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Khyung

Khyung is a bird-like deity in both Bon and Tibetan Buddhism. It is
often described as a majestic bird that hatched from an egg and is
understood to be the enemy of a class of pre-Buddhist deities known
as the lu (klu). Khyung is usually thought to be, or identified with, the
Tibetan translation of ‘garuda’, a divine eagle-like creature in Hinduism
and a class of golden-winged birds in Buddhism. However, scholars
believe that there was an original and indigenous type of bird-like deity
in Tibet. It was during the transmission of Buddhism into Tibet that
elements of the garuda were assimilated to Khyung.'

Khyung, as a tutelary deity, appears in both Bon and Buddhist
doctrines. It has considerable religious significance and ritual
importance. Khyung-related texts are most often associated with
the ‘Great Perfection’ (rdzogs chen) tradition, the meditative paths in
both Bon and Nyingma practices. The metaphor of Khyung reaching
perfection within its egg and overpowering everything the moment that
it soars into the sky is used to guide practitioners on the path to attaining
enlightenment.? Our aim here is not to examine the religious meaning of
Khyung in Shépa. Instead, our goal is to enrich the accounts of Khyung,
which—as a mythical bird with great strength—appears throughout
Tibetan oral literature and mythology. For example, old Tibetan texts,
known as the Nyen Collection, document the birth of Khyung from a
golden egg as well as its dwelling at the peak of the Mount Meru.’ These
descriptions are very similar to those in Shépa.

Thematically speaking, ‘Khyung’ in Shépa consists of two parts. The
first part illustrates how the universe and Khyung came into existence
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from a primal state, providing a detailed description of Khyung—
including its appearance, food, forms, and so forth. The second part
delineates how the red Khyung, one of Khyung’s forms, was seized
by the demon, and how it was eventually rescued by a wise bat and
returned to the Jambu Continent (‘dzam bu gling). Therefore, readers are
encouraged to also read the second section as a narrative that highlights
the crucial role played by the bat: another ‘bird* with religious and
cultural significance across the Tibetan Plateau.® As illustrated in our
introduction, the role played by the bat in solving crises is also found
beyond the Tibetan cultural and religious realms along the margins of
the Tibetan Plateau.

The ‘Khyung’ section offers deep insights into Bon—or, more broadly
speaking, a non-Buddhist—worldview and knowledge. The birth of
beings from a primeval egg includes elements of Bon cosmology, which
Buddhist cosmology does not attest to.® The appreciation of birds as
powerful beings contrasts with a Buddhist worldview which considers
animals to be sentient beings in the unfortunate realm of rebirth.” At
the same time, readers may well notice the significant incorporation of
Buddhist glosses and the fusion of Bon and Buddhism in both ‘Khyung’
and the following section, ‘Riibel”. This once again demonstrates the
evolution of and resulting amalgam of religions in Tibetan societies.
Similar to other Shépa sections, narrators do not sing ‘Khyung’ in its
entirety. Given that the cosmology of Bon is constructed along dualistic
lines, this section—which illustrates Khyung, the one who uplifts the
sky—is always performed together with ‘Riibel’, the cosmic tortoise, the
one who presses down the earth.
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Khyung

RN ARIBEEE

In the east, where the bright sun rises,

g &R I AR G e RIS

There is a magnificent monastery.

aﬁq‘%‘qgamm'@q'iqimp EHFEALECE 5

Prostrations are made to the Great Protectors.

qn}:&'%‘%‘g‘ﬁ:ﬁ'&'iﬁp 150 2 R R AT,

Buddhas and lamas are the most important ones.

AR EVFR ARG R AT AE

Dharma protectors and the sky walkers, khandro, embody the greatest power.

Bx ¥ By QBB

Parents are the ones to whom we are most grateful.

q%‘%ﬂﬂ@ﬁ%‘gﬁaﬁ:iﬁr HE% R

Healing nectar, Amrita, is the most significant elixir.
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& F TR BT SNV RGP FPREIS SR EL A

The formation of the world is the most fundamental.

3 &
Question:
m;‘qﬁﬂ%&g'&'&ﬂ&'ﬁf:ﬁﬁf WIS 52 AR TT45

At the beginning, when the world was not formed,

gRARNRAMREE g K77 E L

At the apex of the white snow mountain in the east,

@':r]qaq't\la'?ﬁm'qﬁz\rqaﬁ'gqﬂ FoHb ERIR

The sky and the earth merged into one.

The day and the night were not separated.

FagarNA T aragy gugsp FRAT] DUF R Bt

Please narrate how the sky and the earth were separated.

%’ﬁﬂl'g’(ﬁﬂ'ﬁ:émﬂ'a\\lﬁ‘ MIRMEZ LA 2

Please sing the song slowly, there is no hurry.
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il &
Answer:

FagaraR [ arags gaah HIT R R tn 2
This is how the sky and the earth were separated.
gq:q:qmu'qaax'ﬁum%x‘%qq]l5 Gk s
The Noble One named Mafijusri,

S EERRA R e ERIT 2R
Descended at the apex of the eastern mountain.

ST RGNS G ARk
Sat there,

JRYANE TN AR S HFARIT LGS
Recited the prayer.

[ RRE SR R Y| WL RS

A gust of wind blew after the recitation of the prayer.

R N R SRS T TG MU BRCR Bt

It lasted for days and nights.
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The sky and the earth were parted by this wind.

This is the response to the song.

q

Question:

P S R

Who gathered the cloud in the sky?

NS Y IR NGNP

Who gathered the merit on the earth?

q;.m.aq.gﬁ.ﬂ:gw.@wﬂ

Who gathered the wind in the intermediate space?

Sing it slowly, and more songs will follow.
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9 &
Answer:
NRCEIEEAEAD RRATRE

The cloud gathered clouds in the sky.

N'@l'ﬁﬂ\}'%ﬁ'ﬁa}'&l\l'gﬁl]% TEF T |t

The merit gathered merit on the earth.

nx‘m‘@:‘gﬁ@:ﬁ\]l\rgmw MR XA 54

The wind gathered wind in the intermediate space.

gﬁ'&mqmﬁ'qi'&q‘ MEEEMIRR

This is the response to the song.

3 "
Question:
SECE R N BRZ ERMHE

In the sky, the forefather descended.

AERREEEGE RS PN ST R
Who was the father of the sky?
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» MT, LT, FY: qq&'gwai's'quriﬁ] DP: g3 A& =3
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e
NS AN RN AT FR
On the earth, the foremother descended.

N'&'&'%'%"%\“Tiﬁ\“

Who was the mother of the earth?

qx‘m‘g‘@u}'ﬁmnaﬁ'grpz

In the intermediate space, the son descended.

CASNRIRNE

Who was the son in the intermediate space?

Rl

Answer:

NiaARERtIEL

Speaking of the father of the sky,

“& e gE FAm S R

He was the nyen deity of the sky.

viariagnga)

Speaking of the mother of the earth,
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Jatz ERRHE

NG L2 BEHB

hyz EAETE

P TFZ T HB

RERZ MR

ElEEw4S )

%0 MT: NNNNNGRNQ&W%\IRIDP NNNN%QRQ%%‘ LT NNNNNQRNQﬁﬁq] FY: &

A RNIE AR5 3|

a.a.a

3 MT, LT, FY: &g -&@aars) pp: s {ay&a3
'°ﬁ Q=9 &SN

® ME Sxarg A EReagy g DP: 3 gASARESA| LT S g any ) Fy

EESE ST q$ EY

a8

a8 a

®  MT, LT ax Yy §3FaRg| DP: ax YR &I 2 Fy: axF g3 G2y
* M LT qgar§urgags: 1Al Pr A AR i} “i‘iaﬂl FY: g gerar AL
° M «Bega§rndy i) op: w§agaragggesag ) 1 «fpe gy

Py 4 g AR 3 35
* P v&sgasgadF pp: v hafagq gy
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She was the nyen deity of the earth.

ARNIRL RO ERTZTES

Speaking of the son in the intermediate space,

a‘%‘qx'ng'ga'%q'ﬁq]39 TEHRFEZ S

He was the nyen deity of the intermediate space.

3‘ i)
Question:
q.‘qa.q-m-&{\]-\({;l\]'qaﬁ'gg'ro %%Ztﬁa*ﬂjz:

In the sky, the forefather descended.

A WA RTINS R A P LR E S
Who was the being that held up the sky?

Nm'aq'e?w'?imnaﬁ'gf:'w Gtz FRHE

On the earth, the foremother descended.

N'&R‘N'mqa\"&'q:iﬁ]% A N B

Who was the being that pressed down the earth?

¥ MT g ARawsg &g DP: &g wagg Ransg dg] LT s wagRacsg g Fy:
SRR RS

* DP:axdeEuayags D s gy guaTgy|

¥ MT Sﬁ SR qr35 85| DP: g8 5535 ) LT g§ =g gvyady Fy: g
FaxgraRda iy

© MT: qgarar” NN'E:N'N§3'§:'] LT TF 4« AN RRN AT | FY: GFa < AN @z asy
8l

4 MT qgaruargae faq=25| DP: ;SR ArRgT N8R LT AgeraRar
"@“]N & QL@W Rﬁ] FY: S[F3 WX A Y CRRN

2 MT: s AN ReNagsy §: | LT N AN Eayags 5| FY: Vs AN ags 5

8 MT: VA aq'ﬁ'ai & = &ﬁ] DP: N XA B\IBﬁB\!&:’QE :'\[ LT NaTQ” u]qﬁa“&rﬂ FY: &

ENENEK qu N qﬂ T\ﬁ‘
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gl'ﬁm'éq"im'ﬁ:ét\rq'ﬁﬁ‘

Sing it slowly, and more songs will follow.

]

Answer:

Q"qal'NR'N'Q@QWN@I'QQS'@%M

Speaking of the being who held up the sky,

qqa\rN:’N’Qgﬂl\l'&'@;‘%qiﬁyﬁ

It was the great Khyung who lifted up the sky.

tqqa\rNx'm'n@qw'&'@a'%q'u}a\'l%

The great Khyung, the being who lifted up the sky,

qq&'mx'm'aﬁ'&'qgalmu'iﬁw

The sky was uplifted effortlessly.

VR AaEE A g

Speaking of the being who weighed down the earth,

VARG N FVHNRG

It was Riibel who pressed down the earth.
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A IFHARIRTRIK

&

5 bX¥aaEs

o

EREERIER

BREERIES

BN EER

5 MEHIEES

Mg EE AR

4 MT: uﬁ&'ﬂ&'ﬂ'::gq&'&'nqﬁ'g'q] DP: qq&'mxmu@ﬂw&nﬁngaﬂ
s MT, FY: uﬁ\u WA AN g= aq R'-'ﬂ DP: g8l WX a Qs & g= aaq f\] LT: qgars<

a qg]/u]z\! Y XY ,\,ﬂ

% MT: qgarwar ngu]m'&'@:'%q'qql DP: ﬂ]qa'mxm'qur]w&'@:a%qﬁ”
¥ MT: qgaraxargs’ ] AN :ﬁ] DP: ﬂaf\l WRAFEN YIVRGTF| LT: TFAeargy

X RGN RG] Nﬁ‘ FY: ﬂﬁar WRANEN QAN REE w—-ﬂ

# MT: WA & 65 §'5| DP: VAT HGF & :I.qﬁ':xéj'q]

¥ MT, FY: Nr3xa” a\]qq&! [ R’-'ﬂDP NN;NN%EXN%N%NN]LT memﬂqu\;’m

Har Rﬁl
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N'&R‘N'&qq&gwgm’u‘q‘so

Riibel, the being who pressed down the earth.

v v v v\v . -\
NNLARENN S\IEﬁEﬁ o\ ’iﬁ]“
The earth was depressed gently.

This is the response to the song.

3

Question:

5"q54'NR’N'Q@QWN'&I'@R'%W’\{:‘FZ

The great Khyung was the being who lifted up the sky.

@:’&m@«’iﬁﬁ'ﬁ:@m'iﬁ]%

Was Khyung born from a womb or from an egg?

VAR NG N FUHARF[H

Riibel was the being who weighed down the earth.

51\1'&1mgmiﬁqgmgwiﬁ]%

Was Riibel born from a womb or was it a miraculous birth?

W MT: R AagE &N YUTF] DP: NARAaG A IS

Mg EE RS

PR R

IREERER

]

BREERIS

HRZE BN AEHR

MM EE RS

AaZE e L 2L HR

s MT: N'ax:'m'qaar&'a«qq'wiﬁ] DP: N‘N:’N'QENN'RI:'&aﬁuﬁ'a“ LT NaXAAENN

qu‘qqﬂﬁﬁﬁ] FY. N‘a\Ix‘m’q&a\w&'&qa\"qaa\”ﬁﬁl

% M FY: qgaruxaraga &rgady aq) pp: qasraxag sy
® M s Ry i g ag| LT geanv JuRg R gy Py grasa vy

JHENFN)

% MT, FY: N'&R’N'&qq'&'%&'ﬁﬂ'i’-‘ﬂ DP: N'a\lx'm'&qq'&'gm'gm'&] LT: N'&:‘m'ﬂﬁq‘&'g&'

]

5 MT: gu'u:m'gu'iﬁ'q'gwgwirﬂ LT: §<\l'NRN'SN’iﬁ'iN'gN'aN"\'\ﬁ‘ FY: %‘am@wiﬁ'

TEVEYR
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4 %
Answer:
A §ETE| RS 2

To give an answer to that,
q-‘a\—awuq;m'q@u]z\r&'@:%q'iﬁfﬁ EEERES
The great Khyung was the being who lifted up the sky.

@:‘aqr;a@l\rad'ir\'ﬁmgm'iﬂw AR o &2

Khyung was born from an egg, not from a womb.

N'&;‘N'mqa\”&gwgm'iﬂ% g s

Riibel was the being who pressed down the earth.

AU FUHRGENFNRG® TRt A 2

Riibel was a miraculous birth and not born from a womb.

% MT, FY: nﬁa«'Nx'm'agu]waﬁ'@:'éq'iﬁ] DP: T3 WX A RGN NGB X

¥ MT, LT, FY: @:'au:a«'gwaa-iqﬁ:-gwiﬂ

B OMT s AraEgg Sy arRs| DP: v ax@sge A gyl LT vam ey ey
N

® MT 3&'&:«'@&'&'&5%&-8«-3;-“ IT w-gm%ﬁqamwaa.;ﬂ Fy: ﬁ'g'aﬂ%ﬁ'ii’@l\r

g3
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3 "
Question:
ﬂaia\rN:;m':@u‘l\ra?r@:'%ai'iﬁ]éo XTSRS

The great Khyung was the being who lifted up the sky.

S SR NCYELIY BHRET =4

Please speak of the great Khyung’s father, mother, and son.

VARG N FVHARF[ Mg EE RS

Riibel was the being who pressed down the earth.

SACRRRER TS

Please speak of Riibel’s father, mother, and son.

@'ﬁ@'ﬁ'ﬂﬂm‘ﬁ:’éwqﬁﬁ] H AL IR TR

Sing it slowly, and more songs will follow.

| B
Answer:
qa\'a\rNR’N’Q@G}N‘&'@R’%qiﬁ‘“ XEE KRS

The great Khyung was the being who lifted up the sky.

M, FY: Qaraxaragas & g 8525 DP: AW Rgaar GR&F | LT: e
RGN A RS xi‘

¢ MT, LT, FY: @& aq w'aq'g'ulgaq'fcl'ﬁl DP: @:'%q'm-argﬂgaq-q%]

@ MT: B ags & 3garlg| D vaxasgg A Zvyad) LT vaxasgg S gvger
il

& MT, LT, FY: Sﬂ.gm.ﬂ.a.a.ﬂﬂﬂ.ﬁﬁl DP: 5“’"&!‘“"“'”@'“}5@“&3]

"M, qEaraxarsgaee & gx 8535 DP: TG @R AR ER&5 | LT qgaraxer
GRS 2|
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@R‘%q'wa\rgqgwq%‘@

The great Khyung’s father, mother, and son are as follows:

zd'a'aqm'@'xﬁ'maqiﬁ]éﬁ

Father was the nature of method.!

ar%ﬁm‘m'ﬂ;:maa\"iﬁw

Mother was the nature of wisdom.

I RIFE =

The son was the great Khyung himself.

N'&R‘N'mqa\”&gwgm'iﬂw

Riibel was the being who pressed down the earth.

v v v v v v, (2N
TUYV LA GIYIRE
Riibel’s father, mother and son are as follows:
NN . 2D
X ARGV G AR5
Father was the king of the golden shell.

N‘%‘g&'ﬂm@wa‘ﬁ'iﬂn

Mother was the queen of the shell .

& MT, LT, FY: @:'%q'u-a-g-u]gaq'q%[ DP: GR35 4 aaq53973|
6 MT, LT, FY: M'%'ﬂ:l&'@'&:‘qaq'iﬁl DP: ld'a'aqm@'x:'qaqﬁq‘
& MT, LT, FY: N'%'ﬁﬂ'&ﬂ'&:’ﬂaq'iﬂ DP: A8z zma@g 4|
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HHEAR T =%

RAEBEMTTEN

(SEa=Ri eca

THRBNRIER

M S

HHA R =%

REGEEW

RpFEEZ et

% MT, FY: a'a'gz'éq'ﬁ'«'iﬁ] DP: a‘%’@:éqﬁx:’ﬁq] LT Q‘%’@:’%a\'@mﬁiﬂ
6 MT: N'&R’m'a&qq'i‘rg«'gm'iﬁ] DP: N'&K’m'&qq‘&'g&'gmﬁ] LT N‘&:‘m'ﬂ?q’qﬁgwgm'

2

™ MT: 5&'%1«1%'31'3’:1&&'&%1 DP: SVHA«aRq5 2T | LT, FY: SV Frarg sy
7 MT: M‘%‘q&x’au&’gwﬁiﬁ] DP: m‘%‘g&‘gm‘q&:‘gn‘i} LT, FY: gw'gm'é'M'%'aﬁ!x'ﬂq'

2

7 MT: ari'g«'ﬂw'gm'ﬁ'iﬁ] DP: 3§ FgyNga ) LT gvgarFargavggs) Fy:

ﬁm'ﬁm'@'a"ai'ﬂ“‘ﬂq"ﬁ]
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ﬂ'gi"é‘\]'ﬂ“"f\&’;':iﬂm

The son was Riibel himself.

This is the response to the song.

J

Question:

@R’a\"'M'%'ﬂQN'@'RR‘QaEﬁ';{ﬂ”

Khyung's father was the nature of method.

ERE A qu R R afg 25/

Khyung’s mother was the nature of wisdom.

Shépa

~ g a.a ~
AN G TR R FN S G AR

What was created from the method and wisdom?

PSRRI

Please sing the song slowly, there is no hurry.

Rl

Answer:

aqt\l;ﬁz\x'mnﬁwqwg":gﬂﬂ

An egg was created from the method and the wisdom.

= MT, LT, FY: §§ 3y aaRg) DP: 5 sy == i)

THRNEMR

AR ERR

IF]

EAQ 175 i

THERE B MR

AT (A ]

MR 2 A e

%

T3 A A B

7 MT, LT: @:’5\]‘%'%'El:!«'@'::‘::&\ai'iﬁ] FY: @R‘E]'w%‘aqw@;ﬁ«rxwiﬁ]

7 MT @:‘5]'&'ﬁ'ﬁ&'&n'&:ﬂﬁq‘iﬁl

% MT: a:w'\N'anﬁwa{u'\%’aq'ﬂi&[ LT @R‘ﬁ'&'ﬁuﬁ&'m@éqn?ﬁm[ FY: BN =&
AR

SN

7 MT: an«’ﬁlt&:':ﬂ'nﬁm'qﬂ'?ﬁ":’gq] LT arQN@N';WQﬁN'EﬁN'ﬁR'NN'gﬂI FY: aqr\!ﬁm'm'

nﬁm'q&'ﬁ:‘mm'gm]



Khyung G| M 189

g{'::\\rlwgm'qqﬁ'gqys = ORAr AR 2 HIS
Speaking of how the egg hatched,

S IFFASS AP IR
At the canopy of the wish-fulfilling tree in the north,?
ik Rat SR ARG I TR

There was an egg without a nest.

3‘ IF]
Question:

Please narrate the thirteen substances of which the egg was made.

Please name the thirteen substances, one by one.

@'ﬁm'&/ﬁﬁmﬁtémq'ﬁﬁ‘ AR IRTRIK

Sing it slowly, and more songs will follow.

&l “
Answer:

The thirteen substances of the egg were:

7 MT, LT, FY: ﬁ:’gﬂ'@m'nqﬁ'g'a“

™ MT, LT 3595 33583 5| Fy: 35 A5 93 X5 ED: 3R § g H=d -3y
® MT: 8255 A5 2R Fryardi5| LT, FY: é:'%ﬁ'&ﬁ'uaﬁ:‘q%q'ﬁ?ﬂ

s MT: §rifrgedgagayady| DP: Jramfzvdsagayarady| LT §RaRevas
SV FY: RS Sy

82  DP: E’Nqéﬂﬁmam&ﬁigﬂ ED: EN‘N@'H‘[QN'%‘N‘&:’&'EE‘N]

® MT: §R 5 VEwRF g qysras| LT, Fy: §raREw 35 agyas)
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NPT RN Aags Tz K52 4

The elixir of the sky and the essence of the earth,

BRI IR LR AN EIREZN

Sandalwood, camphor, myrobalan,

Pearl, sapphire, turquoise,

G“a!x'ﬁgﬁl'32N'§ﬂN'§R‘ﬁR'E‘87 BRI S H1E

Gold, silver, copper, metal, and conch shell,

gg.a.gm-%q-ngﬂﬁa'aq‘% gﬁ‘Zﬂ“Eiﬁ%ﬁéﬁ

These were the thirteen great substances of the egg.

3 i
Question:
SRR NG NERTT e L

Please tell of the three deities who kneaded the thirteen substances.

%{'ﬁm'gxﬁn}'ﬁwémn'&ﬁ] WIRMEZ LA 2

Please sing the song slowly, there is no hurry.

8 MT, LT, FY: n]qal@'%'ﬁ:'&r&'ngﬁ] DP: ﬂﬁm'mm&%g:z\y'&'ngﬁ]

8  MT, DP, LT, FY: Erq'-"qﬂ]a’iﬂ‘l%i]

© MT: 99T TRV RG] DP: FRG YRR LT, FY: FH g Agayss
TN

¥ MT, LT, FY: R §EAr SR AN R E] DP: (RN SR SR8 g qrar e

8 MT, LT, FY: ﬁ:‘ﬁ'g&'%q'qg'u]gw&q]

" DP: gN‘q§:]<\\;N'ia1'§rgu]§amqﬁ] FY: ENRg Y RaraR g ayads| ED: N Rgajyar
AN
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9 &
Answer:
gl\mg'ﬂg&'iﬂ'&'g'ﬂ@ad’uﬁ]% =R =R

The three deities who kneaded the thirteen substances were:

ﬁﬁ”a§§émﬁﬂ%ﬂgl —H AT

Yémon Gyelpo, the first one,*

R R SCR o —ZEI A

The black-headed man, the second one,®

Q]'nﬁq‘ﬁqq'gﬂw'ﬂai'ﬁﬁ'ﬂﬁa]93 —HARESeHT

Yeshen Wangdzok, the third one,*

gl\l'mg'ﬂgad'im'a*ng@q}94 SHE R AE

These were the three deities who kneaded the thirteen substances.

A ff]
Question:
BRI IG5 et =R

Where were the thirteen substances kneaded?

% DP: E’NQQ“]QNQN&?;‘“]QN“\]N] FY: E“"I%“}i\l&iﬂma%ﬂﬂaﬁl ED: EN'Q§'E1§N'
Rer g e

9 DP: QR iR Fy: §5 0 UR A5 gaiiada) ED: §5 w0 §ggariiady

= DP: A5 AT G| FY: NG AAG K5 ED: &7 57539

® DP: AGVARRENAR GRS FY: AV RRRENF ARG ED: Aradg fRsEae
RN

* DP: ENAgays Ry g ED: g&'ﬂg'qg&"im‘&"g'qgu'ﬁﬂ

g;-, DP: E’N'q@ﬂﬂwﬂ:i‘im"i}\‘ FY: gN.im.qq.];.m.iN.%.}\ﬁl ED: E'N'qg'u]ﬂﬂ'“]'ﬁ'i‘“'%'

Al
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N, R

By Ry R IRIFE ZBIRIR

Please answer my questions without further ado.

hl =
Answer:
ENRgIP NG AT H|* B RS

Speaking of how the thirteen substances were kneaded,

Yy gy FHET L

Five were kneaded in the primordial place.

e AN 2 —

NF9E NENTyara SRR TR
Three were kneaded at the top of the wish-fulfilling tree.

\v ~ v - Rv v '“ 99 ) D,
Ty YEE ey HHEE TR
Five were kneaded in the land of the earliest Bon priest, Yeshen.

ENAg I TR RG] Fe - SR

Such is how the thirteen substances were kneaded.

3‘ IF]
Question:
QN'QMRN'RI'ﬂ""gqidil\!'%'iﬁ]m PR CEAa] L HIS

Where were the substances tossed?

% DP: g&‘qgu]g&'im'@m'qqﬁ'q@q‘ ED: gN‘ng'qg&"iﬂ'gm'qqﬁ'g'a“

7 DP: §uyarfizseRa)D: fyarygagasgRay

% DP. 3BR3 NEwyerRa] ED: gai"‘al:'%'&f&'“]ﬂwi“]

» op Ay dev e D dadgyr§readeg

" Dp:vag s Redd m: gvagyai g Red g

0 pp. gw'qm:n'u]'i'qm:«i'i‘ FY: iﬂ]N'N'U]R'N'Séﬂ']N'%'iﬁ] ED: gN'qﬂ:&'u'q'g’qm:&'ﬁ'

3§
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g«r:}5:1'&1':11'5':15:!'3\"3\(%102 PoFEoRE HE AT AL HE

Where were the substances cast?

@'ﬁ@'&"&’:&'ﬁ:‘éwq’ﬁﬁ] IR IRIK

Sing it slowly, and more songs will follow.

ag| &
Answer:
gl\rqrdr:l\rwqai'a\lm&‘m&&m’qmm 103 B ETRTE

The substances were tossed into the sky.

:15:1'&1'&1'%%@'5@@(&1'%:1‘104 PR A T e

The substances were cast onto the earth.

%ﬁﬁmqm'ﬁ'qgﬁq] NREEMIRR

This is the response to the song.

‘3‘ [5]
Question:
?ﬁ:a\ﬁ:na‘a‘\d'ﬁ'ﬂ:iﬁp% EP e il

Who was the being that saw the egg?

2 DP; ENRRR A RARI AR FY: SFR AR A RFR S 25| ED: g&'m;:l'u'n]'gm;q?'iﬂ
103 DP: E’N’qmq-q-ﬁa\]-a\l[‘Qavrq&N-aiquw;'] FY: "_"“]N”i{fﬂié'ﬁaf’ﬂ“‘] ED: EN’QNRN'N'%N'
a![na'ruaw'fu'qu:&q

104 DPp: qrjq'uw‘u}aﬁ@m'qmmﬂ FY: :Hj:l'k]'g]q{i%"m'q;qu ED: ,;,5:,-“-&.:]%&.,_.@,“.«.
=5a]

5 MT: JrafeaR & FqaRg| DP: Fragn A A3 qaa Y| LT Fradm=a 8 s y{a 2y
FY: §RaExaR SR @ as)|

N
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cﬁqu&'&'ﬁ'ﬂf:iﬁp% ARESUING R 2 SR

Who was the being that [wished to] collect the egg?

ar&q‘%x'&'ﬂ]:'iﬁ]m = SLEL N B

Who was the being that suggested to not collect the egg?

By Y AR arad g 2 IRVEE > BRI

Please answer my questions without further ado.

| s
Answer:

%“*"“*aﬂ"%’\“l@“@a\l N5 I IA] a2
To give an answer to that,

Zﬁ:‘a\a’:ﬂa’aﬁ'mﬁgq]108 = B s EnE
As for the being who saw the egg,

gﬁu'u\qﬁq’@m'ﬁ'iﬁ]m R ER
It was Yémon Gyelpo.

&q‘u‘«i’&'ﬁﬂ.ﬂﬁgqu = AHUIS N 5

As for the being who [wished to] collect the egg,

106 MT: mq 2R AR qeRs| DP: FrAF AR qRaR ) LT §rdgua &y y@e2s) Fy: g
QAR Qﬁ § ‘Eﬁ 345“

107 MT: 81" mq EEN N q:‘irﬂ LT ﬁawﬁqéx‘a‘\rg'aﬁiﬂ FY: aa'oiq'%x'&'gan}'aa“

18 MT, LT, FY: ﬁ:’&ﬁ:’n&'i‘r%‘nﬁﬁ'@'q] DP: ﬁ:‘mﬁ:aa'&ﬁ'qqﬁ'q@q]

1 MT: ﬂ o 5&\1 @g@! i xﬁLDP Y qu\! 'ﬁagtr]z\v CEERE r\] LT: gﬁ SR AFaAr & 25| FY: gr:‘
uﬁw@muvﬂED RO N;«;qgam::ﬂ

1w MT, FY: mq (X[ lﬁ qqlﬁ g q] DP: ﬂdq E\t=) %Qﬂﬁ’?@ﬁﬂ LT: ?ﬁ:&ﬁu&&ﬁmﬁgql

)
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AR ELSCLIES ERBELNAR
It was the black-headed man.

N_2D_.5 =
NAF I AT G| 5 S HUIBENE 5
As for the being who suggested to not collect the egg,

i N S o~ Y Mg y
Yy Fr=ER RNREGEHR
It was Yeshen Wangdzok.

AERERESER RN ELNNEFH
The black-headed man,

FrE e gIxpe FREL AN £
Said that he was going to collect the egg.

ERRRGE BREFEIR Hi RIS IR
“If you collect the egg,”

NN ~ I aQ e > =

Y WG ARRE TN IR G 17 RKESHB=EH
Yeshen Wangdzok said,

Eﬁ'gg’%'a‘q'U\‘R'(-I!q'é\\"ga‘llg ;J_\'%féﬁy*éz:?{la‘

“You would be unable to collect the egg, even if you tried.”

m M A \’a\— & qulu'iﬁl DP: A8 55 A FT R LT §5 2w Angn T dg| Fy: A5 R RG T
Ao ED: &y Fay &5 4y 35|

2 MT, FY: L LR ﬂqﬁga“ DP: B\Imq EEC q.r:ﬁ:@a“ LT aaamqar\&qqﬁgq

~

3 MT: ‘g '-'\ ﬂ]&ﬁ '-'\QREE]N R'-'ﬂ DP: Q]ﬁk! UJ g;q@m 64 R‘ LT: fg qu\! SQRN .’-\RQ Naﬂ FY: ’§
UM—'/]N ﬁQRE’N (E\‘ll ql\! Q]QRN]

" DP: AR gaTE) ED: & § Hg &gy S

s DP: é}’i‘aﬁ‘t‘ﬁ'&q'n@%ﬂ ED: §=° o fsrd 5y %&I

te DP: BN ™ %* amaﬁ g 3ED: léﬁ ey =gy

w7 MT: ‘;g Y u].clai AR gq& SxrqN a“ DP: & &311\1 5qq‘§q«'qﬂ'qm’iﬁ| FY: ‘g'&!ﬁw'ﬁq:
ENRTE aﬂ

us MT: [35 5‘: ﬁ Nq wE Nq & gﬂ] LT E}Fﬁ@!q U\lk‘*lc\\ mgm‘ FY: gl k@'\ NR‘HO\ cngul gﬁ':'

N
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JraRRUR R gAY IR RIS
“You would be unable to take the egg, even if you collected the egg.”
)& Hrag R § 3= 5_ERBLY S A
“It was said that the male demon (‘dre) appears above the egg.”
A E ARy R R 5 R R A
“The female demon appears underneath the egg.”
IR R F 32 G GRUETE S
“On the edge of the egg lies misfortune.”
Srarg FREA I TSR
“People would be sick.”

v 'V “rme, BN 124 I—” I
A N R 3% F MBS th

“Livestock would die, [if you collected the egg]”

%.N.Néq-%-qa-?ﬂ(‘-;':\;ﬁll% gﬂ%*ﬁ%‘?%gn%

“That is an incredibly mysterious egg.”

LT REBR W R Arga)

M Ej'q"uf'qﬁ'qiq'ﬁ'%q DP: Farsdaq e 3= LT FgERsaass Us| Fy:
B g MR RR TN

2 MT: Jay g 3Ry Rga § 3| DP: A aa g e §3=) Fy: Eﬂ'ﬁﬁﬁqﬁ(q%ﬂwl

= MT g g fqErRge &3

= pp: g &g §3x| ED: a‘i’m'q'#qﬁq'&‘rﬁ:‘

24 pPp; @ﬂ«l'm'ﬁﬁ'«:ﬁ'ﬂ@@]‘%ﬂ FY. @ﬂ:\rqﬁfﬁ'mgaﬁ'ﬁml ED: §q&wﬁqrm‘q§q'ﬁ'§q

B DP: waEg SARFRR| LT, FY: § W asy SR YRRy
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q

Question:

Frpq s s F R

What supported the egg?

qﬁwq:ﬁwqﬁw%iﬁ]m

What nurtured the egg?

(2N a N
U AR AN ZHE R
What incubated the egg?

PSRRI

Please sing the song slowly, there is no hurry.

g

Answer:

\-(l]-ql -h v v v

AR N SAE]

To give an answer to that,
N‘aﬁq'a\a'na'?g{":nwlw

The incredibly mysterious egg,

B N ER v Rpg Ay e

The wind supported it.

~

12 MT: ﬁi';q'u'q:'ﬁm'n

RATE RS
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1]

DI JER AT 4% (T S

e e EY

§iEF AL Pl fRTHTS

AERIRZ A (e

s Pl Al 42

ERfET 2 Mo

DTS M

3R LT Frmpa R ahaang ) Fy: §Rigers

7 MT e fugivg Rq) L e iivagsiE pe e

7%

128 MT: ﬁa'“'“]:'ﬁ]N'ﬁa"a'iﬁ] LT 56\‘“.“1:&\]{\’.5&.:&%{55‘ FY: §NQﬂRE]N§aq§ﬁﬁﬂ

2 LT waEg IR ag| Y wasg SaR =g

10 MT: %q‘u‘@:‘ﬁwq%q'ngﬁ'ﬁﬁ] LT 955 = R v apa ans 05| Fy: R axag §vasy

SR
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:q?\]":rﬂqa@mq?\y’t\r:@ﬁ'ﬁﬂm W FR TS KA
The sky nurtured it.

5aq'q'g'ﬁm'5a\m§ﬁ'?ﬁﬁ‘mz WA IE &R

Lu incubated it.

3 "
Question:

@.N.Niq-%-qa-gg'q‘qllw %*ﬁﬁzgﬂggﬂ%
The incredibly mysterious egg,

?ﬂfggﬂq{\]qal\]q%aﬂiﬂm F 0 SRARTHR
Looking at it from above, what was the egg?

Looking at it from below, what was the egg?

Looking it from the front, what was the egg?

131

132

133

134

M, LT e agarGaraaragys W) Y. R aEa S Rarags i)
MT, LT: gararg fargaragg @5) Fy: g g v gprans )
MT, LT: g‘m’&s’q’%n&ﬁ’:’qq] FY: wamayc%-qafﬁq-n]a\—]

iy ed

MT: ?ﬂfqgﬂﬁ“‘q%““ﬁ%iﬁ%ﬂ LT ‘ﬁ’q.";ﬂ.qﬂ.q%&.q.g.au‘.iﬁl FY: ERE]“]QQ‘E“‘%%

A3

135

136

MT: Sy aaagag 335 3x| LT JrRapgeragsg 3@ay 25| Fy: Ayqagag 3§y
MT: 85 Mg g $ 25 3% LT Jraq = ayeg 3 Fa 5| Fy: 85 xagag S §a s
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]

Answer:

S AL P T

Looking at it from above, it was lha.”

SRE gV AgNE g | 35

Looking at it below, it was nyen.®

- - v v -‘\ "\
SR RRUAE K Il
Looking it from the front, it was lu.’
@'N'araq'%ma'ﬁ:iﬁ‘m

This was an incredibly mysterious egg.

J

Question:

RN S

The halo appearing at the top of the egg,

QW'}N'N'“WN'NN’%W'QWNV‘Q

What does it represent?

199

FH _E LB e

F S WL A

P AT e

Vi) IS

]

oN_EERBL e

HPfR B (AT HR

W MT. §RE Ny gy A IT LT ﬁ:‘%’ﬂ]‘qt\l‘quu'qgﬁq‘iﬁ] FY: §rdaqagNgy

&3

158 MT:\EQT‘-’\—N'QEN"_’Y%E’\—%T%R] LT ?ﬂ’:a’qquq‘guqq,‘;qaqirﬂ FY: ?{“1'5'“%“'5\"

T AT

M 8RR g RN LT §ragavagn g iy py e ey =Ry e

AR ALK Nl

ALQ A

U MT: g'ua'aléq'as'qmﬁ':'iﬁ‘ LT: N'mﬁ’%‘qﬁ’i{‘:‘qq] FY: Wai@s SR =mg|

M DP:FRE R ERY A BD: R E e g pa T |
2 DP: RANEAEAR) ED: qpararaparas-rarapa|
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ax e Eggus g

The rainbow shining in the middle,

Q"'i&'N'““’jN'NN'%'N'QwS\I]M‘*

What does it represent?

SRy RN |

The exalted throne at the bottom,

ﬂ5m'u'q5m'u<\1'%m'q5aﬂl46

What does it represent?

gi'ﬁm'&"ir;t\!'ﬁaﬁw'c—\'ﬁr:ﬂ

Sing it slowly, and more songs will follow.

3

Answer:

~_ a
SRR VAR S
The halo appearing at the top of the egg,

§R'N'N£§'%'%'§'&'ng48

Represents the exceptional miraculousness of the egg.

ax e Eggu s ag)e

The rainbow shining in the middle,

1@ DP; NXAAERBFIRA Y| ED: axarasa g gy g

1 DP: RRAEUHAR ED; qpararaparas-Earaga

w5 pp: Haras REGNAR ED: Hparasg Ragqaias)
16 DP: S AEAR) ED: QR ajparasaraha)

1w Dp; REUIRERye A S| ED: JrEqargR mayr g ag|

LN

v DP:ug AR B AGA ED: fruasg 35T Ty
W DP: N’i’@l‘aaa%q;c]:ﬁ'&” ED: n&'m'q&q'éq-q;.gi.qq]

FHERIARRIL L =

H PRI HR

HFfrR B (T HR

A IRFRARIRTRIK

¥

ON_EERBL e

HARIMRET =

FHERINRRIL L
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?‘-‘i("%l‘*‘""%%%%“\“’VSO

Represents the great emanation of the egg.

SR R AgTN g )

The exalted throne at the bottom,

?ﬁm’qu@gm'a\aa'ﬁ'@l';n]l\qm

Represented the remarkable bravery of the egg.

This is the response to the song.

q

Question:

§ra S Sy

Please describe the three colors of the egg.

Eﬁ'ﬂq'iwa@ﬂ?ﬁx‘mq'iﬁq

Please answer my questions without further ado.

9
Answer:
RGEREARE]

To give an answer to that,

NN =2.8.2.5

150 DP: %‘R%N'Q'GE'N'R'N'E‘U]N] ED: g{: gﬂ'ﬂ'ﬁ'q"ﬁ"ﬂ'ﬁﬂ"&]
= DP: g RN ED: K arqmy Rragae g s
® Dp RS s e g 3R 3 A5
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IRMEE Z BERIR

&

s Pl Rl 2

ST, FY: §Rg& W] Ewaquudy) br: A AFRGIAGIFL| LT:
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ERARRUACRER el

The three colors of the egg were:

~ ~ ~
ﬁ"']’i'kl'ﬁa\l’iﬂ'&ﬁﬂ'wﬂ"ﬁ&‘l55
White, red, and black.

J

Question:

?ﬁ'ﬁ'ﬁfr]x'ﬁ'%'ﬁr;'ang':lﬁﬁ'ﬁﬁ]l%

With what did the white egg harmonise?™

r:\aqR‘i!"%‘ﬁr:'aqga\"q%'ﬁﬁ‘157

With what did the red egg harmonise?

~ A ~
VORI IR
With what did the black egg harmonise?

Sing it slowly, and more songs will follow.

Rl

Answer:

SRR TR IR

The white egg harmonised with lha.

Pz =857

HARZE =R

IF]

I OIAH &3 R HR

FROAH &2 AT HR

Z G AT HR

A AR ERTRIK

&

FIOAH &3 B

oM P FRR A Evgerd| L R s sgg e

15 MT: ﬁq:’h"ﬁu:ﬂ‘qq‘ﬁ"qgu] LT, FY: ?ﬁ:ﬁq:ﬁﬁ&xﬁqqﬁqg&l
o DP: R AERagg 3a| ED: JR R A S qragy wug N

57 DP: ﬁa\liﬁgﬁﬁ&!g&ﬁaﬁq‘ ED: iu;vﬁvgvﬁq-ﬂgq.qaﬁ,m’ﬁl
" DP: §Y ARG RN ED: S g agg gy W)

19 DP: @:ﬁqﬁﬂxﬁé'ﬁ“&%ﬁéql ED: @"ﬁ"ﬁ"]*'z‘('"g"i:'ﬂgﬁ'qﬂﬁ'é’:'l
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S R NG TR

The red egg harmonised with nyen.

J TG RNGT TR

The black egg harmonised with [u.

This is the response to the song.

q

Question:

FFREF Y7 R Frape

Who cracked open the white egg?

ﬁadR’ﬁ'ﬁ'@éﬁ'ﬂﬁ'&\‘wqg&‘l“

Who cracked open the red egg?

qq‘ﬁ‘ﬁ‘a@qq:ﬁz\rq‘a’mlm

Who cracked open the black egg?

@'ﬁm'&/‘ﬁm\rﬁaﬁl\rq'ﬁﬂ

Sing it slowly, and more songs will follow.

160 DP: ﬁ&xﬁqﬁ'ﬁ:mgﬁ'ﬁ'ql ED: ﬁu:'ﬂng'ﬁ:'&gq'qgﬁ'gw]
" DP: 7] ﬁafﬁ il 35| ED: § E'«a RLSER!
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TROAH G S

ZUIHEE G

REE R

1]

AVEISL Rl

TR 7R N5 PHHR

a2 93 PR

A IFHARERTRIK

12 DP: %S ﬁ""’( R! g{l: Q@ﬁ “'IR Ull\l :16131 LT ﬁ”‘l’('“’[’q"ﬁﬂ'ﬁ'uﬂ\! :IEIN] FY: ﬁ"']; i< [~ S'J/N S qﬂl

':IEN‘ ED: §& rﬂx i 51 qgr\ q= E"N el

163 DP: ﬁaﬁq gy: qgﬁ qR GLQGN] LT: ﬁa}xu R ﬁu] 3 Qar qal\ll FY: ﬁa\!x X R gw 3 (a\u] qsl\!]

ED: '-"NK ll ﬁ Rs’i U]R ﬂ"N QEN‘

1o DP: §7[ g g{: qgﬁ = qN 5161\1‘ LT aﬂﬂ}ﬁm'ﬁq%ﬁ&nﬁm] FY: ﬂ'ﬁ[ﬂ@m‘%‘@q'n‘a’wl ED:
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]

Answer:

ﬁﬂ%’ﬁ'ﬁ'@éﬁ'@'&&'q\s’wlé&?

The white egg was cracked open by lha.

ﬁ&;‘ﬁ'ﬁ'ﬂ@ﬁ'%aﬁ'@wqﬁ&r66

The red egg was cracked open by nyen.

qﬂ'ﬁ'ﬁ'qéﬁ'@'ﬁN'qiw‘lﬁ7

The black egg was cracked open by lu.

This is the response to the song.

q

Question:

ﬁqx'ﬁ'%'&'%mu'iﬁ]ws
Whose emanation was the white egg?
ﬁ&:‘ﬁ%’ﬁ'gwu'iﬁpw

Whose emanation was the red egg?

T E1 D13 S e

TR

T RINE S

REERERR

]

FiTfE 3 D1 AR

FITAER B AT

“ DP: @f‘iﬂ’i‘ﬁ'ﬁ:@@fﬁ'g'&«r@ﬁ‘ LT 5= iey g Qaady) py: sradp gy Qaady)

ED: gy Ay

166 DP; R I %1 qgin]f)ag Far @ﬁ] LT 5 TR EE Ay FY: sRR AR SN aas g

';!31\!1 ED: '-'\al‘( N §1 qgﬁ ﬂwﬁ SN QEN]

~

167 DP in]klgiﬁlgﬁguﬂ\lgﬁl LT ﬁﬂ"«![ﬂﬁﬂl’@&!l\lqa(\!] FY: EﬂﬂlNF@/N%NNQENI ED:

aar i g{ RGN

~ oA e

1 MT: §r=ES wg«maﬁ] LT ﬁﬂxugu«%mqrﬁ]w FIRE

e e

© MT: §R @ Argarar :ﬁ]LT 'ﬂ&RNQU&%‘NQRﬁ‘ FY: R’
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ﬁ“]’ﬁ'%'a'gm'iﬁl”‘)

Whose emanation was the black egg?

]

Answer:

ﬁﬂ]xﬁg'ﬁ'gwu'iﬁ]m

The white egg was the emanation of lha.

ﬁ&:‘ﬁqﬁ@'gwwiﬁ]m

The red egg was the emanation of nyen.

q:r]'ﬁ%'&'gm‘wiﬁ]m

The black egg was the emanation of Iu.

This is the response to the song.
q
Question:

N AN A N
FrRUN RN R A
When the egg was rolling around,

~

205

FITfk 22 B2 AT

PR AE B

AR B

BT L 2Bt

INRERPERR

IF]

NSy SR ey

10 MT: qq'u'%'ﬁ'gm'u'iﬁ] LT qﬂ'\u"g'ﬁ'gm'n'iﬁ] FY. ﬁﬂ'ﬁ%‘%ﬂ'gﬂqwiﬂ
71 MT: ﬁﬂ]:'ix"'g'&'gm'u'iﬁ DP: ﬁm'ﬁqx'ﬁg'&gmﬂ'i] LT ﬁ’qxﬁ‘gﬁ'gﬂm'iﬁ] FY: 5=

ﬁg'&&'gﬂ'wiﬁ]

172 MT iﬂ;.‘&u]gq.é.gm.“.irﬂ DP: ﬁa\]_‘_\ﬁﬂaqé\lgmqi‘ IT 'ﬁalxﬁqwq@%"“qiﬁ] FY:

ﬁ&;’i}‘ﬂgaﬁ'@wg«uniﬁ‘

M. o Eg Argara2q) DP: f g g LT g g g3 Py q g e

g3y

174 N farnSarn-areare
MT, FY: ﬁ: AN AN A 5&1 ﬁ;‘
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a e AQ A a ~—
RN'N'Q\E_F"ﬁQ’iﬁ'ﬂR’ﬂN'QENV”
It was not broken, who bestowed such kindness?
~ N N ~
aR'QEﬁ'l\l'ﬂl&ﬁ'l\l'&laéﬁl\l'il\l'ﬁ’i‘m
When the egg was leaping,

~ o N & [N ~
H\IGERN'&!'QQQ']'SQEWQ’]R'U]N'QEN]]77
It was not broken, who bestowed such kindness?

P TRRRVTRY

Please sing the song slowly, there is no hurry.

]

Answer:
A > e N N TN SN
aR'RN'N"(N'N"{N'@NH’Q‘WS
When the egg was rolling around,
N _.L8\. N N S - S
SN Q\Eﬁ" ﬁQ iai ’@ Wy ’:!31\11179
Lu’s kindness prevented it from being broken.
X v -‘\v -\- pog - '\
ai Klq N ’:lq N'HNSRN[N ﬁ:;]wo
When the egg was leaping,
7 . N N S N
S DR R VAR

Nyen’s kindness prevented it from being broken.

AQ & [>

HARRRMAZ R

IO _E Nk

HORBRBEN B

HERIRZ A e

I BN e 5

HARED & 7

IO _E R Bkl

HORBRBC AP

7 MT: Rardragar iR §g as farady| Fy: Rerfragaaflfg ey

g a

76 MT: ﬁ:‘ﬂq'ﬁ'aq'waaqwﬁwﬁﬂ FY: Eﬁ’fi‘qq'&qq'&'&?é:'ﬁm'ﬁx]

AA & [
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178 e . O N N - L N
MT: §R a8 a8 Rargaras|

ANA & o

o o ~ o (2N A & o el
™ MT: Rar@raga R g g farady) Fy: R &ragaaRR R BRI

180 . N o o Y. .
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@'ﬁ'awqw%ﬂs&qy REEERRE

This is the response to the song.

3 &
Question:

j;T;:;-qggRT:qqpsz AL EE LB 5
When going to see the egg,

?ﬁ/’;’;‘ﬁa\'“}%"la"ﬁqq%aﬂiﬁ]m Gt - A {rTHS

What did the egg turn into after the first period of seven days?

?ﬁ;qiqﬂ‘al\‘a]’qq%aq]iﬂm 075w e e /1R T L

What did the egg turn into after the second period of seven days?

?ﬂquiqﬂﬁma’qeﬁ%aq‘iﬁ]m g3 ==k {rTHE

What did the egg turn into after the third period of seven days?

G “
Answer:

After the first period of seven days, the egg turned into golden blood veins.

§R’q§q'ﬂ‘§m'ﬁq'a\'ﬁ'&f\'iﬁpw 51RO

After the second period of seven days, the egg turned into golden feathers.

LT §ragg¥aae) Fy: §Ry 38R ED: T;T'::'Qgg'&':'a'q]

® MT, LT, FY: §rragg o 8a Ay g 8825 DP: §ragssdg§ =33

® MT, LT, FY: §R A58 93 g &{ay2g| DP: a55 235 5 3553

1 MT, LT, FY: §RA58 qyarda g &§ay 25| DP: 255235 5 3533

% MT, LT, FY: §A5g 8 &g g may8x25] DP: §r=55 735 § R I= &
17 MT, LT, FY: ﬁ:‘nﬁ'q‘?}uﬁqug'&:‘iﬁ] DP: RRg 23 5y N=x &)
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g{r;'qiq'u]g\;ar?ﬁqq@:a\aa\"iﬁpss =L 52

After the third period of seven days, the great Khyung emerged from the egg.

grE w A g Qg A 9
Such is the song of Khyung's egg.

q 1]
Question:

@f;ﬁﬁf;ﬁr;'qz\rax':!ﬁﬁ'gr:‘wo S 55 B B TG L 5
Khyung burst out from the egg.

BRAYR T TRYT A5 S (] L
Whither did Khyung fly?

BRAANE G RN E G2 M8 9% T L S
Where did Khyung land?

EREN TR AT T (T

What did Khyung inhabit?

%{'ﬁm'gxﬁn}'ﬁwémn'&ﬁ] WIRMEZ LA 2

Please sing the song slowly, there is no hurry.

" MT, LT: gﬁ'ﬂ'@a\'u]ga'afq'q'@:'%a;'iﬁ] DP: 25525 8GRy Ag| FY: 55993
FIFETY

8 MT: @Rjﬂfﬂﬂuaqaqﬁ'&m

» DP: GRERFIREVETES S| ED: GRERFR G AR AL YR
¥ MT: QRAYR AT RYSE 3|

2 MT: QREANHE TR Ry

MT: QRN I3y
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]

Answer:

e
@R'Q%’iﬂ 'ﬁﬂ:ﬁﬁ'ﬁ@i@m'@ﬂﬂm
Khyung flew into the blue sky.
[N N

GRARN AR IR W RIS
Khyung landed at the apex of Mount Meru.

a S
GRIFNRTAE FN |
Khyung inhabited the apex of Mount Meru.

This is the response to the song.

J

Question:

@R'E'q'q]'gq%w%iﬁ]m

What did Khyung see?

- v v v v -“-‘\
C R BV i
What did Khyung hear?
~ ~ an
@R’qEIN'N'U]'SKIEN'B\"’{ﬁ]l”
What did Khyung do?

19 MT: @:'qu'n'ﬁﬂ:"iq'ﬁé:&w‘qg&l
95 MT: @:‘nﬂwu'ﬁ'xq'%'m'nq&]

v MT: @:'Qa'u"i'xn'%'qu'@q

9 MT: @q"?'q'“]'ﬁ'”'ﬁ“"%'iﬁ]

" MTGROTNTEGEE R

19 MT: @:‘n%’«'u‘q'gq‘s’w%iﬁ]
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REERERR

]
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M85 e T HRS



210 Shépa

PSRRI

Please sing the song slowly, there is no hurry.

]

Answer:

E'Q@{N'ﬁﬂ"”'qﬁl‘l]zw

Khyung saw the external enemy.

VARCARRNRLA

Khyung heard the external enemy.
QEN'N'@'&%&'@FINW'QEN‘ZOZ

Khyung stepped into the sea.!!

This is the response to the song.

q

Question:

SRR EE ELE NORLTE

Please describe Khyung'’s three types of food.

tqsq'%'Q'Q%R‘f:\r:'@:':l':rlgaﬂ204

There are large, medium, and small foods.

mw MT: gRgXarggraragy
o MT g g Easgass|

~ ~5a ~
202 MT: an'N‘g‘N;ﬂ'ﬂﬂN'ﬂ'ﬂEN]

AERIRZ A (e

&

TG il LA RS

TG 5 T [ S ISR

S B R TN IR

INRERRERR

]

BBz =fas

BOKRPN=55

2 MT, FY: @:‘ﬁ'qaq'a‘sq';a«'qg&ﬁﬁ] DP: @R‘Eﬁ'msqaga«qﬁmﬂqﬁ] LT @R@]’ﬂﬂa\"

S FH
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a\aq'@'é\q:m'%aﬂ%ﬂm KA A 2 HE

What is the large food called?

Q%:'ﬁ'&:’ﬂ'%‘%ﬁ%ﬂz% Hh B A DA% 2 B

What is the medium food called?

g xS HI =P AN DA 2
What is the small food called?

@'ﬁm'?ﬁ'ﬁmﬁtéwq'ﬁﬂ A AR IR IR IK

Sing it slowly, and more songs will follow.

Rl =

Answer:

&5 YRR SHARZ LS
Speaking of the name of the large food,

SN - e
SR YNFA AR DX f 2 i i 22
It is the big, black, and vicious snake.

B s

Speaking of the name of the medium food,

25 MT: %q'@'i‘lq'm S &\u] 8= DP: 75 EAANC o =:] LT. 935 -aa-a:a-%-aq-iﬂ FY:
NN

e SRR S 35

26 MT ng S ficars (‘-2\:;1 5:] DP: ARRREREA ST ='\] LT: /3 ’<§ ‘%\“] A FY:
Qﬂ: IR ﬁ & qﬂ] ’\'\ﬁ{

W MT. §&® u] NS &H =] DP: <= RIS Y r\] LT &~ 3R R'%‘%'(%W'}’ﬁ‘ FY: §2aQ
A=A EHTY

= M1 35§ Ay aaqgq pr. Bicagiads 1 R RH A g

A S

FY ARG &RIAIHR”ES|
2 MT, FY: %’ﬁ"gwa{u"qgwﬁ'iﬁ] DP: SRAFUER| LT: ST gy
20 MT: qﬁ:‘:ﬁ'ﬁ:ﬁ'ﬂqr\'g'ﬂ LT AQ= 33 A= 35| FY: AQRmR A=y Iz )
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Qﬂ'g‘gﬂa’@'@ﬂ'ﬁiﬁ]ﬂl

It is the king of the hookworm.

S R AEL

Speaking of the name of the small food,

N AR N ARG FR Y[

It is the grain growing from the earth.

R E LU NG

These are Khyung’s three food types.

This is the response to the song.
3
Question:

@R‘N'a@a\"Q%'ag'Q§&N'q§ﬁ'ﬁﬁ]m

Khyung is full of miracles.

SRV P uaEs y TP

Please describe all of Khyung’s miraculous body parts.

S e i

Speaking of Khyung’s head,

N

AL e A

TR TR

sHNBZHS

ZEAERIRR

55 =Fprerin2

REERERR

]

Vi TRy

TS 5 = Afih

PRI 3.2 Sk 5

1 MT, FY: qg'g'g‘ﬂg‘ﬁ'@m‘ﬁ'iﬁl DP: RRR =g RN YR LT gy gy

m MT@RﬂN:ﬁﬂqﬁgq]LT ARG I FY: @:n&:ﬁsr\w
B MT, LT, FYNqU]N&aa; qugﬁ:u]ganP @:mqgggmawq]

M ME R B gy
25 MT: @:'N'ﬂéq‘qﬁ'ng?aw'ngr\'ﬁ?ﬁl

26 MT, FY: @:’Qu'@wwéq'g'ﬁﬂﬁﬁ]

27 ML g & a\m] AR qulEF\] LT @Rﬂ aw] =Y TR @NFF| FY: QR D wasy g 5ys| g

fa AR ED: gr A as § 3 Fayg)
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THE FFA AN F A FFAS HLFTAE G (s
What does it resemble?

RIFTINT I B LS 2 R E A
Speaking of Khyung’s eyes,

SRR EEUE RV HFTHE G (Hp
What do they resemble?

BRI 5 IS5 2 015

Speaking of Khyung’s neck,

nwvjal'u'ﬂvjamw'%m'qvjaﬂzzz H PG & T ES

What does it resemble?

PV ISRV BRI 2 HA I

Please sing the song slowly, there is no hurry.

a &
Answer:

A AN

N ERE agp> KA RIFFR
The head is like the top of the Vajra.

25 MT, LT, FY: Sjarara)5ara Sar qHa]

7 MT @5“1 35 Al E*LDP @“W 39 FI=R G| LT G g {IRTasag) Fy:
B "5 35| ED: GR é"’\ SRRt
20 MT, LT, FY: u]!ja! AN uwa! NS n]!;aq] DP: ﬁaq q'ﬁamu'%m'ﬁaq]

SEALY "W
= MT, LT, FY: qjararaparas3rarapga)
= MT 4R EEE g LT 3§ FEEZ Hag| Fy: af TERZ 7y
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N
SRR Rkl
The eyes are like the shining sun.
N
ﬁ'ﬁ'@&'N'Q‘CINN'N'QSIM
The neck is like a sacred vase.

This is the response to the song.

3

Question:

'“' - '.\ vﬁv 226
@R N NRANGING |
Speaking of Khyung’s upper beak,

u}ga@u'%amw%m'%aq]zz7

What does it resemble?

BRA s ag I Mg

Speaking of Khyung’s lower beak,

quaru'%aq'ul\r%m'qumfw

What does it resemble?

@R‘ﬁm:’ﬁ‘%?%’qq‘ﬁo

Speaking of Khyung’s upper teeth,

20 MT,FY: g §arguarag| LT A §gasaay)
25 MT, LT ﬁ'ﬁ'g&l‘quuu-q-qm Fy: JRgarasepag)

HAERE s H

HATEINFHIR

IREERER

]

BBz Eigs

HFfrAH B falHR

RSS2 R

FHFrR G AT HR

Bz ks

= MT: QR uxagSGa IR Fy: griusag I mg)| ED: grfjuxag =g ag|

27 MT, LT, FY: uwwwqt;avuw%w'q:;aq

= MT: QR axag $qY I FY: griaxagIndns) ED: grf axagixgag|

29 MT, LT, FY: ﬂ]l;aq'u'u]t;aru«'%'wuwm

= pp: @R wx ¥ A& 5| ED: grfrux {3z aq
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ﬂljal'u'ﬂvjad'um'%mqvjaﬂZBl

What do they resemble?

SEECEL R

Speaking of Khyung’s tongue,

q"'ﬁ&'“'““'ﬁ&'ﬂN%W'ﬂ'jNV%

What does it resemble?

@'ﬁm'?ﬁ'ﬁmﬁtéwq'ﬁﬂ

Sing it slowly, and more songs will follow.

Rl

Answer:

NR’N@'@ﬂN'@ﬂﬂﬂﬂ"?i‘B‘l

The upper beak is like an iron hook.

a(.aé.q.ﬂaq.gq].%.qilz%

The lower beak is like a carnivorous scorpion.

Nx'ﬁﬂam'i'qqml\ru'qgf%

The upper teeth are like snow mountains standing erect.

IRAT g

The tongue is like red lightning flashing.

a [y

Bl DP; RUHRNANEG AR ED: ARaraARar NS araRa|

N NN

. MT: QR FRRSFITIT| LT BRI awas) Fy: B

CRRRL R

%3 DP: ﬁal'u'ﬁarkw%m'ﬁal] FY: n."ia‘.“.qwa].q&l.g.q.n.‘sﬂl
34 MT, FY: N:'&g'gu]«-@-quq]-q-qm LT, WRAg S g e
= MT, LT &= g aag S 3'ag| Fy: sxagq qge sy

ed a
o DP: W AR R RGAN LRG|

N

7 MT, DP, LT, FY: g‘ai'g]ﬂl'ﬁmx'ng'u'qﬁ]

215

HFrH G AT Hs

FEMS S 2 54

HFrA B Al ER

A IFHARERTRIK

AN Hh ek

NIRRT

s

BERUPNEUALEE)

q."\'\%:.\a\\‘,qq‘ ED: @;.ET
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g’%‘a'mq'm'ﬁ'qg'Qﬂ R EERE

This is the response to the song.

g .
Question:

TP I P R 132 S5
Speaking of Khyung’s feathers,

LN e FURTAH % (Al
What do they resemble?

AT RS 5.2 g

Speaking of Khyung’s belly,

qliad'u'uwaquw%m'%aq]ﬂl H PG T ER

What does it resemble?

QR IRE p PRS2 RS
Speaking of Khyung’s tail,

%ay-u'%aq'uw%m'qumfﬁ H AR5 fATER

What does it resemble?

2 MT: @’*‘“]""%’5"5\“] sl::] DP: @R'“]‘N'Q'E!W'Qfﬂ LT G= n] ER g n]«lx R G n] EES g'
“1{“ ANEF G QT g “1{“ awr QW FY: @Qﬂ':’ﬁ'sr\wﬂﬂ ED: @""l""%l‘“’ﬁ'"ﬁl

0 MT, LT, FY: q[jararajparas Sar TR DP: FAFEAN Sar 58

oML RN “1 E A “-’W 3;] LT @~ “T r‘? a QTNI‘ AN Fy: @R'ﬂ%’q'axwﬂaﬂ ED: @~ “1'
"3' SRy ﬁ T3

. MT, LT, FY: Qjara ajaras S a5

w MT: R n] agayar 3 q:r] ax] DP: @R'u]'ga\raxm'u] LT g ﬂ CSES n]«lx AT FY: G n]'
CSES EESS | ED: @& u] CSEE 3z q a5

% MT, LT, FY: Q3 arajparaar Sar q)58| DP: r-\aru'r:\a\rum-%m'im]
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]

Answer:

q'ﬁ'@:ﬁ'q%ﬂw“'qﬁ]m

The feathers are like the exalted, layered throne.

?,g”'wﬁ@m'qﬁxm@mtrqi]ms

The belly is like a swirling mandala.

NET B R RYR T RGPS

The tail is like a gorgeous flag dangling.

g waEy Y AP

These are all of Khyung’s miraculous parts.

U~1'alﬁq'@NW'QE&N’:@S'&TWM

All miraculous body parts are gathered in Khyung.

q

Question:

PN F R I

The multiple colours gathering on Khyung's head,

217

PPN LR B

RN 2 FE 2 EETiE

JFE S Y i e

e L

M55 5 A Rfrihh

1]

SKEBFTRES e

2 MT qﬁ@:ﬁngmucﬁ] DP: Ngggqaqt\mqﬂ LT ngmaﬁngﬂmqul FY: &

YAR=Seg
25 MT, LT, FY: '§ - r\gax'qfi&'q@m'q'qs]
26 MT, LT, FY: HEA A FF RRRYR ARG

if MT: @qﬁwa‘]gﬁa’ﬁﬂﬁﬂ LT @R%N@‘“Nﬁ%’ﬁﬂa?ﬁ] FY: @;-%N-@-N-a\@aig-ﬁﬂ,

A

¥ MT: N'qu'ﬂl\m‘q?aw'qﬁﬁ'ﬁﬁ] FY: I\SS':'N'NS&S'@NW'QENN'QQS‘&RI
249 MT aunm’ ’l]“] IIG] QRN 95 LT: a\m] qE FRRA T3] FY: @:am] Y [3 EQ@NG\] 5| ED:

grad g EEBag s
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quaq'u'uwaqum'%m'ﬂvjawo

What do they represent?

AR g REAEF ARG P

The rainbow shining in the middle,

Q"ljad'kl'ﬂ’j&l“l\l'%"l!'“w&l‘%z

What does it represent?

%{'ﬁm'&/‘ﬁmﬁtél\rq’ﬁﬁ‘

Sing it slowly, and more songs will follow.

]

Answer:

SRR P

The multiple colours gathering on its head,

@:’N'aﬁq%‘%’%‘ﬁgﬂmffﬂt

Represent Khyung'’s great miraculousness.

qx‘quﬁ@%qqx‘%nrwﬁ

The rainbow shining in the middle,

% MT, LT, FY: ﬂ]l;aru'nwaruw'%'wuwm

HPfoR P& (THR

FRERIAARALSE

HFfrR L H

A IFHARERTRIK

SKERNRRE

HFrRMfar 2=

FHER A RRIL5E =

B MT: na'q'qawa%q:clr?\'w LT qxq'am%a\qx'wqa\'] FY: qxq’a&@%&gqx'&rqq]

2 MT, LT, FY: u]!;aw'u'u]!;aa'um'%'m'q!;aq

N

353 MT: Nﬂaﬂmﬂﬂﬂq@‘“‘“ﬂﬁl 1T &u]awglgqlgmmnﬁl FY: NG]EXIEEQ@NN’WBH ED:

s g By |

AAALS

®MT: GRWasy s §qRsaN) LT gruass; SRRABIANRE| FY: ERWRE: CEEEY

5

%5 MT: n&'q'qawi'q'q:'ﬁ'qq] LT ':R'q'a&q%a\:qx'wqﬂ FY: qx'q'aaq%a\qx'fi'ﬁ]
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@R’ﬁu@gwéaﬁ'ngm‘m

Represents Khyung’s remarkable bravery.

This is the response to the song.

q

Question:

IR TR YT

Please describe all of Khyung’s heroic powers.

SRR A il

The crest with twelve saw-like elements,

5'156\1'&1'5“564'&11\1'%"1!'5"564]259

What does it represent?

=G EF TP

The sharp, sword-like wings,

QW'}N'N'“WN'NN’%W'QWNV“

What do they represent?

219

HARMERR

IRERPERR

IF]

RS S ki 1

RS

H PR H

BBk %) sy ilicikey

HPfR B (AT HR

% MT: GRGNAREASE T Rgan| LT Raua g S i35y Fy: graurga s §a%

AR
7 MT, LT, FY: QRN Tauargary sa&q|

% MT, LT &ﬁ'ﬁ'ﬁq'ﬁ'ng'q@«'qql DP: &E’]ﬁ'ﬁ'&'qg'q‘?)wn\] FY: &ﬁ'&'&"&ngu}?}ww

2 MT, LT, FY: qt;arwn]r;wu&'%w-uwaq DP: ﬁ&'m'ﬁmum‘%m'ﬁml

%0 DP: YR GEF I LT o Ry F: =< 3978 ED: ey

wxar§EF |

21 MT, LT, FY: u]!;aru'n]l;aa'u«'%wwwaq DP: ﬁ&'u'ﬁal‘ul\!'c%m‘ﬁal]



220 Shépa

AN G

The iron hooks-like talons,

u}ljaj'u'%aqum'%m'%aq]%S

What do they represent?

PSRRI

Please sing the song slowly, there is no hurry.

8

Answer:

S LR NG

Khyung's various valiant powers are as follows:

e AR A ag s

The crest with twelve saw-like elements,

ﬁglr;@'a\rqa@;ﬁx‘gq:gq%m]m

Represents the subjugation of all the planets in the sky.

T =G EF TP

The sharp, sword-like wings,

RTIA B

H PRI HR

MR Z A e

%

M85 Z 171402

RS

R R AR R

RRE% ey liikey

w MT. §xTgaegana g ag pp: IxFYqanqudaq) LT Ty amTag

Al

23 MT,LT: U]!;ax'u'n]gaa'uu'%w'uwa!] DP: ﬁ&‘u'ﬁ&‘qw%m'ia}]

™ MT gy rumgary s

% MT:GR al & Rx’q Aagafuag| LT s A Aag iy Fy: s AR Aag e
266 MT, LT: ﬁﬂ: 5 E M ﬂ"Eq a&jQRﬁ Q%NI FY: F qN %"\‘ Q’]l&a] %{Q%ﬁ QE’NNLQWFF] % NQR
asq LIRS g we §s SR N :r]ﬂq :r] TRATg| GRGARR A I
@N aqu‘ RQ'IN 53'] Q[‘ﬂxq ﬁ@RN qu%] NﬁRN Q’lﬂ“] qaR ql\l NFQN Q@;l @R QQQ'IN I\ q: q’]

T

7 M S Y LT = Gy BD: ez g Ey T
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U@ai'c’\iﬂ"l\l'ﬁall\l%ﬁ'ﬁilR‘iﬂ%l\l‘%s

Represent the subjugation of all kinds of nyen.

ARG

The iron hooks-like talons,

;g'ﬂ“;u]l\raaxN‘srﬁ'ﬁ:‘:gq%«l]m

Represent the subjugation of all manner of /.

This is the response to the song.

q

Question:

2NN
q'%'@?'[ﬂ'ﬂ’iﬂ'ﬂa“m
Speaking of the layered feather,

q"'ﬁ&'“'ﬂlj&l'ﬂl\]'%'@l'ﬂ'j&l‘zn

What does it represent?

Zor A

Speaking of the layered throne-like tail,

quaxaruwaquw%mqvjaqzm

What does it represent?

221

R IR 2

RN B S5

R RARRPE 2

HopfrR B H

REERPERES

HFfRBLE (A HR

26 MT, LT: ng"izlN‘ﬂ&&'srﬁ'ﬁn:'ﬁ'n%&q DP: uﬁﬂu'm'@'q'[%tq'gﬁ'{n'n‘a’qu'ﬁ'&'gﬂwl

®  MT. R gaErgamaygag) LT ST g g =iy
270 MT, LT: g'iu]u'aaw'sqv-"n:'gngul DP: iﬂ'gm'qqﬁq%:ﬂi]

7 MT ':rg'?frﬁ'%ﬁu]%x] LT q’g‘r\i-@'%;-q-qw ED: q-g-ﬂq-@-gwq.“‘q]

72 MT, LT: 5]56!'“'51534'”&'%‘@'5]531]
aan N

7 MT: RS RF RV G RN LT ﬁ'ﬂ'ﬁﬁﬁ'ﬁ'ﬁ’i‘ﬂ'ﬂw
74 MT, LT: U]l;aru'n]l;aruu'%w'nwaq
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]

Answer:

2N
q.a.@;.[s.ax.q.qﬁlm
Speaking of the layered feather,

:155'@'@&'&@3ﬂ&'ﬂ3'5qw]276

It represents the obedience of the King of dii (bdud).'?

Zor A3

Speaking of the layered throne-like tail,

YT RET RGN

It represents warding off the plague.

@R'@N'@'ﬁl“q’gmg'ﬁﬂj\;ﬁ‘yg

These are Khyung’s various valiant powers.

q

Question:

R Ll b i

The pair of horns on Khyung’s head,

5"'5&]'“'“"56\1'&1(\1%"’4'@‘53\]‘281

What do they represent?

7 LT "'"@1"\{"@'%"\":"“]?] ED: ﬂ'g'gr:'ﬁ%&'wu]a“
76 MT, LT: n&'@‘g«ﬁq&qwua'gqu]
77 LT ﬁ'&'qﬁq'ﬁ'ﬁrwqaﬂ

RELRIREE R

SHEPERES

T2

M9 w1 4n 2

Ii]

M55 SLER 2 f

HFfR B (T H

278 MT: ﬁ'ﬁ'“““'@ﬁ'ﬂ'\ﬁ’ﬂ"'a'ﬁ“]“] LT ﬁﬁ'”&w'ﬁﬁ'F'qgﬂN'”a'ﬁﬂNI

7 LT GRYNYRugary sy 3y

% MT: N“«l&@ﬁiﬂ%“]“a*ﬁl DP: @R.Nﬁ.a.,{aq-g-ﬂ%ﬂ@” IT @R‘Nﬁ'&'ﬁ'sﬁ"s'

B ] FY: G 3@ & e g

21 MT, LT, FY: ql;aq'u'nwa«'u&'%'m'uwaq DP: ﬁal'&!'ﬁad'ml\!'%m'ﬁ&]
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TR GFRgFPe

The jewel in the middle of the horns,

5'153\1'“5“56\1'&11\1'%"1!'5'53\1]283

What does it represent?

PRI

Please sing the song slowly, there is no hurry.

8

Answer:

i

The pair of horns on Khyung’s head,

u}a\w’gqi?Nxm'qﬁﬂm‘@qiﬁ‘z%

Lift up the blue sky.

QG FRg P

The jewel in the middle of the horns,

N [N
NNN'€qa&&'ﬁﬁ'ﬁ’(ﬂqsﬂl\l‘zw
Represents the prosperity of sentient beings.

This is the response to the song.

223

fRIFRISE S

H PR H

ARTRIR Z B (i

&

W53 e

HftdasR

MR E S

RIIARAEARE R

IREERERR

® MT LT %.Q.q;.g.%’,{.s.uﬁl DP: @R'%’Q’&N’{'E]?’Cﬂ'ﬁl FY: ’i’lﬁ'q%@%’x’g’w

23 MT, LT, FY: ql;al'u'u'[sa«'u&'%'m'u]gaq DP: ﬁaru'ﬁa\rum'é‘sm'ﬁa]]

> M s AgaraSquisF) pp: groddsaqamiqd) it s dvagaady

ﬂﬂFYNﬂmﬁaﬁaﬂsﬂﬂﬂ

5 MT: uLaiaq gq Fuxrar R'-"H]N g'-'\ R'-'LDP ﬂ]qa\l gq PR an] ':ll\!ﬁ x‘ LT Q]Bi&! §a§ o

”*““?ﬁ@ﬁxﬁﬂ“'ﬂﬁ“ﬁﬁ”ﬁﬂ:”ﬂ5ﬁﬁﬁ*ﬂ

= MT, LT #&axFxgag) DP: graxax§Fxg ) Fr: 3&axgFxg g
= MT, FY: NaIN35 818 S5 AR FAN] LT: & N3 5 a1 35 5 AR 59|
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3 &
Question:
@R'&E/“'Q"&'Sai'aa'ﬂ"%ﬂ"ﬂai1288 e 2 SLER > £

The pair of horns on Khyung’s head.

AR BAE L SR E KA E 2 H

Were they there from birth or were they placed there later?

{'&':ﬂ;@'?q’x'g'ﬂa\"wo RS RS

The jewel in the middle of the horn,

q@m‘%’iﬁ'a\'ﬂqtg\“iﬁlm TR a4 > HES

Was it made or gifted?

Sl "
Answer:
aﬁ.&-ﬁ-aq-aa-q-‘%q]-qﬁlmz 8 = 3LER 2 f 5

The pair of horns on Khyung’s head,

SN'{';@W'Q§U]N'{:\;5‘Z% EREHLE M

They were not there from birth but rather placed there later.

NHE g ARG g AN B
Yémon Gyelpo placed them.

. DP: @:‘Nﬁ'ﬁ'&'ﬁqaq%q'ﬁu ED: @R‘Nﬁ'@'?éﬁ'ﬁ'q%qqa}‘

= DP: § 3R 33 ED: g“"*'iﬁ'ﬁ"@“]““"\“ﬁ]

= pp: grEaxax§ERGS| ED: 3 FFg )|

= DP: AR AR ZYAR| ED: n«%\m'%‘iﬁ'q'u‘qw%iﬁ]

?  DP; Nﬁ'&'&'ﬁqaq%u}'ﬁ] ED: Nﬁ'ﬁ'fﬁq’aﬁ'u‘%q'u‘a“

= D Jx RS aq) ED: ﬁ“'ﬁ'aﬁ'“"“g“]“"*'iﬁl

= Dp. REAFFEN TR g A ED: g g eagaed s
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e
AN H G N TN F BN
The right side represents the king’s right horn.

nﬁ’q'N@N'ﬁa'nﬁq'{;ﬂwz%

The left side represents the king’s left horn.

%‘U“J'q:;@'?{:'g'qq‘m

The jewel in the middle of the horn,

SRS A AR R

It was not made, but gifted.

QR R S g 2P

It was given by the King of u.

]

Question:

a\IET@'ﬁR'qgna'{mgawsq]wo

That resemblance to a bird’s head but with a pair of horns,

uwmu'uwsq'ul\r%m%sqwl

What does it represent?

~a
%5 MT, FY: QU A AR W EE TN

225

HITMEZERA

FEITMEZ A

MR E S

FEHIE L

HOA B AT R

]

WEEMAAS

HPfR B (AT HR

2 MT, FY: qﬁq’u@m‘ﬁa‘qﬁq'fﬂ&q FY: aai’]a'ﬂﬁq'u'@m'ﬁa'qﬁq'u'x'gﬂml

297 DP: @;-ﬁ.q,\.q%?.\.a.an ED: K.Q.q;.é.:q’;.a.uﬁ]

2 ED: n«ﬁ:&'%i‘xq’m’qq:‘%‘iﬁ]

= MT: g R85 §<§2q] DP: g g eqEnaag| LT gauaR e

AR

30 MT, LT: Nﬁ'@'ﬁ:'qﬁ'ﬂ&'%‘na;a«wsq] DP: Nﬁg‘ﬁ:qgn&'{%"ﬁql

0 MT, LT: U]l;aru'n]l;aruu'%w'nwaq DP: ﬁ&‘u'ﬁa\mt\r%m'ﬁaq
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RN R FRAF ARG 552 PNETTEERIIE

That resemblance to a human body but with claws and wings,

Q.I'ja\].k‘.q.‘!ja\]-ql\]-%m-q-‘;ja\]]aos Hpf 7 RELE ATHR

What does it represent?

gl'ﬁm'&/'?fml\rﬁzéz\rqﬁﬁ‘ AR IRTRIK

Sing it slowly, and more songs will follow.

o "
Answer:
aﬁﬁ'5":\?"15'“3"&":@3“\"55\']304 NS EmEMAS

That resemblance to a bird’s head but with a pair of horns,

B RN A TR BT Re RIS B ER
Represents [ Khyung himself] as the King of birds.

ngN'a“q'ﬁr:qi'qa'ﬁx‘nﬁq'ﬁsq]m WAEME MR

That resemblance to a human body but with claws and wings,

Represents [Khyung’s] ability to see everywhere.

g‘%‘ﬁ'mq'm'ﬁ'qg'% MEEE IR

This is the response to the song.

W MT, LT: Qe &Ry ek 3 a[a) 85| DP: Sjga &R aqR §aagap 3|
35 MT,LT: 5153!'“'“1534'“51'%"“'5]55!] DP: ﬁN'Q'ﬁN'NN'%'N'ﬁB\II

34 MT, LT: aﬁ'g'ﬁ:'ﬂﬁ'na'{'naiawsq] DP: mﬁg‘ﬁq'qrj'qa'gw'ﬂéulw-sql

35 MT, LT: NE('I'%'Ng\m&'g'gﬂ"iﬂ'ﬁﬂ]&l'iﬁ] DP: Qq'Q%Eﬂ'N'E&N‘Gﬁ'ﬁR‘Q'&q]
T, LT A Argrag ol g2 afj) o5

M LT, gy g aragerg g
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q

Question:

SR ] way Wy e

That Khyung opens one eye,

qt;al'u'u}ljaa'uw'%m'qvjaqu

What does it represent?

R o] Wy W e

That Khyung cocks one ear,

quamqvjaquw%mqvjmrﬂl

What does it represent?

G QRS g Wy W

That Khyung takes one step,

%aru'uwaq'ul\r%m'qvjaﬂﬂs

What does it represent?

8

Answer:

R ] Wy Wy e

Khyung, by opening one eye,

o MT g8 g5 a8 ug ug g
W MT: QA ajaras3rara s
"M GRS g e
W MT: QAR aRarasaraa|
2 MT GR A qreradayug ug ug|
W MT: QA a[aras3araa|

MT. GRS e gy
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FaBR gy VRSP S L 7 2 5

Sees the enemies of the four directions.

ERAF R A W —H s

Khyung, by cocking one ear,

O RAR RGN RGP T EPY T 2 B

Hears the enemies of the four directions.

B AR ARy W W wa e 15— 45 T

Khyung, by taking one step,

I CER e B 2

Catches the enemies of the four directions.

3 i
Question:

@:'al\mx‘nng‘@mﬂﬂiﬁﬁ]m R A4S
Please narrate in detail the birth of Khyung.

@N‘H:‘Qﬂﬁ'ﬁ"iﬂ&'g&q‘m ERMA RS

To explain in detail, Khyung has five forms.

315

316

317

318

319

320

321

MT: Jara@Rgarary sy
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MT: ara@Rsarargg 3y

MT: G @Rsra@ay wg wg wy|

MT: Eﬂﬁ'qa‘&'ﬁgw'ﬂq'u'iﬁ]

MT: @:'@N‘u&'ﬂqﬁ'q'gwux’q’ﬁ]
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NAGRREAS

Please describe the birth of those five forms.

1:1%m'Alx'mqﬁ'q’iﬂ]wqﬁaﬁq‘ﬂs

To explain in general terms, Khyung has three forms.

R YRR Y g

Please describe the birth of these three forms.

Hay g age RSy dig

Explained in brief, Khyung has one form.

SR g YR

Please describe the birth of this one form.

FIVIRETIRAv A

Please sing the song slowly, there is no hurry.

3

Answer:

@N'NR’QQﬁ'Eﬂ'iﬂN'E‘&EﬁF”

Explained in detail, Khyung has five forms.
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23 MT: ARk RE]N qyar wa“ DP: GRRgNaRqR g J;G]N QG| LT: GRag

BRI RIS Fy: SNl *“1“‘ S|

24 LT, FY: ’Rﬂ"N Q"QB\I @ @R aaq a @'a}pﬁ‘ ED: ;q-'gq glga‘ S-QR.%q.aﬂ.ém.ﬁcﬂ
= M P B pagv g Raa @A) L §a g agn g kv s 3y
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iﬂlw'gﬁ'@:a\sq’iiﬁfﬂ AP a2

The five forms of Khyung are as follows:

q:;'ﬁrr]:;'ﬁ'aﬂa'@:ﬁ:ﬂ%ﬂ329 BERATAE—
The white pacifying Khyung in the east,”

%"&x‘h‘@mﬂ&'@f:ﬁ:ﬂ@l\lﬁo WE M
The yellow enriching Khyung in the south,

gq'r-'\mx'il‘ﬁqr;'&j'@:ﬁ:qgaq33l S AlypN =

The red magnetising Khyung in the west,

SRR AR R G VR AL 77 G
The green subjugating Khyung in the north,
ﬁﬂN'agﬂN"@"qaﬁ'@QSR'E]W HoEREZ 51
The one with all manner of natures in the center,

NS SRIE LT PERE TURMG A0 2

Explained in detail, these are five forms of Khyung.

2 MT :ulN wi gx %q ii%l LT, FY: Repg @Raqa@uﬁ]
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q

Question:

RARE RGBT

The white pacifying Khyung in the east,

AN A RRA N AR FR [

Where is its dwelling place?

%’ﬁ:’%'(%\u}'ﬁnr;'g'ngm‘?’s?

What does it subjugate?

I e [N A
AT A PR ST 5[

The yellow enriching Khyung in the south,

ﬂ'ﬁl\!'a\lm"liﬂﬂ'ﬂR'N'§§']339

Where is its dwelling place?

%’ﬁz;'%x%m'ﬁq:gqgmﬁo

What does it subjugate?

c:y:r5&x‘§‘ﬁf:1&'ﬁ'@;’%q‘§‘34l

The red magnetising Khyung in the west,

RGN ARG AR G2

Where is its dwelling place?

35 FY; qx‘mxﬁﬁu&r@q@aﬁ‘ ED: qx'ﬁqx'ﬁ'cﬁ'na'@:'%ai'ﬁ]

o FY: QN AT ega) N R arge|

7 P SRR AR g ED: S R sRs g g

e L a A A
W FY: g RGN NP EF ]|

W FY: QN A RGa AR AR

w  FY: 58S RIYFRRFAGN| ED: %'3:'%'§q'ﬁn:'§'q%«1[

. FY: Qr:!ﬁaw?q’-iq;-&‘r@:.%q.%l

¥ FY: QN RGa N AR Ay
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%’ﬁ:‘%ﬁu}'ﬁq:i‘qg’w%

What does it subjugate?

SR'E;TQEE\'E‘T&@: %Eﬁafﬂ

The green subjugating Khyung in the north,

AEN AN RRA N AR W FR [

Where is its dwelling place?

%‘ﬁ:’%@\u}'ﬁn:’gngﬂm

What does it subjugate?

SAAE G 1

The one with all manner of natures in the center,

Q'ﬁl\!'SJN'QQU'I'N'T‘RWQQF“

Where is its dwelling place?

%’ﬁ:%'aq'ﬁq:gq%«lpw

What does it subjugate?

PSRRI

Please sing the song slowly, there is no hurry.

© Py 8RBTy ED: S S AT A g gy
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¥ FY: QN aarRGa N e Ay
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22 AT AL H
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HHoEREZ
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HERIRZ A e
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]

Answer:

RARE RGBT

The white pacifying Khyung in the east,

qu&mwﬁqquéﬁwqﬁl

Its dwelling place is the east.

RBNERT Fuang

It resides on top of the Vajra in the east.

ﬁqr;'i'q%waqxngqfﬁ

It subjugates the east.

aa ~
U'Iql\!'QﬁQ'ﬁﬂR'N'SQR'i'Q%NPM
It subjugates the white of this realm.
o (e e N W W
% ANHFNRQ @R qu 31355
The yellow enriching Khyung in the south,

TR AT N G

Its dwelling place is the south.

EE N Ak

It resides in the treasure of the south.

B0 FY: g]r\ﬁﬂxﬁaqa@’;d}oqa[ ED: q%ﬁ’q*ﬁ‘%“a@‘%ﬁ%l

B FY: QN A Rga g G|

= Py gs B ERY A pD: qr PR gy
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Hr 2RI R

RIERNIFFR S

HFTRRIRRTT R

R 2 R

WE T 2

HFr & Er T R

A EE R
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ﬁq:'i'q%m'a'%/éqm'a\'l358

It subjugates the south.

nﬁ'&'Qﬁa'ﬁxﬁﬁm:'gmgmpﬁ

It subjugates the yellow of this realm.

gq'ﬁax:;'ix‘ﬁqm'ﬁ'@:%qﬁ]%o

The red magnetising Khyung in the west,

Q“E%N'B\!N'Qiﬁ"'l\!'gil'\gﬂ'll\!'éﬂf’bl

Its dwelling place is the west.

a’q'ﬁa\"r:‘aR’ﬁa'[n:a\'l\r:gﬂ%z

It resides in the red sandalwood house of the west.

ﬁq:'i'q%«r&rgqgﬂwq‘%s

It subjugates the west.

qql\rqﬁaﬁmxﬁ5:1:5":1%«1]364

It subjugates the red of this realm.

giga'fg‘iq'ﬁa@q‘%qﬁpﬁ

The green subjugating Khyung in the north,

3 FY: ﬁqa'gq@l'&'é‘éu]wa ED: SRRV &

A'
Q
A N il ‘\ﬁ'
=

® FY: (N aBRARTT5RR 5G| ED: qg8a
U 5:!'331&'?4"5'::'5]@:'%3"?‘[

T FRRFREN|

NP NV RS

Rt 2 R

WE PG 7R M

HFr 2 Ev675 2=

PRI R

HFrRERPE 75 R

R IR IR 2

wEAT SN

P s g ) ED: g aerRgy g g
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363

364

365

FY: 35 59 5= AR G REN| ED: a’ai'ﬁaﬁaqx'ﬁa'rn:'aiwngﬂ

Y SRR E D e g g A g e
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RERE R REECR N HATZEILT R

Its dwelling place is the north.

AR AR I Fragaps LR BT

It resides on the vermillion lotus of the north.

AR g Ay AR B e TR AL T 5

It subjugates the north.

q.‘qm.q%a.gq-&-ﬁq:gq%{\]‘%‘) K%ﬁ(lttbjiéi‘z)ﬁ

It subjugates the green of this realm.

ﬁawg.gq.‘m-,;R-q(%\ai-Qq-%ai-%‘yo H e 2 g S

The one with all manner of natures in the center,

N A RE VRN FF ! HFr R Rz

Its dwelling place is the center.

551«1'g'%ﬂ&':;R':laq'@r:a%q'maﬁpﬁ ALK

It dwells in the center.

ARRF AN ARG LR A

It subjugates the center.

ﬂql\rq%a'qtr]ﬁﬁ:xR'@':I%NFH BRI Z 2 R

It subjugates the black of this realm.
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367

368

369

370

371

372

373

374
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?w]l\rgQ'@:‘%qu\r@ql\riﬂm

This is the birth of Khyung’s five forms.

This is the response to the song.

J

Question:

:1%N'Nx'nqﬁ'q'iu]l\rqgaw&qf%

Explained in general terms, Khyung has three forms.

SRS MLl N

Please describe the three forms of Khyung.

a‘qw&‘&’m‘ﬁ:’é&‘e\"ﬁﬁ]

Sing it slowly, and more songs will follow.

3

Answer:

S R RIE L R

The three forms of Khyung are:

ﬁﬂ:‘ﬁ'%‘ng@r:'%a\“q%a‘379

The white, medicine-holding Khyung,

75 FY: iqu'g'ﬁ'gn'éq'gwngiﬁ]

HMz HAanZ

AR ERR

IF]

HRENA =

B =Rz RIEZR

A AFHAEERTRIK

%

5AMEA =M

EREESFOPN L)
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TR R R EF TGN

The red, carnivorous Khyung,

TTIGTGGE I I

The black, enemy-vanquishing Khyung,

@R'%Eﬁ'?iﬂ"l\l'@'{ﬁ&'ﬂ@&'iﬁrgz

These are the three forms of Khyung.

This is the response to the song.

q

Question:

R SR gty

Please describe the birth of these three forms of Khyung.

@'ﬁm'&/ﬁm’ﬁaﬁmq'ﬁﬂ

Sing it slowly, and more songs will follow.

Rl

Answer:

?itr]N'umaq@'@R‘%q@t\!‘@ﬂ'ﬁp%

The birth of Khyung’s three forms are as follows:
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ZINERE RPN LA

Z L ECR It

MBS =Frhn2

INREE PR

1]

B =Ahit A4

AR ERTRIK

&

=R A
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RFFRFREARE s T e

At the apex of the white medicine mountain,

g'qgarﬁ':q%m'qml\q%é b HEIG IN AR Al

From the cracked magical egg,

gm‘q‘d‘g‘@f:ﬂﬂ;‘ﬁ'iﬁfs7 Pl 1 € 1 52

The white Khyung was emanated.

ﬁrrlz;-iy"%'qz‘é’q@r:ﬁr:q%q% H R E —

This is the first Khyung, the white, medicine-holding Khyung.

I Sa AR A AR AR 2 Hf
At the top of the red sandalwood,

qg&%’t‘qﬁm’qwmlm FAA S B e

From the cracked turquoise egg,

R g gRARR ARG AT I 5 22

The red Khyung was emanated.

ﬁaq:;-ﬁ.ﬂ-n‘aa\—'@:ﬁr:q%mf92 R RARE —

This is the second Khyung, the red, carnivorous Khyung.

® MT, FY: Xy Rgm< B8 RF 5] LT 5 Rz wsg 5

6 MT, LT: £ Rgary ragarsan| FY: Rapagairagarsay

¥ MT LT gueR g g Ag r grggge <y
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RraiRg E T agrvafars TIAES RS

In the unmanifested realm of dharma,

R RN R R A R R W RAp -

Khyung crushing its enemies and hindrances into pieces.

GRERERIE RS Nl KSR =
This is the third Khyung, the black, enemy-vanquishing Khyung.

R Y gRds Juga e =M A2
This describes the birth of three forms of Khyung.

7 Nagayag Qs UIBREES LI Ee

This is the response to the song.

3 &
Question:
ﬁn]x'ﬁ'%'ng'n}f:@]'@f:l”7 SRR

Whose Khyung is the white, medicine-holding one?

ﬁaqz;'ﬁq'n]sa\"ﬂ:ﬁ'@:ﬁ% NGNS

Whose Khyung is the red, carnivorous one?
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TG IR G

Whose Khyung is the black, enemy-vanquishing one?

@ﬁ@qﬁgswﬁﬁrmqiﬁﬁ

Please answer my questions without further ado.

3

Answer:

NN o
SRR RO
The white, medicine-holding one is [ha’s Khyung.

SRR R 5 TR

The red, carnivorous one is nyen’s Khyung.

GGy s

The black, enemy-vanquishing one is [u’s Khyung.

This is the response to the song.

q

Question:

R By g R

The white, medicine-holding Khyung,

BT
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R &y i g aBay s os

It is only needed once.

ARSI

What day is it needed?

SRR R GRS T

That red, carnivorous Khyung.

B & s gy By a7

It is only needed once.

ARG AT RS

What day is it needed?

FHRY G PREF |

That black, enemy-vanquishing Khyung.

& A S A Bay g0

It is only needed once.

AE ARG TR

What day is it needed?

CRRE L L]

Please sing the song slowly, there is no hurry.
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409
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411
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]

Answer:
I8 g g
The white, medicine-holding Khyung,
S & R aE g T Bayaas

YT A S

It is only needed once.

AERAARRAE S

Speaking of the day it is needed,

?'Tqﬁmﬁ"’*‘“@“\”i{\’%ﬂ“s

When the noble lama sits on the throne,

@'@wqﬁwm?aﬁq§ﬁ'ﬁﬁlm

It is at top of the back of the throne.

NI (R BS TF [
PRNITRY R EF TS
That red, carnivorous Khyung,
SN X 8. I . o
NARAANAR Nq Q“%“’] 3\1[’4‘413

It is only needed once.
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46 MT: N:r%'%‘&"aﬁfm'&fﬁ] DP: AgRUxpaaraE gy s ED: fﬁ'gﬂ'u‘ﬁm'p:‘urﬁ'n§ﬁ'

s

W MT ﬁﬂx.hﬁq.qsq.gq.%q.qﬁl DP: ﬁaxﬁquaq@R%qﬂ,?q@@;]

48 DP; ﬁ'&ﬁ'ﬁ'&ﬁ'ﬂq‘q%q'&ﬁl
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ESRGT AT

Speaking of the day it is needed,

:<1'§n‘<\m'ﬂ\wm'q@u}1\15«1’%;‘420

When ngakpa sit in circle, '

qqa‘m@ﬁ'uﬁx’aa‘a?ﬁmmﬁm

It is needed when making kagyé torma.'®
~ N NN

ATV RRRIIFHE

That black, enemy-vanquishing Khyung.

a _ a ~

N'NF'N'NF'Nq'ﬂGﬂ'&F‘423

It is only needed once.

AERGT I

Speaking of the day it is needed,

T:Tq'&gﬁqam'n@qw@z\r§ﬂ425

When Bon leu (le'u/ lhe’u) bestow empowerment,

ﬁ'ﬁ'@i’%qmﬁ]‘waﬁm

It is needed in the ritual for the war god.

9 pp: &ﬁ'&"f}q'ﬁnﬂﬁn@q] ED: Nﬁ'qa-gq-t-\-qq,_.\.g.a“
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SHEMTEZHY

BT EE R AL

HF¥/\ikg b

2SS

il

£

wHHRFR 0

EHFRZHS

jall

AR FEE TN

H iz it b

= DP: RN ARG ED: R g aga g iy

21 MT, DP: qﬂq'qgﬁ'q]g;'ﬂa'ala‘]'ﬂ'ﬂﬁl

= DP I HRERAsA e gy geac g

2 DP: {raffrafiag q8aai]

= Dp s AgRneyada| D A R G Y aay g

25 DPp: Eﬁ'a'@q;m":‘@ﬂ“"i‘“%’;] ED: Eﬁ"i@ﬁz‘qw'qﬁﬂ]wﬁw%‘l

# MT: §aRgagadas] DP: Uy R Eq 3 aff| ED: i gRSg & arai|
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q

Question:
FA8 By g |

That white, medicine-holding Khyung.
ﬁﬁ'ﬁﬁﬂﬂiﬂ Q" '5"’-{%:’(]428

In the first place, whither does it fly?

PSR NI SR

Where is its dwelling place?

aai iR il

That red, carnivorous Khyung.
'ﬁqﬁqﬂ’?q'ﬂ"éﬂ@ﬂ“l

In the first place, whither does it fly?

NORARRRET

Where is its dwelling place?

F AL G GRS T

That black, enemy-vanquishing Khyung.

]

SESESEIPNILESY

HIE WA AL HR

HFfr2z AT AL H

RO RANS S

HIE KAEAIALHS

22 AT AL H

2SS

2 MT: ﬁq:'ﬁ'%'q’é'q@:'a\sq'qq] DP: U ARGERSF | FY: FRAE B gy

A

28 MT: ﬁ:‘ﬁ"ﬂg&'ﬂ'ﬂ'g’ng DP: R EYR IS Y| FY: fR TR Ry

© ML QR o§E =] DP: AN AN Agy VR RG] FY: QRN SR e Ss

wrge|

20 MT ﬁ&;‘h‘q'qs?ﬂ"@:‘%qﬂ]ﬂ DP: ﬁ&;‘iﬁq'ﬂﬁq'@:’%qﬁl FY: ﬁ&rh‘qaw'@:‘%q"w

#1 MT. GRTRYRTAFRYK] DP: THUNYRREAYT| FY: FRTRYR TR ARG

T SRR N Y] DP: SRR AR R g Y GRS R

-

v M FYEYAGUGRI | DP: FTTI GG FY: JIT GG

Al
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~
ﬁ’;'&l RYTA Q" "S"-(ﬂ’i‘m
In the first place, whither does it fly?

LiARARRGRR Rt ol

Where is its dwelling place?

PRI

Please sing the song slowly, there is no hurry.

hl

Answer:

\'N'N '“ - . R

AR EACE]

To give an answer to that,
I8 g g

The white, medicine-holding Khyung,
ﬁ’('ﬁ"l@’iﬂ 'ﬁﬂﬁ'@lﬂ@x]‘m

In the first place, soars toward the sky.

ﬁﬂq.m.gai@.wgﬂm‘m

Above the blue sky,

# MT: '-'\R"ﬂf'qa’{'q'ﬂ'ﬁ'QQ;] FY: i?'ﬁ'ﬂﬂ"\'ﬁ'“‘ll‘@!ﬂ@ﬂ

245

e WAL HS

HFfr22 A AL HB

ARTRIR Z B (i

&

s Pt 3 n2:

SESESESPNILE)

HiokEeER

HREeEz LY

M. EN R g o YR | DP: VAT NI RYS FY: QRN RV

E

£ MT: ﬁq:‘h‘%‘ﬁﬁ'@:’%q‘qq] DP: ﬁﬂx‘ﬁ%‘q&ﬁ'@:‘%&yu\” FY: ﬁ’qx‘ﬁ%'f@’q@ﬁ'éq'

A

7 MT, FY: ﬁ:‘i&"qg:‘q'ﬁﬂ:w'qg:] DP: B3R Ty SRS

= MT: IRl G| DP: JIRy 4R R RR R RS | F: SR udy

Al
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SRR TR Sl

Is its dwelling place.

~ a
PR TRG GRS [
The red, carnivorous Khyung,

~ a

ﬁR'N'QﬂR'Q'RW'Qﬂ’R]““
In the first place, flies to the mountains.

a.nN_xann ~
Q"RN"R'GBWNQ'%’ 'E&'Nﬁ“m
The apex of the snow mountain,

R N FR]

Is its dwelling place.

AR GRS

That black, enemy-vanquishing Khyung,

ﬁR'ﬁQﬂ?'Q'@'N'Q@’R]m

In the first place, hurtles toward the river.
NN ol e T

@ Wygr ﬁ@@! E'ii U\Iﬁ“*%

The center of the palace of Iu,

% MT, FY: ﬂa{&'u&'qﬁq’u'ﬁ'ﬁgq

Hr gz bR

DINEREIAPN Koy

HE wELER

REZ g

Hr 2 bR

PRSI ON 5oy

HIE ROk ER

BHERZNS

“0  MT: ﬁﬂi'ﬁq'qsq'@:'%q'qﬂ DP: SAX N T35 IR &5 9| FY: R Tq I ER S|

4 MT ﬁ:‘h‘q@xﬂ'sqmﬂ@ﬂ DP: ﬂ%&u'@xn"im-@;] FY: .i,;-a,‘-%ﬁ.,:,.g.‘.u.qEﬂ

“@2 MT, FY: &'qu'gm'@'ﬁézm'q'qul DP: q:«'ﬁ'&q‘ﬁa'%'a\'ﬁﬁl

M AR g By gRN R Vi3S

“ MT: qu]'il"ﬁgrqim@:'%q'qq] DP: qﬂ]’u"ﬁg]'qim'@:%q@” FY: qq'ﬁﬁg}'«:@m'@wéq'

A

5 MT, FY: GRETRYR A g aray=] DP: sy g vgs|
w op: g AFgegfarg | rr. g QiR gy



Khyung 3= M

TR NG YR

Is its dwelling place.

q

Question:

R A g B

The white, medicine-holding Khyung,

%’ﬁ:’%aq'ﬁn:gn%w@

What does it subjugate?

R R PRI T

The red, carnivorous Khyung,

%"ﬁ:'%"%ﬂ'ﬁ’:’:i":’%‘“]‘ﬁl

What does it subjugate?

FHRY QPR |

The black, enemy-vanquishing Khyung,

%’ﬁ:’%aq'ﬁn:gn%w%

What does it subjugate?

Rl

M R R P AR VR R

48 MT liﬂ'[&'ﬁ'% 'GE’B;'@:%W"W
W MT %r\:%au‘f\ﬂ:%q%&q
50 MT: '__\Na.hﬁq-qsq'gq'%ﬁ'“]ﬁ]
s MT %ﬁ:%aq‘ﬁq:ﬁq%’&l]
® MT qq.'.;f.ig-qiﬁu-qugq.q‘ql

= M8 Rgarg gy
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Hr ez bR

]
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O RRANES
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Answer:

TS R e |

That white, medicine-holding Khyung.

giﬂmamwsﬁﬁqwgnggw5

It subjugates all manner of winged ones.

SRR R GRS T

That red, carnivorous Khyung.

Q"5%'2““1\1'ENN'ER'RQR'Q'Q%NFW

It subjugates all kinds of nyen.

TG GRE T

That black enemy-vanquishing Khyung.

g%ﬂmﬂamﬁﬁﬁqtgqggw9

It subjugates all forms of [u.

q

Question:

oy g R Qg

Explained in summary, Khyung has one form.

st MT: ﬁﬂrﬁ%’ﬁﬁ'@:‘%qqq[ FY: @R'ﬁ’qxﬁ"@'@q%x‘&w
. g'iu]sraam's'ﬁ'ﬁn:'gﬂ%«q FY: JRATERNSTRRRQE

6 MT ia;vﬂqvqaq.Qq.éq.qq] EY: ﬁa“’iﬁﬁa“‘%’\a"‘w

SREESFOPN Loy

R RPN 15 22

DINEREIAPN Koy

VN IR ES

PRSP ON ey

PR RS 2

]

— 5 DA —

7 MT: 9§ Raw RN S5 FRR G Y| FY: IR BN ST FARG |

M A Ty gR A A FY: TR <A

£ MT: g'ﬁﬂ«'&uﬂ‘sqﬁn:ﬁ'q%ﬂ FY: R g R aai ey SRR g |

@ ML g yages R adads)
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R A gr g JIENF

Please describe this one form.

]

Answer:

SRR FIE

Khyung’s one form is as follows:

@N'&"ﬁ:‘g‘ﬁ:@'nmww

Khyung’s body parts are like those of the bird and mouse.

N o ~a
ﬂ’i'&!'N'?R’Q(Eﬁ'ﬁad:’i'll"‘iﬁ]‘*“
The claws are red.
gl\l’g’%ﬂl\rﬂiﬂ'qaq'&x'?\?‘iﬁ]%
All others parts are yellow.

8oy N Ry R

Explained in summary, Khyung has this one form.

“ MT: Rera@a § g ag gy gy

249

B —A 2o R

— 5 DA —

WIS 5K

RINKRA TRt

PRT S HR Er t

RS < —Rhan 2

@ MT: Qqu'u]%q'ﬁl'@:'éa;'gu'g’ﬂaﬁ] LT, FY: Repa3ea§grdanqq g
6 DP: Qw'ﬁx'ﬁqqﬁ'qﬁwuml\q LT: ﬂﬂ'ﬁ'&’#g‘f\(‘éﬂ'ﬂlﬂ] FY. QN'&x'ﬁ'@\'ﬁr:'a'qu]
o i ARl qua Ry PR sA e Ss g e iy

2

w5 LT EN'§'£:!]N'<:'=IE\§'§R'§'§3] FY: NE’N'g'£ﬂ1:\r<:'naq'§!=¢§'iﬁ|

o ME fgyrgegRacealadg) r JqvaBafgmaggranas) Fy. s S

@:’%q’am’@m‘:ﬂ
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q

Question:

@R'ﬁﬂ'ﬁﬂ‘“‘%ﬂ'ﬂgﬂ'ﬁw

First, where is Khyung’s home?

ﬂ%mu'%:%q]%?:l%s

Second, where is Khyung's nest?

i ARE R S

Third, where is Khyung’s egg?

Eﬁ'@qiwwqﬁx’mqiﬁﬂ

Please answer my questions without further ado.

3

Answer:

iR SRS

Speaking of Khyung’s home,

i'gq'ﬁqx'ﬁaw:%qm

Atop the white medicine mountain,

AR

Is where Khyung’s homeland is,

7 MT: @:"ﬁ:'a!"ﬂﬂl'?"'u]'sang DP: @Rﬁqﬁﬁmﬁﬂqﬁﬁ]
“  MT: QUK a gy DP: [uaR@Ex gl

“  MT: QYA R F YR DP: Ssr el §raa g dy)

o ML §RE YT g | DP: R YR8

71 pDp: i'ﬁq'ﬁ"]*'ﬁa'"‘:'%'aﬂ

™ DP: QRARTYNY ARG 3| ED: GREREyary S Uy

]

—H I SATALHR

B M AT AL HR

=F SN RTALHS

IRMEE Z BERIR

&

Bl EPd &4

HEZ Lz iR

—HWZ bt
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AAREEEE L

Is where Khyung’s nest is as well,

TRy I

Is where Khyung’s egg is too.

This is the response to the song.

q

Question:

@R’ﬁadx‘il"zxﬁﬁm'q@x'gmﬁﬂﬂs

Please tell of how the red Khyung was lured to dii’s realm.

~ ~ I
@R'ﬁ&lR’N'Qiﬁ'ﬂ'@@’iﬁl\!‘ﬁﬂ”"’
When the red Khyung was lured to dii’s realm,

qiﬁégaqﬂa"a‘wrw

The King of dii,

:155'64mx‘%gt\qx%&qni«qﬂs

What did he do at the nine-turreted castle of dii?

ST LR S

What did he do at the nine black mountains?

" DP: TR SRR AR E ) ED: afar ey F g )

74 DP: AR YR FARE US| ED: n]gm'u'ﬁ:'ﬁ'ﬁ'q'wﬁ‘

251

—H SR IA

=F Mot

REE R

1]

FEF R MG S B IR

I 75 7 S 22 B 1

BEEXEZ £

TR MN

TILBE XA

M, P GRS T agy ag s g pp: g TG VR gy
76 MT: :'ﬁux'il"n§ﬁ'a4'q@:'§u'§x] DP: ERAp= AR AR gA| FY: GRApRTAET

RPN G| BRRTR G FNARGIT|

7 MT: q%ﬁ.%s.a.qq.ﬁ.ﬁul DP: qiﬁagqgfqﬂ%] FY: qiﬁ@@é‘lg;\q‘ﬁﬂ

7 ME Sgy A< R SRy ry: agyRed g ST

9 MT: naﬁ'qq"i'ﬁﬂx'%ﬁq'q%’«q FY: 955 59 <5 S Fay=|
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PSRRI

Please sing the song slowly, there is no hurry.

]

Answer:

AR LREAEE]

To give an answer to that,

:155'64mx‘%’rﬁﬂa’%mmmy@o

Dii stood at the roof of the nine-turreted castle.

qﬁqqiﬁﬂaﬂgqmmmwl

Dii stood at the foot of the nine black mountains.

qu‘%rﬁﬂ:’\g‘cﬂ'ﬁ@mm‘q&%ﬁw

Dii flew into the blue sky,

@R’ﬁ&R‘ﬁ?’ﬁ'ﬂﬁﬂ@'ﬂﬁﬂﬂ@’qrw

Sweet-talking Khyung.

QA ETYA R AGEF F]
NAFEERIETRNNES|
Making mention of his [dii’s] home:
LR & ey R aBayhg s

There was a different kind of mountain.

#0 MT: "'i’i'“r“’\'%"iﬂa'%'w'fu:&q FY: “iﬁ'f“"%'ﬁ‘{la'%‘“ﬁ:]
#1 MT: ﬂﬁﬁ'ﬁﬂ]'i'ﬁﬂa'ﬂqu:&l] FY: ':!@:"qu]':'ﬁ:\rl'%m'gj:]
= M Ry R R E RgRerags| FY: age R ggn B x|

AERIRZ A (e

&

& PRl 402

BB b

MFIUEZIR

KEEEzHs

RGN BE TS v B

BEERH A

A—lF R H

# MT: %R"-'\NK'EI‘R‘[ﬂ'ﬂ]ﬁﬂ]‘@‘ﬂ]ﬁﬂ]‘ﬂ@q] DP: @R‘ﬁ&:‘ﬁm’quﬁ'ﬁqﬁ@ml FY: @R‘ﬁa\!x’u"rw

g

# MT: gwﬁ%&g«ﬁwqﬁ'g’ql FY: @mﬁ%g‘uq%x'

[ a __ N

%5 MT, DP: ‘i“iq&'irq%q'&'qsul'wﬁ[ FY: RRau AR 3y
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BB aga du s

RVA TN D A R VAR N

There was a different kind of nyen.

(2N (2N [N [N ~7
SRR IGT
There was a different kind of bird.
e a7y NS

ﬂa\rrq'iq'%‘j\]'ﬁ'w'aﬁ'g:"‘lgs

[ Dii asked Khyung] “Is my homeland full of happiness?”

%N.Eﬁ.ga.%N.a.@%ﬂ.g:]m

“Is your [Khyung’s] homeland full of suffering?”

A a N ~

ﬁ'@R'U"NNN'N'QR%N"\'QNN]@O

Khyung believed that [what dii said] was true.
~ N

BRI ARGy A ER AR R

The red Khyung was thus lured to dii’s realm.

3

Question:

N o ann
@R'Nﬁﬁ'Q’]R'“'IN':!S’N'B"’(ﬁrm
Who searched for Khyung after it went missing?
X~ I ~
%'ﬁN'N'NRN'ﬁREN'q'Wﬁ‘

Sing it slowly, and more songs will follow.

253

e C eS|

BBt

T BRI 2 SR B

IRZ AR R

55 A A

B EEER

]

MICERE T <

A IFHARERTRIK

s MT, DP: a5 Repr &raSayapgay Bay s Fy: a5 e dra@ay sy Se )

#7  MT, DP: g'ﬁqa'a'q%q'g'aﬂ]'ﬁﬁ] FY: g'iqw'&'q%ﬂ]‘g'%ﬂ]’ﬁﬁ]

LN

s MT gm'ﬁi&'gﬂ'ﬁ'waﬁgw‘ DP: =R qE Ry g1 5| FY: yuFE g &)

~

% MT: ﬂm\léﬁgaﬂ‘“%@gﬂ§:] DP: ﬂ‘“@ﬂﬁaﬂ‘“%agﬂlgﬂ EY. ﬂm'gﬁ'gl\l'ﬂmﬁ'@'

STl

©0  MT: %‘@:'ﬁ'@&«'ﬂ'qﬁq'u:ﬂ«m] FY: ﬁ'@ﬁ'ﬁ'&&mm'qﬁa\n:‘m\w‘

©1 MT: @:'ﬁ&:‘ﬁ":lgﬁ'm'@ﬂ'ﬁ:‘%u] FY: @R’ﬁalxﬁniﬁmu@xﬁm%ﬂ

# MT. gR&AFF R furagard 5] Fy: grag Fafuaguasy)
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&) &)
Answer:
@:’a?l5’q'§:'g'ﬁqu'?4’<\x'qsm]49s TR K S 5

The white snow bird searched for Khyung after it went missing.

ﬁ:g‘ﬁﬂﬂ;’ﬁ'ﬁ;‘%‘qq“*% HAEEE S

The white snow bird,

JOaE R AN RSA S XA B PUEE DL 7y

Assigned four sparrow hawks to search for Khyung in the four directions.

gi'ﬁ'&mqmﬁ'qi'&q‘ MEEEMIRR

This is the response to the song.

3 g
Question:
Fa A EagR AR R R PG 75 T £ 4%

Please name the four sparrow hawks.

%{'ﬁm'gxﬁn}'ﬁwémn'&ﬁ] WIRMEZ LA 2

Please sing the song slowly, there is no hurry.

# MT: gRAF g R dnaga) Fy: grag g frgqmivasy)
o MEFrg iR E gy e s Ry AN A Ay g

M FaR g A e g 3| Py IRy R s ssuaaas
M e AR R P s A R
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il &
Answer:
SREANSAE RN T IR LI

The conch-white sparrow hawk of the east,

.(313('55"N'.P]R'&%NNZ@]R’N'QS’NI“% 2R AN JE T S

Searched every inch and every corner of the east,

q:R.‘gq.‘l\!.ﬂ‘ﬁfg-i-q-‘\ﬁfg-N'ng‘riw ﬁiﬁ%ﬁ\u—lm%

Searched every mountain pass in the east,

JRBANYR R YR A RS0 RSB S

Searched every valley in the east,

qxgﬂm'&i&l\lﬁ'&'@;{:’%xfm SHEGEMMEER

Reported that Khyung was not in the east.

RS R 7T AR F

The turquoise-blue sparrow hawk of the south,

é‘@’qm‘%’mﬁa&‘%‘mnéﬂm O]

Searched every inch and every corner of the south,

# MT. gRENER @R T aE| DP: GREVERT TS FY: qRENgREanRE
Al

8 MT: q:@q&qt&é&&q:ﬂ'ﬂe’m] FY: qx“gu]m'qx'iqu'qm]

©  DP: q:‘@fﬂ]wuﬁ:iﬂﬁ:m%&] Fy;q;'gu]m-‘gq}-\-g;wngl ED: qi'gﬂ]ﬂ'qﬁt:'i'uﬁ-"':'
m'ns’m]

W™ DP: gRYANYRRYRAEV| FY: qRYq YR g araga|

W MT qREaNa@as g &y 3z Dp: RN S g RGN Fy: Brax B gy frga
3=

* M g Faq g T op: FEReg 3 P IR

5 MT: é‘éq«"g"uéaw?g"m'qa’m‘ FY: é@qw@‘i’g‘mnm]
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FEpIRR R PR arasap R LHES

Searched every mountain pass in the south,

TR RYRARI I G

Searched every valley in the south,

LhmraiEan g A g IR e I
Reported that Khyung was not in the south.

SRR NN G EUES S ESS

The iron-black sparrow hawk of the west,

gq’g:r]N'QQ'NMN'QL:I';;':IG’NFOS T E R S

Searched every inch and every corner of the west,

gq'\gﬂm‘nﬁ:i'qﬁ:qurufm PSS

Searched every mountain pass in the west,

gn‘ﬁqm’@:’i‘@:m‘qém]m PSR S

Searched every valley in the west,

g:r\gn]N‘Ni&&'ﬁ'&'gf;‘%ﬂ;ﬁﬂ ST T2

Reported that Khyung was not in the west.

4 Dp: fé‘éﬂwﬂﬁ;‘i‘nﬁ:q%m‘ FY: é‘@ﬂm’ﬁ:iﬁ:mnéﬂq ED: %"éu]u'uﬁ:'i'u]‘{:w'
né’m]

505 DP: %/5“]“’%’;’\;%;%%‘“{ EY: %’.éﬂﬂ.gq.i.%:.q.qsml

e MT: F¥aragang ryada) Dp: N ST AR IN| Fy: gr Gn R fga 3z
¥ M. g YTNyREEaEag] DP: grEqN IR g 5| FY: qREN YN E S
S8

508 MT: gﬂ"gfq&'ﬁn'aa’au'gn'iﬂa’ml FY: Qm’@’u]wgwi'ﬁwm'qsml

% DP: AIIFRR ARG E| FY: FAIAER R Tearmew| ED: RPN aFR R AT
N'nsfu]

510 DP: iq‘gﬂ&'%gi@qqgl\“ FY: aq.gqﬂ.%:.i.ﬂ:.m.qgml

W MT: gRrYaeasas g &y 3K] FY: gRITYN ER g yR R
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SREAN AR @IS T T2 AL 2 RS E

The golden-yellow sparrow hawk of the north,

SREAN PR AEAN GR R A3 bk A e S

Searched every inch and every corner of the north,

gr;’gn]N’uﬁf:'i'q\{f:m'qs’mfm JbaEA LIS

Searched every mountain pass in the north,

@R‘@ﬂ&'@:i‘@:ﬂﬂéﬂflﬁ A Y- )

Searched every valley in the north,

@R‘BjﬂN'alaam'q'&'gf:%ﬂm =R A

Reported that Khyung was not in the north.

BRAEN TR A YRIZf V975 AR WS

Khyung had disappeared from Jambu Continent.

@'§R’5}Q"'Qgﬂl\l%'ﬁil\l'ﬁ&'&ﬁl\lfls FPAP e &5 824
All kinds of birds gathered together.

gﬁ;‘%"@gﬂ@'@ﬂﬁﬂﬂm NEM e EE

The Master of Divination, Kongtse,"”

512

MT: g': 5n]<\1 gu]w e 9)g| DP: 8~ ggu]t\r qYT ﬁq & nﬂ FY: g~ @u]t\r u]t\R REENA 8|

ED: g’ gu]N u]lvx [EER 3|
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514

MT: g=° sull\l gRABHNGR" ;-qs-ml FY: S:\@T“]N'S:i'si"“'qgml
DP: SRYaNERRER G EN| FY: SRR Trerady) ED: gREaNraFr R aEs

m‘n%’ml
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516

517
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~ a ~ o
A YRV YT AN [

Made a mo divination, prophecy, and astrology,
ﬁ:‘%’m@m@@mﬁnﬁlm

The Master of Divination, Kongtse,
@R’QE&'@'ﬁa'q'&'gR‘%R]SZZ

Reported that Khyung was not in Jambu Continent.
@:’:155@'@@«1‘@:'\'2\1":%;‘523

Khyung was taken to dii’s place.
Eq‘&g‘&:ﬁ%qw@qimfﬂ

Many Bon leu gathered together.
Eﬁ&g&:ﬁmgﬂwmmﬁﬂNQS

Bon leu were tipsy.
Eﬁ&ga:ﬁa%qwqmmsmpé

They gathered together, searching for Khyung.

~ ~

55"1\!'1&'(15@‘1\1'qN'QN'Q'Q%QNF”

They gathered together and filled the sacred vase.

~ o ~ ~ S T
0 MT: A GRENAYNIFT AN FY: AYRINYRIARI|

w MT: R @y ggadag| Fy: r¥agagaixiiysy)

522 MT @;.qg&.a.ﬁ:.q.g‘l.g\’:.%ﬂ FY: @’:q’@'ﬂaa’:a\”&?'@’\{

Bt Az

MNENZ IR

= M AELERE RN

TG 5 T R fBE R

REHIEEHHH

W MT GRAgy JyaraBa ¥z S Fy: gragy PyaraBRegeys]
2 MT: Eﬁ"i@&i‘ﬁ'éﬂwgq%ﬂ DP: Qq'&x'ﬁng&%%n‘s\iéﬂ qq‘&x'ﬁ&:ﬁm%mﬁ'a]

ED: 53;'&3'&:‘&"&1&'@4'{5«]

525 MT: Eﬁ"ﬁ%’&:‘ﬂ'\]&rgu‘m'm-q‘q’q‘&l EY: Eﬁa‘%ﬁﬁﬁ]l\lgﬂ]l\lmﬁﬂ

= MT. S AganFagaurgaaga) Fy: 5 Agin Tassmas sy
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g'g'qgw;ﬁ%:r]t\r:xﬁﬁ'g':]m

All the birds gathered together.
@gwﬁ:'gﬁaq'ﬁm'[nﬂ%ﬂ%'«lfz9

The wise bat stated,
@R‘QE&'@'Q:W&Q:%R 530

Khyung was not in Jambu Continent.
@R’:l@ﬁ@'@rum'@R‘&’R‘%q%l

Khyung was taken to dii’s place.
@R’qiﬁ@'@mmﬁqgmﬂﬁm

He [bat] would go to find Khyung in dii’s place.

o N N N
@R'q'iﬁ'@'ﬂ"*‘m'F'Qqﬁ"qﬂ]m
He would go to call for Khyung in dii’s place.

é@,“d"ﬁR'é‘N'ﬁN'ﬂa\l'@'&ﬂ““
The wise bat carried the sacred vase.
Qm‘u‘g:‘h‘aﬂmmnﬁqr%

The first sacred vase was tied to its neck.
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R — R

28 MT: §'3’ng&¢h‘§’q¢agﬁ'§:‘| FY: @'g'gm'&qﬁéqwqiwg:]
w  MT: SYur s garisrmagaing Dp: Suras {5 SR eS| Fy: Jurasdyapa

qrﬂ'qiﬁ\!‘
5% DP; @:'qéu'g'a“]:'q'&'as:'%:]

“ DP: GRRgT g B iR ED: gragy Fyrargadiada
= MT gragyfryaafadaad] v gragydyvaiiagad

5 MT, FY: @:’qgﬁ'@'gm'm'ﬁq‘n’ﬁ'qﬁ]
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% MT. 33"“""1:'21"3'3‘“"“"“%%] FY: g&'u‘ﬁ:ﬁa\lﬂmm'qgu]w‘
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SERRAREARE i

The second sacred vase was tied to its waist.

@&'N'ﬂﬂ&'N'ﬂR‘N'Q%T&ﬂW

The third sacred vase was tied to its feet.

QY R'@aﬁ'q@x'aaaﬁ'q@x'qﬁw%
The bat flew day and night,

Q@R’c—a\l\mQﬁ'@'ﬂm'm'il’r;f”

Flew to dii’s place,

q@ﬁ'&ﬁxg/’gﬂmw%&q‘ﬂo

Landed at the gates of dii’s castle.

1:155'31':'?&]'Q:r]qm'qiﬁ'[u:nwa|541

There were three castles, from high to low.

iSARERREAN

[The bat] opened the four gates of the upper castle.

NER PR ERE R YRIRH

[Khyung] was not in the castle.

NER PR R AR RE g

R AR AR

FIH =22

RE W H R K

ATIRIA BRI R
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BEtE T =

T EEZTS

HAAR IS5

FrepR 2 P
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[The bat] opened the four gates of the lower castle.

n@g‘mm‘q:q’&‘y‘%ﬁ@

[Khyung] was not there either.

q

Question:

NIRRT IRIIGIE

Where had Khyung been confined?

g’ﬁﬂ'ﬁ'ﬁ:&'ﬁ:ﬁl\xq'ﬁﬁ‘

Sing it slowly, and more songs will follow.

3

Answer:

SRk G RGN

Khyung was confined within the door [of the lowest castle].

This is the response to the song.

% FY: AEF PR R A YRR
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HAAR ISR
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DLRSIN T AT A HE

A IARARERTRIK

&

NTF Rl

REERERR

56 MT @(ﬂﬁqqqngqqq?ﬂ FY: qiﬁ.ﬂ.:\.}.qqq-q@ﬂ-q(aﬁ-g\,a]
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3 &
Question:
@:’&?ﬁm'%'au}'a?ﬂ'qﬂﬁﬁy:]&w ey 25 ] ofy 42 2 S

What was placed on Khyung’s head?

YA S FA ARG TN FR MG 5 P 2. 1S
What was put on Khyung’s body?

ﬁ‘R'm‘%‘@qn@qng‘g:ﬁw IS K2 ] i £ 2 IS

What was tied to Khyung’s feet?

gﬁﬂ'@:ﬁﬂ'ﬁ:ifun'&ﬁ] ARG Z =AY

Please sing the song slowly, there is no hurry.

ag| &
Answer:
@:’&ETN'qiﬁ'&“q'm“;ﬁa\'ﬂqq'gwfﬂ IS vy FBE 2% P

A demonic helmet was placed on Khyung’s head.

BRYN RS R RN NG FR 25 g R A

A demonic armour was put on Khyung’s body.

ML g e i Ny | PY: GRS AR NS

 ME Qe S R g §R | Y g S AT S|

M AR R g S R FY AR S A R3]

* ML GRAFaagqEa iy aqge] DP: AqrsqiATaes| Fy: grader
SRR ARG R

= MI: QRGN ST AT YR DP: QNG fAng AqTg) Fy: gVAagy
RS =T
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GRAR VNG YNGR YR S L JEE P 4

Demonic iron chains were tied to Khyung's feet.

BRERAN AN Y R Ry YR DRI B8 5
The vigorous Khyung was becoming weak.
TN anag fa) AP XS

This is the response to the song.

3‘ IF]
Question:

ég‘ld"ﬁR’ﬁ&'ﬁl\l'%'(%ﬂ'qgl\lf% R W ] g HIS
What did the wise bat do?

@ﬁmﬁ’q’?ﬁm'ﬁzﬁm'qﬁﬁ] H AL IR TR

Sing it slowly, and more songs will follow.

| A
Answer:
Qa\m'ﬁ:ﬁal?ﬁm'@qu% P — IS v

[Bat] sprinkled water from the first sacred vase over [Khyung’s] head.

N g H AR I S B2 AR

The demonic helmet on its head was thus removed.

© MI QRASAAGT IV IGTIAT Y] DP: ARG EIIIRS FY: A5y
YINRFTAET IR

5t MT: @:‘gx‘mN'gum'g‘ﬁ:ﬂgﬁg:‘] FY: GREXAGN IR RG] =]

55 MT: ég‘mm:‘awﬁw%’aq'n‘é&] FY: Jurasn i S Gy

5% MT, DP: ga'u'ﬁ:'ﬁ'ui’rm'iu]ul FY: g&'@'@:ﬁ\]wﬁm'qﬁﬂ
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@R’%ai'ﬁﬂ"(l'ail\l'%"\i"\{]558 R 7 S A
Khyung was giggling gleefully.
é@'%’ﬁi’ﬁﬂ‘l‘&ﬂ&%’i‘iﬁ“ R W U 52

Bat was giggling gleefully.

a&u‘q@&u‘@mm‘@u}l\q%o R B S

[Bat] sprinkled water from the second sacred vase over [Khyung’s] body.

QU Ags R RN RG] S 5 AR L

The demonic armour on its body was thus removed.
@R’a\aq':\u]@a\'l\l%i'ilm M A U A
Khyung was giggling gleefully.

D epan . . B Pr563 &0 =R
S HRFIRFNERY PN LR GTES

Bat was giggling gleefully.

U YA AR A G PR =35 T

[Bat] sprinkled water from the third sacred vase over [Khyung’s] feet.

A AR RN SR W TUBE SRR 1

The demonic iron chains tied to its feet were thus removed.

@R’a\aai'ﬁﬂ"‘l'ail\l'%'i"\i]%é R P U A
Khyung was giggling gleefully.

* DPERERFRARRY ED: gradgynaw iRy

59 MT, DP: a%wﬁﬂ]qaﬁii{ ED: SgH ¥R FqRgNER Y|
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1 MT, FY: Q;N'@'niﬁ'mq'num'nqq'gm'] DP: Q;N@'qgﬁ'?ﬁt\mamﬁ'i]
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4 MT: QU fR A gaN| DP: G g S SRR FY: G ERFFRAE|
55 MT, FY: ﬁ:‘ﬁ}'ﬂgﬁ'@q«rnuwnqqg:'] DP: ﬂ:ﬁ‘mgﬁ'ngqawq&?ﬁﬁ]
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a aann
S%'“'ﬁ’;'ﬁ“]q'aﬂ“"ﬁ'*"ﬂ567
Bat was giggling gleefully

This is the response to the song.

q

Question:

SR Qe S By

What did Khyung’s sword-like wings do?

PSRRI

Please sing the song slowly, there is no hurry.

Rl

Answer:

T S Y Fey e RN

Khyung’s sword-like wings flapped thrice.

ARSI S A T

That nine-turreted castle of dii was destroyed.

A ] XA RS RG] L

The nine black mountains were shattered into pieces.

aalal
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AERIRZ A (e
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SIFEIELE =N

BRIAEE RN

ARWEILEE 2R

57 MT, DP: 5 PR ﬁn]q ai ﬁ EN ZR‘ FY: S gy ﬁ“’lq QN % ‘\5‘ ED: ég‘ﬂ'ﬁq-r‘u]q-ﬁu % 2 I
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This is the response to the song.

3

Question:

BRG] 5.(1%:;.3].;;5]572
Whither did Khyung fly?

Eﬁ'@q'itm‘qﬁfx‘mqiﬁq

Please answer my questions without further ado.

3

Answer:

I RREGAEAEE]

To give an answer to that,

@:’QE&'g'ﬁ;&'m'q@x'ﬁﬁﬁ]%

Khyung flew to Jambu Continent.

52 MT: @:'Q‘a?'q'ﬂl'gﬂﬂ?'%'i"ﬂ FY: @R'Qﬂ’?'Q'“]R'N'Q@’U’\J'J\RFﬂ

INREBPERR

A

TG RAE AR AL HR

N R TR 2

T KA R R TR
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Khyung G| M 267

Endnotes XNEF[a&®F)| T

Method (thabs), or upaya in Sanskrit, refers to the expedient practice that
practitioners may use to gain enlightenment. These are often discussed in
conjunction with wisdom (shes rab), or prajfia in Sanskrit: key abilities to
select the path toward enlightenment. See, for example, Robert E. Buswell
and Donald S. Lopez, The Princeton Dictionary of Buddhism (Princeton and
Oxford: Princeton University Press, 2014), pp. 655, 942.

LB ARk L L RGN Ar IEARERE LAt INAELE b
‘C]N BN q Na'ﬁ‘QE %ﬁ H (—G\N "«Iq ,“‘.{ﬁ ﬁﬁ ﬁ “"ql\l @Q']N 5“']1\1 ’%IQP]N ENIENS @
EV=ER Nq e '-'ﬁ Nq] E3SE Al e am\lqz\l JRAET] u} 5;1: T aﬁ (a\q ar
Q‘%T\'ﬂ%ﬂl\lu’?@] Robert E. Buswell and Donald S. Lopez, The Princeton

Dictionary of Buddhism (Princeton and Oxford: Princeton University Press,
2014), pp. 655, 942.

RO BB 8 (upaya) B2 25 77 (8 ([8) 246 E1TE ) 1 ER B
ﬂiiiﬂo WS EBUTEIER B X EAE N < —, BRSOV (prajha)

*”%(P]N <A|) i1t fil LRobert E. Buswell and Donald S. Lopez,
The Princeton Dictionary of Buddhism (Princeton and Oxford: Princeton
University Press, 2014), pp. 655, 942,

Bé (sbas) means ‘shell” or ‘carapace’ in the local dialect.
‘{gﬁl',‘ﬁ'giﬁ'ﬁl\l'gN'@'@N'N'ﬁl\l'@:g]
llulj]\” (al\l])ﬁ%ﬂﬁﬁ%—% I—Id:”&“gld:”

The wish-fulling tree is also referred to as the world tree. In Bon texts, the
wish-fulfilling tree stands on the summit of Mount Meru. See, for example,
Mdo dri med gzi brjid, 12 vols (Dolpo, Nepal; repr. New Delhi: Jayyed Press,
1978), 1I (1978), pp. 1-187.

Eq@'q§q'q\€z\rgﬁm]nNm'\g’q'uaﬁ:‘%“i&@m‘ﬁ‘i‘m@%'gn}q«mr\'qmm]
Sfﬁ(%a\\lﬁﬂ%’ngﬁ] ﬁﬁlZZf!ﬁ] (Dolpo, Nepal; repr. New Delhi: Jayyed Press,
1978), 11 (1978), pp. 1-187.

!lD Et*ﬂﬂﬁ?aiﬁﬁm TEAR IR, Q0 B K AE AR L 550 131) Juﬂﬁ & &lﬁ
“]3 ’:léﬁ] N’ﬂ 12Uﬁ] (Dolpo, Nepal; repr. New Delhi: Jayyed Press, 1978), II
(1978), pp. 1-187,

Yémon Gyelpo (Ye smon rgyal po), the King of Primordial Wishes—also
referred to as the world god, Sangpo Bumtri (Sangs po ‘bum khri)—was
born from the cosmic egg. He did not possess the five senses and also had
no organs for walking and stretching, but with the help of the ‘Thinking
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Spirit’, Yémon Gyelpo was able to accomplish all these activities. He was the
one who created human beings, heavenly spirits, and animals. See Helmut
Hoffmann, The Religions of Tibet, trans. by Edward Fitzgerald (George
Allen & Unwin Ltd, 1961), pp. 104-05; Per Kveerne, The Bon Religion of Tibet
(Boston: Shambhala, 1995), p. 26; Samten Gyaltsen Karmay, The Arrow and
The Spindle, 1 (1997), p. 265.

il

ﬁ:‘u:’ﬁﬁ'ua'g&'504":135':1@5'041\1] 8«1'gﬁg'&'aﬁq'ﬂg&'gq%m'qmm] g%

A5 N 3BTRSy SRR gyeRgdq) Foehyds) I
ARG Fx uqmu] oy aﬁ] gy QQ:T-‘RRI e AR Nﬁ%&q rc\:r] e m] %

a e~ AN

A RAl ”qﬁ | FrraRg s Rargaq FuR o | R
if‘l:k] ﬁﬁ] ﬁql\l ’?RNQ?R@Q’?Q']N ql\l ﬂﬁk‘ NENH' QYA [qu\l @RS/‘ ﬁql\l @
W T ggEavegyaviaaxagy AAnlysyg e YR aehs
ﬂ"%ﬂ"NLR@] Helmut Hoffmann, The Religions of Tibet, trans. by Edward
Fitzgerald (George Allen & Unwin Ltd, 1961), pp. 104-05; Per Kveerne,

The Bon Religion of Tibet (Boston: Shambhala, 1995), p. 26; Samten Gyaltsen
Karmay, The Arrow and The Spindle, 1 (1997), p. 265.

% 5 0 (S e ) U e e B e R (VR Agar ). A
MFH 2 B A, A AR A TE RIS B B R Z R
FHBOR, MHEE R I AT AR 2 2 A R MEh PRI a1iE 4 . WHelmut
Hoffmann, The Religions of Tibet, trans. by Edward Fitzgerald (George
Allen & Unwin Ltd, 1961), pp. 104-05; Per Kvaerne, The Bon Religion of
Tibet (Boston: Shambhala, 1995), p. 26;Samten Gyaltsen Karmay, The
Arrow and The Spindle, I (1997), p. 265,

The Black-headed man (Smon mi dbu nag), or the little black-headed
man, was used to refer to mankind. See Nathan Hill, ““Come as Lord of
the black-headed”—an Old Tibetan Mythic Formula’, in Tibet after Empire:
Culture, Society and Religion between 850-1000, ed. by Christoph Ciippers,
Robert Mayer and Michael Walter (Lumbini: Lumbini International
Research Institute, 2013), pp. 169-79 (p. 173); Samten Gyaltsen Karmay,
The Arrow and The Spindle, 1 (1997), p. 261.

ARER YRR gar R A RG] 8«1'gﬁg'&'qﬁq'u]ﬁaq'i'aalmnmN] Y
YgRFFARATN  RATIVIFHGRA g Qg
("S\Q'@'“;\,Tx'm'a‘%x'q%u]wux@] Nathan Hill, ““Come as Lord of the black-
headed”—an Old Tibetan Mythic Formula’, in Tibet after Empire: Culture,
Society and Religion between 8501000, ed. by Christoph Ctippers, Robert
Mayer and Michael Walter (Lumbini: Lumbini International Research
Institute, 2013), pp. 169-79 (p. 173); Samten Gyaltsen Karmay, The Arrow
and The Spindle, 1 (1997), p, 261.
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BIFLN GERsgaa) sk N N GEHHGRA K. Nathan  Hill, ““Come
as Lord of the black-headed”—an Old Tibetan Mythic Formula’, in
Tibet after Empire: Culture, Society and Religion between 850-1000, ed. by
Christoph Clippers, Robert Mayer and Michael Walter (Lumbini: Lumbini
International Research Institute, 2013), pp. 169-79 (p. 173);Samten
Gyaltsen Karmay, The Arrow and The Spindle, I (1997), p. 261,

Yeshen Wangdzok (Ye gshen dbang rdzogs) refers to ‘the Primordial
gshen Endowed with All Powers, a legendary ancestor of mankind’. See
Namkhai Norbu, Drung, Deu and Bon, trans. by Adriano Clemente (Library
of Tibetan Works and Archives, 1995), p. 244. Here, we understand Yeshen
Wangdzok to be the earliest Bon priest.

5:%:-:3;5-“&@&-5@%:1@q«ml aw'gﬁ'g'&'uﬁq'u]ﬁwgqﬁm'r:lml\q nﬁa\"
FR7Ad g gacEads)  ARu gy A iRaada sy
Namkhai Norbu, Drung, Deu and Bon, trans. by Adriano Clemente (Library
of Tibetan Works and Archives, 1995), p. 244.

I (X ey 5as Ea)) S “ RS — 510 R
(“]P]a\']) , 2 A28HIH %S, “ MiNamkhai Norbu, Drung, Deu and Bon, trans.
by Adriano Clemente (Library of Tibetan Works and Archives, 1995), p.
244, AL FRA T 35 2 R SR TR N B R R R A

Lha (Iha) are a class of ancient Tibetan deities who are coloured white. They
live in the upper sphere of the three divisions of existence, namely the sky,
the intermediate space, and the earth. See René de Nebesky-Wojkowitz,
Oracles and Demons of Tibet: The Cult and Iconography of the Tibetan Protective
Deities, p. 299; John Powers, Introduction to Tibetan Buddhism (Ithaca and
Boulder: Snow Lion Publications, 2007), p. 500.

FYIPT  RrR FaraER y AR anmae g ey
Qgaxagy AAadyagy AR I HxaaR=aRaNaxg René de Nebesky-
Wojkowitz, Oracles and Demons of Tibet: The Cult and Iconography of the
Tibetan Protective Deities, p. 299; John Powers, Introduction to Tibetan
Buddhism (Ithaca and Boulder: Snow Lion Publications, 2007), p. 500.

DL ())& — AP E o AR — ARl R, Oy B e TR TS AR, 3 e — &
Z R =F K, WRené de Nebesky-Wojkowitz, Oracles and Demons of
Tibet: The Cult and Iconography of the Tibetan Protective Deities, p. 299;John
Powers, Introduction to Tibetan Buddhism (Ithaca and Boulder: Snow Lion
Publications, 2007), p. 500,

Nyen (gnyan) class of deity live between sky and earth and are represented
as having a yellow colouring. They primarily reside in forests, trees, and
rocks. Nyen are not necessarily malicious. See, for example, Helmut
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Hoffmann, The Religions of Tibet, p. 17, René de Nebesky-Wojkowitz,
Oracles and Demons of Tibet: The Cult and Iconography of the Tibetan Protective
Deities, pp. 289, 299; Samten Gyaltsen Karmay, The Arrow and The Spindle, 3
vols (Kathmandu: Mandala Book Point, 1997-2014), I1I (2014), pp. 97-113.

SRR R TR Fageas)  Fpgy
NSRRI R IIES] 97 RepraAa e iy
&q‘%‘iqm‘ﬁﬁ'uxﬂqﬁ] q@m’ﬁﬁ'ﬁgﬁﬁ\q'@'ﬁ:’ﬂ'@%&'q%q&m:@] Helmut
Hoffmann, The Religions of Tibet, p. 17; René de Nebesky-Wojkowitz,
Oracles and Demons of Tibet: The Cult and Iconography of the Tibetan Protective
Deities, pp. 289, 299; Samten Gyaltsen Karmay, The Arrow and The Spindle, 3
vols (Kathmandu: Mandala Book Point, 1997-2014), I1I (2014), pp. 97-113.

() SR 1 T2 R — o 2, 9 €, 0T B2 A - B, B
Afa A, &R —EfEAI fIHelmut Hoffmann, The Religions of
Tibet, p. 17; René de Nebesky-Wojkowitz, Oracles and Demons of Tibet: The
Cult and Iconography of the Tibetan Protective Deities, pp. 289, 299; Samten
Gyaltsen Karmay, The Arrow and The Spindle, 3 vols (Kathmandu: Mandala
Book Point, 1997-2014), III (2014), pp. 97-113,

Lu are water spirits sometimes identified as the nagas of Indian mythology.
Lu live under the earth and are of blue colouring. Lu are said to have
originated from six eggs which were laid by the golden cosmic tortoise.
They usually take the form of snakes and reside primarily in rivers and
lakes, where they guard treasures. See, for example, Helmut Hoffmann,
The Religions of Tibet, p. 17; René de Nebesky-Wojkowitz, Oracles and
Demons of Tibet: The Cult and Iconography of the Tibetan Protective Deities, pp.
290, 299.

FYTF RV RRRS| SRR §
PR TR IRIVIEDY RIS
gmgm‘@‘g&u:‘aﬁfqa:] %‘%‘@m'quuaqsx‘naq‘q%q‘@'@ﬁ:ﬂ gl
Au5 AR A Fr AR qRerN= | Helmut Hoffmann, The Religions of Tibet,
p- 17; René de Nebesky-Wojkowitz, Oracles and Demons of Tibet: The Cult
and Iconography of the Tibetan Protective Deities, pp. 290, 299.

BE AR R, A RN Y 2 BN IS A AR (naga) o B AL TS AE
HOR, N R UL R B (U T 2 BT R R E R A Y il {T0E
W R HB, B TR, s ER, il Helmut  Hoffmann, The
Religions of Tibet, p. 17; René de Nebesky-Wojkowitz, Oracles and Demons
of Tibet: The Cult and Iconography of the Tibetan Protective Deities, pp. 290, 299,
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The previous stanzas mention that there is only one egg. Nonetheless, this
part implies that there are three eggs. As mentioned in our introduction,
the themes and content of oral traditions are not always consistent. We
should view these inconsistencies as inherent to oral traditions, which
contain inevitable contradictions, rather than as mistakes.

A AR R IR AN RER A TR q‘%x'ﬂga«'g'gx'ﬁﬁ'ua'gm'a'r:ém’ﬁ’q'
ARGy S gRER R R T s
"gRR R AT TIAVIYY) afRaE g gy AR R E
Q@Naﬂ@m%’&iﬂa‘@ﬁgﬁlaﬂﬁﬂgﬁqﬂ’\ﬂfﬂ%\ﬂ]

AE AR R 2 A — R, B A 1A =W, (EERAHE it

R, HIAMEG AR EEMA A H ARG — B BANRIZ R IX AN — BB
FIREGEE A RIFHLE, MAEIR,

Local narratives generally suggest that Khyung stepped into the sea
in order to catch Riibel. We have not located a complete stanza of this
segment.

~ Aa o N a ~ ~ N
G'ﬁQ'%N'@'RU"g}q'i'@'@"\!'@R'“']N'{'}N'g‘l!'QEq'gzi'@'a\léﬁ'?NGBRNuQ'Q'l5&'@3'
“1%“1"?‘%'”*’:‘%'@’:] ‘:@N'ﬁﬁ'@'qR'\ﬁfﬁ'ﬁ'ﬁtaﬂ"ﬂ'ﬁ';'%’ﬂ'aq“"a\‘@:]
MHBUR I, G007 $R 0 s BRI I TRATTAREE N AAE SR
SEALIE,

Dii are another class of ancient Tibetan deities whose characteristic color
is black. It is said that there are 360 dii who live in the dii castle with nine
turrets. See René de Nebesky-Wojkowitz, Oracles and Demons of Tibet: The
Cult and Iconography of the Tibetan Protective Deities, pp. 273-74. According
to scholars on Buddhism, dii were originally heavenly spirits, but were
demoted to demons and their King became Mara, the tempter of Prince
Siddhartha (the Buddha), and would lead sentient beings into ignorance.

See Helmut Hoffmann, The Religions of Tibet, p. 19; John Powers, Introduction
to Tibetan Buddhism, p. 500.

miﬁ'@%m‘l\r%‘Nﬁql\rqu}'ﬁ'ﬁ:] :1@5'34rm;'%'ﬁﬂx'qiﬁ%ﬂ}«rQ&'mgéﬂ'mg'
AR ags| Agarls PR AR qRTrH= G| René de Nebesky-Wojkowitz,
Oracles and Demons of Tibet: The Cult and Iconography of the Tibetan Protective
Deities, pp. 273-74. NRN'@N’%N'@E}N‘ua'mEﬁ'gr;l\ra!] RER AR RTARR
@ﬂt\l'\N':rlt\rq\ﬁ"-"‘[nw\@'fga'a'g,\awg'\q"qqq’gmm'f\:m\rgn}'u:‘qu'ga\ma'
gnﬁ’ﬂ'3\1":\!:1:'31N‘Eq'u'aﬁ'@ﬁ@'ﬂ&'&fﬁ'géﬁu&q:‘aq'm'aﬁﬁ'ﬁqgmz\m'

aaql\rux'éﬁua'aﬁq‘gwiﬁqm'cxrdRN'3":1x'aaﬁ'éﬁ'ua'u]\{q'qﬁa'iﬂl\lﬁu]'@iq]
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Agarlig 5yR B P iRz aRaa=@| Helmut Hoffmann, The Religions
of Tibet, p. 19; John Powers, Introduction to Tibetan Buddhism, p. 500.

IR T PH R — AR R, O R SR A UM R R R (A 360,
JRené de Nebesky-Wojkowitz, Oracles and Demons of Tibet: The Cult and
Iconography of the Tibetan Protective Deities, pp. 273-74, BB ER, iﬁﬁ_
FI2 R A, (BRI R T B S £ B B RIE 2 £ 7 (BRFE) ARIE S AR
FITCHZ HIVEEE . WHelmut Hoffmann, The Religions of Tibet, p. 19; ]ohn
Powers, Introduction to Tibetan Buddhism, p. 500,

The names of the four Khyung except the one in the center refer to the
four activities of esoteric Buddhism required to attain enlightenment,
namely pacification (zhi) of hostile powers; augmentation (rgyas) of well-
being; subjugation (dbang) of the three realms; and the destruction (drag)
of terrifying nature. Each of these activities has a corresponding color,
namely white, yellow, red, and green or blue. For the four activities, see
Bryan J. Cuevas, ‘The “Calf’s Nipple” (Be'u bum) of Ju Mipam (‘Ju Mi
pham): A Handbook of Tibetan Ritual Magic’, in Tibetan Ritual, ed. by José
I. Cabezo6n (Oxford: Oxford University Press, 2010), pp. 165-86 (p. 168).

5 v C\C\' v, '“v v v 'C\' v C\f.\' « v‘\ '-\ A
Q"N r:qu @K%NN q UINR a ﬁq']l\] @NN :I(ﬂQ a\lﬁq Sﬁ ﬁ] Qﬁ ’-i: u'ﬁq AR’
uﬁﬁ 4y (a\ SEN gﬁ uqrc\ 3R] 55: :!Nﬁ Far 3: ﬁkw q@x@«l AN @ﬁ 0a: 5| &
ﬁr:ad ar Nq NG]N ARRFET [ ARR| RYE TE qsﬁ 0z gﬁ 0 Sl TasN (%\
@N’ﬁq:iq'ﬁjmt\maﬁ” qﬁm’ﬁﬁ'ﬁgﬁaq'@'ﬁ;’a«'a‘%xﬂ%ﬂl\l’u?@] Bryan J.
Cuevas, ‘The “Calf’s Nipple” (Be’u bum) of Ju Mipam (‘Ju Mi pham): A
Handbook of Tibetan Ritual Magic’, in Tibetan Ritual, ed. by José I. Cabezén
(Oxford: Oxford University Press, 2010), pp. 165-86 (p. 168).

bR rh oA, H AR PRS2 e R IR BT IR R Y AR, BIHER
HRITIES 1K (R, AR BT (), § = 2 TN 1 (SRR,
PARGHFRBEREITURIA () o BAMAT X RATETE, BIE. 8. 7R, SR, %
T IHPUi%, WBryanJ. Cuevas, ‘The “Calf’s Nipple” (Be’u bum) of Ju Mipam
("JuMi pham): A Handbook of Tibetan Ritual Magic’, in Tibetan Ritual, ed.
by José I. Cabezén (Oxford: Oxford University Press, 2010), pp. 165-86

(p- 168).

Nguakpa (sngags pa) refers to a non-monastic ritual specialist who is married.
q‘%x‘ﬁqN'Ar%‘ﬁn‘t\r@%q'gquaﬁwéﬁmmq‘q&‘ﬁﬁgql\m'w%R]

] B (R FEANESFBERY, BRI T

Kagyé torma (bka’ brgyad gtor ma) is the offering made to the deity who
entrusted the eight sets of Mahayoga teachings to Padmasambhava.
Kagyé is a buried text (gfer ma) that is central to tantric practice in the
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Nyingma sect. Nicholas Trautz, ‘Curating a Treasure: The Bka’ brgyad bde
gshegs 'dus pa in the Development of Rnying ma Tradition’, Revue d’Etudes
Tibétaines, 55 (2020), 495-521 (pp. 497-502).

u}l\lR‘gu]l\rgqu'@'qaﬁ'iaq'?ﬂ'xm'qg"%qaﬁw:i'gwq'gqu'qqq‘n@ﬁ'%m'
ﬁq'anm'ﬁ'qgﬁ'ﬁﬁ%sl %’%’qm:’gﬂ}&'%R'ara'ﬂﬁx'&a'?ﬂ’xm'uﬁR‘[ﬂ'ﬁfaﬁ'ﬂ'
u}?}:\r@'g]n]z\ma'?fu}'a&ﬁq] ﬁqu'm}a‘m@ﬁ@'@:aﬁwﬁ:@m'f:la'ﬁ%'a\:r
xR qR9r== @) Nicholas Trautz, ‘Curating a Treasure: The Bka’

brgyad bde gshegs ‘dus pa in the Development of Rnying ma Tradition’,
Revue d’Etudes Tibétaines, 55 (2020), 495-521 (pp. 497-502).

J\IEHE & (':1"']‘q 235 “]5* 3‘]) Eﬁk?ﬁh/\*j@ﬁum%{%}fﬁé LA KM
IR R0 %5 12, JKEET 2 IR IS0 — R0 R (T3] . Nicholas
Trautz, ‘Curating a Treasure: The Bka” brgyad bde gshegs ‘dus pa in the
Development of Rnying ma Tradition’, Revue d’Etudes Tibétaines, 55 (2020),
495-521 (pp. 497-502),

Khyung is needed in the jadang (bya rdang) ritual, which can be loosely
translated as making a throne for Khyung. Jadang is used at the time of
offering sacrifices to the mountain deities to seek protection in Sipé Bon
tradition.

Ty T gam A gy R SR g R B R E T A
YA FR g

H A (GER DA T Z2MG S, & m] AR ] S SRR g 26 S % il 85 136 £ 207
EARfEgH, H A0 H T LA ERAE, DL SRR,

The wise king Kongtsé (Lha kong tse "phrul gyi rgyal po) is most often
understood to be the Chinese philosopher, Confucius: also portrayed as
the patron and disciple of Shenrab Miwo in Tibet. According to Hoffmann,
the thirteenth chapter of the Bon text Key for Memory (gzer myig) outlines
the connection between Kongtsé and Bon religion and mentions that
Kongtsé once built a Bon monastery for the wider promotion of the
religion. Nevertheless, the king of dii tried to destroy it. Finally, Shenrab
Miwo succeeded in warding off dii so that Bon could be promoted in
China. See Helmut Hoffmann, The Religions of Tibet, pp. 91-92. On the other
hand, in some Tibetan literature, Kongtsé does not refer to Confucius. In
some cases, the Chinese emperor, Tang Taizong, is associated with this
name. ‘Kongtsé’ is also used to refer to an individual who is a master of
divination and prediction. Meanwhile, Kongtsé’s epithet, Triilgyi Gyelpo
(Phrul gyi rgyal po), the king of magic, is used to refer to Tibetan Kings:
specifically Tridu Songtsen and Trisong Detsen. See Shen-yu Lin, ‘The
Tibetan Image of Confucius’, Revue d’Etudes Tibétaines, 12 (2007), 105-33
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(pp. 111, 112, 129). In short, the meaning of Kongtsé changes over time
and with context. Here, based on context, we understand Kongtsé to be
the master of divination.
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Shen-yu Lin, ‘The Tibetan Image of Confucius’, Revue d’Etudes Tibétaines,
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