META-XENAKIS

EpiTED BY SHARON KANACH AND PETER NELSON




https://www.openbookpublishers.com
©2024 Sharon Kanach and Peter Nelson.
Copyright of individual chapters is maintained by the chapter’s authors

This work is licensed under the the Creative Commons Attribution-NonCommercial 4.0 International (CC
BY-NC 4.0). This license allows you to share, copy, distribute and transmit the text; to adapt the text for
non-commercial purposes of the text providing attribution is made to the authors (but not in any way
that suggests that they endorse you or your use of the work). Attribution should include the following

information:

Sharon Kanach and Peter Nelson (eds), Meta-Xenakis: New Perspectives on lannis Xenakis’s Life, Work, and
Legacies. Cambridge, UK: Open Book Publishers, 2024, https://doi.org/10.11647/OBP.0390

Copyright and permissions for the reuse of many of the images included in this publication differ from the
above. This information is provided in the captions and in the list of illustrations. Every effort has been made
to identify and contact copyright holders and any omission or error will be corrected if notification is made
to the publisher.

Further details about CC BY-NC licenses are available at http://creativecommons.org/licenses/by-nc/4.0/

All external links were active at the time of publication unless otherwise stated and have been archived via
the Internet Archive Wayback Machine at https://archive.org/web

Digital material and resources associated with this volume are available at https://doi.org/10.11647/
OBP.0390#resources

ISBN Paperback: 978-1-80511-224-2

ISBN Hardback: 978-1-80511-225-9

ISBN Digital (PDF): 978-1-80511-226-6

ISBN Digital ebook (epub): 978-1-80511-227-3
ISBN HTML.: 978-1-80511-229-7

DOI: 10.11647/OBP.0390

Cover image: lannis Xenakis at the C.R. MacIntosh Museum, Glasgow, Scotland, 1987. Photo by Henning
Lohner, courtesy of CIX Archives, Lohner collection.

Cover design: Jeevanjot Kaur Nagpal

With generous support from: Centre Iannis Xenakis, Xenakis Project of the Americas/The Brook Center,
Université de Rouen: BQRI, IRIHS, GRHis, CEREL.

_EENTRE %u?y\lg .UN“’ERS'TE
AR DE ROUEN

PEROUEN NORMANDTIE

Xenakis ‘n Institut de Recherche ' -
o s Centre d’Etudes et de
Proi Inter-disciplinaire G RH | S s ,
roject  theprookcenter mwomme Société | Beenistens Ederitomster

merica! UNIVERSITE DEROUEN EA 3831


https://www.openbookpublishers.com
https://doi.org/10.11647/OBP.0390
http://creativecommons.org/licenses/by-nc/4.0/
https://archive.org/web
https://doi.org/10.11647/OBP.0390#resources
https://doi.org/10.11647/OBP.0390#resources

49. An Architecture of Alchemy: A Cinematic
Painting

David |. Lieberman

Fig. 49.1 Drawing from “traces at the edge.” Image by the author (2021).!

1 “traces at the edge” is a series of sculptural drawings that conceptually and compositionally can be
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734 Meta-Xenakis

Architecture is listening ...
Architecture is dancing ...
Not all architecture can be seen ...

As architect, artist, poet, and filmmaker, I identify as an alchemist in asserting that
architecture constructs mechanisms by which to transform experience in considering
the body as an empathic instrument to apprehend and to understand space. Traditional
spatial composition has relied on the surfaces of resistance and reflection; space can
be understood as the dissolve, and in the blur of the visual and the aural at the limits
of perception and in its tactility. The work of Iannis Xenakis has been the subject of
ongoing research and has been an influence on practice for over five decades. Rather
than contributing a scholarly presentation in the Japan leg of the Meta-Xenakis
Symposium, I proposed a cinematic painting as a personal tribute to Xenakis: An
Architecture of Alchemy, integrating video excerpts from “the SPACE between the NOTES”
performance in 2022, itself based on a series of my sculptural drawings “traces at the
edge” from the previous year, with my voice over reciting personal texts.

An Architecture of Alchemy

—
Fig. 49.2 Still image from performance of “the SPACE between the NOTES,” Vienna, 13 June 2022.

understood as choreographic notations for dancers” hour-long performance in response to the music
of Tannis Xenakis and poetic texts of the author.
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Anatomiesaal Schillerplatz, Vienna, 13 June 2022

Dancers: Andreanne Brosseau, Kaja Piszczek

Video and audio: Paul Bohm, Dila Kirmizitoprak, Stepan Nesterenko
Drawings: traces at the edge (2021), David J. Lieberman

Cinematic painting, editor: Martin Riese

Sound recordist: Daniel M. C. Lieberman

Creator, producer, and director: David ]. Lieberman

Music: Kuniko Kato plays Iannis Xenakis: Pléiades: Peaux (1978), Linn Records, with
permission

Fig. 49.3 Photo collage, stills from video of An Architecture of Alchemy, image by author (2022).
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Media 49.1 An Architecture of Alchemy: A Cinematic Painting, Studio of David J. Lieberman
Architect, Toronto 2022.
https://hdl.handle.net/20.500.12434 /cffbdale
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