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LISTS OF THE SONGS OF ASCENTS
(PSS 120-134) IN THE CAIRO GENIZAH:
THEIR FORM AND ITS IMPLICATIONS

Rebecca Ullrich

The Cairo Genizah' contains hundreds of thousands of fragments.
Many of these fragments contain lists that have received consid-
erable research attention. However, others still require in-depth
study. These include eight fragments with lists containing the
Songs of Ascents (Pss 120-34), which were often recited during
the morning prayer of the rite of Eretz Israel; this section of the
morning prayer is known as wn n>an (tefillat ha-shir ‘the prayer
of the song’). The fragments will be examined here in relation to

the morning liturgy of the rite of the land of Israel.

! A genizah is a place where, strictly speaking, texts containing the He-
brew name of God are deposited. Ritual items such as tefillin and me-
zuzot, as well as profane text and material, were also deposited in ge-
nizahs, and texts in other languages can also be found there. Probably
the most famous genizah is the Cairo Genizah, which has been re-
searched from the late nineteenth century on. The Cairo Genizah was
located in the Ben Ezra Synagogue, Fustat, and followed the rite of the
land of Israel in the Middle Ages. Most of the surviving fragments from
that genizah date from the eleventh century CE and later.

©2023 Rebecca Ullrich, CC BY-ND 4.0 https://doi.org/10.11647/OBP.0375.08



216 Ullrich

Thematically, Pss 120-34 include the “return from exile,
the re-establishment of the community in Judah, the centrality of
Jerusalem, Zion, and the Temple and the future of the Davidic
dynasty.”? All 15 psalms have the heading shir ha-ma‘alot ( v
mbynn) or shir le-ma‘alot (mbynb 9'w). From this heading comes
the name Songs of Ascents or Songs of Degrees. The Mishnah ex-
plains the meaning of the headings in Sukkah 5.4 and Middot 2.5
and their relation to the 15 steps that led to the temple. The Songs
of Ascents have received considerable attention during the devel-
opment of the Jewish liturgy and have always been (again) part
of the liturgy, although regionally and temporally at different
places in the liturgy. The complete set of the abovementioned 15
psalms, or each psalm from the set, is still recited today during
various rites at different times.? In medieval Egypt, the Songs of
Ascents were recited during the morning prayers of the congre-
gation of the land of Israel, in the tefillat ha-shir, until the gradual
displacement of the rite of the land of Israel by the Babylonian
rite at the end of the thirteenth century.*

The lists of the Songs of Ascents from the Cairo Genizah are

particularly relevant in this liturgical context, as they provide

2 Berlin, Jewish Study Bible, 1411.
3 See Nulman, Encyclopedia of Jewish Prayer, 303-4.

* See the findings of Vered Raziel-Kretzmer, ‘How Late’, who, on the
basis of prayer book fragments attributed to a scribe from the last dec-
ade of the thirteenth century, showed that although he followed the
Babylonian rite, he still adhered to elements of the rite of Eretz Israel,
such as the recitation of the tefillat ha-shir (Pss 120-34) and the Ten
Commandments for Shabbat morning service.
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partial information about the position of the Songs of Ascents in
the prayer. At the same time, the fragments of prayer books can
be used to assign the lists to specific occasions during the prayer.
That such lists were written to aid prayer and memory during
recitation is evident from the nature of the prayer books. In the
Genizah manuscript Oxford, Bodleian Library, MS Heb. g. 2,
which presents the rite of the land of Israel, the following text is
found, along with the timing of recitation of the Songs of Ascents

during prayer. The text starts on fol. 5b and continues to fol. 6a.

nawm 1Y 'aa S,nnn [Hra] ohwn THn bR M ANk TNa...
Thawn [7990]1 T7ap w3 T vwal rron 52 pwha axviam
NAWA ©ANYA M T IPAOR 1057 7AW DR PO 7T TAMAN
on A9 Ta2 7 [MNAw]nn 5900 » ANk TN T T MY IR0
AnwIn 52 KR 512 PWOR MYYRn W DN R 1R DTORY 1Y

5,798 » 75 andhn 1 Honn

“...Blessed are You, God our God, King of the world, the
Almighty, whose praise is spoken through the mouth of His
people, who is praised and glorified through the tongues
of those who are devoted to Him in love. With the songs of
David, son of Yishai, Your servant, let us praise You, let us
glorify You, let us magnify You, let us remember Your
name, our King, our God, the only one who lived eternally,
let Your name be praised and glorified forever: Blessed are
You Adonai, praised by praises.” [Then follows] the whole
of yehi khevod, then (Ps. 68.5): “Sing to God, chant hymns
to his name.” This is followed by the Songs of Ascents, the
song in its entirety, until (Ps. 50.6) “Let all that breathes
praise the Lord. Hallelujah....”

® Fleischer, Eretz-Israel Prayer, 233; my translation.
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This shows that, in this case, the Songs of Ascents are only men-
tioned, but their text was assumed to be known. Only the text of
the blessings is written down in full in this example. That there
was a need for the text of the Songs of Ascents is shown by a list

on fol. 80b of the manuscript:
Y anara » OR mbynn T
0™nn OR 1Y RWKR Mbynh W
S DMRIRG NNAY mhynn v
THR TITH Mbynn v
MY
Bl
by
A song of ascents. To the Lord in my distress’
A song for ascents. I turn my eyes to the mountains
A song of ascents. I rejoiced when they said to me
A song of ascents. Of David.® To you
A song
A song
A song

The scribe enters the text of the opening verse for each of the

Songs of Ascents here as a memory aid for the order of the texts.

® Fleischer, Eretz-Israel Prayer, 240.

7 The translation of the Hebrew Bible throughout the article is based on
Berlin, Jewish Study Bible.

8 “«Of David” belongs to the previous psalm. The scribe of the lines prob-
ably wrote down the biblical text from memory and switched the verses.
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The list then ends for unknown reasons. If such a list is already
integrated into a prayer book manuscript,’ it is not surprising that
such lists are also found as independent fragments in the Cairo
Genizah. This also provides an insight into the possible practice
of relying on ‘memory cards’ during prayer, probably as a support
for memory.

In the following section, an overview of the types of lists in
the Cairo Genizah is given, in order to analyse the lists within the
broader context of the Cairo Genizah. Then an analysis of the
fragments containing lists with the Songs of Ascents (Pss 120-34)

and their liturgical classification follows.

1.0. Lists in the Cairo Genizah

The lists in the Cairo Genizah are a treasure trove of data, which
provides numerous research insights. This is demonstrated by the
extensive research focusing on the lists in the Cairo Genizah. For
further classification of the lists, the categorisation of the entire
source material of the Cairo Genizah must be considered first.
Often mentioned here is the categorisation elaborated by
Goitein,'® in which he follows a Western approach to categorisa-
tion.!! The first category of sources is called the documentary
corpus. It includes fragments with administrative and economic
content. The purpose and nature of lists in the documentary cor-

pus are varied. Often, for example, only personal names are

° Albeit by a secondary scribe and not the scribe of the main text of the
prayer book.

10'See Goitein, Mediterranean Society, 1:9-14.

11 See Frenkel, ‘Genizah Documents’, 139.
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listed. This may be a memorial list to show an ancestral line,'? or
a listing of persons who have received benefits or still owe
money," for example. In other lists, possessions or books are
listed. For example, Nehemiah Allony collected book lists, offer-
ing a glimpse not only into book production and the book trade
but also teaching rooms, for some of these lists were intended to
be followed as a curriculum and used as templates for the books
to be studied."

Another list class was examined by Mark R. Cohen, com-
prising charity lists, donor lists, and alms lists. He writes:

Inert though they appear, the lists divulge much about the

dynamics of the Jewish public welfare system.... Among

other things, the beneficiary and donor lists permit us to

make a rough socioeconomic taxonomy of the poor and

nonpoor, relying on the fact that people are often recorded

with their occupation (X the grave digger, Y the physician,

for instance).'®
Yet other lists contain ingredients for medical recipes.'® Also, nu-
merous trousseau lists, in which the dowry of brides was listed
with the respective values of the items, are found among the doc-

uments of the Cairo Genizah.!” Several researchers have tried to

2 E.g., Cambridge, Cambridge University Library, MS T-S 8J11.2.
13E.g CULT-S NS J76; CUL T-S Misc. 8.2.

4 Allony, Jewish Library. See also Frenkel, ‘Book Lists’, and literature
cited there.

!5 Cohen, Voice of the Poor, 107-8. See also Cohen, Poverty and Charity.
6 See Lev, ‘Drugs’.

17 Goitein, ‘Three Trousseaux’.
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estimate the percentage of the lists in the texts of the Cairo Geni-
zah; most recently, Jessica Goldberg estimated that “at least 10
percent of paper fragments from the documentary corpus contain
lists.”'8

The second source category is known as the literary corpus.
Books or book fragments are assigned to this category. Mostly,
literary and religious content is found here. This corpus in theory
includes lists that do not fall under the documentary corpus; how-
ever, a clear classification is not always possible, so certain frag-
ments can be classified as belonging to both corpora. Clearly be-
longing to the literary genre are the word lists of biblical books,*
as well as, for example, verse lists or lists of piyyutim and se-
quences of halakhic passages. Among them are also lists of mish-
naic and talmudic texts in which the tractates in the orders and
the chapters deviate from the present arrangement.

There are also lists that include Hebrew—Arabic glossaries
of biblical texts. Meira Polliack has highlighted the value of these
lists for linguistics, Bible translations, and commentaries,** while
Judith Olszowy-Schlanger has examined a glossary of difficult

words from the Babylonian Talmud.??

18 Goldberg, ‘Lists’.

19 See Russell, ‘Armenian Word List’; and also Shivtiel, ‘Judaeo-Ro-
mance’.

%0 See, e.g., CUL T-S K3.5; CUL T-S K3.7; CUL T-S K3.8; CUL T-S NS
329.448.

2 polliack, ‘Bible Translations’.

2 Olszowy-Schlanger, ‘Glossary’. For glossaries in medieval Arabic, see
Vollandt, ‘Glosses of Hebrew’.
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The purpose of this paper is to examine lists that can be
categorised as liturgical. For this purpose, the lists containing the
Songs of Ascents (Pss 120-34) were identified among the frag-
ments of the Cairo Genizah. In some cases, these lists include
other contents as well, and, based on the psalms and any addi-
tional material, the purpose of these lists will be examined. The
lists are viewed here as literary products of their environment.?
Since they are understood as literary products, they can also be
examined and interpreted through a literary analysis. The criteria
would include, for instance, the arrangement of the list entries as
well as a comparison of the list content. First, however, we turn
to a classification of the object of study, that is, the Songs of As-
cents and the purpose they served during the tenth through thir-

teenth centuries in Fustat.

2.0. Liturgical Framework in Fustat between the

Tenth and Thirteenth Centuries

The Cairo Genizah contains writings from all the regional con-
gregations of the period between the tenth and thirteenth centu-
ries. This period witnessed three major congregations in Fustat,
all of which have their liturgical costumes: the congregation of
the land of Israel, which had its centre in the synagogue where
the Cairo Genizah was discovered; the Babylonian congregation;
and the Karaite congregation. This paper focuses on the Babylo-

nian congregation and on the congregation of the land of Israel,

% This approach was also followed by Miriam Frenkel in the analysis of
three different types of fragment: a letter, a court record, and a report
of events. See Frenkel, ‘Genizah Documents’, 139.
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which share some liturgical traditions but also differ in many
ways. Divergences can be identified, for example, in the morning
liturgy, in terms of length, texts included and to be recited, and
the arrangement of these texts. For the study of Jewish liturgy,
the Cairo Genizah is very important. Only because of the Cairo
Genizah are we aware of details of the rite(s) of the land of Israel,
which would otherwise have been lost.

The rite of the land of Israel and the Babylonian rite coex-
isted until the twelfth or thirteenth century. Gradually, however,
the former rite was replaced by the latter.?* There are many rea-
sons for this, the most notable of which are the diminishing in-
fluence of the Palestinian academies and the gradual predomi-

nance of the Babylonian Talmud and its rites.

3.0. The Songs of Ascents in the Medieval

Palestinian Liturgy in the Rite of Eretz Israel

The Songs of Ascents were recited during the morning prayers of
the congregation of the land of Israel, in the section known as
tefillat ha-shir.>® This section is not found in the morning prayers
in the Babylonian rite. In that rite, Pss 145-50 are recited, in the
section called pesuge de-zimra (‘chapters of praise’).?® Thus, while
the Babylonian rite inserts only the last six chapters of the book

of Psalms into the morning prayer, the fragments from the Cairo

24 See Raziel-Kretzmer, ‘How Late’, 309-36.

% Fleischer, Eretz-Israel Prayer, 215-57, dedicated a separate chapter to
the rite of the land of Israel and in particular to the tefillat ha-shir.

% For a discussion of the origin of the pesuge de-zimra in the Babylonian
rite, see Langer, ‘Early Emergence’.
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Genizah pertaining to the rite of the land of Israel show other
sections of the Psalms, in particular the liturgical use of the Songs
of Ascents, Pss 120-34, in the tefillat ha-shir.

It should be noted that the tefillat ha-shir was not a stable
prayer entity and tended to change its position in the morning
prayers.” In addition, its scope also varied. It could be either one
single stretch of 31 connected psalms, Pss 120-50; or else divided
into Pss 120-36 and Pss 144-50. A third version places the Songs
of Ascents at the beginning of the morning prayer, as an intro-
duction, so to speak.?®

These differences between the psalms included in the tefil-
lat ha-shir and its position in the morning prayer result mainly
from the days on which it is recited. There are differences be-
tween the recitation on weekdays and on Shabbats and holidays.
Vered Raziel-Kretzmer describes the differences as follows:

On Shabbats and holidays, the shir ha-ma‘alot are further

expanded to include Pss 135-36 and are recited before the

pesuge de-zimra of the rite of the land of Israel. The land of

Israel tradition of the pesuqe de-zimra differs in that it in-

cludes the seven last psalms (Pss 144-50), rather than six

that are customary, and consists of the psalms and the con-

cluding blessing alone. The opening berakhah, the 7133
(yehi khevod, ‘May the glory’),?® the 717 772" (wa-yevarekh

%7 Raziel-Kretzmer and Ben-Dov, ‘Qumran Psalter’, 306-8.
2 See Raziel-Kretzmer and Ben-Dov, ‘Qumran Psalter’, 309.

2 Catena of 18 verses, recited in the pesuge de-zimra section of the morn-
ing service in the Babylonian rite.
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David, ‘And David blessed”),*® and the 7725 » 87 nnx (ata

hu adonai levadekha, Neh. 9.6) are missing, compared with

the Babylonian rite. The concluding berakhah is similar to

7957 (yehallelukha, ‘All Thy works praise Thee’)... and not

to nanw (yishtabach, ‘praised be Your name forever’).*
On weekdays, the tefillat ha-shir is even detached from the pesuge
de-zimra and placed before the birkhot ha-shachar, at the very be-

ginning of the morning prayer.*?

4.0. The Analysis of These Liturgical Lists

Lists are primarily characterised by their writers. On the one
hand, lists can represent pure transcripts, if it can be assumed
that the writers agreed with the pre-existing content. On the
other hand, a scribe can also take the liberty to design a list ac-
cording to his or her own preferences. This may be the case, for
example, when a list containing the Songs of Ascents is adapted
to the regional needs of the congregation. Therefore, it is helpful
to identify the creator of a list; there may be further information
available about the writer, or more fragments from the same
writer. In some cases, the writers of the lists taken from the Cairo
Genizah are indeed known—for example, if they sign or mark a

list or can be identified by their handwriting. Unfortunately, this

% This prayer consists of 1 Chron. 29.10-13 and Neh. 9.6-11, and is
recited in the daily morning prayer.

31 Raziel-Kretzmer, ‘How Late’, 318; my translation. Yishtabach is the
concluding blessing of the pesuge de-zimra section in the morning ser-

vice.

32 Raziel-Kretzmer, ‘How Late’, 319.
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is not the case with the lists presented in this paper. Nevertheless,
in the case of unknown writers, an attempt can be made to de-
termine the characteristics of the writer with the help of the fol-
lowing analytical approaches, from which in turn conclusions can
sometimes be drawn about further aspects of the list.

When it comes to list fragments from the Cairo Genizah, it
must be considered that, as a rule, the context of the lists is com-
pletely missing. For example, they are not (any longer) bound
into a manuscript and exist only as an independent fragment.
Thus, the study of the liturgical lists containing Pss 120-34 must
address how manuscript fragments can be interpreted when there
is no immediate context. To this end, a fragment with a list can
only be studied with an auxiliary context. Within this auxiliary
context, all references that can be found and deciphered are to
be understood. In this paper, further fragments from the Cairo
Genizah are included as auxiliary contexts—for example, frag-
ments from prayer books, depicting, for instance, the morning
liturgy of the rite of the land of Israel.

A material examination of the fragment can also contribute
to the interpretation of a list. For example, considerable insight
may be gained if a list is part of a comprehensive manuscript, in
the context of which it can be interpreted. Likewise, a list could
have served as the table of contents of a prayer book. It is more
difficult if there are only individual pages without any context,
although even here the material aspects of the list can still be
investigated. For example, it may have served as a personal note,

or perhaps even as a mnemonic device for a liturgical context.
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After considering the material aspects, the next step is to
analyse the purpose of the list. What is the purpose of entries in
the list? Is this list an official document or is it intended for a
private purpose? Does it serve as a summary or as a memory aid?
In the context of worship, lists were used for personal orientation
for the sequence of prayers. They were also used for listing and
collecting passages, which could then be edited and embedded in
a new text. Aside from this, lists helped in systematising the ex-
isting knowledge in the existing texts. These purposes could be
greatly expanded and used to reflect on the individual uses of
lists.

Similarly, the design of a list can provide valuable insights.
Here, for example, it is possible to look at the written form, es-
pecially the use of abbreviations or ornaments. Graphic elements
can also be analysed to help with understanding a list. Likewise,
the list structure can prove to be relevant. For example, lists may
have an alphabetical arrangement (e.g., the alphabetical arrange-
ment of piyyutim in CUL T-S K3.12 or of Bible verses in CUL T-S
D1.35) or a thematic arrangement (e.g., CUL T-S D1.76, contain-
ing biblical and rabbinic passages on Shabbat). In addition, en-
tries may be presented consecutively, or one below the next.

Particularly helpful is the analysis of the content of lists,
remembering that the entries included in a list were determined
by criteria set before the list was written. Among other things, it
is important to note the entries that were made, and the relation-

ship of the entries with each other.
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This paper examines those lists in the Cairo Genizah that
include a particular group of psalms, the Songs of Ascents. In ad-
dition to the psalms, these lists also contain short entries of other
biblical passages or passages from the liturgy. This raises the
question of the context of these lists and why they were created.

In the course of the analysis, it will be shown that these
lists are to be seen in a liturgical context, and so allow at least a
limited view into liturgical procedures. Thus, our understanding
of the practices of the congregation members during the morning
liturgy of the congregation of the land of Israel in Fustat in the
tenth through thirteenth centuries can be expanded upon. More
specifically, it is apparent that, even then, lists in the form of
small slips of paper were used as mnemonic devices for the ser-
vice. In order to arrive at this conclusion, existing research find-
ings are first presented in the following section. Then selected
lists will be examined and studied, fusing the analytical ap-

proaches described in this section.

5.0. Existing Research on Lists Containing the

Songs of Ascents

The study of the rite of the land of Israel as reflected in the Cairo
Genizah has a long tradition. For the Songs of Ascents, the tefillat
ha-shir, and the lists to be discussed in this paper, studies by Ja-
cob Mann, Ezra Fleischer, and Kim Phillips are particularly rele-

vant.*

3 Further findings can be expected from the as yet unpublished disser-
tation by Vered Raziel-Kretzmer, ‘Palestinian Morning Service’.
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In 1925, Jacob Mann was one of the first to study the pe-
culiarities of the morning liturgy of the rite of the land of Israel.®*
He analysed several fragments and pointed out that the rite of
the land of Israel differed considerably from the Babylonian rite.
In particular, the inclusion of the Songs of Ascents in the morning
liturgy in the rite of the land of Israel is a distinctive feature.

Ezra Fleischer was the first to examine the Songs of Ascents
in the liturgy of the congregations of the Cairo Genizah in his
work ‘Eretz-Israel Prayer and Prayer Rituals as Portrayed in the
Geniza Documents’. He devoted an entire chapter to the Songs of
Ascents in the liturgy. He analysed prayer book fragments that
contain a much more elaborated text than the lists considered in
this paper, and found a remarkable result when analysing certain
fragments of the Cairo Genizah: depending whether the recita-
tion was taking place on a weekday, on Shabbat, or on a holiday,
the liturgy and the position taken by the Songs of Ascents dif-
fered. Therefore, on the basis of his analysis, it is possible in some
cases to assign lists of the Songs of Ascents to certain days (week-
days or Shabbats). Moreover, by comparing a list with his anal-
yses of the formulated prayer book fragments, it is also possible
to determine where the Songs of Ascents were to be recited, that
is, their position in the liturgy.

In a short article titled ‘A Shorthand Psalter: T-S A43.8’,
produced as one of a series of Cambridge University Library frag-

ments of the month, Kim Phillips examined the fragment CUL T-S

3% Mann, ‘Genizah Fragments’.
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A43.8, basing his work on that of Mann and Fleischer. This small
fragment is only 10 X 12 cm. Phillips assumes that

it was a personal production for individual use in personal

and liturgical contexts. We can imagine a worshipper using

this very codex in the Morning Service a thousand years

ago, occasionally glancing at the abbreviated text as a suf-

ficient aid to assist him in the recitation of Psalms he had
been reciting from his youth.*

6.0. Liturgical Lists in the Cairo Genizah

Containing the Songs of Ascents

A total of eight fragments that contain lists of the Songs of As-
cents and are to be seen in a liturgical context were found for this

paper. All are from the Cambridge University Library:*

CUL T-S A40.34 (joins with CUL T-S AS 41.28)
CUL T-S AS 41.28

CUL T-S Ar.37.77

CUL T-S Misc. 10.184

CUL T-S NS 218.41

Mosseri VII 192.2 (joins with Mosseri VII 192.3)
Mosseri VII 192.3

CUL T-S NS 203.2

Ezra Fleischer and Kim Phillips have already shown, on the basis
of some of these fragments, that these lists are to be seen in a

liturgical context. Nevertheless, it is necessary to adopt a new

% Phillips, ‘T-S A43.8".
% It is of course possible that more fragments will be identified contain-
ing lists of the Songs of Ascents in the future.
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perspective on these lists, since they have been considered nei-
ther as lists nor in the context of that particular technique of tex-
tual production with its own implications. In addition to building
on this previous research, additional fragments from the Cairo
Genizah are examined.

An essential feature of the lists in these fragments is their
design, especially their graphic presentation. Signs are placed in
these liturgical lists that are helpful for the reader. In addition,
the scribes presuppose, to varying degrees, textual knowledge of
the psalms, since they sometimes abbreviate the psalms or list

only the first words of the psalms.

6.1. CUL T-S A40.34 and CUL T-S AS 41.28

The first fragment is CUL T-S 40.34 (fig. 1). It measures
22.5 X 8.4 cm and is written on paper. The lower end of the pa-
per strip is detached. The text of the Songs of Ascents is shown
on the front side:*”
Y oaxarOxnw 'R 1. A s[ong] of a[scents]. To the
Lord in my distress
Y RWKR MSyn5 1w a 2. A s[ong] for a[scents]. I turn
my eyes
B ommra nnnw T 1w s 3. A s[ong] of a[scents]. I re-
753 ma joiced when they said to me,
“We are going to the House of
the Lord.”

%7 Only the first lines of the fragment are shown here to illustrate the
layout of the list.
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WY DR TNNWI TOR 1w T 4. A s[ong] of a[scents]. To You,
o'nwa enthroned in heaven, I turn my
eyes.
anRr 15 aw » Hh 15 nw a5, A s[ong] of a[scents]. Of Da-
X1 vid. Were it not for the Lord,
who was on our side, let de-
clare
Figure 1: Upper part of CUL T-S A40.34, showing Pss 120-24 of a num-

bered list of the Songs of Ascents (reproduced with the kind permission
of the Syndics of Cambridge University Library)

v & ~— ~

This manuscript presents a numbered list. The Songs of Ascents
(Pss 120-34) are assigned the numbers 1-15, written using He-
brew letters and identified by overdots. The words mbynn w
(shir ha-ma‘alot) are abbreviated using the letters shin and heh.
Then, throughout the set, the remaining text of the first verse of
the respective psalm follows. Interestingly, Ps. 135 is omitted,
and the list continues with Ps. 136. Commenting on this, Ezra
Fleischer writes: “One does not know why Ps. 135 (o™ 1mpw) was
not included. Surely, he had no difficulty recalling this passage.
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The liturgical, mnemonic purpose of the list cannot be doubted.”*®
Thus, the omission of this psalm from the list can only be an
oversight and does not indicate an actual omission in the rite.

In the case of Ps. 136, not only the opening verse is quoted,
but a total of 22 verses are quoted in full (up to v. 22). However,
the refrain of the psalm is omitted. The fragment ends at this
point.

In the course of searching for other lists in the Cairo Geni-
zah that contain the Songs of Ascents, the lower part of this paper
strip was found (CUL T-S AS 41.28). It seamlessly complements
the upper part, and contains Ps. 136.23, but Ps. 136.24-26 are
missing. Afterwards, the initial verses of Pss 137-40 follow. The
author flipped the paper top-to-bottom and continued to write on
the back of this fragment: the beginning verse of Ps. 140 is writ-
ten again, followed by Pss 141-42. Then the fragment passes
seamlessly into the verso of the fragment CUL T-S A40.34. There
are still the beginnings of Ps. 142.1-3 and Pss 143-44. The rest
of the verso of this fragment is blank.

The position of the text of this fragment in the liturgy is
unclear. The continuous presentation of Pss 120-44 indicates
that it could have been recited on a weekday or on Shabbat.*
The absence of Pss 145-50 is notable, and so is the absence of

these very verses in the next fragment.

38 Fleischer, Eretz-Israel Prayer, 240; my translation.

3 See above and Raziel-Kretzmer, ‘How Late’, 319.
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6.2. CUL T-S Ar.37.77

Ullrich

The next fragment is made of paper and measures 15 X 7 cm; it

is also in a rather small format. The writing is almost completely

faded in some places.

This list is written in the manner of continuous text and

contains some graphic separations. Abbreviations and the end of

a psalm are marked with overdots and colons, respectively.

RWKR “Unb w anara oK 1w
DY

THR AW oonnaw MY now
Y NR A nrws

RURPIPRETES DR

" WA Nw D hvan ‘i v

40 'n5 w added above the line.

41 snxwi added below the line.

A song of a[scents]. To the
Lord in distress (Ps. 120.1): A
s[ong] for a[scents]. I turn my
eyes (Ps. 121.1):

A s[ong] of a[scents]. Of Da-
vid. I rejoiced (Ps.122.1): A
s[ong] of a[scents]. To You, I
turn my eyes (Ps. 123.1):

A s[ong] of a[scents]. Of Da-
vid. Were it not for the Lord
(Ps. 124.1):

A s[ong] of a[scents]. Those
who trust (Ps. 125.1): A s[ong]
of a[scents]. When the Lord re-
stores (Ps. 126.1):

*2 Here a probably accidental spelling of the letter v, the first letter of
*nnnw, the first word of Ps. 122, which also begins with 7175 mbynn w.
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=5 1 2 7RRIp » 19 1 A plsalm] of D[avid]. I call You,
Lord (Ps.141.1): A pl[salm*]
of D[avid].
» 511 vynainrna While he was in the cave.
(Ps. 142.1): A p[salm] of D[a-
vid]. O Lord,
T2 775 nYan ynw hear my prayer (Ps. 143.1): Of
David. Blessed is
e » the Lord, my rock (Ps. 144.1):
In this notation of the verses, no attention is paid to the meaning
of the biblical verse. Moreover, only the first words that seem
necessary to identify the psalm are quoted, a form of shorthand.
In this list, Ps. 136 is omitted. It can therefore be assumed
that Pss 135 and 136 were possibly regarded as a unit and, thus,
only the beginning of Ps. 135 was written.* Another possibility
is that Ps. 136 was not quoted; however, this needs further clari-

fication. The fragment ends with the first words of Ps. 144.

6.3. CUL T-S Misc. 10.184

The third fragment is also very small, measuring only about
16.4 x 25.5 cm. The characteristic of this fragment is its graphic

design. It lists the opening verse and the closing verse of each

43 Only the first and last lines of the fragment are shown here to illus-
trate the layout of the list.

* The text of the Hebrew Bible says maskil and not mizmor.

4 See also the discussion in b. Pesahim 118a.
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psalm and then graphically separates it from the next list entry

by a horizontal line (see fig. 2).

Figure 2: Psalms separated by a horizontal line in CUL T-S Misc. 10.184;
top of the list including Ps. 5.2 and Ps. 59.17, then the first and last
verses of Pss 120-122 (reproduced with the kind permission of the Syn-
dics of Cambridge University Library)

The fragment begins with the verses “Give ear to my
speech, O Lord; consider my utterance. Hear the sound of my cry,
my King and God, for I pray to You. Hear my voice, O Lord, at
daybreak” (Ps. 5.2-4) and “But I will sing of Your strength, extol
each morning Your faithfulness; for You have been my haven, a
refuge in time of trouble” (Ps. 59.17). These verses are followed
by the listing of the Songs of Ascents. The fragment contains
Pss 120-45 in their entirety.
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Having Ps. 5.2-4 and Ps. 59.17 as opening verses is also
found in the fragment London, British Library, Or. 5557E, fols
12-13.% There, as in the fragment here, these verses precede the
Songs of Ascents. The British Library fragment also gives a clue
as to when the reading of the shir ha-ma‘alot should take place.
The fragment reads:

And afterwards (after the birkhot ha-shachar [‘the blessings

of the morning’]) one says the song here on Shabbat morn-

ing and on holidays, and on the fast day Kippur and on the

feast of the Commandments and on the feast of Shavu’ot

and on the feast of Sukkot and on New Year’s Day one says

the song before saying barukh she-amar.”

From comparison of the Genizah fragment and the fragment from
the British Library, it can be concluded that CUL T-S Misc. 10.184

has its context in the morning prayer on Shabbats and feast days.

6.4. CUL T-S NS 218.41

The fourth fragment is written on a paper measuring only
13 X 16 cm. It is a bifolium, two pages of which are blank. The
list is written without abbreviation signs above the letters. The

entries are separated by blank spaces (fig. 3).

6 For this fragment, see Fleischer, Eretz-Israel Prayer, 236-37.

47 My translation.
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Figure 3: Psalms separated by blank spaces in CUL T-S NS 218.41a; top
of the list including Ps. 5.2 and Ps. 59.17 followed by Pss 120-23 (re-
produced with the kind permission of the Syndics of Cambridge Univer-
sity Library)

(verso)
TP VWK IR IMKRD AR Give ear to my words [Adonai]

(Ps.5.2), and I will sing of
Your strength (Ps. 59.17)

WYKRWR AW anarRknw A s[ong] of a[scents]. In dis-
tress (Ps. 120.1)
A s[ong] of a[scents]. I turn my
eyes (Ps. 121.1)

mrwITHRNw w5 nw A s[ong] of a[scents]. I re-
joiced (Ps. 122.1)
A s[ong] of a[scents]. To You,
I turn (Ps. 123.1)

48

8 Only the first lines of the fragment are shown here to illustrate the
layout of the list.
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Like fragment CUL T-S Misc. 10.184, this fragment begins with
the first words of Ps. 5.2, “Give ear to my words [Adonai],” fol-
lowed by the first words of the verse Ps. 59.17, “But I will sing of
Your strength.” On the back, after the citation of Ps. 144, follow
the wa-yevarekh David, barukh she-amar, and yehi khevod. The last
entry in the list is the mizmor shir (fig. 4).

Figure 4: End of the list of the Songs of Ascents in CUL T-S NS 218.41b,
where other sections of the morning prayer are mentioned (reproduced

with the kind permission of the Syndics of Cambridge University Li-
brary)

(recto)

mhan ynw » S A psalm of [David]. O Lord
hear my prayer: (Ps. 143.1)
12 7ONR TR NHNR
mwR e a9 Of David. Blessed is my rock.
(Ps. 144.1) Happy (Ps. 144.15)
TTTIAn PR Amen.
Wa-yevarekh David.
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7227 KW T2 Barukh she-amar.
Yehi khevod.
2w N Mizmor shir (Pss 145-50)

From this fragment, information can be drawn about the position
of the Songs of Ascents in the morning prayer. They precede the
wa-yevarekh David (“And David blessed,” 1 Chron. 29.10-13), fol-
lowed by barukh she-amar (“Blessed be he who spake”), and yehi
khevod* (“May the glory of the Lord endure forever; let the Lord
rejoice in His work,” Ps. 104.31); that is, the Songs of Ascent oc-
cur before the opening elements of the morning prayer. Finally,
following these opening elements is another section of Psalms,
the migmor shir (A"w M) or Pss 145-50, known from the Baby-
lonian version of the morning prayer.* Thus, the psalms enclose
the first official section of the morning liturgy.

Like the fragment CUL T-S Misc. 10.184, this fragment
places the reading of the Songs of Ascents before the barukh she-
amar. Thus the list also seems to reflect the recitation on Shabbats

and holidays.

6.5. Mosseri VII 192.2 and 192.3

The two fragments Mosseri VII 192.2 and 192.3 are the fragments
from which the least information can be extracted. Mosseri VII
192.3 shows the beginning of a list of the Songs of Ascents from
Pss 120-25. The word ‘song’ (1*w shir) is repeatedly seen on the

9 A passage comprising 18 verses mostly from the book of Psalms, today
recited daily in the pesuqge de-zimra section of the morning prayer.

%0 Raziel-Kretzmer and Ben-Dov, ‘Qumran Psalter’, 307.
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right, which is then connected by a line to the initial words of
each psalm (fig. 5). These initial words are offset from the repe-
tition of the word ‘song’, so the stroke is necessary to visually
draw an auxiliary line of association. After Ps. 125, no further
psalm beginning seems to have been added, since there is also no
longer a stroke for assignment. This is also shown by the fragment
Mosseri VII 192.2, which contains only a repeated sequence of
the word ‘song’.

Figure 5: Lines connecting the word shir ‘song’ with the opening verse

of each psalm in Mosseri VII 192.3 (reproduced with the kind permis-
sion of the Syndics of Cambridge University Library)

The fragments are incomplete and cut or detached. It can
be assumed that originally the list was written on paper, and a
text in Judaeo-Arabic was written on the reverse side afterwards
when the paper was reused. This later text is a note on both frag-
ment parts to inform the judge Moses that the Parnass Abti 1-Nas

is responsible for the provision of bread. Such a secondary use of
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paper and splitting of fragments is not uncommon in the Cairo
Genizah, and it reflects the frequent reuse of previously written

material at the time.

6.6. CUL T-S NS 203.2

A particularly pronounced form of shortening of the text is evi-
dent in the fragment CUL T-S NS 203.2 (fig. 6). This fragment is
also very small, measuring only 8 x 8 cm. It has already been
identified and edited by Ezra Fleischer.* The listing extends over

five lines.

Figure 6: Mnemonic from Pss 120-35 on CUL T-S NS 203.2 (reproduced
with the kind permission of the Syndics of Cambridge University Li-

brary)

MNNWY 5 RWR 7 HR W
w2 onvIan oo 1Y THR
» 15 op>2npnn na1 anhwh
1272 M3 I T M

i

5! Fleischer, Eretz-Israel Prayer, 240-41.

52 5 added above the line.
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Here, there is neither an explanation of what the list is supposed
to be nor any classifying words, as in the other lists presented so
far.

Rather, as Fleischer noted, the order of the Songs of Ascents
is listed here in a mnemonic fashion.*® Mostly, only a single word
from the opening verse of the Songs of Ascents appears. Strung
together, these words make no sense, unless one understands
them as a mnemonic. Fleischer also noted the absence of Ps. 128
from this listing. If one reconstructs this mnemonic enumeration
and inserts the further text of the psalms, the following picture

arises:

W] Prp] RWKR [MOYRY W] Y Aanaea » OR [mbynn] v
W] Y R NRWI] TOR [MHynn vw] cnnnw [T [mYyen
W] :[*a] onvian [mbynn 1w 1 enw ]9 [T [mbynn
1327 KD oR] AnYWH [mbynn vw] [rr naw nr ] 2wa [mbynn
TARIP] OpRYAn [MSynn W] ([1nr] a0 [mbynn 2w [ma
[7175 »] ot [mbynn w] (225 nax 85 » [T]T5 [mbynn w] o[
1992 73N [MdYnn W] [ovps m 2 an] A [T [mbynn w]

> 9hn [ nx]

A song [of ascents.] In my distress: [A song for ascents.] I
turn [my eyes]: [A song of ascents.] Of [David.] I rejoiced:
[A song of ascents.] To You [I turn my eyes]: [A song of
ascents.] Of D[avid.] Were it not [for the Lord, who was
on our side]: [A song of ascents.] Those who trust [in the
Lord]: [A song of ascents. When the Lord] restores [the
fortunes of Zion]: [A song of ascents.] Of Salomon. [Unless
the Lord builds the house]: [A song of ascents.] They have
often [assailed me]: [A song of ascents.] Out of the depths

%3 Fleischer, Eretz-Israel Prayer, 241n99.

> Fleischer, Eretz-Israel Prayer, 241.
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[T call You]: [A song of ascents.] Of D[avid.] O Lord [my

heart is not proud]: [A song of ascents. O Lord,] remember

[in David’s favour]: [A song of ascents.] Of D[avid.] Look

[how good and how pleasant]: [A song of ascents.] Now

bless [the Lord]: Hallelujah.
As can be seen from this reconstruction, only the first and some-
times the second word after the incipit mbynn v (shir ha-
ma‘alot) is ever listed. Thus, only a little content is transported.
Therefore, the fragment can only have served as a mnemonic an-

chor.

7.0. Conclusion

Several findings were deduced in this paper. First, it was deter-
mined that none of the writers of the lists could be identified. The
handwriting of each list differs, so it can be concluded that the
lists were made by various persons. One can at least say that the
writers must have belonged to the circle of the Palestinian con-
gregation, since they follow the rite of the land of Israel.

The context of the lists is also missing; the fragments are
each present individually, although one of the lists could be re-
assembled from two fragments. All of the lists may have been
independent of other writings before they were deposited in the
Cairo Genizah; the lists were not, for example, part of a larger
manuscript or booklet. In some cases they are found on recycled
paper as a secondary use, or on paper that was subsequently used
for a secondary use. This suggests that these lists were personal
texts intended for personal use.

The examination of the material showed, in particular, that

all the lists were in a very small format. Based on this, it can be
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assumed that they served as a kind of small memo to capture the
order of the psalms. The purpose of the lists was, therefore, prob-
ably to serve as a kind of memory card for prayer.

Even though all the lists on the Songs of Ascents in the
morning liturgy are united by their theme, they diverge in design
and content. These differences are probably due to the individual
preferences of the various scribes of the lists. Although their
working procedures and approaches to the content differed, they
all produced an abbreviated schema of the Songs of Ascents.
These shortened representations helped the individuals in their
particular situations to provide the best possible assistance in
memorising the texts.

Next, the differences in the way the verses are cited and the
extent of the citation should be noted. The citations sometimes
follow the verse exactly; sometimes a shortening of the words is
used; sometimes it is even indicated up to which place the psalm
is quoted. Mostly, the last verse of the respective psalm is quoted
for this purpose.

The form of list varies from scribe to scribe and reflects
personal design preferences. One list has numbering before the
psalm beginnings, while the others appear without numbering.
Another list is characterised by a subdivision of the entries by
long dashes (CUL T-S Misc. 10.184). Supporting the main text,
some lists use various graphical aids in the creation of the lists.
They use separators such as colons and dashes, whereas other
lists use spacing between the entries (CUL T-S NS 218.41).

In terms of content, the arrangement of the elements of the

Songs of Ascents lists is, on the one hand, predetermined by the
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order that these psalms already have in the Hebrew Bible. On the
other hand, the list also reflects the order of liturgical practice.
Each list may represent the knowledge of the person writing it.
Nevertheless, there is the limitation that the scribe may reflect
only the information that is necessary and important to him, for
example, to support his memory. Other information that is self-

evident to the person writing might be omitted.



