tar danglajii,
Darang fulaan moodila qigijii,
Huninu tausa purge shgewa.

WEXELEZ,
AR bR B,
TSRS E— 5%,

R 8 — B E A,
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EHLIARZENSE,
T EH AR = R SOHE

The sheep went to Mount Wawu.

Eighteen valleys led to the mountain,

But one route was dangerous,

One boulder blocked the way,

And a red sandalwood tree blocked the way too.

There were great difficulties for the sheep to pass that way.

Huni wawudu xjisamba,

Haran naiman ghulda wai,

Nige dau moorha janzi wai,
Darang moodi da tarla danglajii,
Bu tarqila aghadiu tanaanu,
Tarnu ghoordu ulighaya,

Ghoor rogduji hghalaanu,
Fulaan moodinu qabjiya,
Tireesa gharisa qirwalwa.

BEXELEZR,
ARE e+ B,
TE RS B — 4,
ERLIARMERIE,
PN L,
eI A I A 7,
SRR A,
HRISTEL AT,
HARR S EA 5.

The sheep went to Mount Wawu.

Eighteen valleys led to the mountain,

But one route was dangerous,

A boulder and a red sandalwood tree blocked the way.
Befriend a stonemason

To cut the boulder in two

And push the boulder to the side of the road

And chop the red sandalwood to pieces.

It was easy to overcome these difficulties.
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Wawu uledu yanzhang shgewa,
Wawu ula niurdu tar ulonna,
Wawu ula szaarnu naakoorwa,
Tireesa gharisa purgewa.

RSB v
FLELEA Sk,
FUELLFAITRETATR,
HE IR S 0E SOHE

There was heavy mist on Mount Wawu.
There were many stones on the slopes.

There were swamps at the foot of Mount Wawu.

So it was difficult to ascend the mountain.

Wawu uladu yanzhang waisada,
Bu saarla aghadiu tanaanu,
Nesaa te rogdu dawaa xjim.
Wawu uladu tar waisada,

Bu mparaala aghadiu tanaanu,
Diulaa te rogdu dawaa xjim.
Wawu szaardu naakoorwa,

Bu shden xaula aghadiu tanaanu,
Nesaa te rogdu dawaa xjim,

Ne ghajarnu dawaasa girwalwa.

FLE SRR,
EON AT CR
— ki KERIA,
FLELEA L,
PINLLIH L,
— BT EARL,
FLELLTETATR,
EEON =T CR
— KR,
HItRSEEA 5.

There was heavy mist on Mount Wawu.
Befriend a vulture

And fly to the other side of Mount Wawu.
There were many stones on the slopes.
Befriend a jackal
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And leap to the other side of Mount Wawu.

There were swamps at the foot of Mount Wawu,
Take a holy bird as a sworn brother

And fly to the other side of Mount Wawu.

It was easy to get to the other side of Mount Wawu.

Wawu ulanu jaghadu,

Xau dawaa adajin szin zhog wai,
Mori yau adajin szin ula wai,
Nohui xighaa adajin szin rimaa wai,
Aasi dawaa adajin szin jarghai wai,
Tireesa dawaasa purgewa?

FERRELE L E,
H X UIEEE,
B UL,
B L,
BAHEIE TURES,
HEIRRG: S50 S X ?

On the upper reaches of Mount Wawu

There were nine precipitous rockfaces and sheer cliffs which birds could
not fly over,

There were nine high mountains which horses could not pass over,

There were nine high walls which dogs could not pass over,

There were nine steep slopes which oxen could not pass over.

How could this dangerous area be traversed?

Wawu ulanu jaghadu,

Xau dawaa adajin szin zhog wai,
Xua qonggan tiree nesina.

Mori yau adajin szin ula wai,
Shden mori tiree ghar baghana.
Nohui xighaa adajin szin rimaa,
Fulaan mparaa tiree diulina.
Aasi dawaa adajin szin jarghai,
Shden aasi saidaar yaulduna,
Ne ghajarnu dawaasa girwalwa.

TEARFLE Ll E,
HSXEEUIEE,
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EEEPVEVEIVE N
HEREE LR,
FESSUDRERAN K,
B L,
EESHARZEE YN
HAXEL I UBEY,
AU TIRIL,
RS E A 5o

On the upper reaches of Mount Wawu

There were nine precipitous rockfaces and sheer cliffs which birds could
not fly over,

But a phoenix could fly over them.

There were nine high mountains which horses could not pass over,

But a sacred horse could gallop over them.

There were nine high walls which dogs could not pass over,

But jackals could jump over them.

There were nine steep slopes which oxen could not pass over,

But sacred oxen could walk over them —

So it was easy to traverse this area.

Wawu ulanu xjiindu ni,
Usi gui ghul szin wai,

Szu gui ghul szin wai,
Xjoosi gui ghul szin wai,
Ghal fune ghul szin wai,
Ndireesa gharisa purgewa?

FERRELE I E,
TR L,
TR T,
TEMRIIAH T,
KIS T,
HIRRS S5EME S X ?

Halfway up Mount Wawu

There were nine valleys without any grass,
There were nine valleys without any water,
There were nine valleys without any trees,

There were nine valleys with flaming mountains.
How could this dangerous area be traversed?
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Wawu ulanu xjiindu ni,

Usi gui ghul szin waisada,

Bu direnaa usi warijii.

Szu gui ghul szin waisada,

Bu raalsa szunu uqua irewa.
Xjoosi gui ghul szin waisada,
Bu xauxalghanu hghulaa irewa.
Ghal fune ghul szin waisada,
Bu huraa daudasa girwal wai,
Ne ghajarsa gharisa girwalwa.

FEARELE I HL,
TEFLA BRI,
PAHBE S
TeRILIAS BT,
PAEFIL BRI,
TERRLLIAS B L,
PRI T
KIELLAS BT,
BiaW/KARZ,
R E A 5o

Halfway up Mount Wawu,

The nine valleys lacked grass

But I carried grass with me.

The nine valleys lacked water,

But I had already drunk water from the river.
The nine valleys lacked trees,

But I brought twigs with me.

There were nine valleys with flaming mountains,
But I easily made rain fall from the sky,

So it was easy to traverse this dangerous area.

Wawu baatir smugiwa,

Wawu mori jorotuwa,

Wawu nohui udeqiwa,

Wawu anjiida ghul xongghuwa,
Nesgenu yama giji dawaagunii?

FUHE B35 94T,
FLESREERE,
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FLESRSFTTH,
FLEALALZTRIN,
XL B 202

The warrior of Wawu was good at archery,

The horse of Wawu was good, quick and fierce,
The dog of Wawu was good at keeping guard.
Everywhere in Wawu there were abysses.

How could dangerous Wawu be traversed?

Wawunu baatir smuqi waisada,
Bu sajhanlaa tendu kileya,
Kilee aghadiudu taniya.
Wawu mori raari waisada,
Ghuraan ramda fuyaawaanu,
Surghuawaadisa ndang hghui wai.
Wawu nohui raari waisada,
Bu timur xinjir wariji wai,
Tanaadisa njeenaanu wai.
LEBE T REN,
FARRIRBERIR,
ViR JE A&,
REYJLEMET,
2f L=EAREER,
YRR < JE 1R,
SLESFI TR R,
FOsFYIET,
SRIRRAN B 5,
The warrior of Wawu was good at archery,
But I treated him politely
Until we finally become brothers.
The horse of Wawu was good, quick and fierce,
But it was hitched by three reins
Until finally it became tamed.
The dog of Wawu was good at keeping guard,
But I had an iron chain,
And tamed it until it finally became my friend.
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Yaujinsge wawunu gulesa,

Bas ghulnu dawaagu rgom,
Kadam tangnu dawaagu rgom,
Muroon ghulnu dawaagu rgom,
Ilee ulanu dawaagu rgom,
Wawudu Xjisa purgewa.

TABRERE

e ﬁ%)ﬁ/)
TS LT TR,
S ZI ORI TR
S Lt BE L,
BERREHENXE,

Passersby at Mount Wawu all say:

\

\t\\

t

/

People must pass through Tiger Valley to go to Mount Wawu,
People must cross Wolf Plain to go to Mount Wawu,

People must go through River Valley to go to Mount Wawu,
People must pass Ghost Mountain to go to Mount Wawu,

So it’s difficult to go to Mount Wawu.

Bas ghulnu dawaasa,

Ndaa ghuraan baatir kuuda wai,
Ghuraan basnu jujile shdam.
Kadam tangnu dawaasa,

Bu hujin smu rgujii,

Ghuraan kadamnu duuyaana.
Muroon ghulnu dawaasa,
Jaghasi szudu madu girwalwa.
Ilee ulanu dawaasa,

Ndaa tingere purghaan furonglam,
Mabha idegu sghau kurija.

ARG 1A,
BE=THEEL,
RIS = REEE,
T ARRE IR,
fEa & HE =1,
AlLE =Rz 3k,
ARSIy,
WNEAR[KERIL,
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ARk B L,
TAME AR,
WAEIZRIZAN,

If you want to pass through Tiger Valley,
I have three warrior sons

Who can defeat the three tigers.

If you want to cross Wolf Plain,

I carry thirty arrows on my back

Which can shoot the three wolves dead.
If you want to go through River Valley,
You can go through it as a fish.

If you want to pass Ghost Mountain,

I will be protected by a heavenly deity.

Now it’s time to start the song of eating mutton.
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5. Huninu Jari
5. 584
5. Slaughtering Sheep

Rgor tigii ziliu guise tannin gui,
Kii tigii maalii guise kuri adam,
Jar tigii ben guise wari adam,
Qimu huni maha idegu fayo gua.

TEREHESUANIAIR,
TEXRFEAZ 1,
TERESRAANRELR,
TRIETEGNZERA,

You won't recognize the sheep unless you're as clever as an eagle,
You won't catch the sheep unless you're as quick as the wind,
You won't hold on to the sheep if you're as awkward as a bear,
So you can't eat the sheep’s meat.

Huni jaghaduji yausamba,
Yang huni hanansa muxina,
Rgor tigee ziliuha mudena.
Huni saiguji yausamba,

Yang huni hanansa Xjiinduna,
Kii tigii ghurdinha kurina.
Huni dooroji yausamba,
Yang huni hanansa huinona,
Jar tigii ben waisa waraadina.

PR b,
[ERSRES S LIPS
N FUA 2 AT
FREEER T,
HEFERLAE R,
PREEANXUEBER,
PR Tk,
[EES RS SIETN
SRAENAEE REIR,
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If the sheep walks uphill,

The sheep walks first in line:

You could see this if you were as clever as an eagle.
If the sheep walks straight ahead,

The sheep walks in the middle of the flock of sheep:
You could catch it if you ran as quickly as the wind.
If the sheep walks downhill,

The sheep walks last in the line:

You could catch the clumsy sheep.

Ghuraan maaneer nau shdana,

Qi kile yama giji nausamba.
Ghuraan dughulong juraa shdam,
Qi kile yama giji juraana.
Ghuraan ghar gui wari shdam,

Qi kile yama giji warina.

=EETHEER,
TRETTE AR,
=T RREE,
AR TE A,
=M TRREST,
fRBAEATTE 2T,

Three blind men can catch sight of it—
Tell us how they see it.

Three lame men can catch up with it—
Tell us how they catch it.

Three men without hands can grasp it—
Tell us how they grasp it.

Ghuraan maaneer nau shdana,
Xiilaji sanaji szii bagha.

Ghuraan dughulong juraa shdam,
Qagraaji nguroji hgalana.
Ghuraan ghar gui wari shdam,
Toor barghal da deelge wai.

=M iEFHEER,

5 NEREIE,
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SAMET AR,
AT,
SRR,
— =t

Three blind men can catch sight of it
By practicing divination.

Three lame men can catch up with it
By shouting and throwing stones.
Three men without hands can grasp it
By using a trap.

Huninu jarijin ghuraan kun,

Qi kile tesge ken kenwa?

Huninu lii jarijin ghuraa kun,

Qi kile tesge ken kenwa?

Huninu banglajin ghuraan deelge wai,
Qi kile ali ghuraan deelgewa?

Huninu lii banglajin ghuraan deelge wai,
Qi kile ali ghuraan deelgewa?

A= N2,
PRUEARAT 2 1E?
XA = AAREE,
PRI 2 E?
XA =R,
TR RAR =252
EH =S,
TRUEARAR =452

Three men will slaughter the sheep.
Can you tell us who they are?

Three people won't slaughter the sheep.
Can you tell us who they are?

Three ropes will be used to tie up the sheep.

Can you tell us what they are?

Three ropes won't be used to tie up the sheep.

Can you tell us what they are?

Huninu jarijin ghuraan kun,

Qudughu xaaxi da jarijin kun,
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Jarijin ghuraan kunna.

Huninu lii jarijin ghuraan kun,
Ulama lamaa da joomu,

Lii jarijin ghuraan kunna.
Huninu banglajin ghuraan delge,
Losi nghuasi da narin deelge,
Banglajin ghuraan deelgewa.

Lii banglajin ghuraan deelge,
Haldan mengu da dong deelge,
Lii banglajin ghuraan deelgewa.

XEZANHEF,
—J] B = 5EE,
FERZEIR= N
XEZARER,
bImEREL,

ERAEA= N,
XEHRFE=,
JREE R B B4,
RGP =4,
S =R,
AR RIS,
X =# A,

Three men will slaughter the sheep:

One man with a knife, another with a whetstone, and another to kill the
sheep,

These three men will slaughter the sheep.

Three people won’t slaughter the sheep:

An esteemed bodhisattva, a monk, and a nun,

These three people won’t slaughter the sheep.

Three ropes will be used to tie up the sheep—

A hemp rope, a wool rope, and a thin woolen string.

These three ropes will be used to tie up the sheep.

Three ropes won't be used to tie up the sheep—

A golden rope, a silver rope, and a conch rope.

These three ropes won't be used to tie up the sheep.

Daudasan dauqidu szaghaya,
Yang huni lii yaujin ghuraan moor,
Qi nige kileda szaraa giya.
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THRIRTFIRIFR,
HEEAE =R,
TRIRUL TR

Ask the invited singers:
There are three roads the sheep won’t walk on—
Please tell us what they are.

Yang huni lii yaujin ghuraan moor,
Nige ni hara bas ni moor,

Ghoor ni fulaa laanu moor,
Ghuraan ni hulghai yaujin moor,
Ne ghuraan moorni te lii yaum.

FEEAE =R,
—E R R,
TR R,
=JRIE PRI,
PAE=FEARE,

There are three roads the sheep won’t walk on:
First is the black tiger’s road,

Second is the red deer’s road,

Third is the robber’s road.

These are the three roads the sheep won’t walk on.

Urisan daugidu szaghaya,
Yang huni lii uqujin ghuraan szu,
Qi nige kileda szar giya.

TERETEIFIIR,
T AIZ =K,
THPRI R R

Ask the invited singers"
There are three types of water the sheep doesn’t drink —
Please tell us what they are.

Yang huni lii uqujin ghuraan szu,
Nige ni fulaan zhog niurnu szu,
Ghoor ni basnu kagqina,
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Ghuraan ni saarnu nimpusina,
Ne ghuraan szunu te lii uqum.

A =FUK,
—ELLERLLITIDK,
ZRRARFEARIK,
=REMIRIEX,
A E=FEAE,

The sheep doesn’t drink three types of water:
First is the water from a red cliff,

Second is a tiger’s saliva,

Third is an eagle’s tears.

These are the three the sheep doesn’t drink.

Daugidu dii nige szaghaya,

Yang huni lii idejin ghuraan usi wai,
Qi nige nige kileji ughu,

Qi huni idesa darang purgewa.

THRRTFEAIR,
CEE =W/ N ey S
PRSI B — 15,
PREENZ IR R,
Ask the singers again:

The sheep doesn’t eat three sorts of grass—
Please tell us what they are,

Or it will be difficult for you to eat the sheep’s flesh.

Yang huni lii idejin ghuraan usi wai,
Nige ni fulaan laa usiwa,

Ghoor ni saarnu foor usiwa,
Ghuraan ni ghuixji deesisan usiwa,
Ne ghuraan usinu te lii ide.

H 2RI =S,
— R,
— R,
= REEH R,
D= RIE,
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The sheep doesn’t eat three sorts of grass:
First is grass from a red mountain,
Second is grass from an eagle’s nest,
Third is grass from a straw mattress.
These are the three the sheep doesn’t eat.

Daudasan dauqidu szaghaya,

Yang huni lii kideejin ghuraan ghajar wai,
Qi nige nige kileji ughu,

Kileji ughu shdasa szarlaya.

TERARFFRIAR,
RN =4,
TEIR B,
AREULH R R,

Ask the invited singers:

There are three places where the sheep won’t lie—
Please tell us what they are,

And we will discuss further if you can tell us.

Yang huni lii kideejin ghuraan ghajarwa,
Nige ni kiree aasi foor,

Ghoor ni fiinu bas foor,

Ghuraan ni ghulnu kadam foor,

Ne ghuraan ghajardu te lii kideem.

fEEAEN =4t i,
—ROEHFE,
ZRMEERE,
=RIRIINE,
PAE=AbE AR,

There are three places where the sheep won't lie:
First is the bison’s cave on the cliff,

Second is the tiger’s den in the forest,

Third is the wolf’s den in the valley.

These are the three places where a sheep won't lie.

Daudasan dauqgidu szaghaya,
Yang huni lii saujin ghuraan ghajar wai,
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Qi nige nige kileji ughu,
Kile shdasa szarlya.

TEAREFEIFR,
PR =AM,
TR B,
AREVLH PR

Ask the invited singers:

There are three places where the sheep won’t stay —
Please tell us what they are,

And we will discuss further if you can tell us.

Yang huni lii saujin ghuraan ghajarwa,
Nige ni ncam saugu ghajarwa,

Ghoor ni mori hauligu ghajarwa,
Ghuraan ni njiwanu uronduwa,
Ghuraan ghajardu te lii saum.

fEEAME=FE,
—HELAL,
IR M AL,
=RTEIEAL,
I B = ARG,

There are three places where the sheep won't stay:

First is the place where people sit in meditation on the mountain,
Second is the place where horses race on the plain,

Third is the place where important guests are permitted to sit.
These are the three where the sheep won't stay.

Daudasan dauqidu szaghaya,
Nghuasidu ghuraan xjadoo wai,
Qi nige nige kileji ughu,

Kile shdasamba szarlaya.

TERART AT,
fEFEERE =M,
TR B,
AREVLH PR

Ask the invited singers:
The sheep produces three different types of woolen cloth—
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Please tell us what they are,
And we will discuss further if you can tell us.

Nghuasinu ghuraan xjadoowa,

Nige ni Ghuisangnu fulaan nchogwa,
Ghoor ni Rjanagnu marnag boswa,

Ghuraan ni Mongghulnu gighaan murgewa,
Nghuasinu xjadoo ne ghuraanwa.

fEFEERIAL=Fh,

— B B,

ZRBEDER,

=RBBEEET,

EFBRIX =H0,

The sheep produces three different types of woolen cloth:
First is red pulu from Tibet,

Second is brown cloth from the land of the Han Chinese,

Third is the white woolen cloth of the Mongghul.
These are the three types of woolen cloth from sheep.

Daugqidu tuuxidu szaghaya,
Yang huni idejin ghuraan usi wai,
Qi nige nige nirenge fuyaa,

Nire fuyaa shdasa szarlaya.

TRRE T A ],

WEERE-H,

TRIRTRIEE A,

HREM A PR R

Ask the singers in detail:

The sheep eats three sorts of grass—

Please tell us what they are,
And we will discuss further if you can tell us.

Huni idejin ghuraan usiwa,
Nige ni ghadaanu sman usiwa,
Ghoor ni tangnu joolon usiwa,
Ghuraan ni fiinu ndatin usiwa,
Duraalajin usi ne ghuraanwa.



7. The Song of the Sheep

[EE =1 il

—IRETIRA

IR e EE IR,

=R,

wFERX =,

The sheep eats three sorts of grass:

First is the medicinal herb from the mountains,
Second is the tender grass from the plain,

Third is the sweet grass from the forest.

These are the three sorts of grass the sheep eats.

Hunire ghuraan Xjoosi wai,
Xjoosire lii baujin ghuraan xau wai,
Qi nige nige kileji ughu.

AREARFE =,
MMRIEH =5,
BRI B — T

There are three trees on the sheep’s body,
Three birds land on the trees—
Please tell us what they are.

Xjoosi nige ni gujinii,
Xjoosi nige ni jisgaanii,
Xjoosi nige ni hoolonii,
Lii bausan xau tolghuinii,
Lii bausan xau jirgenii,

Lii baosan xau gujeenii.

R R EE,
ARA— 2 ATH,
ARAL T2 WA,
R — 2L,
KRR,
K&k — 2 ¥,

One of the trees is the sheep’s neck,

One of the trees is the sheep’s ligament,

One of the trees is the sheep’s throat.

The place where no bird has landed is the sheep’s head,
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The place where no bird has landed is the sheep’s heart,
The place where no bird has landed is the sheep’s stomach.

Hunire baghaji gui bazaar ghuraan wai,
Bazarsge ali aliwa?

Qi nige nige kileji ire.

ABERFE = I,

ABYRYS2R A2

TR —— 2RI,

There are three self-arisen cities in the sheep’s body,
What are they?
Please tell us about them one by one.

Tolghuire baghaji gui lagba wai,
Xjaure baghaji gui jirge wai,

Keelendu baghaji gui gidesi wai,
Baghaji gui bazar ghuraanla wai.

FLARFKANYL,
BB RFVLES,
NERF T,
FERARFE=IK,

The brain is the self-arisen city in the sheep’s head,

The heart is the self-arisen city in the sheep’s chest,

The intestines are the self-arisen city in the sheep’s abdomen.
Those are the three self-arisen cities.

Hunire noor ghuraan wai,
Te noor ali aliwa?
Qi nige nige kileji ughu.

IRERIE =i,
AR BRI A2
TRIR—— R,
There are three lakes in the sheep’s body.

What are they?
Please tell us about them one by one.
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Hunire ghuraan noorda wai,
Nige ni booro aur noor wai,
Yama gaa huxinsa aur gharina?
Ghoor ni helge qisi noor wai,
Yama gaa shdaasire qisi yauna?
Ghuraan ni gujee fog noor wai,
Yama gaa ghunjosila baasi baana?

HERE =18,
—ftiF N,
M AN 4?
AT NI,
B A 2.2
=R,
HILHEEN T 242

There are three lakes in the sheep’s body.
First are the lungs, the lake of air.

Why does air come out of the mouth?
Second is the liver, the lake of blood.

Why does blood circulate inside the vessels?
Third is the stomach, the lake of faeces.
Why do faeces come out of the anus?

Nige ni oosigu aur noorwa,
Huxinsa aur yausa aur jalghaana.
Ghoor ni helge qisi noorwa,
Shdaasisa qisi yausa jim xiigina.
Ghuraan ni gujee fog noorwa,
Ghunjosila baasa xingeelghana.

— R h A,
WA L SO RN
T,
MM kA IR
=RTEM IR,
B HEEE N,
First are the lungs, the lake of air.

The air comes out of the mouth to aid breathing.
Second is the liver, the lake of blood.

The blood flows inside the vessels to aid circulation.
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Third is the stomach, the lake of faeces.
The faeces come out of the anus to aid digestion.

Daugqi dide qi qangla,

Te yinjannu xjiinu ghajardu,
Nige menhan taawun jong huni wai,
Qi ne xjeegu guinu kun,
Bughu hurgha madu doorona,
Yang huninu waaraa lii tilgem,
Gooro kun sgesa mau kilem,
Hurghoosinu bii sajilgha,
Huni sgesa mau kilem,
Deeren ghar kolnu bii sgelgha,
Kadam sgesa mau kilem.

PRIZERFHTHI,
FEREFFFAS L,
AAEFE—T 5,
TRIZ B2 IR,
AN BERGAE R,
IEREE 2B,
RALGWEEZ,
LR FE
FHENEZA,
VIE (Ll GRS
IR WEZ %,

Dear singers, please listen:

In the middle of the nether world

There are fifteen hundred sheep.

You shameless men,

If you press the sheep

Under your body and don’t release the dear lamb
You will be blamed by other people.

Don't scatter sheep’s droppings everywhere
Or you will be blamed by other sheep.
Don’t expose its limbs

Or you will be blamed by wolves.
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Qi ne daugqi qi qangla,

Niruu tolghuisa doorondaa,
Halgha yesisa jaghandaa,
Kidihaange nghusi wai?

Gur madu Xjausa doorondaa,
Narin suulsa haghandaa,
Kidihaange nghusi wai?

PRIZERTFHTEIA,
= VK,
anigEdr g b,
BB HLR?
ani R R,
i e e L,
BHCEBHLR?

Singers, please listen:

From the head

To the upper scapula,

How many types of sheep wool are there?
From the tent-like thoracic cavity

To the upper tail,

How many types of sheep wool are there?

Qi ne daugidu xjeegunu gua,
Niruu tolghuisa doorondaa,
Halgha yasisa jaghandaa,
Ulamanu qiigui ni tireewa.
Halgha yasisa doorondaa,
Gur madu xjausa jaghandaa,
Dide kunnu mosgu wai.

Gur madu Xxjausa doorondaa,
Narin suulsa jaghandaa,
Qirignu rgul deel ni wai.
Yang huninu banglasa,

Nige jong gighaan musinu,
Sinaaxji boodagnu yonglaadii.
Nige jong hara hainagnu,

Olo boodagnu yonglaadii.
Nige jong murge gur tenu,
Fuyaanin boodagnu yonglaadii.
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TRIZERTFE R,
EEVCL R,
anigEdr g b,
AR LI,
QnigEdrE T,
PG b9 _E
AHRE TR,
NN ]ieta N
et ta i
TEAREREAE,
ARG RE
A Bt — 2k,
A A R
AREEA—EK,
A eI 4,
A1 —H T,
A IR LK p5 4,

You shameless singer:

From the head

To the upper scapula

Is for the bodhisattva’s ragged robe.
From the scapula

To the top of the tent-like thoracic cavity
Is for men’s clothes.

From the tent-like thoracic cavity
To the upper tail

Is for soldiers” winter robes.

If you are going to tie up the sheep,
A hundred white yaks’ nose ropes
Are used to tie it up,

A hundred black yaks’ bellybands
Are used to tie it up,

A hundred brown tent ropes,

Are used to it up.
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6. Ndiilal
6. [l
6. Perfection

Tolghui ni maharegu mahawa,
Tolghuila yama giguna?

Guji ni maha nqoordenwa,
Gujila yama giguna?

Oosgu ni deeren ninewa,

Jirge rjawu madu xjiinduna,
Jirge oosgula yama giguna?

FLEMAF L,
2 EELTA?
FRRABAESS,
EE¥RETHA?
fifis-4f LEP B,
IDINE E AR,
Z BO T 22

The meat on the sheep’s head is the king of all meats:
What are you going to do with it?

The meat on the sheep’s neck is a stupa:

What are you going to do with it?

The lungs are like four women,

The heart is like a king, sitting in the center:

What are you going to do with the heart and the lungs?

Tolghui maharegu mahawa,
Ne mahala nuyoon daudana,
Tela gaanu tolghui gua.

Guji maha nqoordenwa,

Ne mahala gaaqan uriya,

Tela gaanu guji gua.

Oosgu deeren ninewa,

Jirge rjawu madu xjiinduna,
Ninesla kuu xjunnaa daudana,
Tela gaanu jirge oosgu gua.
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FLZMAFE,
ZERNENKE,
A AR,
FRRANAESE,
= EREHRA,
AR NI,
i ¥4 EEPa 824,
DI E AR
ZEELE T,
B DA LA,

The meat on the sheep’s head is the king of all meats:

The sheep’s head is given as an invitation to officials,

So that’s why there’s no sheep’s head.

The meat on the sheep’s neck is a stupa:

The sheep’s neck is given as an invitation to esteemed guests,

So that’s why there’s no sheep’s neck.

The lungs are like four women,

The heart is like a king, sitting in the center:

The sheep’s lungs and heart are given as an invitation to children,
So that’s why there are no sheep’s lungs or heart.

Xjau ni lamanqan mahawa,
Yama gaanu xjau ni gua?
Hoolo ni haldan shdaasiwa,
Yama gaanu hoolo ni gua?
Guji ni mengu shdaasiwa,
Yama gaanu guji ni gua?

AR T2,
BAFMIAT L2
AP LR IR,
BN
AR ERERZ RTE,
EATHNT 42

The chest meat is excellent meat,
Why isn’t there any left?

The throat is a golden thread,
Why isn’t there any left?

The neck is a silver thread,

Why isn’t there any left?
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Xjau ni lamangan mahawa,
Xjaunu aagusge waraaxja,
Tela gaanu Xjau ni gua.
Hoolo ni haldan shdaasiwa,
Hoolonu mauxi tailaaxja,
Tela gaanu hoolo ni gua.
Guji ni mengu shdaasiwa,
Gujinu nuhuidu ughoodija,
Tela gaanu guji ni gua.

AR TR,
FILE T HERA,
AWK T R,
AR MR,
FMrza 1) LA,
AL I,
AP REIR ATEN,
HIBREE T <714,
AIARE A LA,

The chest meat is excellent meat;

The chest has been taken away by women,
So that’s why there’s none left.

The throat is a golden thread;

The throat has been taken away by the cat,
So that’s why there’s none left.

The neck is a silver thread;

The neck was given to the dog,

So that’s why there’s none left.

Halge ni maharegu lumbuwa,
Yama gaanu lumbu gua?

Gidesi maharegu xaniwa,

Yama gaanu xani gua?

Ghonsi ama maharegu mughuiwa,
Yama gaanu mughui gua?

2R,
RERNENTA?
7R I,
BAERNA?
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AL T2 AR A EIE,
RABIENTAL?

The liver is another key meat in the sheep:

Why isn’t there any left?

The intestines act like a member of the sheep’s clan:
Why aren’t there any left?

The anus is like a snake among the meat:

Why isn’t there any left?

Halge ni maharegu lumbuwa,
Lumbunu doorogu kundu ughudija,
Tela gaanu halge gua.

Gidesi maharegu xaniwa,

Xani ayildu ughudija,

Tela gaanu gidesi gua.

Ghonsi mughuila sarlana,

Ghonsinu nuhuidu ughudija,

Tela gaanu ghonsi gua.

2R,
WEZ T R,
AIURFF R A
R R,
FERZ T 2754,
AIhzT A A,
AL TAnAR A 2R,
L1457 <51 14,
AIURLT TR AL

The liver is another key meat in the sheep;

The liver has been distributed to our people,

That’s why there’s none left.

The intestines act like a member of the sheep’s clan;
The intestines have been distributed to the villagers,
That’s why there are none left.

The anus is like a snake among the meat;

The anus has been thrown to the dog,

That’s why there’s none left.
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Tolghui qongqanla sarlana,
Tingerdu nesisa yamarwa?
Qigi xaula sarlana,

Xaudu jaar guise yamarwa?
Nudu nara sarawa,
Ghajardu bausa yamarwa?

SRAEAFEERIB S,
R HE 2 FE?
FHAF RN,
INGTEBA 2 FE?
FHRANELHAA,
H A Bt 2882

The sheep’s head is like a phoenix,

What would it be like if it flew into the sky?
The sheep’s ears are like a bird,

What would it be like if it had no wings?
The sheep’s eyes are like the sun and moon,

What would it be like if the sun and moon shone on the ground?

Tolghui qongganla sarlana,
Tingerdu nesaa gharaa xjisa,
Ghajarnu mughuinu ideguna.
Qigi ghoor xaula sarlana,

Jaar ni oosaa kuraadisa,
Rgornu kuu xjun tagqorwa.
Nudu nara sarala sarlana,
Gireel ni gharaa iresamba,
Hara ghajardu szolge wai.

FLAF RIS,
—HRE#X B,
it b=y 8.
FHAF AN,
— EUPIBE R,
TSR HEELF TP
FHRAFEEEAA,
— B HETER,
T S A A T
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The sheep’s head is like a phoenix:

If it flew in the sky

It would eat snakes on the ground.

The sheep’s ears are like a bird:

If its wings grew

It would be the excellent offspring of an eagle.
The sheep’s eyes are like the sun and moon:

If they had rays of light

It would be brighter in this world.

Hawar ni haldan dongle sarlana,
Dongnu puulesa yamarwa?
Yiruu ni ghadirla sarlana,
Ghadirnu jangisa yamarwa?
Shdi ni gakala sarlana,

Pujignu moxisa yamarwa?

FRIFLLEMA S,
WX &S 2882
NI R D,
FIIPRGRA 2FE?
Fihmg =+,
TRUEIX 5B 22

The sheep’s nose is like a golden trumpet:

How will it sound if it is blown?

The sheep’s jaw is like a sickle:

What will it do if we sharpen it?

The sheep’s teeth are like the thirty letters of the Tibetan alphabet:
How will they sound if we recite them?

Hawar ni haldan dongle sarlana,
Dongnu puulee dongghudisa,
Rgombanu sog dongle sarlana.
Yiruu ni ghadirla sarlana,

Huja ghadirnu janqaadisa,

Usi ghadisa qgirwalw.

Shdi ni gakala sarlana,

Nenu tusaanii mudeedisa,

Sasii hguseedu ulama wai.
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FRAFHERMAS,
S RIKA,
FESFHE RS,
TR LR,
— BRI TUF I,
ANEIE EIREEAR,
Fhing =17,
—BSRIHAFAL,
AR A B,

The sheep’s nose is like a golden trumpet;

If the trumpet were blown

It would sound like a Buddhist ceremony.

The sheep’s jaw is like a sickle;

If it were sharpened

It would easily cut green grass.

The sheep’s teeth are like the thirty letters of the Tibetan alphabet;
If one knew their benefit

One would be reincarnated as a bodhisattva.

Hajar huiqaala sarlana,

Ne huiqaadu yaan sain wai?
Kile darqagla sarlana,
Darqagnu iredalnu kileji ughu?
Huxi usiqi kaardawa,

Usi idejinnu kileji ughu?

AT IR,
TRULIXZMEEFAL?
H 3k af HE— 217,
TRUEX AT 2.2
IXWELF LA,
wEAERENMTA?

The sheep’s face is like a Buddhist scripture:
What benefit does the scripture have?

The sheep’s tongue is like a flag:

What benefit does the flag have?

The sheep’s mouth is like a horse:

Why does the horse have grass?
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Hajar huiqaala sarlana,

Qiinu guleji mudelghana,
Gaaqan baghaxidu szaghagunii.
Kile darqagla sarlana,

Ne darqagnu nige jiisa,

Shge tingernu hurmiinii.

Huxi usi idejin kaardawa,
Kaarda usi idela xjisamba,
Njeenaa njeenaanaa tujeenii.

ARG AR,
SRR
X RUMARTE 2o
oSk Fe— 2T,
FEPIX 2,
AR N EIE.
XML AR,
EHEELAE,
HAHEHFHEC,

The sheep’s face is like a Buddhist scripture

That lets people know of the scripture,

And summons a respected teacher to expound more Buddhist scriptures.
The sheep’s tongue is like a flag

That when raised

Becomes the apron of great Heaven.

The sheep’s mouth is like a horse

That goes to eat grass

Only to fill its stomach.

Nuri ni sbaila sarlana,

Sbainu iredalnu qi kile?

Xjau ni gighaan gurla sarlana,
Gurnu iredalnu qi kile?
Haibsi huyiila sarlana,
Huyiinu iredalnu qi kile?

FRELF LR B,
IR BRI AT 2.2
HartELT L K T2,
BRI AK AT A2
a4,
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TRUEX X AT 2.2

The sheep’s back is like a highland barley seed:
What benefit does the highland barley seed have?
The sheep’s chest is like a white tent:

What benefit does the white tent have?

The sheep’s ribs are like armour:

What benefit does the armour have?

Nuri sbaila sarlana,

Sbainu ghajardu tarisa,
Duraasi noor madu xuuji wai.
Xjau ni gighaan gurla sarlana,
Qighaan gurnu pusilghasa,
Njiwa baulghgu ghajar wai.
Haibsi huyiila sarlana,
Huyiinu buyerenaa mosaadisa,
Duuyaanu danglajin baatir wai.

FRELF LR B,
U R
ARSI A AN,
HatELT EE K TZ,
e UiE I H K TE,
{E R SR vE AL,
MEEFEEETE,
EHFEES L,
{E IR — B

The sheep’s back is like a highland barley seed;
If the highland barley seed is cultivated

An ocean of liquor can be distilled.

The sheep’s chest is like a white tent;

If the white tent is pitched

Esteemed guests can be invited to come and sit.
The sheep’s ribs are like armour;

If the armour is worn

One can become a hero.

Suul yasinu gulesa,
Saar nesigula sarlana,
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Saar nesiji yaaguna?
Halgha yasinu gulesa,
Haldan mengula huloona,
Haldan mengula yaaguna?
Ghar yasinu gulesa,

Baatir tela hamdulalghana,
Duuyaanu alaji yaaguna?

FEAMELFUBAE K,

(EHESEN DW=

& KRN A2

— Wi R,
(EZESEN I F AU
(=W Pl /N
—Wr B AR,
(EXESLUTT o

BILARBN L2

The sheep’s caudal vertebrae
Are like flying eagles.

Why do eagles fly?

The sheep’s scapulae

Are like people begging for money.
Why do people collect money?
The sheep’s front leg bones

Are like warriors.

Why does one fight the enemy?

Suul yasinu gulena,

Tenu iredal ni tigiingewa,
Urgondu uliji nesina.

Halgha yesinu gulesa,

Haldan mengula huloona,
Xjirbuudu uliji huloona.

Ghar yesinu gulena,

Baatir tela hamdulalghana,
Debxjirdu uliji hamdulalghana.

FEMELFURAE K,
[& KRR RIXAE,
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PR AR,
[EUNALPEZ N
— Wit AR,
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The sheep’s caudal vertebrae

Are like flying eagles

In order to be free.

The sheep’s scapulae

Are like people collecting money
In order to have a happy life.

The sheep’s front leg bones

Are like warriors

Who fight their enemies for peace.

Udig demdergiinu nurdaghawa,
Demdergii nurdaghanu yaan gulena?
Shghai yasi warang dongle sarlana,
Dong hgernu qanglasa yaan gulena?

BB AR AZ,
(CYN e AN Y
iR 4 LA AR,
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The sheep’s knees are like a foolish man’s fists;
What do his fists mean?

The sheep’s leg bones are like a conch;

What does a conch’s sound mean?

Udig demdergiinu nurdaghawa,
Demdergii nurdaghanaa neekisa,
Yama hara jarla nigewa.

Shghai yasi warang dong madu,
Dong daunu nige ganglasa,
Hguseedu sain moornu neewaadjjii.

B AIRERAZ,
U AFEEK,
FUERARE IR,
BB 4 LA AR,
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ST,
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The sheep’s knees are like a foolish man’s fists:
When a foolish man punches with his fists

He appears as awkward as a black bear.

The sheep’s leg bones are like a conch:

When one hears the conch’s sound

It means good fortune in this generation has begun.

Kol ni ghadasila sarlana,
Bayaan kun jong mori fuyaasa,
Yaandu nere fuyaana joo?
Tughui ni numu smuwa,

Qi kile yaandu tidana?

Sag ni bas gimsila sarlana,

Bas huloduji yausamba,
Yaandu ulaanu yausamba?

JERRAAREE S HE,
REE N2 E S,
FEARAT 42
I ¥4f LbE =,
RN 5 T 2.2
KATUF R,
TR R ERZAL,
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The sheep’s feet are like a hitching post
Where rich men tie their hundreds of horses.
Why do they tie them to the hitching post?
The sheep’s elbows are like a bow and arrow.
Why do people draw the bow?

The sheep’s joints are like a tiger’s paw.

The tiger goes far away.

Why does the tiger go such a long distance?

Kol ni ghadasila sarlana,
Bayaan kun morinaa fuyaasamba,
Haldan mengu ngurooji irem.

Tughui ni numu smuwa,
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Raari duuyaanu kujile shdam.
Sag ni bas qimsila sarlana,
Bas radagnu rjawuna.

JEREANAR S A,
BEA-HEHSY,
THIRIREIRFIR
I 74 e S,
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The sheep’s feet are like a hitching post.

If rich men tie their hundreds of horses
Profits will pour in from all sides.

The sheep’s elbows are like a bow and arrow
That can defeat its great enemy.

The sheep’s joints are like a tiger’s paw.

The tiger is the king of all beasts.

Ayil kuxin gang]la joo,

Daugi ghuila yixida,

Saihange nige qanglaldu.
Huninu arang marangdu jarisa,
Dii da mughuila nige wai.
Huinogunaa ndangge baghasa,
Hunidu shmolomge jaalgaya.

P AT,
JUEAERE T,
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All tribal members please listen,
Particularly you two singers,

Listen carefully please.

If someone casually slaughters a sheep

Then their heart is as evil as a poisonous snake.

In order for your next life to be bright
Please bless the sheep.
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About the Texts

The Ballad of Taipinggoor

Sghau: 1993 fon
Ghajar: Buuzin Naaja
Daugi: Zhin Qonfu
Huraaqin: Su Chinshuu
Turuuleji furooligin: Su Chinshuu, Qiixinyo

TR ] : 19934F
TR 5 O AN AT
YHIEH 248
HEE TR
FRPRTHIE  TRR TR, A%

Collected in: 1993
From: Najia Village, Weiyuan
Singer: Zheng Quangu
Collector: Su Chengshou
Translators: Su Chengshou and Qi Xinyue

The Ballad of Marshal Qi

Sghau: 1987 fon
Ghajar: Xjir ghul Loxoo,
Daugi: Qau Wusher
Turuulegin: Qau Zhiliang
Mongghulgileqin: Qau Zhiliang, Dun Wunshuu
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FREERT R]: 19874F
T IR 2950
PHEE: A+
R FrE
TR FER, B

Collected in: 1987
From: Luxuu Village, Donggou Township
Singer: Qau Wusher
Collector: Qau Zhiliang
Translators: Qau Zhiliang and Dun Wunshuu

Laarimbu and Qiimunso

Sghau: 1989 fon
Ghajar: Xjir ghul Szangghul, Qarsi
Daugi: Yang Zhanliin, Su Rinqanso
Turuulegin: Qau Ziliang
Qidargqileqin: Qau Ziliang

TR [A] . 19894F
TG £ ARG SARSEM, R
NEIRE: M 5K, T KRR
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Collected in: 1989
From: Szangghul and Qarsi Villages in Dongou Township
Singers: Yang Zhanliin and Su Rinqanso
Collector: Qau Ziliang
Translator: Qau Ziliang

The Song of the Dildima Bird

Sghou: 1998 fon
Ghajar: Xjir ghul Qarsi
Daugi: SuRinganso
Turuulegin: Dun Wunshuu
Qidarqileqgin: Dun Wunshuu
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JHEEIN A : 19984F
HEM S RIS T
g TMoRER
b LSS, g
ORI B

Collected in: 1998
From: Qarsi Village, Donggou Town
Singer: Su Rinqanso
Collector: Dung Wunshuu
Translator: Dung Wunshuu

The Song of the Calf

Sghau: 1983 fonnu 10 sara
Ghajar: Fulaannara Jighur
Daugi: Lu Sangrjixja
Turuuleqin: Lu Wunzhun
Qidargqileqin: Lu Wunzhun

TSR] : 19834E10H
THEEHD 55 AL RN
MERE : & E
o &t
POCEIR  BR

Collected in: October 1983
From: Jighuar Village, Wushi Town
Singer: Lu Sangrjixja
Collector: Lu Wunzhun
Translator: Lu Wunzhun

The Crop-Planting Song

Sghau: 1938 fon
Ghajar: Narin ghul Shge Hhuniqj,
Daugi: Ngombuxja
Juurigin: [Dii lus] Si Laudii
Turuuleji Qidariqgileqin: Lu Wunzhun
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JHEEIN R : 19384F
S S RIIEYN |
PR BRI
0 ()57 18
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Collected in: 1938
From: Daquan Village, Dongshan Township
Singer: Ngombuxja
Collector: Dominik Schroder
Translator: Lu Wenzhong

The Song of the Sheep

Sghau: 1993 fon—1996 fon
Ghajar: Ndarma Hghuarin, Xjir ghul Szang ghul
Daugi: Yii Nianbu, So Yiixiniru, Su Yimsirang
Huraaqin: Qau Sinhua
Turuuleji furooligin: Qau Sinhua, Qau Sinju

TR R : 19934E 5 19964F
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YHIEE PR, 5, LI, 662
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Collected in: 1993-1996

From: Hualin Village, Danma Township, and Nianxian Village,
Donggou Township

Singers: Yi Niangbu, Suo Yixinirou and Su Yingsirang

Collector: Qiao Shenghua

Translators: Qiao Shenghua and Qiao Shengju
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Selected Non-English Terms!

Amoghasiddhi
Ashiji ff+:1d

Bagharisang

Baiya Gucheng I i)
Baiya Village A}
boja

Bulong ffif&

Chai 4

Chai Guozhu 4REH:
Chang &

Chang bazong LR
Changshou £#
Chang Yuzhang # 18 %
Chang Zenghua ##§4
Chai Zongbing4& 5 f%
Chenggao #Kif
Chongzhen 4

1 Regular nouns are italicized in this list; proper nouns are not. Chinese or Tibetan
equivalents are provided where possible.
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D

Dacaizi K¥F

Dacaizigou AXFi4
Danma Town FH#EE

Dili i3

Dasi K5

Donggou ki (%)

Donghe townships ZRi{f[ £
Dongshan Township &Ll Z
Duanzhu ¥i/T

Duluun Lunkuang

Eerduosi 5f/RZ
Erxiangbu —Z &

falala

Fulaan Nara
fuluu

Fushun City £/

g.yang dkar glu TNIM=Y
Gannan HF
Ganzhou H M
Gaolan %>
Geerdan &/RH
Gesangben f§ &4
Gong #
Gongchang L&
Gongta 2t

Guji Hiz

quoshi E i



Selected Non-English Terms

H

halala

Han Chinese X%

harere

Haliqi

Hebao {AI{#

Hebei {FlJt

Heihe M7

Hehuang /&

Hekouxiang {f[[1%

Hexi {75

HMNDX Szarbaten Da Qii Uilenu Ges BB 1 HIG B RiEEHESE
Hongshui #t7K

Hongyazigou £L2 174 (%)

Huangpu Z#

Huang Taiji £ K%

Huangzhong {£H

Huangyuan /2§

hutukhtu

Huzhu County HB)E

Huzhuxian Ping’anxian Wenwuzhi B Bj) BBk

J

Jaazoolang

‘Jam dbyangs zhad pa *&¥53*NE5A|
Jiaomu fAR

Jiaging EAS

Jieguanting #E &
Jigmezhashgang

Jijiawan 2575

Jilin FHk

Jin £

Jingguantian HXK
Jingxiangyang & ZEkH

Jingxian ##&

Jingyang 5tfH

Jinhua $%¢

Jingyongchang &K &

Jinhua Fuzongbing Qi Zhongzhimu &EEI S SCAB R ZE.
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K

kadada

kadiedie

Kangxi FEEE
Kegan BT
Kuixin 5
Kundulu H#E

Laarimbu
Labrang &=~

Lai Weili RZEAL
Lamusang
Lanzhou =M
Ledu /KRR

Li Z

Liangzhou M
Liaodong I 7R
Liaoning IZT*
Liaoyang I fH
Lingtao lIfidk

Li Honglin Z={tHk
Liluo B
Limusishiden
Liu |

Liu Qu XI3%
Lixian {L&

Li Yande Z=JEf#
Longqing PR
Longwei .2
Luoyang #%FH
Liyangyi [HIFH3%
Lu Wenzhong &3

Mahavaiocana

Mingxizong BIZER

Mongghul (Tu 1}%, Monguor)
Mo Zinu ZHH

Muzong 5%
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N

Nanchuan /]

Ngombuxja

Nianbo Shixi Tusi fg{HHZ& 1 5]
niudaar

Niidosang

Njamyang

nkamba

Nurhaci Z/RIGTR

Pingliang i
Pingyang “F-fH
Puhe F#{7]

Qarog

Qiaka 1A+

Qianlong FZ&

Qianjiu /L

Qi Bozhi Diye f$HZ 551
Qi Bing #[5/

Qi Bingzhong 3R &

Qi Guiyu 5t £

Qi Guobing B E b?

Qi Huan #i3/

Qi Lin /5%

Qi Huisi &
Qijiafengwan fBEIE
Qiija Yanxii {85 EFY

Qi Mingsi fB /&
Qingshuibu {EKE
Qinhuangdao City Z= & 511
Qinzhou &M

Qi tusi, Qi Bingzhong P17, F5F
Qi Wenru fX %

Qi Yinsi fB5R &

Qi Youren fSH 1=

Qi Zhongzhi {Bff %

Qi Zongbin B
Qiimunso
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Saeryou B#/Riff
Shaba 7P
Shanhaiguan LL|7#%
Shashatu HMH &
Shdara Township I5H; &
Shenyang 7/LfH
Shoushan # L
Shunzhi G
Songzhu Lamasery
Sun Degong #M53
Suzhou M
Songduo % ()

Szii

Taizi 5 (%)

Taipingeer KF&F)L

Tangba J#

Tangbabu, Jiuwei Dong Qitusi Xiamin §# B2, IHNZRHB L FIFER
Tangdarihgiima

Tanmi (Marshal Qi) Jigi Yuanfadi #RFS(RPSRIEPE) S H i A3
Tongzhi [FlI&

Tiangi X/&

Tieling £kI%

Tong #

Wailuo #MN%

Wang Fucheng T
Wang Jinbao EH%E
Wanli /5 /i

Wawu

Weiyuan Town BT
Wen XX

Wu Sangui 5= =4
Wushi Town 144
Wugang

Wutai Mountain
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X

xanjiang 4%

Xiahe E {7

Xiaosi /NSF

Xiaozhuang /N
Xiaoquzhang /NI E

Xie Lianji fRE &

Xigu P[]

Xihe PH{A]

Xikang P43

Xining P47

Xincheng #Tk

Xiningfu Xinzhi?§ 7 [ #7&
Xiningfu Xuzhi P87 4L
Xiping P§F-

Yangka Luu

Yaomu #AK

Yatou 23k

Yang Fangke 1777 #
Yang Yingju 1R 35
Yirmu

Yongan /K%
Yongchang 7K &
youjun 5%
yuanyang

Zhabaesseer

Zhangjia 5%
Zhangjiahewan K574
Zhangjiakou K% 1

Zhaofan 2£7%

Zhaoyan Z£1iT

Zhengxian. RenwufE#k. A Y.
Zhenhai i

Zhongguo Tuzu HE+J#%
zhongjun %

Zhuanglang FiR

Zhumaluo B 5%

Zu Dashou tH K%

Zuijin Zhi Qinghai £:E 2 ¥
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