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This book draws together contribu� ons from scholars and ar� sts showcasing 
the breadth of intersec� onal experiences of migra� on, from diaspora to internal 
displacement. Building on conversa� ons ini� ated in Women and Migrati on: Responses 
in Art and History, this edited volume features a range of wri� en styles, from memoir 
to ar� sts’ statements to journalis� c and cri� cal essays. The collec� on shows how 
women’s experiences of migra� on have been ar� culated through art, fi lm, poetry and 
even food. 

This varied approach aims to aid understanding of the lived experiences of home, loss, 
family, belonging, isola� on, borders and iden� ty—issues salient both in experiences of 
migra� on and in the epochal � mes in which we fi nd ourselves today. These are stories 
of trauma and fear, but also stories of the strength, perseverance, hope and even joy 
of women surviving their own moments of disorienta� on, disenfranchisement and 
disloca� on. 

This collec� on engages with current issues in an eff ort to deepen understanding, 
encourage ongoing refl ec� on and build a more just future. It will appeal to ar� sts and 
scholars of the humani� es, social sciences, and public policy, as well as general readers 
with an interest in women’s experiences of migra� on.

This is the author-approved edi� on of this Open Access � tle. As with all Open Book 
publica� ons, this en� re book is available to download for free on the publisher’s 
website. Printed and digital edi� ons, together with supplementary digital material, can 
also be found at h� p://www.openbookpublishers.com

Cover image: FIRELEI BÁEZ for Marie-Louise Coidavid, exiled, keeper of order, Anacaona, 2018. Oil on 
canvas. Installati on view: 10th Berlin Biennale, Akademie der Künste (Hanseatenweg), Berlin, June 9 - 
September 9, 2018. Photo: Timo Ohler. Cover design by Anna Gatti  .
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5. Rapture
Shirin Neshat

Fig. 1 Rapture series, 1999. Courtesy Noirmontartproduction, Paris, Gladstone 
Gallery, New York.

Consistent with the visual and conceptual approach that Neshat adopted 
in Turbulent (1998). Rapture (1999) is another narrative that explores the 
topic of gender in Islamic cultures, but here it relates specifically to ideas 
around nature and culture. Highly stylized, the work removes its female 
subjects from their customary urban setting and places them in rural 
environments. Also designed as two projections installed facing one 
another, Rapture requires the viewer to shift his or her attention between 
two images in order to follow the action. What Neshat ultimately 
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presents is an allegorical duel between a group of white-shirted men 
occupying a fortress and a group of black-veiled women outside in a 
natural landscape. The fortress represents a typically masculine space 
in which individuals are confined by an endless and absurd series of 
walls and barriers. By way of contrast, the women are depicted first 
praying in the barren desert, then migrating to the seaside where they 
commence pushing a heavy boat and sail away, as a kind of escape to 
an unidentifiable destination. Whether this departure signifies an act of 
suicide or one of liberation, it certainly embodies an idea of courage and 
self-determination.


