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This book draws together contribu� ons from scholars and ar� sts showcasing 
the breadth of intersec� onal experiences of migra� on, from diaspora to internal 
displacement. Building on conversa� ons ini� ated in Women and Migrati on: Responses 
in Art and History, this edited volume features a range of wri� en styles, from memoir 
to ar� sts’ statements to journalis� c and cri� cal essays. The collec� on shows how 
women’s experiences of migra� on have been ar� culated through art, fi lm, poetry and 
even food. 

This varied approach aims to aid understanding of the lived experiences of home, loss, 
family, belonging, isola� on, borders and iden� ty—issues salient both in experiences of 
migra� on and in the epochal � mes in which we fi nd ourselves today. These are stories 
of trauma and fear, but also stories of the strength, perseverance, hope and even joy 
of women surviving their own moments of disorienta� on, disenfranchisement and 
disloca� on. 

This collec� on engages with current issues in an eff ort to deepen understanding, 
encourage ongoing refl ec� on and build a more just future. It will appeal to ar� sts and 
scholars of the humani� es, social sciences, and public policy, as well as general readers 
with an interest in women’s experiences of migra� on.

This is the author-approved edi� on of this Open Access � tle. As with all Open Book 
publica� ons, this en� re book is available to download for free on the publisher’s 
website. Printed and digital edi� ons, together with supplementary digital material, can 
also be found at h� p://www.openbookpublishers.com
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canvas. Installati on view: 10th Berlin Biennale, Akademie der Künste (Hanseatenweg), Berlin, June 9 - 
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15. Refugees
Ifrah Mahamud Magan

refugees. without lands. no longer a place to call home. ocean waters 
calling, but shores afraid to receive us. 
refugees because borders define citizenship. humans don’t just settle in 
this world, unless, they destroy your home. 
refugees. blues skies and full moons we gaze upon, wondering when we 
can finally feel the breeze. breeze and ease, waiting for some peace of 
mind. waiting to accept and be accepted by others we never met. 
waiting. we do a lot of waiting and thinking until thoughts turn into 
dreams. dreams we dream to stay alive. to stay hopeful and faithful. 
faithful we are to our deen. to our Lord Who Sees Us even when we can 
no longer see. ourselves. our own heart aches. soul drifts away to a land 
where only angels live. we remain alive. listening to the stories of a land 
we don’t remember, but yet our memory encapsulates every pavement 
we missed to touch. 
our memory tries to hold on to memories never made. of a past without 
pathways—to futures unknown and presents wrapped like gifts never 
opened. but every time i search, i find this land so strange yet close to 
me. i hear the words of my father as he prayed in early hours before 
dawn. 
i hear the tears of my mother as she wonders how we’ll make home of a 
land so foreign, so far away from the place she calls home. 
home was her birthplace and places she found familiar faces. she 
belonged, felt belonged to. home was the pieces made together with my 
father. 
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she now wonders what happens to the pieces shattered. by pain and 
diasporic tales of being a Black Muslim mother. to Black Muslim children 
in a land where their identities serve as threats to national security. 
a land where she found peace, yet is difficult to embrace as home. because 
home is a place where she’s embraced without question. where she can 
speak in her eloquent speech, trilingual but her intelligence reduced by 
the mere fact that she doesn’t speak the language of this land. 
english is expected to be spoken, but english is never expected to be 
traded for languages called “foreign”, but what if the foreign is familiar 
and the familiar is foreign. what if we never negotiate with deals not 
made by us. what if we let go of things not meant for us. 
what if. what if we define our truth to counter every lie against us. 
what if we come together as family, in a land unfamiliar to us, but in 
hopes of making it our home. our home is every place we built bricks 
made out of strength and survival and patience. 
our home is every place we encountered beautiful souls, people so 
different from us, but who we felt like we’ve known. 
our home is always with us, deep down in our souls, because we are the 
bricks needed, and God is the reason why we still stand tall.


