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Zhanglu and Tsalu
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Zhanglu and Tsalu

Zhang (zhang) and tsa (tsha), when paired reciprocally and translated
literally, are the kinship terms for maternal uncle and nephew. Along
with their more restrictive meanings of ‘maternal uncle’ and ‘nephew’,
matrilateral cross-cousin marriage and exogamous patrilineages in
Tibetan society ensure that zhang and tsa have additional and extended
definitions as ‘wife-giver’ and ‘wife-taker” in the system of generalised
social exchange. This contrasts with the marriage practice among some
Tibeto-Burman ethnocultural groups, in which cross-cousin marriage is
still taboo.

Zhang and tsa are also used in other contexts, but their kinship
connotation overshadows all other usages and extensions of meaning.
For example, zhang is used as a prefix in the compound zhang blon,
meaning ‘minister’ in Old Tibetan sources. Such usage may be
influenced by the earlier restrictive usage of zhang to identify maternal
relatives of the emperor who took on official positions. Additionally,
zhang tsa is used to describe the political relationship between the
Tibetan Empire and the Tang Empire, which was characterised by the
marriages between two Chinese princesses and two Tibetan kings in
641 A.D. and 710 A.D. respectively. On the east and west face of the
‘Tang-Tibet Treaty Inscription’ located outside of Jokhang Monastery
in Lhasa—established between the Tibetan king Tritsuk Detsen (802-
838) and the Tang emperor Li Heng (Z[H 795-824) in A.D. 823 after
border negotiations—Tibet and China were referred to as dbon zhang,
or ‘nephew’ (in honorific form) and ‘maternal uncle’ respectively. In
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a similar vein, Chinese discourse adopts sheng jiu guan xi (3358 XR),
meaning the relationship between a nephew and his maternal uncle, to
address the Sino-Tibetan political connection. The term ‘maternal uncle-
nephew states’ (sheng jiu guo #5H) was often used in Tang-Tibetan
diplomatic communications in the late eighth century.

The importance of zhang, the maternal uncle, is demonstrated in both
texts and proverbs in Tibetan society. For instance, the Bon text Dividing
the Wealth between the Brother and the Sister describes that the gods are
invoked by the goddess and her brother when she is about to leave the
home on her wedding day. The brother invokes five gods except the
maternal uncle god (zhang lha), who seems to be invoked by the sister.
There are numerous Tibetan proverbs about zhang. In Choné, the saying
that ‘once a maternal uncle, nine-generation’s maternal uncle as well’
speaks to the long-lasting importance and involvement of zhang in tsa’s
family affairs.

Similar to other Tibetan areas, zhangpo (zhang po) in Choné refers to
a maternal uncle, which contrasts with a paternal uncle, akhu (a khu)
or abo (a bo). Tsabo (tsha bo) is used to address both an uncle-in-law
and brother-in-law. Nevertheless, when it comes to marriage-related
practices, both zhang and tsa have broader meanings and are used in
a more general sense. For example, the matchmaker is addressed as
‘maternal uncle matchmaker” or “uncle-in-law matchmaker’. This does
not mean that the matchmaker is one’s actual maternal uncle or uncle-
in-law, but rather that the matchmaker is of the same generation as one’s
parents and might be related by blood or by marriage. On the wedding
day, the meaning of fsa becomes more inclusive. It refers not only to
the groom, but also to his companions—particularly the best man—
who assist him to overcome all the challenges set by the bride’s side,
including speaking for him and requesting the arrow from the bride’s
father, given that the groom should follow the protocol of remaining
silent, unseated, and unfed in the bride’s house. In a similar vein, zhang
also widens in meaning. It refers to the people—all of whom are male
besides two bridesmaids—who escort the bride to the groom’s house.
The number of zhang in the escorting team varies by village, from twenty
to seventy or more.

‘Tsalu” and “Zhanglu’ are performed on the wedding day. The former
is performed at the bride’s house when the groom and his companions
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come to take the bride. In contrast, the latter is performed when the
zhang escorts the bride to the groom’s house. Both sections emphasise
the challenging aspects of taking and receiving a bride in order to show
the joy of forming new kinship relations despite all those difficulties.
They also highlight entertaining aspects of the wedding ceremony.
Together with ‘Lonpo Garchen’, ‘Chémar’, and ‘Da’, these sections of
Shépa occupy a crucial role in completing the wedding ceremony in
Choné.
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Zhanglu

q

Question:

q:q‘%a}ﬁm'wnggﬁmll

Where did maternal uncle [you] arrive last year?

RERTgRE AR

Where did maternal uncle pass by yesterday?

ﬁ'i&'qmu'u}'gqmp

Where is maternal uncle present today?

PSRRI

Please sing the song slowly, there is no hurry.

8

Answer:

G FRRT N R A RGRN]

Last year, maternal uncle [I] arrived in the Kingdom of Ling.

q:wg:qqxqumquf

Yesterday, maternal uncle passed by Hor.

1 MT, ZG: @R SRR A yagas

2 MT, ZG: @gR g a TRqR|
M, ZG: §RRAS s gass|

¢ MT, ZG: @R g R FRar JRaragas|
ML, ZG: R ER ARG AR

R

]

K5 HEBALHR

e H & 2T AL HR

A5 B ALHK

HERIRZ A (e

&

RO HEIREH

WEH B =E/R i
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q:ﬁ'iwqmu@qwqqu

Today, maternal uncle is present at the wedding ceremony.

This is the response to the song.

q

Question:

q:‘q‘%:ﬁn'wﬁ]:mnﬁqmy

Maternal uncle arrived in the Kingdom of Ling last year.

AR AR SHT R

What is the lingua franca of the Ling Kingdom?

q:'ﬁ'g:'qqxﬂ%’xmnqxf

Maternal uncle passed by Hor yesterday.

Tt T Ne S aar R

VARIRVAL ARl

What is the lingua franca of Hor?
(‘c\:ﬁ'i«rqmn‘u'@c—s"mnq&‘ll

Maternal uncle is present at the wedding ceremony today.

85 NG S F 2A)2

What is the lingua franca of today’s ceremony?

6 MT, ZG: qr:'ﬁ'iarqnq-u'ng-nqu‘

7 MT, ZG: @R g SRR JRaragay|
5 MT, ZG: ﬁ:‘%'ﬁ'ﬁ:’ﬁﬁ'%’ﬁq'iﬁl

9 MT, ZG: qr: [ug: u].cl:n 5&«11 SER

10 MT, ZG: ljiﬁwr«;&gﬁsqu] ;ﬁl

1 MT, ZG: @RS R RAY P RN

" MTZG: g5 R R g IR 3

S EEAL

MREERERR

IF]

RO HEIRES

RIS ] 2 e HRS

WEH B 2 8./RS

A B /R Z FEHB

SHIH BB

ALz FERR
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g &)
Answer:
Ry g ARy I ] B T

The lingua franca of the Kingdom Ling is sa-la-la [horse racing].

gx.%.q-gx-ﬁﬁ-aﬁq-;-;lm Ef;J_\'ZE;é%ﬂ‘%m

The lingua franca of Hor is da-ra-ra [arrow shooting].

555 INTEEE WAL BEAE LD

The lingua franca of the wedding ceremony is da-da-da [song singing].

q ]
Question:
AR NG RGN B9 L4 T

Did maternal uncle [arrive] by horse or on foot?

AR ARAFRN G HGRRLEN|7 B8 G R A IS

Did maternal uncle [arrive] carrying the arrow or shooting the arrow?

q;’a&'ﬂg&'ﬁ'@'ﬁq‘w WAL ) LB PR

Does maternal uncle [arrive] to drink wine or sing a song?

a'ﬁf&l'gxl/'aRN'ﬁR'EN'ai'ﬁﬂ HHHHA IR IR

Sing it slowly, and more songs will follow.

5 MT aqﬁaa:ﬁSBQﬂiﬁ] 7G: %T!:ﬁﬁ?‘ﬁﬁfﬂ'ﬁ““”“]

4 MT 5 AT ARG 2G| ZG: R FHHFHGRT|
B ML GFRAGRTYG RS ZG: @i"‘%‘ﬁ'@l’ﬂﬁ'ﬁ'ﬁ'ﬁl

16 MT, ZG: q:‘;'ngm'q'ﬂix"a%q&v‘

7 MT, ZG: @R8IGRFRNF HRRRUEN]

5 MT, ZG: q:’a:‘qg:'a"a'&a“
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l =
Answer:
SRR g A R AGIN]* B AT

I came here on horseback rather than on foot.

r::\l'315@'521\1'6\4557;'&5(1«1!4':&120 S DE-(E | ERTRL

I came here shooting the arrow rather than carrying the arrow.

RN'%R‘Q%R‘&Bi'ﬁR‘%‘aﬁVl AL ) LAE DR E

I come here to sing songs rather than drink wine.

7 Vragayag Q| A E AR

This is the response to the song.

g :
Question:
aﬁ‘i@x‘?{q‘ﬁ‘%m‘qqqﬂ SLRFFA (T HR

1

What propped up your head [last night]?

SR W R A RAT] & R P72 AT

On what did you rest your body?

ﬂf;’u‘&q‘&"%m‘qqﬂﬂ JE RPTHE (A ER

What cushioned your feet?

PRI R RN BRIRIR 2 B2

Please sing the song slowly, there is no hurry.

1 MT, ZG: :N'qﬁx'ngu]&'ixﬁ'ﬁ:';'ngu]&]
0 MT, ZG: RN&I5R° 5:« a‘ﬁ 5 aqu RUEN|
2 MT, ZG: RS qg: alq =g ma“

2 MT, ZG: alu]:mgn]usmnqn]

B MT, ZG: ﬂ]aﬂ"N U‘ﬂ Wq Nﬂ" Srar ﬂ(ﬁﬂ"

% MT, ZG: q:umqa&smnqq
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]

Answer:

&E’]'im?{ﬂﬁﬁl\mnqqﬁ

My head was propped up with a pillow.

TR S e T S =P

My body rested on a felt mat.

ﬁ‘r;'krilq'&"@\m'nqﬂﬂ

My feet were cushioned by a bamboo mat.

This is the response to the song.

Al
Question:
q:’g&‘m'%‘i&‘%‘q{ﬁﬂ%

How many layers are there in maternal uncle’s pillow?

(‘c\:ﬂﬁq‘m‘a‘gm‘%‘qgﬁﬁlw

How many hairs are there in maternal uncle’s felt mat?

qi.a.ax.qgm.m.%.qi.zﬁﬁl%

KRR

= ANk PORS i
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How many intersecting strips are there in maternal uncle’s bamboo mat?
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]

Answer:

a ~
@\R’ﬁ&'ﬂﬂﬁ"{&'“‘ﬁ&mﬁ‘“
The layers of the pillow are three.

TP Y IR A e

The hairs of the felt mat are uncountable.

%%"Q§N'F'ﬂ§6\rﬂﬁﬂﬁﬁf3

&
HMA=EN
B WHBTH

HZRET =%

The bamboo mat is woven together by three horizontal strips and three vertical

strips.

S

Question:

AR ERR SR Ep
What did you sense first [ this morning]?

AL EAS
What did you sense next?
a]gq.a\rg;.%.%.aq].gx‘%

What did you sense last?

@5'@q'ia'm'q?ﬁx'mq'i'§u]

Please answer my questions without further ado.
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4 %
Answer:
A §ETE| RS 2

To give an answer to that,

XD, S
AREEXR G PN ER B JeHT R A
First, I exhaled.
axaEx R Ra ParExps SRFTE L
Next, I pondered.
axaq‘a{%xﬁ'&n"ﬁ\nglw PRI e R  H

Last, my eyes opened.

q 1]
Question:
CNEECEEIICRECT B35k |- EATARIT

What did it look like when maternal uncle raised his upper body [when
getting up|?

S FRTREERESE B TRER

What did it look like when maternal uncle raised his lower body?

BT TS FRA)» BB AR

What did it look like when maternal uncle raised his waist?

Y ZG: /R a'o’?'-'\ﬁﬂ gu 5’:]
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]

Answer:

S ERRULERLVESTE

Maternal uncle raised his upper body like a tiger.

AR50 TR 5 35

Maternal uncle raised his lower body like a leopard.

P YRR Y 3R]

Maternal uncle raised his waist like a wild yak.

3
Question:
ammNN’NN’@'@:'?jq'@N'ﬁxl%

When pulling on your right sleeve,

- ~ - ¥ . -C\ -a -

(ﬂﬁ @ﬁ NNV qq'] QN&!N]‘W
What did you think of it?

v T v - v -Y - N"\ 48
‘11“" Q"Uslai RNY'IR @Eﬂ Q ﬁ"\‘
When pulling on your left sleeve,

. ~ . N . vQ 'C\ .

@\R @ﬁ ANNAD qql QNNN“”
What did you think of it?

¥ ML ZG: ’"] ¥ 53 al ?“1 3 *ﬁ]
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N, S N N o

A AR R

When tying the belt around your waist,
~N N a.a

q:@ﬁ'l\!a\ll\]"’sl'ﬁ'qq'l'ql\]&l\lfl

What did you think of it?

%’ﬁm'i‘fflﬁl\!'ﬁtél\!'q‘wﬁ‘

Sing it slowly, and more songs will follow.

8

Answer:

v v v v 'v v '\ 52
‘11“" “"UJN Y ’éﬁ @q iN ﬁ’i]
Pulling on the right sleeve,
q:’:&l'ﬁam'm'qa:'&‘qmaw‘ss
I found this to be wonderful.

v v v v v -v v -\ 54
‘115" Q}Nq ay ﬂ 3\§F @C‘ﬁ 5’1\1 ﬁﬂ
Pulling on the left sleeve,
(‘c\:m‘&ml\l‘m'mﬁ'ﬁq«law‘%

I found this to be comfortable.

AR R NS

Tying the belt around my waist,

%0 MT, ZG: 51 RH]N '-"E]N u]l\\;a! "'\’II 5& l-";l
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I found this to be gorgeous.

This is the response to the song.

q

Question:

AR dga ey s

Please tell of maternal uncle’s three head ornaments.

ERNCLE LS S AT

Please name them one by one.

FIVIRETIRAv A

Please sing the song slowly, there is no hurry.

3

Answer:

SRR E G NG

Maternal uncle’s three head ornaments are as follows:

EER D L SRS

The fox fur hat is the first one.
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e XA g HVRF©

The brocade [the hat’s outer fabric] is the second one.

Frran Ny aT g

The tassels [at the back of the hat] is the third one.

R Aga s garayRs

These are maternal uncle’s three head ornaments.

Fygg iy

This is the response to the song.

g

Question:

S L LR NOE T

Please narrate maternal uncle’s three neck ornaments.

RN LR ST

Please name them one by one.

Rl

Answer:

AR g EEN

Maternal uncle’s three neck ornaments are as follows:

2 MT, ZG: E’]N %q 2 ﬁ@ai uﬁ& iﬂ
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o MT, ZG: @~ Nﬂ] Qgg &g u]g\;aq 25
© MT, ZG: §RR & gq & ga! u]l\\;a! .c[rﬂ
“ MT,ZG§ qg& LR 35 u]su] |
7 MT, 2G: AR Wrgg & garqyary|

—EmBRERIL M

=FH RO

S =2

BB 2 =il

R RSN
%
52 =il



Zhanglu and Tsalu G\Raﬁiagm ESERERDINSE R, 721

ERN'Na'ﬂ%'@ai'ﬂ"%ﬂ'iﬂés

The copper amulet box is the first one.

Q'Rx’a'%:'ng'u@&'iﬁ]69

The ivory rosary is the second one.

LGNSR AR NERTH

The protective cord blessed by the lama is the third one.

S L L N

These are maternal uncle’s three neck ornaments.

q

Question:

ARTRIN DT & 5 T

Please tell of maternal uncle’s three body ornaments.

ER NS S AT

Please name them one by one.

Rl

Answer:

ARG EFH I

Maternal uncle’s three body ornaments are as follows:

6 MT, ZG: E:N'&a'qg'@q'q%q'iﬁ{
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Y ST N YT TG

The fine woolen clothes are the first one.

g RArga e

The gorgeous brocade [which serves as trim for the collar and cuffs] is the

second one.

@ﬁ]&ﬁq‘l\]ngﬂﬂ&iﬁ‘w

The otter pelts [which serve as a trim for the hem] are the third one.

S AU L R N

These are maternal uncle’s three body ornaments.

A

Question:

AR ARG & F T

Please tell of maternal uncle’s three waist ornaments.

I AR R

Please name them one by one.

TR SFTRANA

Please sing the song slowly, there is no hurry.

75

76

77

78

79
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Answer:

AR ARG EFH T

Maternal uncle’s three waist ornaments are as follows:

ARG ETagT TR
The silver belt is the first one.
- ‘\ -‘«- A- v A '\ 83
I PN|
The knife inlaid with coral is the second one.
N N N,
AN'D g] @’R@q “"QN ’iﬁ]
The flint is the third one.

AR ARG HFA YR N

There are maternal uncle’s three waist ornaments.

q

Question:

AR G = F YA

Please tell of maternal uncle’s three foot ornaments.

RN e SR

Please name them one by one.
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| &
Answer:
SBEiGaal S

Maternal uncle’s three foot ornaments are as follows:

- ~ I NN \
AR AR —ERNHAL
The leather vamp is the first one.

L A RN TRR G T RA) o R

The woolen upper part of the boot is the second one.

A REAA R AR g

The cattle-hide boot strap is the third one.

ARAR A g &y A2 R e

These are maternal uncle’s three foot ornaments.

q ]
Question:
FPR T Rg§Rags TS A

Among the 108 reddish-brown horses,

ARy ey g U B394 B b

Where is your fsen horse??

8  MT, ZG: q: ﬁ]f; u] S qaq u]tgax rﬂ

¥ ML ZG: § Swu] xgq u]s:r] xrﬂ

? MLZG Y “1 SRR 3 THe *’il o

" M §yEega El“l 85 Y35 2G: JARg Ny F|
%2 MT, ZG: q: :T]R tq LI NG uw

% MT: 5[““]5“] :q :r]v:q §| ZG: & '-'\a:: by g NG w-'ﬂ
M ARA g5 337 2G: AR Basg 5y ¥y



Zhanglu and Tsalu G\Raﬁiagm ESERERDINSE R, 725

5y R ARG AR ags WA

Among the 108 white horses,

q;@ﬁ@%ql\]gq‘%zﬁﬁ]%

Where is your mount?

5N Tag R g g

Among the 108 bluish horses,

ARBA IR FAA

Where is your pack horse?

TSRy

Please sing the song slowly, there is no hurry.

“3
Answer:
FPRE ARG

Among the 108 reddish-brown horses,

n@'r:\r;'n@r\%z\rm'u]531'&:‘100

Laying these numbers aside,

sqngﬁmxm3gﬂ%qﬁhwl

The horse which is as red as copper,
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qa‘a&:@qgﬁgﬁﬂwz

Is my tsen horse.

5y R Rg RR g Ag)e

Among the 108 white horses,

qg‘ﬁ&'q@ﬁ%w&'q53111:;]104

Laying these numbers aside,

SAEARARAVAN I

The horse which is as white as a conch shell,

q':'f:a'%qm;‘%g?ﬁﬁ]ws

Is my mount.

5N TRg R ags WA

Among the 108 bluish horses,

qg‘ﬁ:’:@ﬁ%l\l'&'ﬂ]53\1113(‘108

Laying these numbers aside,

TGRERFR

The horse which is as blue as turquoise,

q,;.;a.[qm.a.% 5.;,%‘110

Is my pack horse.
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103
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This is the response to the song.

q

Question:

YRR VRN T YR FNFRN[

Was your saddle taken from the rack or from the peg?

YR ARR G GRN G YT FNGRN[!12

Was your bridle taken from the rack or from the peg

6@“]'q]ﬁgﬁN'ERN'Q'@R@NEQ\]VB

Was your horsewhip taken the rack or from the peg?

g'ﬁwé’x?ﬁm'ﬁ:éwq?ﬁﬁ]

Sing it slowly, and more songs will follow.

3

Answer:

a'%’R'ql\l'N'ﬁRN'ﬂﬁR'qN'aRNV“

The saddle was taken from the rack, not from the peg.

YR ARR G A RN YT G GRN[15

The bridle was taken from the peg, not from the rack.

- MT, ZG: § R VRN F YR FNGRN|
12 MT, ZG: §RaRRFNFRN G YR FNGFRY]
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6%“]%*%‘\‘&“\‘%;3]“6

The horsewhip was taken from the peg.

This is the response to the song.

J

Question:

3‘25'7‘?‘x’q@mq'gxa‘wq@mpl?

Was your saddle set from the front or from the side?

gq'aﬁ'ﬁx'm@m'q'gx'qwqgn‘m

Was your bridle set from the front or from the side?

5 Y R e R G|

Please tell how to hold a horsewhip.?

3

Answer:

3‘25'7‘?‘x’&'m@quqwn@qpm

The saddle was set from the side, not from the front.

gf:xgxqz\ra«:@q'aﬁ'ﬂx'q@qul

The bridle was set from the front, not from the side.

"M ZG: FYTYR VR 3|
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5 Y R A ] AR ST AR

A horsewhip should be held in the hand.

o N
A ]
Question:

axq'qﬁq'um‘ng'qg:'iz\lﬁﬂlﬂ R Eag
Holding the rein with your left hand [while mounting the horse],

GRS e S Ry R 2 B 10 T Efal AR
What did you think of it?

;ﬁr;'trla?q'uw'ﬁn'%q'ng'imﬁx‘m A R BR D
Stepping into the stirrups with your left foot [while mounting the horse],

AR RS N S Ay RNeN| B0 R
What did you think of it?

g]'g‘&wﬁfqm'qﬁm'gwﬁxlm I RS Akt
Sitting in the well-decorated saddle,

GRS Ve S Hay A B 10t Efal AR
What did you think of it?

B YA RRaradm e R IRAE S 2 BRI

Please answer my questions without further ado.

2 MT, ZG: ggq&l SNCICCICL 5:&!]
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4 %
Answer:
A §ETE| RS 2

To give an answer to that,

Nq'qﬁq'um‘g:rm’:@:@z\rﬁz;‘lzg N A Faedsm s
Holding the reins with my left hand,

RRRACENEE R T > R 5
I found the horse to be healthy.

ﬁ‘r;':r]?ﬁa\'A]N'?u':ra%q'qg{c—\'imﬁx‘wl I e TR R 5

Stepping into stirrups with my left foot,

I found the well-decorated saddle to be marvelous.

a.a.a]q.Eﬂ-m-qggm-im'ﬁxll% qu&%hﬁ@/ﬁ\

Sitting in the well-decorated saddle,

5'%’3.13\]'“'&]@"3?51{\]6‘]{\!]134 ,%5525@%

I found the horse’s gait to be wonderful.

2 MT, ZG: WA Al N8y A agR gNAs|
B MT, ZG: 5’%‘[!';'“%‘54"“&&&]
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q

Question:

3'a'ilqﬁq'mﬂﬁmgwﬁﬂlﬁ

Sitting in the well-decorated saddle,

gaim%.q'%m'q%l\w%
S
Looking ahead, what did you see?

[2N [2N
@'N%’Q'G'N'QENFW
Looking back, what did you see?

. a
A Y TS A RE|38
Looking left, what did you see?

o
U'IU\!N'N"%'Q'FGI'Q%N]139
Looking right, what did you see?

CRRRSCRRIERRE

Please sing the song slowly, there is no hurry.

8

Answer:

3'@'&q’ﬁﬂ'ﬂﬂﬁ:&'@l\r%ﬂm

Sitting in the well-decorated saddle,

15 MT, ZG: §"5 N Rararaf s s8a )
ZGHY '“l IR
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i'ﬁ'qaﬁfm‘mfgw]m

Looking ahead to see the horse’s head,

N ~
6'5’345'1"1:4?'3\183'511\13\11\1]142

I found the horse’s raised head to be spirited.

Q'Q"E':"Q]ﬁq]‘“m'qﬁl\“ms

Looking back to see the horse’s body,

g'ﬁ'mgq'@qwﬂ'&"nmmww

I found the horse’s rump to be muscular.

G"NN'N':l‘él\l'ail\!'n"zﬁai'm'@gl\]w5

Looking right and left,

6'§'ﬁ3\1ﬂ'&15“'§ﬂl\15~!l\1‘14ﬁ

I found the horse’s gait to be graceful.

This is the response to the song.

[2N

q

Question:

5T TSGTE g

Where do horses gallop?

141

142

143

144

145

146

147
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AR F TR R

Where do arrows fly?

R R C

Whither do resonating songs float?

PRI

Please sing the song slowly, there is no hurry.

8

Answer:

FEI PURT IR

Horses gallop across the great pasture,*

A L EGI

Where there are performances.

a\lﬁ@'az\qq'aﬁ'g'rna"éwm'qr?iq]m

Arrows fly into the forest,

g agRg

Where there are food and drink.

gl"’}iaiﬁ'ql\lal'ﬂa'RR’@"'}IBWM

Songs strike chords in our hearts,

e MI, ZG: S5RAA Y g2 § g

I R

150 MT, ZG: ;gqqu:&a:mgq

7 MIZG gy ey gy

192 MT, ZG: 35R" quq a\g PR Farar ‘wm

" M SgRgRgRRle £G: aswgagrg Ry |

ML ZG g mq Franar T )

i1 ) LA e {eT A HS

e ) Lk el AL ER

ARTRIR Z B (i

&

LR LI PNCY

WG THNER

#i1 ) Lt ks

WEIRTHMER

AN s IV Sy
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g9 g I WRETHAL %
Where pleasant sounds and deep meanings are to be found.
g Nagayagdg) R A

This is the response to the song.

M, ZG: [ g95§ T8 05|
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8

5@] ISR
Tsalu

3 ]
Question:

B YU FIR YA GV ARG TEVEIES

When the nephew [the groom/you] came all the way here [to the bride’s

house] from your home,

AR ARG NS FI RG] e el s 1
To which lama lineage did you pay your respects?

SPR N R Y SRR AL BERHT
To which war god did you offer praise?

EU]N'Na'algq'%:%'(%ﬂ'iﬁrw {s = EAF (T HR
Which weapon did you bring with you?

@'ﬁm'gxﬁn}'ﬁtém'n'&ﬁ] WIRMEZ LA 2

Please sing the song slowly, there is no hurry.

g &
Answer:
5’@ar\gu]zw@m’&ﬁm’d’:’i&ﬁﬂléo P4 SR 1T R

On the nephew’s [my] way here from home,

= MT, ZG: & YU Eqa gl garas|
17 MT, ZG: ﬂﬂ& QR INE” aul il-'ﬂ

1 MT, ZG: aﬁﬁ 2Ly 35} 33 q:q :3]

. MT, 2G: Saarai aqéq & qu] R'-'ﬂ
10 MT, ZG: & YA gu]u yargae o= v rﬂ
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qux’qaﬁ'qupﬁ'gq‘wl

Speaking of the lama lineage to whom I paid my respects,

N:N'@N‘m%&’gq‘q@x'qaﬁ'ﬁﬁp&

It is the exalted one, the Buddha.

ol v 5\' v v . -
RARMECANARRIN
Speaking of the war deity to whom I offered praise,

Y R R Re S

It is the mountain deity of the homeland.

~ oL

Hready g

Speaking of the amulet weapon I brought with me,
P ~~ ~

a’a’q'q.]'Nﬂ"a‘q'aﬂm'qaﬁ'mﬁ]166

There are five kinds of weapons.®

This is the response to the song.

A

Question:

5’@@1’@1«1'gm‘a@m’i&'@m’%ﬂw

On your way here from your home,

o MT, ZG: A= R g RN
182 MT, ZG: NEN" g& aEar Y AN wi]

18 MT, ZG: ﬂ?ﬁ 2y ﬁﬂ ‘g q,pﬁ % q]
“ MR AR fans ¥ 26 g § Ragg sy g Xy
" ML ZG BraRads yTRaT g E|

166 MT, ZG: NSq u] R au]N LY w-'ﬂ
17 MT, ZG: & YA 3n1u yargae G N rﬂ

5z LI

AR EE e 52

AL Z s

LB 2 1R

& i Kas s

I AR AR

REERER

]

I M TIOR
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ﬁ&\rga\"mi@ﬁa\m'\Q':'QN'%R‘MS

When you were trekking along the narrow mountain path,

@N.@.F.ai.ﬂaq.aﬂ.g;.lmg

The za spirit was at the mountain pass.®

EARE NG R

How did you advance without fear?

LA g ANRGF)”

When you were trudging along the narrow gorge path,

R [ =S B =]

The tsen spirit was at the gorge pass.”

@ﬁ'a"ﬁ“]%%;ﬁ:%aq]m

How did you advance without fear?

aR‘g;qngﬁ'qm’q’:'@w%x]lm

When you were travelling through the plains,

S LA E=GRE

The teu spirit was on the plains.®

EIRE NG R

How did you advance without fear?

18 MT, ZG: [ﬂN iﬁ gy qN e g r\:‘
19 MT, ZG: rﬂ&grmaiu]aqqg‘ g

70 MT: @ﬁ&,ﬁqsg&q&q U~I§]ZG @ﬁN?ﬂﬂ“’l’éQRq&laﬂ
7 MT, ZG: RA] gq Rg5 a;N LGS g r\;‘

M, ZG: R e ney Rayge|

7 ME Ry ey Sy ARg Ay 2G: By g EEE Ay
74 MT, ZG: 88" sq ﬂ%ﬁ q& LI T ﬁ;(l

7 MT, ZG: ARy g agqu] kil

176 MT: |3'-'\ a ﬁﬂ] 5 fg: q: q ujq] 7G: @ﬁaﬁﬂﬂﬁ\&:a&ﬂ

AT T/t

AFAHTHECH

AT AT 5

W T 2B

AT TROH

AT LATEM R

R TR B

AelH TP W

AT PATE R
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]

Answer:

@N’gq‘qgﬁqm’t{:’@&ﬁﬂm

Trekking along the narrow mountain path,

RARNRENGEENE LN

I wore the amulet to protect me from the za spirit.

RGN

In such way, I advanced without fear.

L NGV

Trudging along the narrow gorge path,

SRR N

I wore the amulet to protect me from the tsen spirit.

RAHTTFRE Qg

In such way, I advanced without fear.

aR‘g;qngﬁ'ql\r\i:gmﬁxW?’

Travelling through the plains,

RERERELEEENEINE

I chanted the Tara Mantra.

77 MT, ZG: ruN gq SERE G 5& 35|

s MT, ZG: Q& g X q« :qaq Sy an]&q

7 MT: R3Ha) ﬁ y= = a‘ ula“ ZG: B aq'ﬁ'g}iz%ﬁq[
% MT, ZG: qu'sq'ngi'aiw‘i:ﬁw%ﬂ

181 MT, ZG: qu]n] e q ns’q YR

" MT: RECE) ﬁfg:q:q Na“ ZG: :Nﬁﬂﬁg&qwﬂ
= MT, ZG: 8R4’ ngﬁ q& Gy 5« 35|

8 MT, ZG: [WgR gm ARG FURR|

AT T/l

AP (IR A

nEEATICMR

BT TR 2 B

L EAL R kg i)

QHIEEATICM R

AT T PR 2

IR R E IR
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R'S\]'aﬂ"a'féxﬁfaa'&qllgs

In such way, I advanced without fear.

q

Question:

v v (2N v v v N v '\
$(ﬂi Q" HAARHIN 51\1 ﬁ’{ll%
When you arrived in the maternal uncle’s homeland,
ER'UslR’ZR'N’('ZR'KIT\'ER'U]QNVW
There are a series of plains: upper, middle, and lower.
- - v - (2N 'C\ - -
WXER'ER q QEQ']N -F‘q'] gR ‘188
One challenge lay on the upper plain,
Ar-arNar ST Re S Qapse
RYN B FRINFHS|
How did you advance without being scared?
v 0l v v 2 vh v v
EN=IS=LN Z'ﬂ Qﬁ“‘l\l .(3]5'] g? ]190
Another challenge lay on the middle plain,
Ar sy Syx R Qe
RYFNHTIOFRINF S|
How did you advance without being scared?
v v v v, (2N 'C\ bl -
CARNPS SN E\i QEQ']N P‘q’] gR ‘192
The third challenge lay on the lower plain,

185 MT ‘“ﬁ"ﬁ%"‘&%‘?‘é\] 7G- :Nvaﬂ%ﬁﬁqaﬁﬂ
8 MT, ZG: S‘q:'ﬁ'gm'm'ngwiwﬁq

¥ MT, ZG: R WR AR AR GR ARG AYA|

18 MT, ZG: w:'a:'a:'q'qﬁu]mz‘c‘lng-]

18 MT: @ﬁ'u'ﬁu"g'gx’ﬁ:’%‘ﬁq] 2G: ROy SRS A
190 MT, ZG: IR gR'gR" q un]N .c]u-‘ 3’: |

1 MT: §5ar al EX fg:f-u:q Nq] 7G: BRI 5 RS Ay

2 MT, ZG: 3R AR qatqu qu] 8=

N EATICMR

]

NEITEE S5

PN EAFRR=AE

T LA ERS

AT LATE R IR

THIERERS

AT PATERAR

T RIAERERS
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EIRE NG R

How did you advance without being scared?

g’ﬁwé’q’&’:l\rﬁzﬁmqﬁﬁ]

Sing it slowly, and more songs will follow.

3

Answer:

:\raﬂ'i:':@ﬁ'ﬁ&ﬁ:‘@l\rﬁﬂl94

Coming from afar,

(2N N
Us!R’ER’ER'ai'QEﬂN'ﬂql'gﬁ"l%
One challenge lay on the upper plain,

N&'ﬂ:’ﬁ:‘q&‘;’i‘ngmwé

I raced the horse there,

g'i'ngjﬂm'ql\lsm'im@xllw

Leaving a trail of dust.

R FRE Qe

In such way, I advanced without being scared.

AR AR AR ARV FR

Another challenge lay on the middle plain,

" MT: IS"\N%]“IS"?*“"‘% “WZG @5“"31“1“15‘“5‘“51

4 MT, ZG: N'8q[’ R qgr‘ g G g qq
15 MT, ZG: WRER AR’ GEU]N ‘°|“1 5=
% MT, ZG: WR AR AR NS’ ES n%qul

7 MT, ZG: &' BN ngqu aw 5@1 £ _Yx|

v MT :&ﬁqﬁgxqtzq Nq] ZG: :mﬁqﬁgqmq UW

¥ MT, ZG: RRER AR g RRAN G F |

AT ATERAR

A AFHAEERIRIK

&

REHBIRTTES

T LA

TR EE )11

R et

Nt EITERE

THIERERS
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:P;'E!R'ar:'qt\ra!r:‘@i'qwmfoo Fraiat )
I shot an arrow there,

. . e S ol St P
IR NRUEN FN ARG A0t e Naal S i)
Hitting the target.
SR RELAUCC R T T LA
In such way, I advanced without being scared.
34:;'3;'g;'q'q&q-l:\]fé]q-]gq-‘m T HIARERS
The third challenge lay on the lower plain,
Nx'ai'ai'qw'ﬁ'ﬂﬁam5m‘204 TR [Hh
I howled there,

. N

A AR NIy A RR KT ja AT

Advancing on my way.

R.N-ﬁq-‘-ﬁ-fg;;}_fg-%-&‘qlz% ﬁnﬁtgﬁi‘%%llﬁ‘

In such way, I arrived here without being scared.

3‘ 1]
Question:
5.@ﬁ.§m-q§qm-i(\]'%;‘zo7 ?%ﬁ(%%*{l‘ D/ﬁ\

When you arrived at the maternal uncle’s [village] gate,

W MT, ZG: AR AR AR N AFA R LR

0 MT, ZG: aﬁq'i'qum'qwqﬁqw-‘ufu]

m MT: R'ﬂ'gq‘%*g&"iwa'ﬁql 7G: SRR TR E |
W MT, ZG: 3R AR AR g /RN §R|

™ MT, ZG: NR‘ER‘E:‘a‘N‘ﬁ'qgﬂ'm;n]

05 MT, ZG: ﬂ] n]tga: =15=l a‘tv Shik f-u:]

0 MLRAHY 'ﬁ%‘“‘ﬁ Bg)| 2G: XY §RE A
W MT, ZG: & By g{ - :g;:m g ﬁ:{
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YRUR YR AT YR AT YR S

EE RN =B

There is a street running through the upper, middle, and lower levels.’

N&g:’g:ﬁ'@‘éﬂlmﬁu}'g:"m

One obstacle lay in the upper street,

By g fgpe

How did you advance without worry?

:1x‘gR'g}r:'q'qﬁﬂl\lﬁq'g:]zll

Another obstacle lay in the middle street,

EIRE N R

How did you advance without worry?

NTYR YR RG] YR

The third obstacle lay in the lower street,

By g fap

How did you advance without worry?

8

Answer:

N:’g:gquﬁﬂmﬁu}'gqm

One obstacle lay in the upper street.

W MT, ZG: JRURYRATYRAYR Y|
™ MT, ZG: N:'ﬁ:‘g:'q'q'éu]&ﬁq'g!:'l

0 ML Ry g Ed dy) 2G: Byay TR

M MT, ZG: AR YR YR g RRANHa |

m MT: ﬁﬁ'u'aq'%'gx'ﬁc'%'ﬁql 2G: BRI 38 A

23 MT, ZG: a!&'ﬂ:'g:'q'qﬁn]w.‘c‘]u]g:'{

» ML Ryay 8y 2c By TsRA g

W MT, ZG: WR YR YR RGN R

T EEAHES

AT AT RS

THEAHRES

AT ATE RS

T REAEES

AT AT RS

&

T LEAHEES
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éw'u'tqqx‘qg&nﬁﬂl\rqg\gqm AT
A group of young boys barred the path.

RAGUANMACI LN BTZRE

To them, I gave snacks and fruit.

In such way, I advanced without worry.

:1:'\'51Q'ﬂqq'ngv\]-aq-"g;‘zw THEAHES

Another difficulty lay in the middle street.

S S NG RE NN e RS> L
A group of young girls barred the path.

raardara S s A B2 AE M

To them, I gave them pocket money.

R-N-ﬁﬂ-a-%;-\({;-%-uﬁauzzz Wit EATICIUE

In such way, I advanced without worry.

34;’ﬂ;’ﬂq’aﬂ'qgﬂl\]aq‘-gqlzzs TTIEAEES

Another difficulty lay in the lower street.

6\1'\4'21all\l'sﬁ':@tr]t\maﬁ'g:]ﬂ‘* GNERFE A

Grandmothers barred the path.

26 MT, ZG: §uarajq= ayaragaaagy §=|

W7 MT, ZG: Rnarhay farhar 858 &g

2 MT: RAYA YRR g A5 2G: Ay 3R E Qg
0 MT, ZG: AR YR YR g RRaSHa |

= MT, ZG: §R qqR qyaragaeags g

2 MT, ZG: :Nﬁm?{&u@q%&q]

= M Raya §yxis g wa“ 7G: RAYIR AR E |
= MT, ZG: JRYRYRF" qau]n: ERERY

20 MT, ZG: g 5" QEHN GELE O
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ﬁa'ﬂmm'ﬂalx'@'ar%éa“ﬂ?’

To them, I offered the golden prayer wheel,

3B S AURHE § 2R

Reciting several lines of the Mani Mantra.

RA G R

In such way, I advanced without worry.

3

Question:

5'qa'ﬁ'§w:1§:1<\r§<\r§x|228

When you arrived at the maternal uncle’s [house] gate,

EREL LA RN

BT Uensit

IO A

EEATIEILE

]

BMHEZ K1

MPAMAR =R

There are a series of doors: exterior, interior, and the in-between door.

N S S
SEE RS
One challenge lay at the exterior door.

EARENAEACC R

How did you advance without fear?

St EERS AR

Another challenge lay at the middle door.

2 MT, ZG: '-'\q Nﬂ" o u]w( g ar ’5 gq]
= M, 2G: s p Ry g3y

¥ M sy g A 26 sayTiEERE )

2 MT, ZG: é'q:'ﬁ'ﬁm'qgﬁqm'ﬁwﬁxl
2 MT, ZG: ﬁ@fﬂ'q: fﬁn& g’qg&]
20 MT, ZG: 8 ﬁ ﬁ g qEn]Nqn] S

# MT: @i“ﬁ“}s‘t’s‘”“'ﬂ' “'ﬁlZG B RTTSRE Ry

= ML ZG AR g Ry

THNTEERS

AT AT AR

T TEHERS
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EIRE NG R

How did you advance without fear?

AR Ry

The third challenge lay at the interior door.

By g fape

How did you advance without fear?

@'ﬁm'?ﬁ'ﬁmﬁtéwq'ﬁﬂ

Sing it slowly, and more songs will follow.

Rl

Answer:
5’:‘%:'§N’Q§QN’@N’§:R‘236
When I arrived at the house gate,
i ol A > S
EERARSE S

A tiger lay at the exterior door.

@ﬂ'ﬁ'gﬁm‘;’fqmm‘m

I tossed [it] some horse meat.

RIS Qg

In such way, I arrived without fear.

= ML By Sy Ty ) 2o By TR E g

» MT, ZG: q:ﬁﬁqﬂiﬂi&qﬂ" g’:]

25 MT 'Sﬁ a1 ’3“1 S .-g; 2 q Nﬁ] 7G: @'ﬁa“ﬁﬂﬂﬁ\‘{:%&ﬁ]

~ N a
B MT, ZG: EFRIRF A na;:m SRR

¥ ML, ZG: 35151%'“15"1§‘l

= MT, ZG: §A]° u] §q a ; £ qu:«q

% MT: :al,ﬁcqr\‘g:q:q wa“ZG S R

AT PATE AR

TS

AT PATEAR

A IFHARERTRIK

BEEEZI 1Y

THNTEEE N

B e AL A

GHEEATIEMA
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St EERARSE

A leopard lay at the middle door.

q%q"ﬁng@fwmyzil

I tossed [it] some dog meat.

R FRE Qgpe

In such way, I arrived without fear.

GREECIGAE S

A Khyung lay at the interior door.

@R‘ﬁ'%q'aq'%m"fqmmlm

I tossed [it] some snake meat.

SREAREAGC R

In such way, I arrived without fear.

q

Question:

5.(_0\:3.‘%1’.“.(1%“]5&%,\‘2%

When you entered the maternal uncle’s house,

JUUR UL AR YA TYH

THITEESS

A A At

GHIEEATIEIA

THITEBSS

PRI LAE A

anEATIEMR

Ii]

{NEZ PN e )

I _ R =4k

There are three [clusters of] seats: upper, middle, and lower."

2. MT, ZG: :Ré{'é{'qq%q%q =1
2 MT, ZG: "15"1 Lk gy BERuzy|

o =g AN

 ME Sy yeand Ry 26 sugigEg iy

[>Y

“ MTZG?‘EEﬁ@‘ﬁﬂﬁ‘I

2 MT, ZG: R u] gaar g:»! T RKEN|

25 MT: :Nﬁqﬁfg:q:q Na“ ZG: :Nﬁﬂﬁgqaqwﬂ

26 MT, ZG: éq: u'| g‘ rRE N r-']xl
27 MT, ZG: QAW A garax g ajys|
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8

v v v\-“-A '\
AREAEEEEGEST
What were the upper seats?

v v '\'A'“ v\ 249
QXA ﬁ S (ﬂﬂ'l ’Rﬁ]
What were the middle seats?

NN NN
NR‘E]N'E]N'ﬁ'S'@ﬂ Rﬁ‘m
What were the lower seats?

@'ﬁm'?ﬁ'ﬁmﬁtéwq'ﬁﬂ

Sing it slowly, and more songs will follow.

4
Answer:

U“’;'EIQ"EI"*"%EQTETEI"*‘IZSI

The upper seats were reserved for noble people,"

B RS R

Where striped tiger hide was placed.

nx‘gm'gm'ﬁ'q%q'ﬁ'gw%

The middle seats were reserved for brave people,

TR B g

Where the dotted leopard hide was spread out.

2w MT, ZG. "‘*'E]“"E]‘“"?\'%"";\“]'iﬁ]
w0 MT, ZG: IR qarqary 3@y

= MT, ZG: axgargars 3 @a s

® MT, ZG: N&'g]m‘g]m'ﬁ'ﬁn]'ﬁ‘]'gm]
=M ZG: y R ng Aokl

¥ MI,ZG s garger r\ QR g

3 MT, ZG: qjRay & By &ramarags g

R EAS Dyl HS

HRJR H AL RTHR

N EAL A A HR

A IFHARERTRIK

HRPE AL

Hh R A 5 R

S 2 BESURE
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&xgmgmﬁnﬁbﬁmmﬁS

The lower seats were reserved for courageous people,

ng'a]'ﬁ'ﬂ";’%o‘"’qﬂﬁQ:F%

Where wild yak hide was laid.

J

Question:

N;'ﬂm'ﬂm'ﬁ'ﬁﬂ'a\]'ﬂ‘“{257

The upper seats were reserved for noble people.

SN IR G

Who all were seated there?

QR’E]"«IE]‘W%““%““'E“'E]NFS"

The middle seats were reserved for brave people.

SN A YRR IR A

Who all were seated there?

N:g@gﬂﬁﬂéﬁﬁgmﬁl

The lower seats were reserved for courageous people.

SN AR G

Who all were seated there?

=M ZG R garger JRE=q g

= MT, ZG: RER S g nqm ngﬁ S

¥ MT, ZG: wxgar 5’1“' AL 51“’]

= MT, ZG: [@a & qRFRAR" q 2@
® MT, ZG: n:‘g]m'g]m'ﬁ'u]ﬁu]'ﬁ'gml

% MT, ZG: ﬂ@ﬂ“'ﬁ'ﬂ:‘ﬁ:‘ﬂ:’%‘ﬂﬁﬂlﬂl
B MT, ZG: X gargars i rga|

%@ MT, ZG: ﬂ@ﬂ]w'ﬁ'q:'ﬁ:'q:'ﬁ'ngqul

R

PREHEEZ K

IF]

bR AR

IEEPEE VNI

FR R AL S R

Sl B NHNER

AR S

e DL N
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gl'ﬁm'gxﬁn"f:\aém'q&ﬁ] ARG Z AL

Please sing the song slowly, there is no hurry.

<3| s
Answer:
mx'gm'gm'@'qza"ﬂ@q&]m bz ERrAE

On the upper seats,

A AT TR R RHER

All the elders were seated.

q:;-glcu-g]m@'q:'qn@quﬁ W 2 B

On the middle seats,

AR ARt i AR

Kinsman and relatives were seated.

On the lower seats,

ﬁ':}'iﬁﬁl}@ﬁ"l\!ﬂﬁﬁ'gQ‘zes HENCEAREZS

Villagers were seated.

gl'ﬁ'a'oqqmﬁ'qg'&q‘ MREE MR R

This is the response to the song.

%3 MT, ZG: NR'Q]N'E]M'Q'a‘:'q'n%qN]

24 MT, ZG: E]'qﬂ'qa'u'qﬁu]&'qgﬁg:']
25 MT, ZG: ﬂ&'gm'ﬂm‘@‘ai:'ai'q‘aqul

% MT, ZG: a'e'a’q'aa««l's'ﬁ'n%n]ﬂ'ngﬁ'§:']
%7 MT, ZG: Nﬂ'gw'gm'g'q:'q'un]u]

% MT, ZG: ﬁ'ﬂ'é:'ﬁq@qu'ngﬁg:']
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3 "
Question:
04xgmmmgm@qm@mﬁqm AT LfE S

When you were seated on the upper seats,

B8 R RRs F IRy RN ez s fa it

Did you sit face-to-face [with the elders] or side-by-side?

XA G AN R AT R

When you were seated on the middle seats,

B ES M= ANs g Ry RN T AR

Did you sit face-to-face [with the kinsmen and relatives] or side-by-side?

axx'g]m'glm'gqgﬂw@l\rﬁx]ﬂs I 4 F R

When you were seated on the lower seats,

B8 TR Rns § IR RRS 2z e A

Did you sit face-to-face [with the villagers] or side-by-side?

9 &
Answer:
WR YA RGIN AR AT LS

When seated on the upper seats,

0 MT, ZG: WR QA Yy AgaNrgNas|
M, ZG: By Ay X agg § gy ey
71 MT, ZG: SR g g A @A §aas|
72 MT, ZG: B5 85 R a8q § §x g a8s)
7 MT, ZG: a!&'g]fu'gm'ﬁ'q@u]w'ﬁwﬁxl
7 MT, ZG: BF 85 R a8q § g g a8s)
7 MT, ZG: WR QA Ay agagNas|
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aq AR arags Ry RN B e

I sat side-by-side, rather than face-to-face [to show respect].

ARG AGN I RPREAS T A

When seated on the middle seats,

N e A a ol TRz AR A 5

I sat side-by-side, rather than face-to-face.

AT YU RGN GN R A T RO 5

When sitting seated on the lower seats,

naq faragg gy anap B e

I sat side-by-side, rather than face-to-face.

3 &
Question:
%’q‘%’a'adaa‘q‘@ﬂ«xﬁq‘gf:]w HE kS

One obstacle lay around the desk [on the tsatap],

@qm’@q‘%‘gx‘&;‘%‘&q‘m AT AT MR

How did you cope with it without worry?

s AER AR A yR P KB R

Another obstacle lay near the edge of the stove [on the floor],

70 MT, ZG: R AR aragg Ry ags|

77 MT, ZG: n:‘gm'gm'i'nngﬁm'?ﬁ;]

78 MT, ZG: R‘Eﬁ'ﬁ&'u'qgﬁgwsqﬂﬁl

7 MT, ZG: ax:'g]m'gm'ﬁ'anwﬁu-E\:l

M MT, ZG: &" aﬁ f!\]x arags gx 5 g5

81 MT, ZG: Eﬂ] IRAga q qEn]N ,qu'l g\;: |

= ME Ry LA Sy=imd “'ﬁl 2G: BN SR A

®  MT, ZG: g8 n]q AgRF AN 5=
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By S gag fgp

How did you cope with it without worry?

Eﬁ'@q'i:'amﬁxmqiﬁﬂ”

Please answer my questions without further ado.

hl

Answer:

\'N'N -‘\ - . -

1S ATINE|

To give an answer to that,

S BA NG F RRIN G FR P
One obstacle lay around the desk,

R AN AN §R P

The invited singers were seated.'

Rl\]'%'N'@'Q]Q&I'QRN'%'QB“ZW

I sang songs for them.

SN AL
NI FRARG NG
In such way, I overcame it without worry.
(2N [2N [N
EQ"T‘Q'S\IEQ'Q'QEQ’]NZF‘Q’]'gﬁ"m

Another obstacle lay near the edge of the stove,

* MT. Byarg S yx A Ry 2G: 0yary 3R )
% MT, ZG: %fq'%'&'&aq-q-qaqwaq-?;-l

% MT, ZG: ﬁqw@qg?qwnngngqa:-]

®  MT, ZG: RN'%‘N'%‘U]Q&!'E:N'%‘QqI

B MT Ry y<an g 85 2G: sy gaa g iy

®  MT, ZG: aq'q&'aaaq-q-qau]«-aq-g,;-l

AT AT

¥
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I danced several rounds of Agya for them.'®

Q'&'ﬁﬂ%’é J&'&:’%‘Qq]m

In such way, I overcame it without worry.

q

Question:

N NSNS 292

BTN FEAFHS

Are you here to receive the bride or to receive the water?™
Aegafaaaa Qe

BYT9HNFF IS

Are you a close relative or a relative?™

@ﬁ.ﬁq.qg:aq.ai.a.a]ai.aaﬁm

Are you here to drink wine or to sing songs?

PSRRI

Please sing the song slowly, there is no hurry.

3

Answer:

R g A N Fr Ay A A

I am here to receive the bride, not the water.

= MT, ZG: RUF &g AEa- Qg

B MT: RO YRR g A5 2G: gy 3EEqg)
= MT, ZG: @ﬁ'ng'&q‘ﬁqq'g'ﬂia{'&a‘]

7 ML, ZG: '33‘1 gy 59“’ ”“ﬁl

24 MT, ZG: [3’-'\ BR" Qg: Nq q g\mq uqq‘

» MT, ZG: R mq axa; SRAY A W]
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RGN HRAG A HRS AL

I am a close relative, not a relative.

RERAGRAF AR YA AP E ORI AR

I am here to sing songs, not to drink wine.

T N anag fa) WREE AR
This is the response to the song.

ERRNEECCERNCATR HBEEEREE
Please take the bride if you are here to [help] receive the bride.

B9 9 Ry S g RN W RRES
Please speak sweet words if you are a close relative.

B g Ny g g g A MKk 2

Please sing songs if you come here to sing.

M1 ZG R§a8g g §ia)

27 MT, ZG: R'&R" qg: a!ai 8= a Nq Na“

M1, 2GRy Sy E A gy gy

= M By A g Epayerda 2G: 8595 A ST
o MT: B g g § g g fimy] 2G: By S g g e
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Endnotes XNEF[a&®F)| T

On the wedding day, the groom usually arrives early in the morning to
take the bride. In the past, due to transportation challenges, maternal
uncles and kinsmen would arrive at the bride’s house one day or even
several days earlier. The following two stanzas describe where and how
the maternal uncles rest on the days before the wedding.

ﬁcu; u]f)q gq g’ §q 34:1 f:m] CAES mq aaraq 3‘3\11\] (EWN fr]q ﬁ&'ql\v SNGENCTN
@x] sy § ax 5,‘1!34 aﬂ ENN ’111\1] (a\L:AI gaw q f)q n]esu] ay ﬁalx =) E\IY [564
iuu: FN T §r\ gﬁ Jar uqﬁ (43 xr-'ﬂ 5;":1«1 aa iy RN q:u u}asw Fa U]NN

pla A AN AR LA FA Fa :155 vﬁ]

IALE R, B — R RERRREER S RH TENE, B8 50N 1E
BT — REEJLREH RS E 32 TR 1k 5 B e AL A2 an e
R,

Tsen (btsan) horse is often reddish-brown. It is regarded as the mount of
the tsen mountain deity. Such a horse would therefore not engage in farm
work or in carrying goods and is rather left to roam free.

qéq’;’%gx'q5:’5‘@'&7{5156\!x’ﬁ‘&q'ﬁ:ﬂe’q@n%qmu:'qﬁﬁ'@ﬂ I
q?ﬁm'&%ﬁ"ux'qsl\lR‘f«:‘ﬁ:l:‘g:l5:&1'3“'?*\3]

L@ N LLAR G, BN B LA R AR S XA S B B 7R, RN T RIER
iz,

This does not mean three horsewhips. The saddle and the bridle, as well as
the horsewhip, are collectively called ta chak sum (rta lcag gsum).

RN R NG R AR RV E RaVE SR bR Bl
B RN = 4 THUE, BT 28515 M — R K (5T

“Yarmo Plain’ (g.yar mo thang) is used to refer to various geographical
locations in different sources. In this case, we understand it to mean “The
Great Pasture’.

& gu Q&= RSB Fax qwuq'm‘aa'[n'plm Furardyrvdig s QA
FRNEE g R es N A gRyds)
TEA A SRR I (A= BCR=) H5 R IR 9 77 TR TR K

The five kinds of warfare usually refer to the arrow, spear, knife, axe, and
lasso. As for the nine common weapons and their meanings in Tibetan
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culture, see Tashi Tsering Josayma, ‘Khra ring bog gi bshad pa and Other
Material on the Matchlock’, in Defence and Offence: Armour and Weapons in
Tibetan Culture, ed. by Federica Venturi and Alice Travers (Annali di Ca’
Foscari. Serie orientale, 2021) pp. 861-932 (pp. 903-05).

Nﬁq E] N%R Q’]QN ﬁR g R] Q'IN q NU‘N ﬁ{] ‘g q'l Nﬁﬁ g ‘EQ aﬁq ﬁq ﬁR QS"’\!
S1o8 95 (ﬂ’il @ 5}1?‘1! QX “]3“']1\! NX'@| Tashi Tsering Josayma, ‘Khra ring bog
gi bshad pa and Other Material on the Matchlock’, in Defence and Offence:
Armour and Weapons in Tibetan Culture, ed. by Federica Venturi and Alice
Travers (Annali di Ca’ Foscari. Serie orientale, 2021) pp. 861-932 (pp.
903-05).

TMELERIETT P ) AR B R ARV WS N AR IR,
W.Tashi Tsering Josayma, ‘Khra ring bog gi bshad pa and Other Material
on the Matchlock’, in Defence and Offence: Armour and Weapons in Tibetan
Culture, ed. by Federica Venturi and Alice Travers (Annali di Ca’ Foscari.
Serie orientale, 2021) pp. 861-932 (pp. 903-05).

Za (gza’) refers to the planetary deities. It has nine heads, with a raven’s
head on top. People suffer from apoplexy if caught in the shadow of za’s
raven head. Locals believe that za dwell in the mountain, and that they are
round-shaped and shining. If one pauses at a mountain pass for too long,
za may cause paralysis in the facial nerves. See more about za in René de
Nebesky-Wojkowitz, Oracles and Demons of Tibet: The Cult and Iconography
of the Tibetan Protective Deities (Delhi: Book Faith India, 1996), pp. 259-62.

AR R N A R R ARR R L AN
Sq q 9341\1 N ﬁRQ@"\! q N“’ll\l QQﬁgR] N @RQﬁQNaNN @N q'lﬁ‘?q AW [Eﬁ
SIANAR] §RapRafan g R Ay R T e R aRyas| Jaax
R qu Y ﬂﬁ SCY ENN el Qo Mq %' &ax 247 agar u\xﬁ 585 (a\r:l N
\ﬁ’?’“l'q%’i'“]%“]‘\l'“’i'@] René de Nebesky-Wojkowitz, Oracles and Demons of
Tibet: The Cult and Iconography of the Tibetan Protective Deities (Delhi: Book
Faith India, 1996), pp. 259-62.

‘?de(“]ﬁql)i“éjli’f@?l? G LAk, Horh B8 S A fie e Ak A0SR AT S
KA T, A2 X M AMEREEE WL, MR, B B iR
NS B, PS5 R TR A RFEITEZNA U René  de
Nebesky-Wojkowitz, Oracles and Demons of Tibet: The Cult and Iconography

of the Tibetan Protective Deities (Delhi: Book Faith India, 1996), pp. 259-62,
Tsen (btsan) refers to a red, rock-dwelling spirit.

Seyer e el s g 93 R Ry

196 (985 $R T kAL i 2,
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Teu (the’u rang) are spirits who possess children and make them sick. They
also bring about disunity and cause bad weather. See René de Nebesky-
Wojkowitz, Oracles and Demons of Tibet: The Cult and Iconography of the
Tibetan Protective Deities, pp. 283, 467.

QN NERE q:gﬁ o ﬁ;a« agg uq@q Xy ““ljR’QQB\I[ﬂQN%’:!QQ :uq
TN ﬂ“] René de Nebesky-Wojkowitz, Oracles and Demons of Tibet: The Cult
and Iconography of the Tibetan Protective Deities, pp. 283, 467.

W (A=) 2 2B LE M HA R I R TSRS A, 5IRIFR
< MRené de Nebesky-Wojkowitz, Oracles and Demons of Tibet: The Cult
and Iconography of the Tibetan Protective Deities, pp. 283, 467,

This refers to the three round wood posts set horizontally on village
streets to block the groom and his companions, deliberately making bride-
taking difficult and playful. The first post is set by young boys; the second
is set by young girls; the last one is set by grandmothers. Sometimes, a
fourth challenge without a wood post is set in the kitchen. The groom’s
companions—all young and middle-aged strong men—are not permitted
to use force to move the posts, and instead must resort to words of praise
and make use of their negotiating skills.

ﬁqa qq Ay mq gﬁ aqruq SN mgﬁ ER SRAMRRS “]5’1 [ &ﬁ] yarsays
CIES 5 Sy @x QquR ENNE Rl gl\l Rerarayar gﬁnﬂ %R] Em'u'i'i'aq'
SCE BES o qgm & EERRAN wﬁ] ﬁ ar A A ixE FRERRFTR
Ay azr]m uwﬁ Qe IR NG Y g A FAN Fuarsx §<\1

NRTAT & g Nq ] Sy s leq NR WA Rﬁu]qm :156\ Far q&aqaﬁﬁq
RargaRayr ﬁull\l N

X EIEREN T W SR AR R, BT B RS - RE RS R A
FER=ARAAL, BN 5 H B L %) LN E IR E, A N A AR
PN BRI BAEF 5 BRI E R RKE R R TR B T, i 1 RE i
B, RAE L 2 RIS G I ARAL,

On the wedding day, three groups of people sit in the main living room of
the groom’s house. Monks, village ritual specialists, and elders sit on the
clay platform. Zhang sit on the wooden floor next to the clay platform and
villagers also sit on the wooden floor against window, facing zhang.

“193\ EEELEY 5‘“’“1 NERE FR&E@ Frg& ﬁ“@a’ ”*':\ 3 =E 3525’@
gr; im@u]l\! A1y ﬁﬂ] _EF RN £ u] g ﬁr: QEN, ;aw U‘W o ﬁt:f) [
ﬂ] R A 5‘5\’;” FNVRGIN wﬁ | qz:kl Fa X aeg @“]“‘ oy ﬂ] =I5 534515\'
ﬁga&‘q@u}«r?ﬁﬁ]
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FEAALE R, —H A ARAEFT R R ATE T A A TGN E R EH LA
o HEMNAAEFETHRIARRANR b, A RIEX 5 B4R - R RgHIAR b

Tibetans often use metaphors to compare animals with human beings.
People with a reputation for noble character wear tiger hide (stag Ipags
can) or leopard hide (gzig Ipags can). These are also the people most often
seated on the so-called ‘tiger seat’. In contrast, the metaphor of someone
who wears dog hide (khyi Ipags can) or goat hide (ra Ipags can) refers to an
individual with a bad reputation.

:15 Y gq 5,5‘“1 asqm N ﬁu 5(‘-@1!—'\ gaN g«l N Frgr Nda\ Jar wﬁ oy q
RIS 5]“11\1 Na\' 5] 5ux & QHARERN 5: gq Iy amq gq 55 gaw ar gu] au]w
&5 ﬁr\ ﬂsn‘ RN ANV Q‘ll\l@! (a\r\l ﬁ AN gn] RN gx =g na 3§5'|N
FA q @aqm B RR RIS’ I r-'\u 5quﬁ uq”

[0/ 3 %Hﬂzﬂ%ttﬂ“}\m%ﬁo A& FBEME RSN AS I EE R R
CRERN 655])32%’3& (“]3“] HANBF)) I, {’Mh@?ﬁ AR TE R IB I~ R R

o 5 AR, BT AR B HR R 5 R (B HINB|) B R (RHI
&5 I\

Renowned singers in the village are invited by the host to help make the
ceremony joyous. Usually, two singers are invited.

ﬁ"—ii a&l\] ?q ﬁR ﬁ@l\l QEENN g ﬁ““? FRRARA" d'oﬁ] Qﬁﬂ'l & U]N § [ qr; G'l
R AR R S R AR D ]

N T AEGEALSGURTEER, R R RIBITEN T B A3 4% B R AR T, i 2
THMAHE,

Agya (a rgya) refers to the singing dances performed by women in the
main living room on the wedding day. In each performance, there are at
least two sets of women and each set consists of two women. They take
turns singing lines while performing slow dance moves at the same time.

sgdvadapa g JuggahudafxadageiEavagyy
ﬁSKN :Q'I ar @’i ﬂ; 5@1\1 @ %RN EQN ﬁﬂd @N KBJ LIQ Q'I:"\g T\Q']N.F]U" Us!q]

BAf £ (s g’;])?ailﬂﬁfﬁﬁ%éif%ﬁ%%@im%ﬁ%o BREHEVAENAA
2, BHM N W15 TS A, — R IEET R SRR B,

Water is sprinkled by villagers and relatives of the bride, and—in jest—
tsampa on Chémar is scattered on the groom’s companions on the wedding
day by kitchen helpers.
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ﬁqagﬁ E1=3 qgﬁ v S t:m} E\Ey @ﬂ'll\l gq 5 5= u}e)a\ G) gam @N &y na @E]N a
& uwr\ Jar uﬁ NER| HRS YA T FA R 515:‘ Jar mﬁ o :ﬁ]

FEXCFE SRVE AR, BT AR A RSN 25 2 e TR IR T B TR P AY B L, B IS It
FINA 2R U3 b 9 AR A 1 5 o

Nyélé (nye le), or nyédu (nye du), refers to relatives, which is distinguished
from shanyé relatives—the closer relatives. On the wedding day, the
groom’s companions are usually chosen from shanyé. For details about
shanyé, see our introduction.
TENIIATI TN GFTIAN] PAFY IHTT I
QQ@ﬂNQQQNqNanﬂNq.ﬂanU\!E‘ﬁﬁq]l\l] ﬂ'a'ﬁR'QﬂN'QQ'qﬂl'ﬂ‘T
ﬁ‘-"\'ﬁ&N'ﬁ'ﬁq'ﬁ]:Q']'%{:IN'Q'Q']NN]

“JE (G s TR (G RPAEE T 10 R M- M. FEASAL L, BRI fE—
Bk HDfE. A RIPEIINE, L8,






