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This book draws together contribu� ons from scholars and ar� sts showcasing 
the breadth of intersec� onal experiences of migra� on, from diaspora to internal 
displacement. Building on conversa� ons ini� ated in Women and Migrati on: Responses 
in Art and History, this edited volume features a range of wri� en styles, from memoir 
to ar� sts’ statements to journalis� c and cri� cal essays. The collec� on shows how 
women’s experiences of migra� on have been ar� culated through art, fi lm, poetry and 
even food. 

This varied approach aims to aid understanding of the lived experiences of home, loss, 
family, belonging, isola� on, borders and iden� ty—issues salient both in experiences of 
migra� on and in the epochal � mes in which we fi nd ourselves today. These are stories 
of trauma and fear, but also stories of the strength, perseverance, hope and even joy 
of women surviving their own moments of disorienta� on, disenfranchisement and 
disloca� on. 

This collec� on engages with current issues in an eff ort to deepen understanding, 
encourage ongoing refl ec� on and build a more just future. It will appeal to ar� sts and 
scholars of the humani� es, social sciences, and public policy, as well as general readers 
with an interest in women’s experiences of migra� on.

This is the author-approved edi� on of this Open Access � tle. As with all Open Book 
publica� ons, this en� re book is available to download for free on the publisher’s 
website. Printed and digital edi� ons, together with supplementary digital material, can 
also be found at h� p://www.openbookpublishers.com

Cover image: FIRELEI BÁEZ for Marie-Louise Coidavid, exiled, keeper of order, Anacaona, 2018. Oil on 
canvas. Installati on view: 10th Berlin Biennale, Akademie der Künste (Hanseatenweg), Berlin, June 9 - 
September 9, 2018. Photo: Timo Ohler. Cover design by Anna Gatti  .
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11. Sweet Milk in the Badlands.
Allison Janae Hamilton

Sweet milk in the badlands. looks toward ritual, storytelling, and trance in 
search of the connections between landscape and selfhood, place and 
disturbance.  It invites an uncanny cast of haints to lead the viewer through 
the beginnings of an epic tale that animates the land as a guide and 
witness. Allison Janae Hamilton is a visual artist working in sculpture, 
installation, photography, and video.  She was born in Kentucky, raised 
in Florida, and her maternal family’s farm and homestead lies in the 
rural flatlands of western Tennessee.  Hamilton’s relationship with 
these locations forms the cornerstone of her artwork, particularly her 
interest in landscape. Using plant matter, layered imagery, complex 
sounds, and animal remains, Hamilton creates immersive spaces that 
consider the ways that the American landscape contributes to our ideas 
of ‘Americana’ and social relationships to space in the face of a changing 
climate, particularly within the rural American South.   

In Hamilton’s treatment of land, the natural environment is the 
central protagonist, not a backdrop, in the unfolding of historic and 
contemporary narratives. Through blending land-centered folklore and 
personal family narratives, she engages haunting yet epic mythologies 
that address the social and political concerns of today’s changing 
Southern terrain, including land loss, environmental justice, climate 
change, and sustainability. Each work contains narratives that are pieced 
together from folktales, hunting and farming rituals, African-American 
nature writing, and Baptist hymns. Drawing from all of these references, 
she envisions what an epic myth looks and feels like in rural terrain. 
In this vein, Hamilton’s art practice centers on imagination in order 
to meditate on disruption and magic within the seemingly mundane 
rituals of natural and human-made environments.
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Fig. 1 Allison Janae Hamilton, Scratching the wrong side of firmament, 2015, archival 
pigment print, 40x60”. Courtesy of the artist and Marianne Boesky Gallery, New 

York and Aspen. © Allison Janae Hamilton.

Fig. 2 Allison Janae Hamilton, Fencing mask on the bank of a flatwoods lake, 2015, 
archival pigment print, 40x60”. Courtesy of the artist and Marianne Boesky 

Gallery, New York and Aspen. © Allison Janae Hamilton.
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Fig. 3 Allison Janae Hamilton, The Hours, 2015, archival pigment print, 40x60”. 
Courtesy of the artist and Marianne Boesky Gallery, New York and Aspen.  

© Allison Janae Hamilton.

Fig. 4 Allison Janae Hamilton, Dollbaby standing in the orchard at midday, 2015, 
archival pigment print, 40x60”. Courtesy of the artist and Marianne Boesky 

Gallery, New York and Aspen. © Allison Janae Hamilton.
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Fig. 5 Allison Janae Hamilton, Metal tambourines in churchyard covered in snakeskins., 
2015, archival pigment print, 40x60”. Courtesy of the artist and Marianne Boesky 

Gallery, New York and Aspen. © Allison Janae Hamilton.


