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Gudrtinarkvioa pnnur

This poem, on fol. 37r-38r of R, is called simply Gudriinarkvida ‘Lay of Gudran” in that
manuscript, but is now generally known as Gudriinarkvida pnnur (Gor. II) “The Second
Lay of Gudrun’ to distinguish it from the collection’s other two lays of Gudrun. It is,
however, sometimes also called Gudriinarkvida in forna ‘The Old Lay of Gudrun’, this
being a poem mentioned in the prose conclusion to Br., although R’s Gdr. II is not
thought to have been composed especially early.!

Whether the poem is complete is uncertain.? What we have, which is wholly in
fornyrdislag, is a reflective monologue by Gudrin, Sigurdr’s widow, which, according
to Dr., she speaks to King Pjéorekr at Atli’s court. She is, by now, married to Atli,
Brynhildr’s brother, but most unhappily. Sigurdr is long dead, as is Sigmundr, their
son. By now, her brothers Gunnarr and Hogni may also have been slain, by Atli, or at
least she realizes they soon will be. In addition to the almost complete absence from
Gar. 11 of mythological references,’ several aspects of Gudrtn’s reflections on her past
life and intimations of the future are worth highlighting.

Most notable is the almost complete absence from the poem of references to
Brynhildr; she is mentioned only once, in passing, as Atli’s sibling (27). Although
Brynhildr is presumably now long dead, and Gudrin may leave much unspoken, it
is nevertheless striking that Sigurdr’s widow does not blame Brynhildr for his death;
instead, she attributes his murder to her brothers’ begrudging her a husband of higher
status than them (3). Furthermore, Grimildr, Gudrin’s mother—who, ostensibly at
least, comes across as a more sympathetic character than might have been expected of a
subtle worker of magical potions*—is later said to have admitted either sole culpability
or shared guilt with her sons, again without seeking to deflect blame toward Brynhildr
(28). This distinctive feature, like others, such as Sigurdr’s apparent death in a wood

1  Additionally, chapter 9 of Norna-Gests pittr refers to Gudriinarreeda ‘Gudrun’s Words’, which may well
be another name for this poem. Chapter 2 of the same story mentions Gudriinarbrogd hinu fornu “The
Old Wiles of Gudran’, which, if not referring to a lost work, might be yet another name for this poem,
one reflecting Gudrun’s crafty interpretation of Atli’s dreams.

2 Seenote to Gdr. II 44 for the possibility that at least the poem’s conclusion is lost.

3 Gudrin says that Huginn drank Sigurdr’s blood (29). Huginn is elsewhere the name of one of Odinn’s
ravens, although perhaps the name just stands for ‘a raven’ here.

4 We glimpse, however, self-interest behind her actions when she describes Atli as the ‘marshal of the
noblest family” (30); she is doubtless keen to restore her family’s links to Atli, now that Brynhildr and
Sigurdr are dead.
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rather than in his own bed,’ is suggestive of the rich variety of traditions within the
Volsung-Niflung cycle.

Other significant responses to Sigurdr’s death recorded in Gdr. II are those of Grani,
Gunnarr and Hogni.

Grani, Sigurdr’s horse, gallops from the site of the murder and, in a touching scene,
conveys the grim news to Gudrtn by hanging his head (5). This episode is especially
valuable for its rarity in expressing an emotional bond between horse, rider and, in this
case, the rider’s widow.°

Gunnarr’s immediate response echoes that of Grani: a single half-line reports that
he hung his head (7). His silence at this point conveys the overwhelming enormity of
his guilt and loss—for which, in this case, he has no words, even if he and his brother
Hogni are later willing to offer their sister gold in compensation (18).

Hogni, by contrast, says too much for comfort, perhaps due to frenzied grief.
He directs Gudrin to Sigurdr’s body, which they have left exposed to predators, and
compounds her misery by describing how ravens, eagles and wolves are devouring
Sigurdr’s corpse. His terrible words elicit two impressive stanzas from Gudrin, in
which she describes how she went alone to the wood to gather what was left of Sigurdr
and to sit beside him, as if she herself were dead, on what seemed like a black night of
the new moon (11-12).

Why subsequently, after extended resistance, Gudrtin accepts the marriage to Atli
proposed for her by Grimildr and others, is uncertain. She, along with others, appears
to have drunk Grimildr’s potion of forgetfulness—the list of ingredients for which is
another of the poem’s highlights (21-23)—but it is unclear whether it affected her,
how quickly it took effect (assuming it did), what it caused her to forget, and for how
long. Possibly, the drink was partly intended to dull Gudrin’s memory of her disputes
with her brothers and thus to make her better disposed to them. Judging from its
prominent inclusion of ‘the might of fate [or ‘of Urdr’]’ (21), the potion probably also
encouraged an acceptance of destiny by even the most obdurate.” This, along with
Grimildr’s insistence, would be enough to explain Gudrin’s capitulation.

In any event, Gudrin’s monologue soon turns to a night when she lay beside her
new husband in his hall, which from her perspective may feel more like a prison (36).
The poem’s final highlight is her consoling (mis)interpretation of the disturbing scenes
which Atli had dreamed and which he wished her to interpret. Her explanations appear
to satisfy him, but the poem’s audience would appreciate the images’ true import,
which forbode violent death for Atli and his sons by Gudrtin’s hand in vengeance for
his killing of her brothers.

5  Cf. the prose conclusion to Br.

6  Cf. the image of a horse (Grani?) hanging its head above a figure in a grave on the right side of the
probably eighth-century Anglo-Saxon Franks Casket.

7 Urdar magni ‘might of fate (or “of Urdr”)” appears to be either a variation on or a mistake for jardar
magni ‘might of earth’.
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A version of Gdr. Il is paraphrased, and three of its stanzas quoted (one only
partially), in VS 34-35.

Important variant accounts of the dealings of figures corresponding to Sigurdr,
Gunnarr, Hogni, Atli, Brynhildr and Gudrtn appear in the Middle High German
Nibelungenlied, the Old Norse (Norwegian) Pidreks saga af Bern, and the Faroese ballad
Brynhildar tittur ‘Brynhild’s Story’.

Synopsis

Guorun reflects on her maidenly past and love for her brothers, which ended following
her marriage to Sigurdr (1). He was, she says, far superior to them (2), and their
resentment of his superiority caused them to kill him (3). Grani, Sigurdr’s horse, ran
from the scene of the murder (4). Gudrun went weeping to ask for news from Grani,
who was downcast (5). At length, she asked Gunnarr (6). He too hung his head, but
Hogni announced Sigurdr’s murder (7-8). Gudran asked why he spoke so eagerly,
and wished him dead (9). He replied, grimly, that she would be even more sorrowful
then (10).

Gudrian recounts that she went to the wood to gather Sigurdr’s remains, and that
night sat by them silent and motionless, as if she herself were dead (11-12). She then
travelled to the hall of Halfr, king of Denmark (13). She stayed in Denmark for seven
seasons with Péra, daughter of Hakon (14). They made tapestries depicting warriors
fighting, including the ships of Sigmundr, Sigurdr’s father (15-16).

Then Grimildr, Gudrin’s mother, heard of her mood. She threw down her own
tapestry, and asked her sons which of them would recompense their sister for the loss
of her son and husband (17). Gunnarr and Hogni said they would offer gold (18).
Various other well-dressed men also visited Gudrun to offer her treasures, too, but she
distrusted them (19-20).

Grimildr then brought her a drink of forgetfulness, full of potent ingredients (21—
23). All those who drank it either made merry or forgot their animosities(?), and three
kings came to Gudrun, before Grimildr herself addressed her (24). Grimildr offered
her treasures, halls and handmaidens, and declared that she should rule as Atli’s rich
wife (25-26). Guordn flatly rejected this possibility (27). Grimildr urged her not to
contemplate revenge on men (her sons and Atli?), admitted earlier culpability, and
asserted that Gudrtin would behave as if Sigurdr and her son were still living, if she
had sons by Atli (28). Again, Gudrin said that she could not move on from Sigurdr
(29). Grimildr then declared that Atli was the noblest marshal, and that Gudrin would
be without a man unless she married him (30). Gudrtn told her not to be so insistent
and predicted that Atli would harm Gunnarr and Hogni, and that she would not rest
until she had killed Atli (31).
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Grimildr wept in expectation of her sons” downfall (32), and offered Gudrin an
escort and further lands (33). At that, Gudrtn finally accepted Atli, but only due to the
coercion of her kin, and prophesied misery for her and danger to her sons by Atli (34).

At once, Gudrin recalls, the marriage party set off for Atli’s home (35), and the gate
was opened for them (36).

She then describes how Atli woke her when she was angry (or distressed) about
dead kinsmen (37). He asked her to interpret for him a dream about a distressing
journey (probably to Hel) from which the Nornir awoke him, one in which Gudrun
pierced him with a sword (38). She interpreted this as signifying fire, self-deception
and self-indulgence, and said she would look after him, even if she loathed him (39).
He then described visions of uprooted, bloody shoots and of hawks and whelps that
left his hand and became food for him to eat (40-42). She interpreted these as merely
visions of the sacrifice and consumption of whitings(?) (43). Gudrtn may then say
(the interpretation of the final stanza is uncertain) that she lay down, defiant, in the
bed, and that she remembers it clearly (44).
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‘Meer var ek meyja — modir mik feeddi,
bjort, i bari, unna ek vel breedrum —
unz mik Gjaki gulli reifdi,
gulli reifoi, gaf Sigurdi.

‘Své var Sigurdr uf sonum Gijiika,
sem veeri greenn laukr 6r grasi vaxinn,
eda hjortr habeinn um hvgssum dyrum,
eda gull glédrautt af gra silfri.

‘Unz mér fyrmundu minir breedr,
at ek aetta ver ollum fremra;
sofa peir né mattut né of sakar deema,
a0r peir Sigurd svelta létu.

‘Grani rann af pingi — gnyr var at heyra! —
en pa Sigurdr sjalfr eigi kom;
oll varu sgduldyr sveita stokkin,
ok of vanid vasi und vegondum.

‘Gekk ek gratandi vid Grana roeda,
arughlyra, j6 fra ek spjalla;
hnipnadi Grani pd, drap i gras hofdi;
jor pat vissi: eigendr né lifout.

‘Lengi hvarfadak, lengihugir deildusk,
a0r ek of freegak félkvord at gram.

“Hnipnadi Gunnarr. Sagdi mér Hogni
fra Sigurdar sarum dauda:
“Liggr of hoggvinn fyr handan ver,
Gothorms bani, of gefinn alfum!

““Littu par Sigurd & sudrvega!
ba heyrir bt hrafna gjalla,
ornu gjalla, eezli fegna,
varga pjéta um veri pinum!”
““Hvi pta mér, Hogni, harma slika,
viljalaussi, vill um segja?
bitt skyli hjarta hrafnar slita
vid lond yfir, en pt vitir, manna!”
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The Second Lay of Gudrin

‘T was the maiden of maidens? — my mother raised me,
bright, in a bower, I loved my brothers well —
until Gjuki endowed me with gold,
endowed me with gold, gave me to Sigurdr.

‘So was Sigurdr above the sons of Gjuki,
as if he were a green leek grown [up] from the grass,’
or a high-antlered* stag over sharp[-horned|® deer,®
or glowing red gold above grey silver.

“Until my brothers begrudged it to me,
that I should have a man superior to all;
they could not sleep or judge lawsuits,
until they had caused Sigurdr to perish.

‘Grani’ ran from the meeting® — that was a clamour to hear! —

but then Sigurdr himself did not come;
all the saddle-beasts’ were drenched with sweat,"
and they were used to hard work beneath warriors."

‘Weeping, I went to converse with Grani,
with damp cheeks, I asked the horse for tidings;
Grani hung his head then, lowered his head to the grass;
the horse knew it: his owners'? were not living.

‘Long I wavered, long were my thoughts divided,”
before I asked the army-guardian'* about the prince.”®

‘Gunnarr hung his head. Hogni told me
about Sigurdr’s sorry death:
“He lies, hacked down, on the other side of the river,'®
Gothormr’s slayer, given to wolves!"”

““Look for Sigurdr there on the southern-road!"
Then you'll hear ravens scream,
eagles scream, elated with their food,
wolves howling around your husband!”

““Why, Hogni, do you wish to speak
of such sorrows to me, [when I am] joyless?
Ravens shall rip your heart [apart]
over lands of men wide[r] than you're aware of!”
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Gudrinarkvida pnnur

‘Svaradi Hogni sinni einu,
traudr g60s hugar, af trega stérum:
“Pess attu, Gudrun, greeti at fleiri,
at hjarta mitt hrafnar sliti!”

‘Hvarf ek ein padan, andspilli frd,
avid, lesa varga leifar;
gerdiga ek hjafra né hondum sla,
né kveina ver sem konur adrar,
pé er sat soltin um Sigurdi.

‘Nétt pétti mér nidmyrkr vera,
er ek sarla satk yfir Sigurdi;
alfar péttumk  ollu betri,
ef peir 1éti mik lifi tyna,
eda brendi mik sem birkinn vid!

‘For ek af fjalli fimm doeegr talio,
unz ek holl Hélfs, hava, pekdak.

‘Sat ek med Poru sjau misseri,
decetr Hakonar, i Danmorku;
hon mér at gamni gullbékadi
sali sudrcena ok svani danska.

"Hofdu vit & skriptum  pat er skatar léku,
ok 4 hannyrdum hilmis pegna,
randir raudar, rekka Huna,
hjordrétt, hjalmdrétt, hilmis fylgju.

‘Skip Sigmundar skridu fra landi,
gyltar grimur, grafnir stafnar;
byrdu vit 4 borda pat er peir bordusk,
Sigarr ok Siggeirr, sudr 4 Fivi.

‘P4 fra Grimildr, gotnesk kona,
hvat ek veera hyggjud;
hon bra borda ok buri heimti,
pragjarnliga, pess at spyrija,
hverr vildi son systur beeta,
eda ver veginn vildi gjalda.

‘Gerr 1étz Gunnarr gull at bjéda,
sakar at beeta, ok it sama Hogni;
hon frétti at pvi, hverr fara vildi
vigg at spola, vagn at beita,
hesti rida, hauki fleygja,
orum at skjéta af yboga.
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“Hogni answered one time [only],
averse to good humour, out of great grief:
“You will have more grieving about this, Gudrin,
if ravens rip my heart [apart]!”

‘Alone, I turned from there, from his answer,
to the wood, to gather the wolves’ leavings;"
I did not howl or strike with my hands,
or lament my man like other women,?
when I sat, dead,” beside Sigurdr.

‘Night seemed to me to be new-moon dark,
when I sat sorrowfully over Sigurdr;
wolves would have seemed to me better than all [other beings],
if they had caused me to lose my life,?
or if someone had burnt me up like birchwood!*

‘I travelled from the fell for five days [all] told,
until I perceived the high hall of Halfr.*

‘For seven seasons® I stayed with Péra,
daughter of Hédkon, in Danmork;*
for my amusement she embroidered in gold
southern halls and Danish swans.

“We both had in our pictures that which men play at,””
and [also] in our handiwork a ruler’s thanes,
red shields,”® warriors of the Huinar,”
a sword-host, a helmet-host, a ruler’s following.

‘Sigmundr’s® ships were sliding from the land,”
gilded “masks,”* carved stems;
we both embroidered on the borders that which they fought,®
Sigarr and Siggeirr,* south in Fif.®

‘Then Grimildr,*® the Gothic®” woman, heard
what frame of mind I was in;*
she threw down her tapestry® and summoned her sons,
insistently, to ask them this,
who would recompense their sister for her son,*
or pay compensation for her slain husband.*!

‘Gunnarr said he was willing to offer gold,
to compensate for the crime, and Hogni likewise;
she*? asked about this, who wanted to go
to saddle horses, harness them to a wagon,
ride a steed, fly a hawk,
shoot arrows from a yew-bow.*
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‘Valdarr Donum me0d Jarizleifi,
Eymodr pridi med Jarizkari;
inn gengu pa, jofrum likir,
Langbards lidar, hofdu loda rauda,
skreyttar brynjur, steypta hjidlma;
skalmum girdir, hofdu skarar jarpar.

‘Hverr vildi mér hnossir velja,

hnossir velja ok hugat meela,

ef peir meetti mér margra stta
tryggdir vinna — né ek traa gerdak!

‘Foerdi mér Grimildr full at drekka,
svalt ok sarlikt né ek sakar mundak;
pat var um aukit urdar magni,
svalkoldum sae ok sonar dreyra.

‘Varu i horni hvers kyns stafir,
ristnir ok rodnir — rada ek né mattak —
lyngfiskr langr lands Haddingja,
ax 6skorit, innleid dyra.

‘Varu peim bjéri bl morg saman,
urt alls vidar ok akarn brunninn,
umdogg arins, idrar blétnar,
svins lifr sodin, pviat hon sakar deyfdi.

“En pa gleymdu, er getit hofdu,
oll jofurs joérbjug i sal;
kvému konungar fyr kné prennir,
a0r hon sjalfa mik sétti at mali.

“Gef ek pér, Gudran, gull at piggja,
fjold alls fjar, at pinn fodur daudan,
hringa rauda, Hlgovés sali,
arsal allan, at jofur fallinn,

“Hunskar meyjar, peer er hlada spjoldum
ok gora gull fagrt, své at pér gaman pikki;
ein skaltu rdda audi Budla,
gulli gofgud ok gefin Atla!”

“Vilk eigi ek me0 veri ganga
né Brynhildar brédur eiga!
Samir eigi mér, vid son Budla,
att atauka né una lifi!"”’
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“Valdarr® from the Danir*® with Jarizleifr,
Eymodr third with Jarizkarr;*
there went inside then, like to boars,
troops of a Langbardr,* they had red loden cloaks,
magnificent mail-coats, high(?)* helmets;
girded with swords, they had dark-brown hair.

‘Each wanted to select for me treasures,
to select treasures and speak agreeably,
[to see] if they could make amends
for my many afflictions — I didn’t trust them!

‘Grimildr fetched me a full horn to drink from,
cool and bitter,” so I wouldn’t recall disputes;*
it was fortified with the might of fate,®
ice-cold sea and blood of a sacrificial boar.>

‘Inside the horn were rune-staves of every sort,
carved and reddened — I couldn’t read® them —
a long ling-fish™ of the land of the Haddingjar,*
an uncut ear,” inwards(?)® of beasts.

‘In that beer many evils were [blended] together,
root of all [kinds] of tree®? and burnt acorns,®
surrounding-dew of the hearth,* sacrificed entrails,
boiled swine’s liver, because it soothes disputes.

‘And then they made a merry noise,® [those] who had got it,®
all boar’s jorbjiig(?)® in the hall;
three kings came before my knee,
before she herself® sought to speak to me.*

“T"° give you, Gudrtn, gold to accept,
an abundance of treasure of all [kinds], after your dead father,
red rings, Hlpdvér’s halls,”
all the bed-curtains, on account of the fallen boar,”

““Hunnish maids, they who weave using tablets
and work in fair gold, so that it may seem a pleasure to you;
alone you shall rule Budli’s riches,
ennobled by gold and given” to Atli!”’

““T’* don’t want to walk with a man
or to have Brynhildr’s brother!”
It’s not seemly for me, with Budli’s son,”
to enlarge my family or to enjoy life!””

619
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28. “Hirdadu holdum heiptir gjalda
pviat vér hofum valdit fyrri!
Sva skaltu lata, sem peir lifi badir,
Sigurdr ok Sigmundr, ef pti sonu foedir!”
29. “Maka ek, Grimildr, glaumi bella
né vigrisins vanir telja,
siz Sigurdar sarla drukku
hreegifr, Huginn hjartbl66 saman!”

30. ““Pann hefi ek allra eettgofgastan
fylki fundit, ok framarst nekkvi!
Hann skaltu eiga, unz pik aldr vidar —
verlaus vera, nema pu vilir penna!”

31. ““Hirdadu bj6da belvafullar,
pragjarnliga, peer kindir mér!
Hann mun Gunnar grandi beita
ok 6r Hogna hjarta slita!
Munkat ek 1étta  40r lifshvatan
eggleiks hvotud aldri neemik!”

32. ‘Grétandi, Grimildr greip vid ordi,
er burum sinum bglva veetti
ok mogum sinum meina storra:

33. ““Lond gef ek enn pér, lyda sinni,
Vinbjorg, Valbjorg, ef pu vill piggja;
eigdu um aldr pat ok uni, déttir!”

34. ““Pann mun ek kjésa af konungum,
ok p6 af nidjum naudig hafa!
Verdr eigi mér verr at yndi,
né bol breedra at bura skjoli!”

35. ‘Senn var 4 hesti hverr drengr litinn,
en vif valnesk hafid { vagna;
vér sjau daga svalt land ridum,
en adra sjau unnir knidum,
en ina pridju sjau purt land stigum.

36. ‘Par hlidverdir harar borgar
grind upp luku, 40r i gard ridum.

37. ‘Vakoi mik Atli, en ek vera péttumsk
full ills hugar at freendr dauda.
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“Don’t think of requiting hateful deeds on the men”
because we” have brought them about earlier!
You shall behave thus, as if they were both living,
Sigurdr and Sigmundr,” if you bear sons!”

1 cannot, Grimildr, rush into rejoicing
or entertain hopes of a battle-ready one,*
since, distressingly, a corpse-greedy one,® drank Sigurdr’s
heart-blood, together with Huginn!"”#

“T've found the marshal of the noblest family of all,
and the most superior by far!
You shall have him, until old age fells you —
[you'll] be manless, unless you're willing [to marry] this one!”

“Don't try [so] insistently to offer me
these accursed kinships!
He® will do Gunnarr harm
and cut the heart from Hogni!
I won't rest until I've robbed the energetic
inciter of edge-play®* of life!”

‘Grimildr, weeping, grappled with this speech,
as for her sons she expected evils
and for her boys major misfortunes:

“I give you lands as well, an escort of men,
Vinbjorg,® Valbjorg,* if you will accept them;
have them throughout your life and relish them, daughter!”
““I will choose that one from [among] kings,
and yet have him due to coercion from my kinsmen!
The man won't be a source of pleasure to me,
nor will my brothers” misfortunes be to my boys’ protection!”

‘At once each young man was seen on a horse,
and foreign women were lifted into wagons;
for seven days we rode over cold land,
and another seven we rowed over waves,
and the third seven we trod through dry land.

‘There gate-keepers of a high stronghold
opened up the gate, before we rode into the court.

‘Atli woke me, and I seemed to be
full of ill temper® about dead kinsmen.¥
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38. “Sva mik nyliga Nornir vekja” —
vilsinnis spa vildi at ek réda —
“Hugoa ek pik, Gudrun, Gjuka déttir,
leeblondnum hjor leggja mik i gognum!”

39. “Pat er fyr eldi er jarn dreyma,
fyr dul ok vil drésar reidi;
mun ek pik vid bolvi brenna ganga,
likna ok leekna, poétt mér leidr sér!”

40. ““Hugda ek hér i tani teina fallna,
pé er ek vildak vaxna lata;
rifnir med rétum, rodnir i blodi,
bornir & bekki, bedit mik at tyggva!

41. ““Hugda ek mér af hendi hauka fljiga,
brédalausa, bolranna til;
hjortu hugoa ek peira vid hunang tuggin,
sorgmods sefa, sollin bl6di!

42. ““Hugda ek mér af hendi hvelpa losna,
glaums andvana, gylli badir;
hold hugoda ek peira at hreeum ordit,
naudigr nai nyta ek skyldak!”

43. ““Par munu seggir um sceing deema
ok hvitinga hofdi neema;
peir munu feigir féra natta,
fyr dag litlu dréttum bergja!”

44. ‘Leega ek sidan — né ek sofa vildak,
pragjorn i kor — pat man ek gorva.
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““Thus the Nornir awoke me® just now”*! —
he” wished that I should interpret® the prophecy of a misery-journey® —
“I thought® that you, Gudrun, daughter of Gjuki,
ran me through with a treachery-blended sword!”*

‘“Tt denotes fire when one dreams of iron,”
[and] a woman’s wrath [denotes] self-deception and indulgence;
I will come and burn® you against evil,
look after and heal you, even if you're loathsome to me!”

“T thought that shoots® had fallen here in the home-meadow,
those which I wanted to let grow;
[they were] ripped up by the roots, reddened in blood,
borne to the bench, offered to me to chew!

“I thought that hawks flew from my hand,
lacking meaty morsels, to evil houses;
I thought their hearts were chewed with honey,
with a sorrowful mind,'® swollen with blood!

“I thought that whelps were loosed from my hand,
bereft of joy, [and that] both bayed;
I thought their flesh had become carrion,
I'had to consume their corpses against my will!”

““There [it denotes that] men will discuss sacrifice
and deprive whitings(?)'"! of their heads;
they will be doomed in a few nights,
to be tasted by warriors a little before day!”
‘Ilay down then — I didn't want to sleep,
implacable in the sick-bed'® — I recall it clearly.’
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Textual Apparatus to Gudriinarkvioa pnnur

Gudrinarkvida pnnur] The rubricated title of this poem is illegible in the photograph in the
facsimile volume of R; the reading Gudriinarkvida is therefore reliant on the transcription
therein, where it is bracketed. Qnnur is not in R but supplied editorially, following modern
convention.

1/1 Meer] The first letter is large, half-inset and red, but faded, in R
3/8 létu] R letop (i.e., létut ‘they did not let”)

4/1af] Rat ‘to’

4/8 und] R of

5/7 jor pat] R iorp

6/1 hvarfadak] R hvarfap

11/3 lesa] R lesar

12/5 péttumk] R pottvz

18/12 af] R as (with tall s)

19/4 Jarizkdri] R iarizscari

21/7 svalkpldum] R sva cauldom

21/8 sonar] R sonom

23/4 akarn] R akarninn

23/4 brunninn] Missing from R; supplied from VS 34
31/5 Gunnar] R GuNhar

31/9 létta] R lettia (with e caudata); alternatively, emend letja ‘restrain (myself)’, ‘desist’
40/3 vildak] R vildigac

40/8 bedit] R pepit

41/2 fljiiga] R fivga

42/7 naudigr] R nopi / gra

42/7 ndi] R nd

44/3 prigjorn] R prigiarn

Notes to the Translation

1 The speaker is Gudrun, Sigurdr’s widow, who addresses King Pjoorekr at Atli’s court (see

Dr.).
Le., the most maidenly of maidens.
Le., grown up and standing higher than the grass.

Or ‘long-legged’, the literal sense being ‘high-boned".
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Or, less literally, ‘wild (and dangerous)’.

Or ‘animals’.

Sigurdr’s horse.

Le., of Sigurdr and his killers. Cf. the prose concluding Br.
Horses.

Sometimes sveiti ‘sweat’” denotes blood.

Or “killers’.

The pl. is unexpected. Perhaps it refers to Sigurdr and his son.
Le., she was in two minds (about what to do) for a long time.
Gunnarr.

Sigurdr.

Perhaps the Rhine; otherwise, the noun ver means ‘sea’. There is a possible metaphorical
sense, too, if the lands of the living and the dead were separated by water.

Le., his corpse is now food for wolves.

Le., in Germany.

Sigurdr’s remains.

Cf. Gor. 11.

Figuratively; i.e., as if dead, or close to death. Cf. Gdr. I 1.
Le., if they had killed me.

Or “dry wood".

Perhaps ‘Battle Wolf’ or ‘High Wolf". He is a king of Denmark.
Le., half-years.

Denmark. Cf. Gdr. I 27 pr.

Le., they depicted men fighting.

Literally, ‘shield-rims’, a synecdoche for ‘shields’.
Literally, ‘Huns’, but see note to Sg. 4.

Sigurdr’s father.

Here perhaps specifically sliding down rollers into the water; otherwise, simply moving
away from the shore. Gudrin continues to describe the scenes on their embroideries.

Probably figureheads.

Le., the battles they fought.

‘Victory Army” and “Victory Spear’, probably two male relatives of Sigmundr.
Fife, Scotland. Some editors emend to Fjoni ‘Fiinen’.

Gudrun’s mother.

Or ‘Gotlandic”.

Despite her tapestry-work, Gudrin remains deeply distressed. Scholars disagree about
whether hyggjud is metrically deficient as a half-line of fornyrdislag.

Literally, ‘border’, a synecdoche for ‘tapestry’.
Le., Sigmundr, the son of Gudrin and Sigurdr, whom they had killed.
Sigurdr.
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Grimildr.

The significance of the last two lines is unclear, unless all these activities would contribute
to the assembling of the company which would visit Gudrtn in Denmark; otherwise, these
lines might be interpolated.

The last two lines of this stanza are quoted in variant form in VS 34, which has stuttar
brynjur ‘short mail-coats’ instead of skreyttar brynjur ‘magnificent mail-coats’.

VS 34 has Valdamarr.
L.e., Danes.

Jaroslav, a Slavic name. This line lacks alliteration in the Old Norse, unless V- alliterates
with a vowel sound (J).

Presumably another Slav.

Lombard.

Or perhaps ‘face-covering’.

Presumably a description of the drink inside the horn.

Or ‘crimes’, ‘offences’.

Or Urdar ‘of Urdr’, one of the Nornir who was associated with a spring (Vsp. 19-20,
Hiv. 111). Either way, this word seems to be a variation on (or a mistake for) jardar ‘of

earth’, which appears in the corresponding passage of VS 34 and finds parallel in Hdv. 137,
Hdl. 38, 43.

Cf. Hdl. 38. The corresponding prose passage in VS 34 reads: Sd drykkr var blandinn med
jardar magni ok sa ok dreyra sonar hennar ‘That drink was mixed with earth’s power and sea
and her son’s blood’. The drink is the éminnisveig ‘potion of forgetfulness” mentioned in
Dr.

VS 34 quotes this stanza with one notable variation: lyngfiskr lagar ‘ling-fish of the sea’,
instead of R’s lyngfiskr langr ‘long ling-fish’.

Le., interpret.

A ‘ling [i.e., heather] fish’ is a snake.

The interpretation of the last two lines of this stanza is uncertain, largely because it is
unclear what land Haddingja ‘land of the Haddingjar [two legendary Viking heroes or
sea-kings, probably distant reflexes of the Hasdingi, a Vandal tribe]’ signifies—it might
be a kenning for ‘sea’” or the ‘underworld of the dead’—and whether it qualifies lyngfiskr
langr ‘long ling-fish [i.e., snake]’ or ax dskorit ‘uncut ear’ (the placing of a comma after
Huaddingja, rather than after langr, is therefore insecure). A ‘long snake of the sea” might be
an eel or an elongated fish, or, probably less likely in the context, (a picture of) a longship;
a ‘long snake of the underworld’ might be a worm. An “uncut ear of the sea’” might be
seaweed; an ‘uncut ear of the underworld” might be hemlock. The passage is probably
deliberately mysterious.

An ear of corn.

Or ‘jaws’ or ‘throats’; the literal meaning is ‘inside ways'.

VS 34 quotes a version of this stanza.

Or ‘herb of all the wood'".

Or ‘beechnuts’.

Presumably a kenning for ‘soot’.
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Alternatively, ‘And then they forgot’. Either way, the drink probably caused the people in
the hall to forget any animosities. VS 34 refers to fagnadr mikill ‘great rejoicing’.

I.e., those who had drunk Grimildr’s drink.

In this passage pll means “all’ (nom. sg. fem. or nom./acc. pl. neut. of allr) and jofurs means
‘of a boar’, but jérbjiig (written ior biug in R) is obscure (‘boar/horse/earth-bowing(s)’?).
The passage therefore resists convincing interpretation. It may well be corrupt, especially
as gll jofurs might be metrically short.

Grimildr.
Literally, ‘sought me for speech’.
Gudrun quotes the words Grimildr had spoken to her.

Hlpdvér was presumably a wealthy king; see the note on the occurrence of this name in the
initial prose to Vkv.

Warrior, here Siguror.

Le., given in marriage.

Gudrdn quotes her earlier reply.
Atli.

Atli.

Gunnarr, Hogni and perhaps Atli.

Grimildr possibly uses the royal ‘we’. Alternatively, she perhaps shares the blame with her
sons (and possibly Atli) but wishes to stress that their crimes are in the past.

Presumably Sigurdr’s son with Gudrtn, not Sigurdr’s father.

IL.e., another husband.

Wolf.

One of Odinn’s ravens; alternatively, translate simply ‘a raven’.

Atli.

A kenning for ‘warrior’ (here Atli), ‘edge-play’ being battle.

A place-name meaning ‘Wine Cliffs’, or, if rather Vinbjorg, ‘Friend Cliffs’.

A place-name meaning ‘Slain Cliffs’, ‘Cliffs of the Slain’.

Guorun will kill her children by Atli in revenge for his killing of her brothers.
Or, less literally, ‘distressing thoughts’.

By now, Atli has apparently had Gunnarr and Hogni killed (see Dr.). Gudrin may also
have held Atli partly responsible for the deaths of Sigurdr and Sigmundr, her son.

Atli.
Guordn quotes Atli.
Atli.

Or, if vildi is a pl. preterite subjunctive, ‘they [the Nornir] wished that I [Atli] should
interpret’, in which case this line is spoken by Atli.

Le., a troubling dream, probably suggestive of a journey to Hel.
Le., dreamt.

Gudrun will, indeed, kill Atli in this way; see Akv. 42 [41]. For another potentially
treacherous sword, Leevateinn, see Fj. 26.
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Sword-blades were made of iron.

Le., cauterize. Subsequently, however, Gudrun will burn down Atli’s hall, with him inside
it; see Akv. 42 [41], 43 [42].

The shoots, hawks and whelps of Atli’s dream represent his sons with Gudrtin, whom she
will slay and feed to him; see Akv. 36 [35], 37 [36].

The phrase sorgmdds sefa “with a sorrowful mind” probably refers to Atli’s mental state.
The interpretation of hvitinga, literally ‘small white things’, is disputed.

VS 35 attributes to Atli a short speech corresponding to this half-stanza: ‘pat dreymdi mik
enn,’ segir hann, ‘at ek leegi i ko, ok veeri ridinn bani minn.” *“1 dreamt further”, he [Atli] says,
“that I was lying in my sickbed, and my death had been plotted”. The episode of Atli’s
dreaming then immediately ends: Nii [idr petta, ok er peira samvista filig ‘Now it ends, and
their [Gudrun and Atli’s] life together is cold’. In the Eddic poem the masc. gender of
the adjective prigjarn ‘implacable, inexorable, defiant, insistent” (the manuscript reading)
supports attribution to Atli. However, the poem then appears to end abruptly (some
commentators suspect its ending is missing). The present edition tentatively attributes
this half-stanza to Gudrin. Although this requires emendation of prigjarn to fem. prigjorn,
the adjective seems more applicable to the ill-tempered Gudrun; it might be a trait she
inherited, as her mother has twice acted prigjarnliga ‘insistently” (17, 31). Furthermore, the
half-stanzas 37 and 44 then neatly frame Gudrun’s interpretation of Atli’s dreams, and the
poem concludes with a satisfactorily foreboding return to the unsleeping, clear-mindedly
reflective woman.

Presumably a figurative description of the couple’s bed in view of Atli’s troubled dreams
and Gudrun’s feelings and intentions toward him.



