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Da N’ﬂ‘?‘ B

Da

In all Tibetan areas, the arrow, da (mda”) has both religious and cultural
significance. Different forms and names of arrows are employed in
various religious contexts across the Tibetan Plateau to accommodate
specific needs.! In Tibetan cultural life, the arrow, as one of nine
weapons of the war gods positioned at man’s right shoulder (dgra lha'i
go mtshon sna dgu), is essential equipment for a brave man.? Other than
being a weapon, the arrow, representing fertility and bravery, is most
often regarded as symbolising man as opposed to the spindle, which
symbolises woman.? In The Dividing of the Wealth between the Brother
and the Sister (Ming sring dpal bgos), a Bon text that outlines the first
marriage between man and god, an arrow is offered by the father of the
goddess when she marries man.* This custom is still widely practiced
across Tibetan areas. In Tibetan historical accounts, one of the most well-
known stories about the arrow relates to how the monk Lhalung Pelgyi
Dorje used it as the weapon to assassinate Langdarma who suppressed
Buddhism in the ninth century. Later, the monk fled to Chentsa in Amdo,
where he buried the arrow and bow. As much as controversies about
the story itself continue to circulate,” arrow-making in Chentsa was
inscribed in the Qinghai provincial-level Intangible Cultural Heritage
list in 2018,° and the story has been reconstructed and exploited for the
purpose of cultural preservation and economic development.

In Shépa, ‘Da’ delineates the arrow-making process and the
representational meaning of each of the arrow’s components. The
narrative starts with bamboo, out of which the shaft, the arrow’s main
structural element, is crafted. The story then turns to how to select the
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right kind of bamboo along with how to bestidentify and harvestbamboo
from the forest. Once the bamboo is carried to the place where arrows
are made, the narration proceeds to describing the other components
that make up an arrow and the various items that are attached to an
arrow, explaining their respective meanings in turn.

This section mentions different arrows stored in anyé zhidak, often
translated as the ‘territorial deity’” or ‘owner of the base: a built-in
wooden cabinet specifically designed for arrow storage in the main
living room. Generally speaking, three types of arrows are stored in anyé
zhidak (Fig. 6). The first type is known as the tsen arrow (btsan mda”) or
the ‘spirit arrow’, for which the feathers of Khyung serve as fletching,
based on local explanations. The tsen arrow represents the spirits of
deceased ancestors through a household’s male line and is seldom seen
by anyone other than members of a household. Before each new year, a
new khata is offered to this arrow.

The second type is the yang arrow (g.yang mda”), which is decorated
with an eagle feather and is often translated as the ‘auspicious arrow’.
This is an essential object for securing a family’s fortune and prosperity.
When livestock are sold, some of their hair is tied to the yang arrow’s
shaft as a way of expressing hope that fortune will be retained and, from
a Buddhist point of view, that such animals be born as human beings in
the next life. Unlike the tsen arrow, the auspicious arrow can be placed
outside anyé zhidak, and it is often used when monks perform rituals.
It also appears in the ritual of calling for fortune (g.yang ‘qugs) when a
bride leaves her natal family. When a groom’s family takes in a bride, the
fortune also needs to be accepted via the yang arrow. Beyond weddings,
the auspicious arrow is also presented when the ritual of calling for
fortune (rnam sras g.yang ‘bod) is performed in the village (Fig. 7).

The third type is known as the ‘shooting arrow” ("phen mda’), and is
decorated with the feather of a night owl. The shooting arrow is most
often used during the new year archery contest. Each household will
take three shooting arrows from anyé zhidak to participate in the contest.
The archery contest is particularly meaningful for newlywed couples,
and the groom needs to release a series of three arrows. If he hits the
target, it is understood that he will soon have a son and that his life will
be prosperous. He will then be celebrated with barley flour from the
chémar which is placed on his head. These days, professional arrows and
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bows are purchased for use in the contest. A ‘regular arrow’ in most cases
refers to the shooting arrow. When it is wrapped with a five-colored silk
ribbon on the wedding day, as explained in our introduction, it becomes
the arrow that represents fertility. It is gifted by the bride’s parents to
the groom, conveying the wish that the new couple will soon have a son.

‘Da’ is often performed on wedding days. To receive the arrow
from the bride’s parents, the groom’s best man must answer a series
of questions on Shépa posed by elders. The most commonly narrated
content is about the arrow. In recent years, given that ever fewer
members of the younger generation can sing Shépa, money (instead of
song) is offered to elders in exchange for the arrow. This section is also
narrated at new year gatherings when an arrow is passed from elders to
the youngest boy.

‘Da’ also highlights a key relationship in Tibetan society between
zhang and tsa, which can be translated in a literal sense as ‘maternal
uncle” and ‘nephew’. However, we should note that these two terms
should not be understood only literally, and that their cultural and
social meaning is further discussed in ‘Lénpo Garchen’, “Tsalu’, and
‘Zhanglu’—the sections of Shépa that focus particularly on marriage.
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Question:

G’ﬁ&'a'iRN'l\IRN'aIWRN'iN"‘&IV N RZEHS
At the break of dawn,

EIYN A HIGP AR R IA R 52

The nephew [the wife taker] will be heading back to his home.!
ARG IR
An arrow must be tied at his waist.

AR PRI BRI
Without an arrow, his waist would be empty.

AR AR AR A L

In the anyé zhidak of the maternal uncle’s [the wife giver] household,
aﬁquﬁ'&"ngg'qQad'?ﬂﬁ'iﬁ]é AENESE =X
There are three such arrows.?

A& T AR A RBF ARG K& Bz i

The large one is the maternal uncle’s tsen arrow.

1 UN, FY: ﬂqm'a'iﬁl\l'l\l:a!mﬁl\]'il\]ml TR: qa"a'iﬁN'NRN'a!'NRNﬁN":‘}” ED: “ﬁa"a'i:”'
NRN'Q'NRN'%N'N]

: UN, Fr: #Fgaraafig g TR ssTywaadgfy)

 UN, TR, FY: g aq@ySe 53 ED: faraqae gRasaday 5|

* UNTR: Nﬁq‘aﬁ'ﬁ'ﬁ'ﬁ""\g’:wiﬁl FY: R g R PR3

5 ZG: q:'ul@\'nrﬁq'wx'u@q&'q:ﬁ-aﬂ

¢ ZG: a5RAE Ay gy dig Ry

7 ZG: aﬂ-"f-l'c%'u]a"q:'nﬁ'qs’q'aiv-"wiﬁ]
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The medium one is the maternal uncle’s auspicious arrow.

axﬁ@@:’ﬂﬁ'@y:t?]ﬂ%q’aﬁa'iﬁp NGB Z iR

The small one is the maternal uncle’s shooting arrow.

BFFATRARAN LI AR &

Nephew, the arrow that you have requested is not available.

| “
Answer:
ﬂaq.&.@m.‘g&-;a-ém-qaqqg\wu Hian Iﬁjﬁﬂﬁﬁﬁﬂ”%

[The arrow is] like nyen Machen Pomra (Anyé Machen),

q:'qm'qﬁqua'aﬁw%\qﬁq‘12 B ALl i 2 #ii At

Which is the maternal uncle’s shooting arrow;

5'&1’:;«1‘%1N'ua'&ﬁa'aq'@!a\']w ANER R 2 5 52
Which shall be the one worn by the nephew.

AR SRS BRI HIE S

In the anyé zhidak of the maternal uncle’s household,

¢ ZG: A5RARRAE R R AR RG]

'+ 76 g g AR adgagey)

0 7ZG: S'Eq'm'::'aﬁwﬁ'g:'%ﬂ

YU Y sy s gags ) TR qgg arga Far s garaga gy

2 MT @RS AR N AFR BT Nq] UN: GRS AR WS TR: GNF FRALE
Iy 3R lr]sﬂ u&ﬁ] FY: q': A QUENRE EES ﬂau] wﬂ]

B UN: SEX i@! Qﬁﬂ]l\! qa: AR qﬂ Nq] FY. & r:‘ru qr:ﬁt\! 2y AR qu] mﬁl ED: &8x
e e )

“ 7ZG: G u]q SLUIEEN q@"l“"ai:"i'ﬁl
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alﬁ"—l"l%‘&""—(i"’-li'ﬂ"g&'ﬁﬁ'iﬂ“

There are three such arrows.

axﬁQ's\a'qq’q:’nﬁ'%’qaﬁq’iﬁ]m

The large one is the maternal uncle’s tsen arrow.

aﬁQ'qﬁa'ﬂq'qR'E]'ﬂNr:'adﬁq‘iﬁ‘ﬂ

The medium one is the maternal uncle’s auspicious arrow.

NﬁQ'@R'Q’]Eﬂ'ﬁ'Q'RR'Nﬁ‘?iﬁ‘w

The small one shall be the nephew’s arrow.
(2N [N

FARENAFVIT

If the arrow is bestowed upon the nephew,

5’@@1’551&'@@'@'&':@&'%120

After the nephew has returned to his home,

RS I ARG

It shall be placed in his own anyé zhidak.

N (2N . .
FUAETAR TS AP FR Eﬂzz
The yang holder [in his anyé zhidak] has three levels.®

5 7G: Nﬁq'qﬁ'&"qs'qs'u]gm'ﬁﬁ'iﬁl

© ZG aRRE g AR asgagR s

v 7G: Nﬁq'qﬁ:'qq'q:'ﬁl'qw:'&ﬁq'iﬁ]
5 7G: ARRER g S Rramasa Ry

v 7G: Nﬁq‘d‘m'qﬁ'ﬁ&'@ﬁ'ﬁ:’ﬁl

0 7G EyR TRy Ry

U ZG: RREN AR WK AGINER|

= 7G: R i asRarqyargs )|

AR E =X

KEHZ M

Hh#E B 2 fE

INE N R EG

AT/ NEITINE

MR Z Jeth

BT HHIAN

—EEEZ B
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-“ - -~/A 'v - 'C\
LNENCA SR HAQ 2“} ai ﬂ”
Upon the first level,

ar5(1‘(1%’5'@5'%':@1«1'qm'zax{;-]u

The arrow shall be placed.

AR ReraGuaA S §

Upon the second level,

@'*g’qﬁa'a@&:\'u'gm'ql\rg:]%

Water offerings shall be made.

-A - v C\'v . -“
NS G}QB\I (B EU‘ q 8“27
Upon the third level,

N XA N
N3{'1\1R’NQ’N&SS’NQ@ﬂ'ﬁNQQ]ZB
Butter lamps shall be offered.

\gﬁ@gmﬂﬁagxa\“‘?R]B

565

THERZ 4%

AT T H R

THOEZ B4

Rk 22

THERZ b4

b lRIHAT

HATmE =34

Three sticks of incense shall be offered in front [of the anyé zhidak].

gﬁ'i'@q']'Q]QN'QSN'E%N'QR'FO

HATANE =R

Three prostrations shall be made in front [of the anyé zhidak].

B 7G: ﬂ:"iaq'ﬁ:'i!’a'\ﬂ‘ﬂ]'q'%]

% 7G: a«ﬁq'q%'&"qs'qg'ngu]waiagr:']
5 7G: a:’i&’uﬁwu&"ﬂ’q'q'a]
 7G: g iR adg gy

7 ZG: n:'ﬁu'qga'ua'ﬁﬂ]'ai'%]

» 7G: N:'Q&'ﬁ&'a«iﬁ'a‘rnqu]'qu'§:']
7GRy gy

Y ZG: T YT I RETE |
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q ]
Question:

AR A RSBV W 3= TR B 1R
Is the arrow [head] rusty?

JRaye eIy {5 SRS
Is the feather incomplete?

gn]'ﬁm'gu}'jc]'@'ﬁﬁ%ﬂ% 1R T AT B S T
Is the shaft bent?

RIEREREE B BRI 2 S

Please sing the song slowly, there is no hurry.

il %
Answer:

AR IS A A e BRI
The arrow [head] is not rusty.

ey eqag TR T AT

The feather is not incomplete.

3 UN: & qv\'ngva Nl&!?ﬁ % . vy . i S i a SargIa
N \ﬁ ﬁ “] i R‘ TR Nﬁqf\ﬂﬂgﬂ 55"& & Wﬁ ERI FY: NﬁQﬁNQ Q
%ﬂ'(ﬂ'u\!i'axl

2 UN,FY: g'ﬁ'm'g'sﬁ'@'ﬁﬁ'ix] TR: ﬁ'ﬁm'g‘aﬁ'@'ﬁﬁ%x‘
2 UN: SN DA DYRNAGIx| TR: gy Fg Qa5 Fy: gq'ﬁ'm'gq'ﬁq'@rﬁﬁ'

ER|
¥ UN: a5RA RS e as 835 TR: A5RE Qg SN AT A3 Fy: A5 a=msa
S| 3

* UNFRy e AR TR fR g A AR p ey ey g A as
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SR g By ae 3y

The shaft is not bent.

Nﬁqﬁaﬁﬁﬁiqqﬁﬁﬁ’ﬂ]”

The arrow is intact.

RIS S CE GRS

It is the one that is tied to [the nephew’s] waist.

This is the response to the song.

q

Question:

FHRRRAT YT

Now, shall we tell of the arrow or the bamboo?
. Y ~

%’ﬁN'N'NRN'ﬁﬁ'ﬁNq'Nﬁ‘

Sing it slowly, and more songs will follow.

567

TR 5 R

fRw AR SE 4t

TEIRIA R Z JiR

INREE PR

1]

BER s T4

AR ERTRIK

S Y

¢ UN: gRDTETAS RN TR gRnEEAg s py grieg IaAg

37|

¥ UN, FY: Nﬁq’ﬁ'ﬁ'ﬁ'@&'ﬁ:‘mﬁﬁ'ﬁﬁ] TR: Nﬁq’%’ﬁ'méﬁ@ﬁ'i&'nx'ﬁﬁ] ED: Nﬁq’%’fﬁ'm'ﬁﬁ'

sr:'naﬁ'ﬁﬁ]

» UN: AU efTpugRainmqSey 9] TR, Fy: g as s o f i
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Y MEJHSRRRGTFTRAG] UN, TR, FY: 85399535 Vg 99585
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]

Answer:

axﬁa'i'a'qqﬁgq'i'qqﬁrw

Let’s tell of the bamboo first, rather than the arrow.

J

Question:

gy gy A

Where did bamboo originate?

éu}'mwu'u}'gqu'aiﬁpz

Where did bamboo take root?

AEARRSCAL R

Where did bamboo grow?

3

Answer:

IR

Bamboo originated in the land of India.

JERERT R R

IF]

(e S LY

Ty A ARAT AL HES

Pr KA B

&

&R R=H

©_ME 3R &gy g Raqg| UN, FY: 353995835 gq535] TR A50953

SRACARSSED

" ML g 8quagasq 35| UN: gaqumquaqd 3y TR gasgumauasy

w3

2 MT YU RN FRAN % iﬁ] UN: gz] qﬁqz\l NARFN AR % iﬁ[
o MT § q\a& wra 5@& alxﬁl UN: g a&uq:q&a&qxﬁ] TR: g7 a&uu]r;ql\! 31\1 oy

35 FY: GV gINE Y

“ MT, UN: g @ gayaraass) TR: gﬂ]'al%ﬁ'u@'u]rgm'aw'&%ﬁ]
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qu'u':loq'ﬁa'wg:lm‘% W1 AR R IR

Bamboo took root in the land of Nepal.

Bamboo grew in the grove.

3 il
Question:
g g ¥R T 2 T AT

How did the bamboo seed emerge?

g'&'«'ﬁﬁ%‘éﬁ'ﬁ:‘ﬁs i 2 Al DABHER

How did the cane seed emerge?

YA YR G AR 2 o] LABIER

How did the iron seed emerge?

@'ﬁm'&/ﬁﬁmﬁtémqfﬂﬁ‘ AR IRTRIK

Sing it slowly, and more songs will follow.

5 T aasraadlw 5:1:1«1] UN, FY: §u]ﬂ§:u\runm'ﬁgm'qmn5q‘

o MT: a& " qn‘r& @: [H'i 5 a&l UN: %ﬂ a& (¥ EWN &~ [S’ﬁ aw a«l‘ TR: %ﬂ'ﬁ&'k}'@%’:’
Q]l\l qi\] ai\l‘ FY: %q] al\l [N qq'](\! @R ’Eﬁ ial\ll

7 MT, TR ST 8FG SRR UN: g~ T3 953=] Fy: go i3 S5 %= ED:

R REI RN

# M y& “:Tag S 5u1 2 UN: AR “q-%-gﬁ-a:] TR: E{'Q'N'Eai'%'an"'iﬁ] FY: g‘t‘ﬁ‘w'ﬁx’q%-

A1 %=] ED: g&mnq%gﬁﬁl’:[

9 MT: %i&!gl\!qaﬁ(ﬂ“’lxﬁ] UN: %ﬂl\l@l\l:laiﬁgﬁqq‘ FY: %ﬂN@NQ%Gqﬂ"NR] ED:

A

‘gﬂ"l\!gl‘lﬂqﬁsﬁ‘ﬂ:‘

i)
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]

Answer:

SRRRECEECECIE

Speaking of the bamboo seed,

SREESXENE

The snow grouse of the deep valley,

gq'ma'l\rﬁl’q'[gxnﬁﬁ'ﬁﬁfz

Carried the bamboo seed,

TR AR AR A

And cast it in the southern lower forest.

T e —
FHFEES
Speaking of the cane seed,

o NN
:FR'@'RR':]'NJR'H'SNF
The yellow swan of the middle region,

g'&'l\l'ﬁq'fgxﬂﬁﬁ'ﬁﬁfﬁ

Carried the cane seed,

Y Mg S Ay g

S MT, UN, FY: Y g g fmda TR: 435 I= 85

=TT 2 Fhqe] DA

A2 G

R A7t

T MR

= A ] DA

HR R BESL

R ATt

2 MT gq'uﬁ'u'ﬁ'qr@rnaﬁ'ﬁﬂ UN, FY: gﬂ}'&&‘mﬁq’@xqwﬁ:] TR: §u1'3ﬁ'<\r“:fa§'|gx'

qmﬁfml

" ME Fyyaarsyaan ) UN, Y PRIy T G

SR FNRGT]
* MLy I~¥gagygs)|

o o oY ~N A o oL e
®  UN: RXPERAUFTEN| TR: ARG RRAINLA G| FY: ARF R (A

© MLy Sru¥ggagg @5 UN, Fy: g g R Eay) TR: yi v SgReae sy
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é’&'ﬂﬂ’fx‘%wqqu}'ﬁﬂw

And cast it on the southern cliff.

v “v vv v v v
INTNFIRE”
Speaking of the iron seed,

v ‘\' \' v - v -\ 59
ORISR SRR
The devilish bird of the lower part,

ARG SRR

Carried the iron seed,

gﬁ'?ﬁl\l'ﬁ‘ll'iﬂ!jqqqﬂ"ﬁﬂﬂ

And cast it in the grove.

This is the response to the song.

q

Question:

gﬂ'ﬁqxﬁﬁmxﬁ'&xﬁqgﬂéz

571

MTrEZ ER

B sy

NERZ At

R ATt

M FERZ R

BRI R

1]

rERRE=0

There are three different coloured bamboos: white, red, and yellow.

7 MT: é-ﬁ-sq'fx'qgﬂ'ﬂqn]'ﬁﬁ] UN, FY: T Eaapadaqs TR: FATvaapags

69
* M gauwdgagggs
% MT, UN, FY: ﬁﬁ'@'ﬂﬁ'@'ﬂﬁu‘wﬁ&]

o M g g ey | Un: g e R e gl S e
o MT: §FAv@gagaraqaiis) UN, FY: § v s gapagaqy
@ MT, UN, FY: §q‘qqx'ix"qaw§'&wif'q§u] TR GRS E R Fayysy
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én"ﬂ%’ﬁ&'&\rqga\“ﬂr:q'ﬁﬁ]@

Where does white bamboo grow?

gﬂ'ﬁax'il’a'l\l'qg’q'ﬂ:'q'?ﬁﬁw

Where does red bamboo grow?

@lr]'Q%‘ﬁ&'l\rq?q'ﬂ]rxq'ﬁﬁ]@

Where does yellow bamboo grow?

8

Answer:

YR SR R G T

White bamboo grows on the sunny side of the mountain.

gﬂ'ﬁax‘ﬁ&‘&’qg’q'ﬁqqﬁﬁﬁ

Red bamboo grows on the shady side of the mountain.

gﬂ'&;‘ﬁ&'l\l'a?q'uﬁ:'qﬁﬁlés

Yellow bamboo grows in ravines between mountains,

?ﬂ'&q‘ﬂ%l\l'ﬂﬁ'&i&l\lq'ﬁﬁ]w

Where the sunny and shady sides border each other.

H 7T AR AT AL HR

IRPTAE AT HR

BT A TAAIALHR

&

HTAE TR LR

IRPTAET AL

BT T

BHLLBH LA =4k

% MT: %ﬂ ﬁ"']’i'ﬂ'“’]:ﬂ'l\l"'-lﬁq ’i'ﬂ] UN: %ﬂ] ﬁﬂ"ﬂ Hq T "-lEq ﬂ]: ﬁ Nfﬂ TR, FY: %ﬂ 'ﬂ’T]’i oy

K qEq RaCY Uﬁ]

4 MT: gﬂ ﬁNR'N'“]R'ﬂ'N'QHE‘i ?’-'ﬂ UN: %ﬂ] ﬁal& uq " QQﬁ 5']: q N'-'ﬂ TR, FY: @ﬂ '-'\&R g

K q&’a\' RaCY Uﬁ]

% MT: @u]quu]:u]quqxﬁ] UN: gﬂ]NRNqNQ€§U|:§ uqrﬂ TR, FY: @ﬂmxm\],

Be 3 )

“ MT, UN: g WR‘Q’&'N'G‘E’a"‘éq'q'ﬁﬁl TR, FY: @q'ﬁqx’u"wng'?ﬁqﬁﬂ
¥ MT, UN: gq'ﬁawifa'&v'qﬁqﬁn'q'ﬁﬁ] TR, FY: gq'ﬁax’u"w'@q'&qq'm’ﬁ]
% MT, UN: gq'&rﬁ&'«i'ﬂ’ﬁq‘qﬁ:'q"w’ﬂ TR, FY: yﬂxﬁwqﬁqqﬁqq'?ﬁ:ﬂ
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q

Question:

g § A A AR AR

What warms bamboo, protecting it from the cold?

CRERAE R R AR A

What breeds bamboo, protecting it from hunger?

g AR R A

What nurtures bamboo, protecting it from thirst?

PSRRI

Please sing the song slowly, there is no hurry.

“3

Answer:

@ﬂ]'q@q'%'N'qgn]'l\r@wqﬁmlﬁ

The earth warms bamboo, protecting it from the cold.

S arng e Jav iy

The sky breeds bamboo, protecting it from hunger.

573

1]

9 VR 2RI HB

Praptlr-2hE 5B

(piRREEE

AERIRZ A (e

Trif Ptz

PRI RE 2

7 MT: gq'f-qg:q'%'&'ngu]'u]:'n?]wuﬁ«] UN, FY: gﬂ]'q@u]'%'&'&’:u]:ﬁwgm‘ TR: <3

FaragT YA 5&1]

I MT: §ﬂ" ‘aﬂ"ﬂ q a ﬂgﬂ" ﬂ": U‘N ﬂ"NN] UN, FY: %“] E“'I ﬁ CANT Q"R Q]N Q]NN‘ TR: %“1 %Q']N

rq NRFGAY A Q’]NN]
* Mr g srsg s

5 ML éﬂ.q@“‘.g‘.ﬂ.ng.ﬂ.awqﬁu] UN, FY: g3 8 8marQsegsy) TR: a2

ar ngq'l Wy 53\11

“ MT: gﬂ] ‘gﬂ]l‘l q A l:lgu] ﬂ']q&! gl‘l ﬂ"NNI UN, FY: g“‘ ’gﬂ ﬁ EANT Q]Bi&! gl\! GINN‘ TR: %“]
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SRECE RS ERNE N (LN

The water nurtures bamboo, protecting it from thirst.

gy Nragayag i) R R

This is the response to the song.

q ]
Question:
gn]'<\1'Eﬂ'm":lﬁﬁ'ql\r%mg'iﬂ% A R U

How long does bamboo take to grow underground?

VAN FagRe)T T R U

How long does bamboo take to sprout and reach the earth’s surface?

&R FSag e BT LI

How long do ears take to hear [bamboo growing]?

R F AR FN SRR H A DL L

How long do eyes take to see [bamboo growing]?

9 &
Answer:
AR AR Al P R = 4

It takes three years for bamboo to grow underground.

7 MT: §q‘§&'%'a'n§q'§'ﬁm'u]§«]

" Mg Rayaragy NG RG] UN, FY: gaaags §udagas| TR: §v g8y
F8ag Ry

7 MT: NEaragga3agR5| UN, FY: SRgFaa3ag s TR: ¥Ry qudag 2y

% UN, FY: § A gurdag g

7 MT, FY: a‘iqﬁwuﬁ:‘qw%'qgiﬁ]

M g qu] ARET Tagar :r'LUN RSkl R Ang ARG TR: FIVF
SR VARG FY: F VR gy
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It takes three months for bamboo to sprout and reach the earth’s surface.

i”ﬁ*““ﬁﬁ“‘?}aﬂﬂ%&iﬂ& ErrE=HW

It takes three days for ears to hear [bamboo growing].

N v AER GGG H R =

It takes three hours for eyes to see [bamboo growing].

S RRANCEE FRB M

On the slope of the lower land,

5 Vg o Qe Ry Ry PG ERR

Green bamboo leaves grow luxuriantly.

g 2
Question:
g S SAEG MERE—14

At the time bamboo reaches its first node,

uy;‘ﬁf;’ﬂt:‘ﬁ'ﬁg]‘g'iﬂs7 ST e il |

Which war god does it represent?

¥ MT N'p‘m'qg&'q«'ﬁ'qg&'iﬁ] UN, FY: NER g daysrds| TR: SRxgs g agar
Al

# MT, UN, FY: § @ gurgagards|

% MT, UN, FY: ﬁq‘ﬁw'mé’:'qt\!"i«'qga«'iﬁl

8 MT: ﬁﬁ'@'&'ﬁ'&?ﬂml

s MT gq'ﬁq'ﬁ'&!"&'am'i‘w'aml

o MT. g SaaySa Saem A gRs| UN, Fy: goySq B @i =3 TR: g
SIS SN NG

7 MT: u]:'ﬁ:'u]:'ﬁl\'ﬁg]"g'iq] UN: SR apiaras Sarg) TR: s spara Saras
FY: 580 GR A58 S QT
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AR A MG IR MAEREE =44
At the time bamboo reaches its second node,

ARER AR R YRS HF I HAHT
Which war god does it represent?

e NS S EE RN P2 =%

At the time bamboo reaches its third node,

PRAR AR R Y3 S5 B ST

Which war god does it represent?

%ﬂ«ﬂ(‘%‘%ﬂl\]’ﬂﬁﬁ'@&%ﬂgz AR 2N S
At the time bamboo reaches its fourth node,

RAR IR AT YA T R
Which war god does it represent?

%ﬂ&'g%ﬂ&'ﬂ'&”ﬁ'@&ﬁﬂ;ﬁ* MR ELY S

At the time bamboo reaches its fifth node,

© M B &g qeeda) UN, P gV RSl TR gEe
PSPFI

¥ MT: qRARAR" "L'ﬁﬂ'ﬁ'i"'ﬂ UN: ﬂ}!j&'ﬁ:‘qtjarum’%m'tql TR: ﬂﬁarut\rn]v;am%m'qv;aa]
FY: A3l aRapalassar uwen]

% MT a'o’ﬂlN :r]gax a’q& UK Nq g '-'\R] UN, FY: g9 5ﬂ]l\l NG £n1<\1 i ma\ o i] TR: § du]m
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FY: QA3 qRajparan gar uwaa]

7 MT: B8 e Eaedg §uds] UN, FY: g S e Sae il s TR g Eqad
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FY: 3l AR aRaras s ar awan]

M Barg B g i) UN, FY: g Squa Sl TR g Squg S
A=y
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PR RT3

Which war god does it represent?

R S A gy

At the time bamboo reaches its sixth node,

PR IR AR Y 257

Which war god does it represent?

%ﬂl\mﬁq%ﬂN’ﬂ'ﬁﬁ'ﬁ&'ﬁx]%

At the time bamboo reaches its seventh node,

PR Ry

Which war god does it represent?

SRS GV

At the time bamboo reaches its eighth node,

ARG

Which war god does it represent?

577

G SAHHB

PR ZENT S

G HRAHER

EREETS

G SAHHB

(S &VANESS

G HRAHER

% MT q:'ﬁ:'q:‘&‘ﬁﬁ]‘fg'iﬁ] UN: Sj3r R aaran ar«a)| TR: SHaa aFaraarasa)

FY: 5]53\1'5:5156&'@!1\!'6"’4'5}534]
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A EN GG
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TR EAG
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S SR S Ay AT

At the time bamboo reaches its ninth node,

PR IR T 2A)

Which war god does it represent?

PSRRI

Please sing the song slowly, there is no hurry.

8

Answer:

QSRS A G

Bamboo, reaching its first node,

RIS

Represents the war god of one father and one son.

S S A

Bamboo, reaching its second node,

MR RAR R

Represents the war god of one father and two sons.

rERENTS

G SAHHB

MR Z A e

%

ERE—TS

— R 2

HERE TS

SR

" UN FY: g S S ) ED: gy S gy el gl

103 UN: Q’]Ij&] iR Q’]ljal Y S\ M%] TR: 5153\! BN Q'||73\1 0 a 51531] FY: Q]'j&! ﬁ: 5155\1 NS

53] ED: ARG A= 5y *’ﬁl

™ M. gy BaperaBay Soeem g geAs) UN, F: gy @ Sqedq ) Tr: gy

SIS Mt
05 MT, UN, TR, FY: &~ “]3“] g "]%“] RN iﬁl

e MT: 55']51 ﬂwl‘l éﬂ]ﬂ "'1 Nq 55! ﬁi‘ UN: §Q’] ﬁﬂ]l\! 3151\! 5@‘1\! ’W "L!Z'ﬁ LN ’-'ﬂ TR: §¢‘ 5“"1\!'
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L NS P EE R iR =
Bamboo, reaching its third node,

LA g YA Y XA CREF
Represents the war god of one father and three sons.
%ﬂ&'qa'%qw'q'ﬁq'gw'ﬁx]l10 Wik % 2Py A
Bamboo, reaching its fourth node,

e D e D arr I\ N N,
By I Y R —RPUT2
Represents the war god of one father and four sons.

BN Y BN A FAT |2 Wit R B RS
Bamboo, reaching its fifth node,

agrag gy R S F PNl
Represents the war god of the Five Elements.

N L S EE R PR ZE NS
Bamboo, reaching its sixth node,

e R ERIFECIE S 975 Fe gl

Represents the war god of six ancestral clans of Tibet.*

15 MT: gﬂ@'qga«'&qm'q'&’q‘%&'ﬁxl UN: §ﬂ'%ﬂ}m’ﬂ}g&'%ﬂ1&'qﬁqﬁ'§| TR: FJS
TS E ey | FY: S g S g |

1 MT, UN, TR, FY: €3] g Y5y 5|

10 MT 3“1‘“""%\'3"“1“""['\“‘5\'5‘“'%] UN: @ﬂ%ﬂ{“qa%ﬂw,‘.‘a"ﬁu%‘ TR: gﬂ,gﬂwqa\.
B q | FY: SISy

" MT, UN: w8 g & 5y 5] TR, FY: 43 gq 50y 35|

12 MT gﬂ{\&'fg’%ﬂ&'q'&'ﬁ'@&ﬁﬂ UN: %ﬂ'%q&'g%ﬂ&'ﬂﬁ’quﬁ] TR: gﬂ'%qt\rg%qw%
ad’q'&rﬁl FY: aqz\rg'%q&rqwq'uﬁl

" MT, UN, TR, FY: Rgr =g &rqary 3q|

uMT BsegaEqeen Agqaa) UN: gaEqegSg g s TR g
SINFAFHA| FY: SYNG[ SN UG

U5 MT: ﬁg‘iqu'gq'ﬁg'g'iﬁ] UN: &'&'i‘&'ﬁg}'@'iﬁ] TR: &'i‘i’&'ﬁg}'giﬁ[ FY: @&

SREES
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%:qN':I@q‘%u}wq'ﬁqgmﬁx]“é

Bamboo, reaching its seventh node,

T SR WA AT Y 2

Represents the war god of Bon religion.

%ﬂl\!'q@ﬁ%ﬂm‘q'ﬁqﬁmﬁﬂl18

Bamboo, reaching its eighth node,

TP LY

Represents the war god of the entire nyen.

YIS S A GR

Bamboo, reaching its ninth node,

CARRIM LR el

Represents the bamboo reaching full size.

This is the response to the song.

EREETS

BN A

R ZEN\TIS

SR i i

R ENT S

BTAERTEER

REERER

us MT: %’qwali\q'%qm'qﬁqﬁﬂ'ﬁq UN: §q'%ﬂw'q5§'%q<\rq’ﬂfqu'§] TR: gﬂ'%nw

SGE BN Ay | FY: SN A

W MT. Qg <R Rgg N Y RG] UN, TR, FY: uzaragg =gy 3y
v MT SnuaggEquendg gt UN: gaSquagg Sy TR guE

SGTHG T FY: SpSgEpN

" MT SRR AGE T 5T YRS UN, TR, FY: SRR 1 I 5043
™ UN, FY: g SR &) ED: gy Sapeeny Sape g geeqsy
2 MT: gq'ﬁ'ﬁ'p'gﬁ'éq'qgﬁ'g,:.l UN, Fy: 3y 3 s | TR: a5R 3 gy

Nq'@!'uqu
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a

3 "
Question:

The diligent man went to the forest,

Eﬂq]‘“‘“ﬁgail\‘ag‘%ﬁqeﬁ]m ﬂﬂﬂ‘?l‘ D)\{A‘Z]k%
To chop wood.

Fﬁ’:ﬁ’:a\r%ﬂ%q"ﬁng‘u‘l Z:JFIL,MKU—M{[%

He saw bamboo and not wood.

T S A= RO 2 =R

Please elucidate the three tools used for collecting bamboo.

gﬂ'qsﬁ'u'%ﬁm’qs'ﬁ'%iﬁ‘l% Ay 28 ARKYTHR

What was used to cut the bamboo?

SRS Avgag R (AT PR DA EE AT

What was used to prune the bamboo?

%ﬂ'ﬂgN‘N'%’&N'ﬂ@N‘%'iﬁ‘lzs e 25 AZE TR

What was used to tie the bamboo together?

2 MT, UN, TR, FY: gﬁ'ﬁﬂ'sq'ﬁ'qqu'm'ﬁq

12 MT: qqﬂ'm'&':'q«rfc‘l:"%\q'nsﬁ] UN, TR, FY: §§j5 Saafrag s

21 MT, FY: [ﬂ'ﬁ:’ﬁ:‘&'gq@qﬁ:’gq UN: [nﬁ:mwgqéqmgq TR: %ﬁ:‘ﬁ:’m‘gq@u}'ﬁ:
g9

15 MT: §q'&'q§ﬁ'§ﬁ'§1¢q§wﬁ|’5]

6 MT: gq'nsrﬁ'w%ﬁquq'ﬁiﬁ] TR: gﬂ]q‘;fﬁ'w%&z\rqsﬁ&'iﬁ] UN, FY: éq'uﬁgﬁ'w%
Nrasq 35|

2 M §“1'§“]“"“'%"“\'”'§“1“"gﬁ'iﬁ] TR %“]'@“T“'%&N'Q“]“"a'iﬁ] UN, FY: %“T‘@“]""
SRR

28 MT, TR: §q.q§{q.“.g.am.qgﬂ.a.iﬁl UN, FY: @“1“]@“”%&“1§N%iﬁ]
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gi'ﬁm'&"ﬁqw'ﬁaﬁwq'ﬁﬁ‘

Sing it slowly, and more songs will follow.

]

Answer:

gy Iy AR

The three tools for collecting bamboo are as follows:

SRRy Iy ER I

The small axe was used to cut the bamboo.

én"c@;ﬂ'ﬂ'ﬁx‘n‘ﬁq‘ﬁm‘%n}wﬂ

The greyish-blue sickle was used to prune the bamboo.

;SSE‘E‘QNNEZ\T;EQNQ]QN]BZ

Fingers were used to help tie the bamboo together.

This is the response to the song.

q

Question:

éu]'qrgx'éﬁ'%'&ng'%iﬂm

What was used to carry the bamboo?

= Mgy dyAagy

AR IR TRIK

&

R =85

7R I DARR 7Tt

B LET T

FiE DAURRZET Tt

REERER

]

o] CASUPTHR

v M a3y Ry gy Un: gy RyRasdy TR g RTRY

B R85 FY: %“1 qsg‘u'gx‘@'@: :!qsrﬁ]

B Mg RRe IR Eﬁ FerREN UN, TR, FY: QA= g Sy iy
132 MT: gﬂ ﬂ"gN ar g NK ‘E NN U]g&] UN: “'I@N o g INE Q]QN %q Q']@N] TR: u“@m (AN q’]§ a qqﬁ

IR FY: RV IRIGIRY

2 MT: R grls Qe N q 5| UN: YIRS U@ 2G| TR: ERISN SEIALTCES

q Rﬁ] FY: %ﬂ Rx gﬁ% WA &Rq R’ﬁ]
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AR & Ay & 2 PR LR T

What was used to cushion the bamboo?

By 4 SRar iz s X IRA 2 BORIR

Please answer my questions without further ado.

9 S
Answer:
JTRRR TGV R B REBRER DA

Deer and musk deer sinews were used to carry the bamboo.

SRR IR JER i B R 7 DAAK

Deer and musk deer leather were used to cushion the bamboo.

%ﬁﬁmqm'ﬁ'qg@lq] NREEMIRR

This is the response to the song.

q i
Question:
g QSR LLIBF T B

How was the bamboo carried on the shady side of each mountain?

R SN LLIBF{R] BB HTS

How was the bamboo carried on the sunny side of each mountain?

3 MT: gq‘qﬁx'ﬁq'%'ﬁw?q'a'iﬁ]

15 MT: §ﬂ1'ﬂ[§&'§ﬁ'ﬁ'g&'ﬁ;‘guiﬁ[ UN, FY: &x‘gﬁq@wg@wiﬂ

# ML %ﬂ'qﬁ*'ﬁﬁ'ﬂ'ﬁ"]“'ﬂl'ﬁ“l“‘i‘il

I FY g“]'gl"'i'gl“"“'%'ﬁ’*'ﬁ*l UN: gﬂ'ﬁ‘l'iﬁq"wgﬁx'r{lﬁ] TR gﬂ'ﬁwi&w
Qs

o]

o (2N

3 MT, FY: §8 G a8 g /| UN: §F R Gg R g=ms| TR: §5 G5 s Qams|



584 Shépa

@;'?;-@:aq‘%gx'rgxlm LA BT HR

How was the bamboo carried in every valley?

| s
Answer:
AR {maraERgN AR FELZAS

Carrying the bamboo on the shady side of each mountain,

gu]'ﬁmx'ﬁqaq'ﬁ'ax'qw'ﬁr:‘vﬂ QAR FRA AR T

[He] was like a fierce tiger, walking vigorously.

gq.i.‘éq-m-quxvil\rﬁg‘uz jZ:U_I‘ZIZH/’%

Carrying the bamboo on the sunny side of each mountain,

@:’Qgﬁl'\gq'qc%\q'ga@qwﬁﬂm’: 143 QB A T
[He] was like Khyung and dragon, walking swiftly.

@R"\i"&l,’;"“'ql'%’i'ﬁl"%’;{m SESENIpE oy
Carrying the bamboo in every valley,
rq.qm.ﬁ.ﬂgaﬁgwqwz\f;]m H Hvk HA7#&

He was singing songs all the way.

13 MT: f\xy: RS YRR UN: Qa0 xm&m&f:gﬂgﬂ TR: A& ﬁ:mmms Qav <] FY: @ar
RS fgx [Q’i]

w0 MT: §RrR{- N'ﬂﬁ&‘@&'ﬁ&‘ UN, FY: 9 X {merafgaran) TR: §rR{maradguaz
“OMT: gy ﬁ&& g qqq RGN = | UN, FY: §9] ﬁqu %\q oRX U]N R TR: §A[R3<
5 qqq RN NR]

w2 MT, UN, FY: 5% :.‘aq.q.qﬁ;.im.ﬁﬂ TR: 353?35‘“[3;55‘%;]

M grege B afg gafaulin ] UN, Py grag ATy esTE] TR
@R QG ria@n]«l S Nr:]

1 MT: gRRIYR g’ v ..-\;] UN, FY: m&’i‘mm‘mm&a«ﬁr\] TR: QBIERQS A {RR
5

U5 MT: @ qN g ﬂ]l\\!&l Frag = | UN: Rraar gxmm gar NR‘ TR: [@E a;mq %ﬁ N
| FY: rﬂqaxmm g NR]
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a

3 1]
Question:
RR GV AEE YararEaE) e BYTERY S

The bamboo was carried to the arrow-maker’s place.

R AEE A g RIR Bt L F R

The male and female arrow makers were dexterous.

a]ﬁq"aq'%‘%Q’]'%‘%'Qi'§;"l4g Tﬁﬁ{?%ﬁ%n{m

How many culms of bamboo were usable for making arrows?

ARG YIS A YR W IR LA

How many culms of bamboo were unusable for making arrows?

PRI RRRNT A BRIRIR 2 B2

Please sing the song slowly, there is no hurry.

ag| &
Answer:
a\lﬁ(‘-{'almq'ﬁ'a“im'qqﬁ'gﬁpf’o CExeqifif iR (1P =317}

According to the male and female arrow makers,

G YT IR BRI AT AL

Usable culms of bamboo for making arrows were countable.

16 MT: ﬁ&'q&'&ﬁq‘&pq'gmw’a’aﬂ UN, TR, FY: %ﬂ]’&ﬁqmruq'@m'mﬁq'iw'ﬁxl

W MT, UN, FY: Nﬁq’&rﬂq'ﬁ'ﬁ'@q'qa:ﬂ']

::51\‘4*42‘ 35 GE S YIRERGYR| UN, F: a5 &g 8aq i) TR a5 g5
W MT: a"ﬁ“;‘??@“ﬁ%“ﬁ"l UN, TR, FY: a‘ﬁq'g"?}aﬁ'éﬂ'%%qi'ﬁ’i

150 MT: w-'\q a!rnai M EC ﬂr-ﬁ g ..-ﬂ UN: alﬁq &[ﬂq D GERSE uq a“ TR: alﬁq a\l[nq HRNIAT
5| FY: alﬁqad[nqm E=ESAs 3|

5L MT: aﬁq gq q g7 3 TRNAFR] UN, FY: 85265 & g ﬁ QRN uﬁ xﬁ( TR: &5R2g’ q'
ENRRAEGRS
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aLbRAL IRRAERL

ANEAERITTICEL

Unusable culms of bamboo for making arrows were uncountable.

3

Question:

v -«- N v, v el v -\
%Q'] ﬁ""? q 3\15‘ Q QEﬂ SN ﬁ’i‘m
When the white bamboo was observed,
DX NN A S FE] TS5+
g7 A \
What did [the arrow maker] wish for the bamboo?
. AT o
%ﬂ‘ &lﬁq ﬁ %R o\ QE“" X :\’i‘m
When the arrow was notched,
'\ '\ v, v“v“ v
%5‘ ﬁ’? NNN'AD qq] QN&K\]P%
What did [the arrow maker| wish for the bamboo?
§:r]'aﬁqﬁ'qﬁq'ru'qz?lq'gmﬁxll57
When that arrow was shot at its target,
--\ -‘\ -, vav“ -
%Q} ﬁr\ ANN'AD ('c\q'] QNNNV&;
What did [the arrow maker] wish for the bamboo?

A

HEATZNS

FoL AR (T AR

Tt R ARG

Hobrp (A ARHR

185 A TR

FoL AR (T AR

152 MT: Nﬁq & gq %ﬂ" ﬁ N Nﬁ al: ]UN FY: aﬁq & '§E§ §ﬂ] 5 QRN aqﬁ :;ﬁ‘ TR: aqﬁq £\ :;q

PITIRVAS

= MT g '-'Lﬂ'[: & am] o un] g ﬁxl UN: 857 T 3\‘“1 UREI rﬂ FY: 89 L‘m:;q

ReeraqRys|

154 MT, UN, FY: @“ﬁ&‘a‘a\“\m%‘%ﬁq”a"] ED: gq.aa.lﬁ&&.m.%.aq.q&a“]
155 UN: 3\!'-']‘1 %R Q"Nﬂ" ar CLRB 'iN ﬁﬂ TR: %ﬂ alﬁ"-l ’-'1 ER@! ':I(E\Q] ’il\l ﬁi"\‘ FY: B\I’ﬂq ‘;R EIQ'I ar

qmq S ﬁx] ED: g Ay §rraraga ge rﬂ

% UN, TR, FY: § ﬁ ARSEINREY qu] S| ED: §q'§x'§m«w'%'§u]'nmwl
7 UN, TR, FY: 85 %5 Hayadg aradg 5as| TR: %q'&ﬁ‘l"?"qﬁai'N'qﬁq'inl"%:]
1 UN, FY: gﬂ'ﬁ'ﬁ'&mmm%@wﬂwaﬂ ED: gq'ﬁ:’&uww%‘@\q'n«&«]
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]

Answer:

@ﬂ'ﬁqxﬁ'&qma\éﬂ'gmﬁﬂm

When the white bamboo was observed,

S A SRR g S B

The wish was for the bamboo shaft not to bend.

gﬂ'sqr-'\qﬁ'?gr;'ru'q?fq'@mﬁﬂlél

When the arrow was notched,

SR g g S |

The wish was for the bamboo shaft not to tilt.

@u}'&ﬁqﬁ'aaqwm}q‘@m’ﬁxlm

When the arrow was shot at its target,

g g S A

587

WL 25

Pt EAT B 7755 i

TRt R ARETIR

FITSEAT B 774004

18T 5 A T4

I8N & )it

The wish was for the bamboo shaft not to veer off to one side.

A

Question:

v -«-‘« '\ v v
ARG F AN ITAF[1

According to the male and female arrow makers,

¥ UN, FY: gy daparaiaygeds)

I

BTN

w0 [N, FY: %ﬂqﬁﬁﬁa\]ﬁ’;%ﬂéqmﬁq] TR: §“]'q\lé“]'&\]'“'qi"l'g"]'gai'“@ﬁ]
161 UN: a]ﬁq-*%’:qla‘ﬂm.qaq.il\].ﬁﬂ TR: gu].uﬁq.ﬁ.gg.m.q‘i’uriu-%;‘

12 [N, FY: %ﬂ]@\qﬁa’ﬁqy@ﬁ&@ﬂ TR: gﬂﬂaxqﬁ]a\lq%ﬂ%ﬂa\aqa‘@ql ED: gq.qan‘.

farage g gy

16 UN, FY: ﬁaﬁ'@jﬂ'@ﬁqm'q&qgwﬁx] TR: gn]'alﬁq'?"'qﬁaym'qﬁq'gwﬁx]

" UN, FY: g aga g a3 235 ED: gy & qaraga gy 35 @]

i il
1 UN, TR, FY: #5Q 3R A& INTF| ED: AR ARG L ANIITF|
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AR HE B R A 10 VR

Every element in an arrow is essential.

axﬁqm'afru"qa'gz'ﬂgadﬁﬁpé7 RS =R E

Please tell of the three straight elements of the arrow.

PRV IRGIRR RN BRI~ B

Please sing the song slowly, there is no hurry.

9 &
Answer:
AR HE R R YA F 1 SRR

The three straight elements are as follows:

ﬁqqﬁgﬁiqégﬂl\]sq‘lm ﬁﬁ} LEK‘D‘I%E

The moral uprightness of the brave man,

=

AR AR AR EH

Examining the straightness of the shaft,

=

A RGRR RS HEE A L

Rather than the shaft itself.

&ﬁq.m.ad"&qa-iq-q‘ﬁariﬂm B A EUE

These are the three straight elements of the arrow.

166

167

168

169

170

171

172

UN, TR, FY: AR & 3@ a 8oy g=-ais)

UN, TR, FY: Nﬁq'm'&ﬁa&'ﬁ:‘qg&ﬁﬂ

ED: aqu'm'alﬁ'ﬂa'sq'u]ga!ﬁ]

UN, FY: ﬁuqﬁgﬁ'gr:éwgnw@q TR: ﬁuq‘ﬁ"gﬁ'swégu‘wsq]
UN, FY: Elq.sg.;i.m.,g.q.%‘ TR: a:i:ﬁm.ng%l

UN, FY: Elﬂ'ﬁ'ﬂ'iﬁ"j:'ﬁ'iﬁ] TR: §r 5325 7R an 5|

UN: w-'\qw'a!ri'na'gr:'qgaa'iﬁ] TR, FY: 35X afE A qmagardi)
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This is the response to the song.

q

Question:

a\lﬁ@'m'&'&ﬁﬂ%q'gtﬁﬁ]m

Every element in an arrow is essential.

a\lr:\qm'aqfﬁ":la'&ﬁgn]@&ﬁﬁw

Please describe the three arrowheads of the arrow.

Rl

Answer:

a\lﬁQ'ru'afru’ﬂa'aﬁgn‘Qa@‘l?S

The three arrowheads are as follows:

M'&Iai'i'g'iﬁl\l'q ﬂ“}'ﬁﬁ]m

Pairs of fathers and sons were summoned,

qﬁﬁ'l\!ﬂaﬁ'ﬁ:‘m%q’q@aq'\gq]m

589

INREBPERR

]

R A T ) i

RERTFTRR =Mk

= i I AR =R

Hri )95 =A%

Arriving at the place with three weapons, including a sword.

ARANECEET

An anvil in hand was like a knife.

7 UN, FY: 85Rar & & q8a gads|
17+ UN, FY: alﬁﬂ'm'uﬁ'ﬂ&'ﬂ%g'ql\\;wﬁﬁ]
75 ED: &ﬁq‘m'&ﬁ'ﬂ&'&%g’qg&'?ﬂ

7 UN, FY: € g g R Fara@ay &)

BRAAITISIET

7 UN: qq'ﬂ""*@]"ﬂ:a’gﬁ'“]ﬁa"éﬁl EY. q\“’ﬁ"“*'ﬁa]'ﬁ:'“gﬁ'"]ﬂ"'gﬁ]

7 UN, FY: %‘é‘mq‘@'i}'gx"g’q]
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FRas gangE<Te| ™

A hammer in hand was like an arrowhead.

&%g‘&@;’%ﬂ'@]’&%ﬁ@l\mim]180

Arrowheads, spear, and sword were crafted.

%‘@R‘NR’QN'@R‘@'Q%RNFSl

PREEUN TR T

BATHIET 8

RINRZE 73 AR

A great number of [arrowheads] in large and small sizes were forged

separately.

aﬁqm'aqfﬁ':ﬁ'a@gn]l\\;aw“\!qllsz

These are the three arrowheads of the arrow.

A

Question:

a}ﬁqﬁm'&'&ﬁn‘%q'@:&ﬁp%

Every element in an arrow is essential.

N =N e
Nﬁ‘?ﬁ"’d'&F'QQ'%N'U‘QNQﬂIM
Please describe the three sinews of the arrow.
7 Y ~
%’ﬁﬂl'&'@lil\]'ﬁﬁ'ﬁl\]'q'wﬁ]

Sing it slowly, and more songs will follow.

® N Y ey aig g

i o — AR 2

]

Rt Al e )

Yo Pl 9 — A7

A AR ERTRIK

5 UN: 3\‘%@5::\(“'?1'3\‘%?@"3:] FY: N%%’*‘S:'"\‘”'i?l'&gﬁ'@”qiﬂ ED: &%3‘&5&'&&'@1’

a!a%’q'@u'qs:u]

181 UN: %‘@R'm:’qm‘gr\'@gﬂ FY: %‘@R'al:'mw'gx'gmaq ED: %‘g:‘&:‘nwawl@'nsm]

= UN, FY: S5Rarairar aqgaysris)
1 UN, TR, FY: Nﬁ@%’ﬂ'&'&ﬁ'ﬂ"%ﬂ]‘gﬁ'&ﬁl
®UN, TR, FY: 85 araifi aR g ajgardy|
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]

Answer:

aﬁa‘%m'aqrﬁ'qa@wﬂgarﬁ]m

The three sinews are as follows:

ﬂ'm'xﬂ'uagm@l\rq%ql%

The back sinew of the yellowish deer,

B ERg g

The leg sinew of the grayish-blue yak and female yak.

qé]’r:tqwu]'ruama'gtq'gjgw'ﬂgaq‘ws

The trotter sinew of the reddish-brown yak and wild yak.

alﬁqm'aqf&qa@wum&'iﬁ]l%

These are the three sinews of the arrow.

q

Question:

a\lﬁ(‘-x'ru'é\q'mﬁﬂ%q'g:&ﬁ‘wo

Every element in an arrow is essential.

185 ED: Nﬁq‘ﬁ'ﬂ'&lﬁqa'%«i'qgwﬁl

591

R = R

—HBRBEZE

AT

= HBE AR

il e — A A2

1]

i Al s Z)

" UN, FY: VARGV TR: i sRggaa BD: guaquigargs:

ahal

e A

5 UN: R§" :qum] ‘g’a‘ a!qq g& uw&] FY: /' ) §q uq EX G]G}N[ TR: A’ qay <Ay 5

gjgl\l QWN ED: ‘Tlﬂ HTUN'] ﬂt’;\' NRS’ gl‘l EWNI

185 UN, FY: QY AW RE Iy WV TR: agR QAR CAEN WA ED: LN

5’]“45] [R&” 2Ly Qﬂ] gl\l ﬂ]ﬂ&l

' UN, TR: 315 ar ENEEY g&'ﬂ}g&'iﬁ] FY: &ﬁq‘m'&ﬁu&'g&'ﬂg&iﬁl

¥ UN, TR, FY: aﬁqw'iraxr‘i'q%u]'g:'a‘u.-ﬂ
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alﬁqw'af[ﬁ':ﬁ@qqgaﬁﬁ‘l%

Please describe the three types of glue used in an arrow.

]

Answer:

ARG SRl

The three types of glue are as follows:

S RL PR R
Fish glue from the lake,

v C\'A v C\'A -Q -.\ 194
WIFTFNEA™
Calf leather glue,

5N'@'%'&'§N'§§'iﬁll%

Bone glue from the bone tip.

aﬁqm'aqfﬁ':la@qqgm'iﬁll%

These are the three types of arrow glue.

1 MT, UN, TR, FY: a!ﬁqw‘alii'qa'gq'qgalﬁﬁ]
192 MT: a!'-'\q"?'\'m'alﬁna'ga;'nmalﬁ]
w Mt aE &g 85§35 UN, TR, FY: 358 &89 589

Yo i Pl 7 — A

&

5w TR =i

— i 2 fa 1

CHEARRZ B

M ax R FP9 §a3q) UN: I/TwITGT Y TR TP erag =G p

FY: Eﬁ'@'m'@ﬁ'@ﬁ‘g&‘i'ﬂﬁl\l‘

i i a

N

195 MT: 5«'@'%'Q'§N'§q'iﬁ] UN, FY: AR S 8 &5 § ) TR: Q8= g 5 8§ s

3

v UN, TR: Nﬁq'm'ax[‘i'na'ga;'u]gwiﬁ] FY: aﬁqwa«r&uaéqqgariﬁ]
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a

Al i
Question:
AR B AE S| PR GO VIS

Every element in an arrow is essential.

Please describe the arrow’s three types of feather fletching.

%'ﬁm'gxﬁn}'ﬁa'ém'n'&ﬁ] WIRMEZ LA 2

Please sing the song slowly, there is no hurry.

ag| &
Answer:
AR AT F YA = WO = AR

The three types of feather fletching are as follows:

a\lﬁ@'%'n'@:a\aq'ﬁa'iﬂmo —F KM= P15

Great Khyung’s feather for the first arrow.

.. A
7 UN, TR, FY: Nﬁq'm'a!'alrn'u]su]'gq'aﬁl
% MT, UN, TR, FY: wﬁq A RR Yy Fs|

¥ MT: alﬁqﬁﬁl alru ﬂﬂﬁ :r]lga»! '-'ﬂ UN: le\!a\laaﬁ@ﬂr\[m:aL ﬂmﬁ]q uq.c‘ @ﬂt\m] ﬁm
& R ’Tﬁ % qgu]l\l] RATR W ! ﬁ|§ FUAFRY| 8~ ﬁfr]r\ AN | ;;1 v mg:NL g; Eﬁ ﬂq 6y aw]
VSER] SHATTHTTY ByaRarg AR g assy] §y I aqaaag i)
adrf aruaﬁ'@':rsx':ra“ @j@ﬁﬁ a\u:‘ NS 3L | =R x:.‘:ﬁ Aoy A qmq ﬁ{\!l 31 ﬁ qg& u]lgad :13
«gg| [3"15 Eﬁ AN YA EP;LTR NFNTYR! NSEQ'I n} PR= q‘ qa ﬁn]m L!Qj GX Q“Nl\l] ﬁ
ARFINNF qgu]NLa: ﬁﬂ:‘m:‘@@:‘qwqu | 8= ﬁ'qx EAEN ag] <,;{ aL‘ agx L SEDY iﬁ 6y aw]
VNER| SFITREIR | By YRy H IR Aqaagay iy
HRRARAYRING) FIFTITINTEYS) a2 qEuRu Ny Fge
u]lgad gﬁ ':151: 3| @ﬁ gﬁﬁ NS s]q QNEE| FY: & a!a*oﬁ gﬂx m:q‘ qa ﬂq uqq @jNJ
ﬁ gy 1oy ﬁﬁ ’:I§U]N] RAMR W QE] AR :13:1 SRR qs] ;;1 Bil\l qgr: | g; Eﬁ ﬂq o aw]
VNE| SEAATYTNTGS| BRIy B Ay Sy
aﬁq aruaﬁ'@':rsx':ra“ @ﬁ'@'&ﬁ'&lq’m'qeﬁ g| =R=& QHQ] 30y s u]wa\' Y| g} ﬁ SN NG
RCilEE; ﬁ‘i RN ﬂ‘ﬂ AR

M MT: 3157 aa LI aai ﬁq R'-'ﬂ
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a5 @R"Q'N'U“«l'g]ﬂ"'ﬁa'iﬁwl

Eagle feather for the second arrow.

H\IﬁQ'ﬂﬁ&'%’%ﬂ'%&'@ﬂ'@&'iﬁ]m

Night owl feather for the third arrow.

aﬁq‘m'&‘rﬁna’?ﬁu‘l\\;&'iﬁyo3

These are the arrow’s three types of feather fletching.

Fygg iy

This is the response to the song.

g

Question:

&ﬁ@m’&’dﬁq%qg:&gf@l

Every element in an arrow is essential.

arﬁqm'qwm'uafg"qaﬁﬁf%

Please explain the four feathers attached to the arrow.

Rl

Answer:

alf:\qw':xvjﬂmua'g"qa'ﬁf()é

The four feathers attached to the arrow are as follows:

o MT: AR ER R A ga ARy

M MT: SRR TYEra QI uR e gR RS

2 UN, TR, FY: Nﬁq’m'&ﬁ'n&'ﬁ'qg&iﬁ]
m ED: AR arf i a3a s

25 UN, TR, FY: Nﬁq'ﬂ'ﬂliqﬂ'ua'%"qaﬁﬁ]

o ED: R R

—HETE NN

=L I

i o — A2

1]

R AT )

TR 7 1 2 PU 2R
%
= AR
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e oA
NRAA NS Y AXF 27
When the first feather is placed,

q&x@‘g{n:mamqu‘mfﬁ

It is like a golden temple being raised.

AR TGN RG N 2

When the second feather is placed,
S AR RAN ARG

It is like a vulture landing in a pasture.

~ o~
NRAWF ANYH G IR F 1
When the third feather is placed,

g}u}'&"ﬂaqm'qﬁmﬂqg]ﬂz

It is like an eagle swooping down onto its prey.

AR ARG N[
When the fourth feather is placed,

v-«' \- c\- v v,
@‘1! | ﬂ ’:1(5\ Q@Q"N | QSVM
It is like the Four Great Kings descending.
NG N
NRR AR LR A TGS

These are the four feathers of the arrow.

7 UN, TR, FY: a5Rar§a3a iy izy|
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—HEER T

A B U BT

TN TR

AIEIRIE T IR R

— MR TN

AR DU B

VU SHER iR TR

HIIRKRERR

A TR Y2

28 UN, FY: “]RIR'@'QR'N'NEWQNS] qg‘&’gp:g::}-qil TR: qax-@-ﬁ.’ﬂwqa:&.q.ﬂﬂ

' UN TR P g aade iy

20 UN, FY: §HFRRNRGNARS) TR: S5 RSN _g) ED: g’ﬁﬁ'&:‘m’nnwqu]

1 UN, TR, FY: &Ry qysraga 8|

m YN, FY: @’Waé\]ﬂ‘\\l&%a’qil TR: aq.ﬁ.qaq.m.u‘\éﬂ.q.wjl

. UN, TR, FY: a5Rar§aqfqizy)|
24 UN, TR, FY: gﬂ'ﬁ'ﬁ'ﬂ&\'ﬂ@quqm

25 UN, FY: 85 R5aeraR i ad 25 TR: Fa5arapan el §a@ 2y

-~
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a

A

Question:

&ﬁqm's“d'aqrﬁq%u}'g:&ﬁ‘zw

Every element in an arrow is essential.
N ST A\ g o

H\ISQ'ﬁ'QI'NF'QQ’%N'Q'IQ&I'.FﬁVW

Please describe the three arrow paints.

. I ~
%‘ﬁN'N'NRN'ﬁRﬁN'Eﬁ'Nﬁ‘

Sing it slowly, and more songs will follow.

]

Answer:
~

&ﬁqm'afru"qa'amqgarﬁ]zw
The three paints are as follows:

7 - - C\"\/ -“-«
[FUHRRIHTY él\l]m
Ravishing paint from Hor,®
&'ﬁ'ﬁmxﬁgtﬁ%m]zzo
Vermillion paint from China,
(o . I - Wi ol o N4
S ANENLR A 5«1]221

Gorgeous paint from Tibet.

[ A

26 UN, FY: 85 &afiq8a gy

]

R AT )

RERTRTRR =M

A IFHARERTRIK

5 AT =M

B/REIN 2t

DO B ikt

M- e il

7 MT. a5R R arafiaf Eaayss| UN, FY: sqaasiiat S gy

28 UN, FY: ‘"ﬁ"‘"“"ﬂﬁ'ﬂa'é’ﬂ'qgaq'ﬁl

~ N

219 MT: 'ﬂa"i'z’dﬁ"]’*ﬁ'&“"”'“]‘&a“] UN, FY: F‘“ﬁ‘*\@’f}’\@

= UN, FY: A Rrqaxig &)

e

et

a

# UN, Fy: f“"”'a“’i'q'qa":lﬁ'@'ﬁl\!] ED: a“»!u]'fu'ﬂ'é’«'uq‘mﬁ

Fiu

£N| ED: I“'“"gﬁ'ua'?e;’:-@.g&]
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a\lﬁ(’-{'&radF'QQ‘SN'@‘QEN'J;ﬁIZZZ

These are the three arrow paints.

This is the response to the song.
A
Question:
RPN 2 N N - N i
Nﬁq AR Q"%“‘ WIN 3\15‘223
Every element is essential to the arrow.

alﬁﬂ'ﬂ'&ﬁ:la'guw&ﬁﬁ‘m

Please describe the three types of arrow quiver.

Rl

Answer:

a\lﬁ@'m'&ﬁq&gqgwﬁ]m

The three types of arrow quiver are as follows:

NN IR FAN AN P26
3 RN ‘

The courageous man went into the forest.

L A R A

An axe with a greyish-blue patina was strapped to his waist.

= [N, FY: uﬁq‘m'alfi'qa'gu'u]gu-iﬂ
= UN, FY: 8§Rar&r a3 gads|
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il s — AR A2

IRERPERR

IF]

i Al s Z)

T Al i — i e

AR =

S LRBALLIAR

O SRR

= UN, FY: 35RQaE el ad s ED: aﬁﬂ'm'&f&q&'gqga«ﬁﬁl

25 ED: Nﬁq‘m'&fﬁ'na'g'u]gwﬁl

~~C ~ ~ ~ ~ ~
= UN: JRAEEERGaVatn] Fy: SuR R 3R gaNads| ED: quR TR s gapnrar S|

27 UN: g’gwwqﬁﬁq‘&’rﬁﬁméﬂ FY: @'@R‘%’q‘ﬁﬁqw@’q] ED: @'ﬁ*'\ﬁ’ﬁ'ﬁ'ﬁf\'ﬂ'n &
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LARNEARUAVA R LHTRI=RE

The black, white, and red birch:

Ry AR YRR M > i
The bark of the birch tree,
BraaRgPRgp AR e

Rather than [birch] wood, is needed to make the quiver.®

Ni(-'('m'a\]\rg'aa'?g'ﬂ%&'iﬁ‘zm %%EW%QH%

These are the three types of arrow quiver.

q ]
Question:
ARG VYN R L2205

Please explain the meaning of the silk ribbons tied to the arrow.

ﬁ:;-ﬁrq;-ﬁ'gu]m'q%q'qga':rqaﬂz% 2298 > A
The white hanging silk ribbon,

RAR IR ARG S5 9 S

Whose soul arrow does it represent?”

ﬁ:‘ﬁax'ﬁ'éﬂm'ﬂ%ﬂ'Q@R'Q'ﬂqlz35 Fff 2 22 98 > 7
The red hanging silk ribbon,

=R S R RSN

= UN: QR R RapRg) Fy: Gy Ry ue ) ED: §RyaradRyargaes)
20 UN: §rRarig a5 Fy: aguaarg§a 25| ED: a:'ﬁ'al'iﬁ'ﬁa"ﬁ'iﬁl

1 UN, FY: 35X 3R Qs 35| ED: aqRars@ e g agsris|

= UN, TR, FY: §R sy /5aegaegy|

= UN, P R AR 35y TR e S S adapagaaag)

»: DN, TR, FY: n]:'ﬁ:'u]:'u“]'g-a:rﬁq-iﬂ

25 [N, FY. 'ﬁ"’ﬂ“"a‘/éﬂ‘“}%“]éﬁ“’ﬁl ED: ,ﬁx.,ﬁﬂR.ﬁ.éqﬂ.q%q.ng.q.uﬁ‘
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RAR IR ARG S5 9 S

Whose soul arrow does it represent?

O S e TR Lol &%
The yellow hanging silk ribbon,

PRSI TP T
Whose soul arrow does it represent?

AR ER RN B RYR T T T 44 G

The green hanging silk ribbon,

RAR IR ARG S5 9 S

Whose soul arrow does it represent?

SECRREIEEIEREE R il BRI
The blue hanging silk ribbon,

RAR AR AR RAPL P BFER
TRANTRERTNTE
Whose soul arrow does it represent?

@'ﬁm'gxﬁn}'ﬁwém'n'&lﬁ] WIRMEZ LA 2

Please sing the song slowly, there is no hurry.

2 UN, FY: u]:'ﬁ:'u]:'ﬁ‘]'g'ﬂﬁq'iﬁ]

w  UN: ﬁ,{Nxa"éﬂNﬂ%ﬂéﬁ“,‘.ﬁ] TR: ﬁ;.alK.ﬁ.éqm.ﬂ%ul.qs:.q.u‘ql EY: '-'f;&]ﬂiif
SR IS

2 UN, TR, FY: u]:'rﬁ:'n]:'&‘]'g'aqq-iﬂ

7 UN, FY: g RET B8y« | TR fRgn 3@ ays=rapg

20 DN, TR, FY: u]:'ﬁ:'n]:'i‘]'g'uﬁq'iﬁl

4 UN, Fy: RGeS ey TR qegng Eqaguspg) £p: seEgE
SANARBARIR ]

% UN, FY: RER ARG F ARG TR: SR =8 5538
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]

Answer:

IRRUARCAAS S

The white hanging silk ribbon,

Q:ﬁ&'g‘&'g'&ﬁqﬁq]m

Represents the soul arrow of the deity of wisdom.

O a

ﬁ’i'ﬁ&’iﬂ'@ﬂN’ﬂ%ﬂ'Q@R'Q'ﬂﬁ]m
The red hanging silk ribbon,
&&q Fpr=Rgag Rape
Represents the soul arrow of Machen Pomra.
AR A YA YR T AR
The yellow hanging silk ribbon,

~ A o
FUNRGR ARG NG WGP
Represents the soul arrow of Gyelpo Tanggé.®

ﬁ’i"gi' [Qgﬂ NQ']%Q" AYRA Q“ ai ‘249

The green hanging silk ribbon,

P22 2 &

=g ipa iipeac)

g i

Y ST 2

FiiE22dd 2 &

B B JE A ST

AT 2298 2 2%

0 UN, BY: GRS a8 3] TR: SRR am gR g R ] BD: G

ﬁ'gu]m'u]%q'qg:'wqql

% UN, FY: @gurg &rgyaga Q) TR: xgafarztgagds)

25 UN, FY: ﬁi’ﬁ&:‘ﬁ'éﬂm’q%u@ﬁ'u'qq] ED: ﬁxq&x‘ﬁ‘éqwq%q‘qg:'n'uw

26 UN, FY: ﬁ%q"ﬁ&'&&'ﬁ'&ﬁq’ﬁq]

% UN: ﬁx‘z\lx'ﬁ'gu]&'u]%c@ﬁu'qq] FY: ﬁ:‘&x‘ﬁéﬂ]t\l'ﬂ%ﬂgﬁu'qq] ED: rﬁ;-a,;-ﬁ.éqﬂ,

Ry

2 UN: @N'ﬁ'é’fqa'ﬁ'&ﬁ@&q] FY: gwﬁﬁ'fﬁa‘amr‘qﬁql ED: gm'if'qa:'u‘]&'g-w:‘q-&q]
% UN, FY: SRR a8 35 2ma) ED: SR gR @ Hara3aaysarag|
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R I NG FHFR B

Represents the soul arrow of Gényen Drakkar.’

AREF GRS RgR A

The blue hanging silk ribbon,

S AR @R gasa Naps

Represents the soul arrow of the benefactor.

This is the response to the song.

q

Question:

arﬁq’a’q]%aa'a\@’:ﬂq‘%s

The mirror tied to the top of the arrow,

a{‘:ﬁ/q.a\‘gq.w%.qi.iﬁlz%

What does it represent?

SRRV R RGP

The valleys drawn on the arrow,

601

F A L s

P2 HH

Jiti 3 Az AL At

INREE PR

1]

#i LAt B

HFr R AL AT HB

migz Ll

= UN: § o QR ana i) FY. A egq Ry A ) BD: S egaaay

g aagwas]

»l UN FY: ﬁxqqu@ﬂquﬂsﬁuqq] TR: ﬁxq&ugéqmm;u]muﬁ‘ ED: rﬁg§ T

gro e ays =g

= UN: gq QR ER qg aﬁcriﬁ] TR: gqnﬁqa:‘ﬁ]ﬁmﬁqﬁq‘ FY: gq'nﬂ'é:'u“]'g'wﬁw

]

LN

% UN, FY: Nﬁ‘?ﬂﬂlaaqaﬂﬂlﬁ’fﬁ[ED Nﬁqsq5&qum:q§]

= UN: fRgasqaSag3q py: fhgasyanSagiy i figadgadagdy

PSRRI ED: Ry A R g A
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Ry sy uSagRaps QAT (T HR
What do they represent?
SRR AT G AN AF T R

The butter smeared on the uppermost section of the arrow,

§ g sy S ag Raps R AL R

What does it represent?

Nﬁ"-('{"\'i:i'q5“‘“%“‘%259 i L iR S

The conch shell tied to the arrow,

A5y Sagape S T

What does it represent?

AR AN YN P AFIN G T ! GV I 7N

The iron of the arrowhead riveted to the arrow,

Ry usagRqps LR AT HR

What does it represent?

%'ﬁm'gxﬁﬂ'ﬁaﬁmn'&ﬁ] WIRRZ BEAR {2

Please sing the song slowly, there is no hurry.

= Py fgasgunagly ep: § g adqwag g

5 Y- &ﬁ@mﬁ]"aﬁ'fu'qa&r&"qq] ED: Nﬁq'&ﬁ'}&'&&'@m'qa&'a'u‘a“

% Fy. ﬁ‘%ﬁ'&éﬁui\!‘%ﬂsiﬁ] ED: i’]"ﬁ'a\'a@q'u'%'qgiﬁl

= Y 85RE R RapaN A mg| ED: N'-'\q":‘x'ﬁr:‘i'nlﬂu'%‘uw

% RY: ﬁ'ﬁq'méﬁum‘%wj‘iﬁ] ED: i’]’"{q'ﬂga;'u'%'qs'iﬁ]

# FY: iR BN RpN S| ED: afrafg g Gragad s
2 FY: ﬁ"{aﬁwéquw%'qgiﬁ] ED: E’]"ﬁ'q'aéq'u'%'q5'ir‘]
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4 %
Answer:
A §ETE| RS 2

To give an answer to that,

AR GAR AT A i LA B
The mirror tied to the top of the arrow,

a_.a a a P >
IRYFINT VRS RGP FIERA %
Represents the force of the sun and the moon.

Nﬁq.%.qm.g-gg-}q’q-;\]-ﬂﬂzﬁ fi &z Eli)s

The valleys drawn on the arrow,

AR FN D aBarg anapse FEHROEER

Wish for maternal uncle’s household’s barley to be abundant.

alﬁq‘aﬁ:;'a\!R'@N'qa&%qq‘w i B PTG IR 5

The butter smeared on the uppermost section of the arrow,

AR & AR P RE NG V2 B R IR I B

Wish for maternal uncle’s household’s butter to be soft.

The conch-shell tied to the arrow,

NN

= UN, FY: 35R 8 §aRAd= 5| ED: a5 Hap§ar A-dxag)|
# UN, FY: G §anYemass 3y

% UN, FY: 35R 55N R ga g =g ED: w_-‘q':-\-q&.g.@:.;q.q.ﬂm

0 UN, FY: G &g gy Jnafadiacs ED: qr&g garJuragargans|

* UN: alﬁq‘aq?ﬁaﬁ'@':lamﬁqu‘ FY: a«ﬁq‘aﬁax‘m‘na&ﬁ'qq] ED: a«ﬁq‘uﬁ:’&:’@«r
R R

= UN, FY: GR&F a5 W assrifans) ED: @& s Jurasargasa)

% UN: 35REqR | apadmg| Fy: asRRgs R apaams) ED: qu‘ix'ir:'i'm;n]wa“y

8l
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AR BF G AR AN B R T A

Wish that maternal uncle’s household be as pure as the conch shell.

ARA NIV Dapa S g TN

That iron arrowhead riveted to the arrow,

AR & YN P an a2 JE B R 4 < Bk
Wish that maternal uncle’s household be as solid as iron.
@\1\1'64ﬁ«iQ’@gm’%’i&q"fﬂ«r‘:\mzn T AT & AR IR T 22

The song of arrow has been completed.

7 UN, Py GRS i tas) ED: qRag iy se

71 UN: &% a’j\%%ﬂl\! @ RURI & ma| FY: 371 &lﬁg%ﬂ]l\l gl\l SLRAY Q Mg ED: 51" &lﬁg
CARRARVANC RG]

72 UN: @~ Sq gu]l\l @ axE :maq FY: (ay: &3 %”}N g d RINB\I‘ E ’{ﬁim qgu]t\! oy ew-"q

ﬂq :ﬂ N mag & i) & ng‘al SN jﬁ‘ g: P iy ﬁ TR :15,\13\1«1] R at :15 = '-" Ty

NARFRN| a\wﬁgﬁgmq: xqt\! RN RG] ARA Nq & a\m} Y uq] ED: R85 g g

grana|

73 TR: (":\N'N'ﬁ"-l'@l'%'a:{q'ﬁ-;-qgrngun
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Endnotes XNEF[a&®F)| T

Tsabo (tsha bo) means ‘nephew’ and ‘brother-in-law’. In this context, it
should be understood as the groom who is requesting the arrow and is
about to take his bride back.

q:iﬁmn&anmﬁﬁ%&:‘33'5:'6\1'%L‘Q'mq'u'gml\lm'&’l'ﬁ:‘] ﬂnm'ﬁq'@'m]'ar
:@'ax[nq'ﬁr;'aﬁq‘@'mFq@‘aq‘umﬁm’ﬁql

AR () LB TR SN B R TR MBS B T R R
TR

The number of arrows vary between narrations. Sometimes, the party of
the wife-giver sings that as many as thirty-five arrows are stored in the
wife-giver’s anyé zhidak and asks the wife-taker to identify of the name of
each arrow in order to make the process more challenging and interesting.

Nﬁ@&'{]Rl\]@?ﬁ:{m'ﬂlgﬁ'@ﬂ]l\!‘%iﬂl\!ﬁﬂ]'?ﬁﬁ'%i'] 'ﬁa”;ﬁl ;ﬂqw'ir\'gwwgaw'
@N‘G\@N'u}%\":1ﬁE]'@'&ﬁq‘@&'@"«?‘gﬁﬁ'&qz\mqﬁ] ﬁ'ﬁa«'g"l\?g&'&:i’ﬁ’m'
@\N':1n}'&':@'fiq'6\1mq‘ga&m‘ﬂ@mmiwsq'z%\:rl'uﬁﬁ‘qaq'&Tﬁ‘u‘iﬁ‘

RERGR T, SRR A —FE, AN T iEBSE S F 1S o A bkt B H
Eﬁqg%ﬁi%ﬁ@—ﬁ%ﬂéﬁ b)) HA R = 15w, I B i S

Yang holder (g.yang sder) or ‘fortune holder” is the wooden box holding
arrows in the anyé zhidak. A well-crafted yang holder is made up of three
levels. At each level, a corresponding offering is made. There are five kinds
of produce within the yang holder: barley, wheat, beans, rice, and hemp
seeds, as well as treasury jewels such as gold, silver, turquoises, and coral.

u}NR’é:‘%‘G\I'@N'uﬁ'q'ﬂ'g'mqawﬁﬁuaﬁR‘g{&'@ﬁ'ﬁ:l %’Né’iﬂ'ﬁ:i&l'k}'
ﬂ"ﬁ&'?ﬁﬁ%:EG\I'LI'i'i’\'&I?éﬁ'EN'}\‘QPI&N'Nﬁ] @q‘gq’gq:gﬁq@gq‘q@&'
ﬁ:'qg]N'ﬁ:‘if'q'ﬁﬂ«'@g“iﬂ«'g&«'ﬁ:] ﬁqm‘q&x‘gg&rﬁ:‘u}g'ﬁ:‘gggam'
mq&m‘ﬁﬁu'iﬁ]

JutE (“]U\‘R'ﬁfx]) BAEAE 2R T F IS E ST & — NHITER RIEHES
=B & B EES R N B AR AR R N E L ST R
SKFURRAF DARCER TR, EAn 4, R, A FIFE,
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‘Six clans of little men’ (mi’u rigs drug) refer to the six ancestral clans of
Tibet.

a'qg'ﬁg'gz'ﬁ:ﬁn@a'&’ﬂl\l"ﬁﬁ'&gqr@:éﬂﬁawU“qaﬂ
75 R (R R 53 F5 PR /SR

The meaning of hor (hor) has changed over time. Generally speaking, up
to the thirteenth century, hor refers to Turks or northern nomadic people.
From the Yuan dynasty onward, the term usually refers to Mongols. In
contemporary Choné, similar to other places in Amdo, sokpo (sog po) is used
to refer to Mongols. For the Tibetan encounter with the Central Eurasian
states and peoples, see Christopher Beckwith, The Tibetan Empire in Central
Asia: A History of the Struggle for Great Power Among Tibetans, Turks, Arabs,
and Chinese During the Early Middle Ages (Princeton: Princeton University
Press, 1987), pp. 37-54. For the early encounters between Tibetans and
Mongols, see Christopher Atwood, ‘The First Mongol Contacts with the
Tibetans’, Revue d’Etudes Tibétaines, 31 (2015), 21-45.

?5:;'@\1\1'ua'a'gﬁ'@'ﬁ/ﬁq'04'Q?E'Q@s:;'mm‘g:‘i&‘u'@:?ﬁrﬁ] @x‘mja'fg:;q] N
mm‘m@‘qﬁe&rua FI" QZ;:RS\ e Qg N‘qaﬁﬁ'@'@:ﬁ'a“q'ciﬂl\r[nu}'ﬁr:] SARaA
qg'n]gam'mz\rmql\!‘:@ﬁ’ﬁ’;‘%‘%ﬁ'S'ﬁﬂ'ﬁa'&ﬁ'ﬁ'gx'%:] m’&%’&’@m‘g‘mm’
ﬁ'e%‘ﬁ:‘qi'q;‘35'%u'gaN'@N'@:?\Tﬂ'ﬁ'@\z\rqﬁ:\'qaq'ﬁ:ﬂ Eﬁ'ﬁm'eﬁq'm'ﬁ@m'
aqa'&'?m]l\mx'@'qém'ma";ﬁx'@'ﬁgﬁa’am'Q%x‘n]%ﬂl\ruR'@] Christopher
Beckwith, The Tibetan Empire in Central Asia: A History of the Struggle for Great
Power Among Tibetans, Turks, Arabs, and Chinese During the Eurly Mzddle A§es
( Prmceton Princeton Umver51ty Press, 1987), pp. 37-54. ’Qﬁ K N“] Ny
ATY TN oy AFN G sﬁx Qﬁﬂi ﬂ}ﬁﬂ]l\l ux@ Christopher Atwood, ‘The First
Mongol Contacts with the Tibetans’, Revue d’Etudes Tibétaines, 31 (2015),
21-45.

B IR () AR , — T 5, /R TE+ S e pid b
HNBACHR I MITAED, X4 AR 1 5 N [A]22 22 HoAth X3 —
BE, 15 5L ANTH AT 12 (R S8R5 A T IE 5 5 e
THAYAHIE, WChristopher Beckwith, The Tibetan Empire in Central Asia:
A History of the Struggle for Great Power Among Tibetans, Turks, Arabs, and
Chinese During the Early Middle Ages (Princeton: Princeton University Press,
1987), pp. 37-54, A K% S 5 h NHYRIIAEIE, W Christopher Atwood,
‘The First Mongol Contacts with the Tibetans’, Revue d’Etudes Tibétaines,
31 (2015), 21-45,

Birch bark can be peeled off a tree to make a durable quiver.
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Soul arrow (bla mda’) is used in the ritual to summon the soul and invoke
longevity.

a‘a\lﬁ‘?'%'aﬂﬁﬁ'@'g}ﬁl\l'@%ﬁ'i"i];q(ﬂd'qaﬁ'wﬁ'&!'iﬁ]
N (XS LA (L 7,

Gyelpo Tanggé (Rgyal po 'thing ge) is considered to be the grandson of
Yapla Deldruk (Ya bla bdal drug) who is the lord of Phyva, one of the
lineages created by Yémon Gyelpo: the king of primordial wishes. Gyelpo
Tanggé isregarded as the common ancestor of all Tibetans and surrounding
ethnic groups. According to myth, after Gyelpo Tanggé strangled himself
with a shoelace, his body was shared by his three sons: Tibetan, Hor, and
Chinese. See Samten Gyaltsen Karmay, The Arrow and The Spindle, I (1997),
pp- 267-70.
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ﬁ'@&'ﬁ'éﬁ'@'Eﬁ%’:‘u]l\\;a«'éj«mﬁ:\mx'qqﬁ] aém'na'ﬁgﬁ'an'@'ﬁxmﬂ%x'
“]%“]N'NR'@J Samten Gyaltsen Karmay, The Arrow and The Spindle, 1 (1997),
pp- 267-70.
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¥, B, B/R 51X F, WSamten Gyaltsen Karmay, The Arrow and The
Spindle, 1 (1997), pp. 267-70,

Based on the limited information to which we have access, we consider that
the mountain deity mentioned here could be Gényen Drakkar (Dge bsnyen
brag dkar): the protective deity of the Choné king. This mountain deity is
situated in the northwestern quadrant of contemporary Choné County.
It is said that he came from Central Tibet together with the ancestor of
the Choné king. Missing his homeland dearly, he turned his face towards
Central Tibet. In the meantime, the protective deity mentioned here could
refer to Gényen Karwa (Dge bsnyen dkar ba): one of the most important
mountain deities in Amdo. His name references his wearing white felt hat.
He is the protector deity of many monasteries, including Ganden, Reting,
Sera and Dungkar. See René de Nebesky-Wojkowitz, Oracles and Demons of
Tibet: The Cult and Iconography of the Tibetan Protective Deities (Delhi: Book
Faith India, 1996), p. 160.
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Shépa
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TR R ﬁ“ﬁ N“’IN @ Natal ’\ﬁ] René de Nebesky-Wojkowitz, Oracles

and Demons of Tibet: The Cult and Iconography of the Tibetan Protective Deities
(Delhi: Book Faith India, 1996), p. 160.
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SFA/RIESE, WiRené de Nebesky-Wojkowitz, Oracles and Demons of Tibet:
The Cult and Iconography of the Tibetan Protective Deities (Delhi: Book Faith
India, 1996), p. 160,



