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Module 53
Narratology I: Authors, Narrators,
Narratees, Materials, Texts, Stories

Module 53 Summary

In this module you will learn narratological principles for interpreting texts.

Narratology

Narratology is the study of stories, their structures, and their perceptions.

Authors and Narrators

It is a principle of narratology that historical authors and their narrators are
not the same. Thus, we can speak of (1) a historical author and (2) a historical
author’s persona, referred to as the primary narrator-focalizer. Though the
historians Herodotos, Thoukydides, and Xenophon may have argued that in
their works author and narrator are one, it is convenient, when discussing
stories of all types, to maintain the distinction between historical author and
primary narrator. For example, Herodotos and Thoukydides are the historical
authors of their histories. The narrator of each is referred to as the primary
narrator-focalizer. In The Ass the historical author is Lucian and the primary
narrator-focalizer is Loukios, the story’s main character.

Types of Narrators

Narrators tell their tales using the first, second, or third person. Narrators
exist on a range that runs from omniscient to restricted in what they know or
choose to share. Their veracity ranges from reliable to not. They can be external,
existing outside the story, or internal, participating in the events. They can be
overt, making their presence clear, or covert, disguising it. For example, in The
Ass, Lucian has Loukios tell the story of The Ass in the first person. Loukios is not
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an omniscient narrator and is an internal participant in events. His presence is
overt. Narrators offer audiences a representation of events.

Audiences and Narratees

It is a principle of narratology that historical audiences and their narratees
are not the same. Narrators tell their tales to a specific audience. The primary
narrator addresses a primary narratee. A secondary narrator addresses a
secondary narratee, and so on. The narrator crafts her tale to suit her narratee.

For example, the historical author Lucian has his primary narrator-focalizer
tell the True Story in the first person, addressing it to narratees who have read
Homer, Herodotos, and Thoukydides, and expecting them to catch the many
allusions he employs. He calls the True Story a complete lie, suggesting that the
works he alludes to suffer from their own falsehoods, and contrasting his work
favorably to theirs because he makes no pretension to veracity.

Types of Narratees

Narratees are the recipients of stories and can be in the first, second, or third
person. Narratees exist on a range from savvy to naive. They can be external
(existing outside the story) or internal (participating in the events). Narratees can
be covert (their presence implied) or overt (their presence known). Narratees
influence narrators’ representation of events. Narratees are restricted in what
they know, constrained by who narrates, what they themselves know, and by
the touchstone of their own inner compasses.

For example, in Ovid’s Metamorphoses the narrator-focalizer Cephalus tells
his tale to Phocus, the son of Aeacus, his youngest who is not old enough to
engage in warfare. We can imagine that Phocus, an avid hunter himself, listens
with interest, accepting what Cephalus tells without the criticism or skepticism
an older, more experienced ear could bring.

Levels of Narration and Reception

Narrators and narratees can be simple or complex. A simple narrative has one
primary narrator and one primary narratee. A complex one has a primary
narrator who hands over narration to at least one secondary narrator with a
secondary narratee. A secondary narrator may embed another narrative in her
tale, told by a tertiary narrator to a tertiary narratee, and so on.

An extreme example of narrative complexity is the Metamorphoses of Ovid,
whose primary narrator tells the story to his primary narratee, a sophisticated
Roman from his own day, handing off narration to over forty additional narrators
with various narratees. In one instance, the epic’s primary narrator hands over
narration to the muses who tell Minerva of the contest between the Pierides and
the muses. The Pierides sing a tale of the giants fighting against the Olympian
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deities. Speaking on behalf of the muses, the muse Calliope sings of how Cupid
caused Dis (Pluto) to fall in love with and rape Proserpina and how Ceres,
Proserpina’s mother, searched for her. In her wanderings, Ceres encounters
the spring Arethusa. Ceres asks her to explain how she changed her form, and
Arethusa complies and tells the tale (5.341-661). And so the primary narrator-
focalizer (1) hands over narration to the Muses (2), who hand over narration to
the muse Calliope (3), who hands over narration to Arethusa (4), who explains
how she changed form. In all, narrators tell more than 240 different tales in
Ovid’s novel-length epic.!

Materials

The subject matter from which the author creates the text are the materials.
For example, Homer’s materials include inspiration from his muse, poetry
from the oral tradition, and whatever items he himself brought to the epics.
Herodotos’ materials for his Histories include artifacts, eye-witness accounts (his
own and others), interviews, oral sources, primary sources, reports, secondary
sources, speeches, and technology. In addition, Hekataios, a contemporary of
Herodotos, is believed to be the source for parts of Book 2 on the Egyptians.
Herodotos mentions a painting (4.88) and cites an inscription for the battle of
Thermopylai (7.228). He references the writers Aiskhylos, Arkhilokhos, Hesiod,
Homer, Phrynikhos, Pindar, and Solon and quotes prophecies throughout.
Thoukydides’ materials for his history on the Peloponnesian War include
artifacts, eye-witness accounts (his own and others), interviews, oral sources,
primary sources, speeches (a mix of fact and invention), and technology.

Texts

Texts have one or more of these elements: (1) simple narrator-text, (2) character-
text, and (3) complex narrator-text. In (1) the primary narrator tells the story.
In (2) a secondary narrator involved in the story takes over narration from the
primary narrator, and in (3) there is a combination of (1) and (2). Oftentimes
a sign of complex narrator-text is indirect questions or statements. For many
examples of each type, see Modules 54 and 55.

Stories

Stories are a spoken or written account of something. Quantum narratives from
the scientific world seek to explain interaction at the nano-levels. Quarks and
neutrinos are the protagonists. For the biologist Merlin Sheldrake, fungi take
center stage, telling their unique stories from their perspective. In the tales
of Brian Jacques, animals fight and love. In many narratives, humans are the
players. A typical story has a connected series of events, with a beginning, middle,

1 See Philip S. Peek, “Black Humour in Ovid’s Metamorphoses” p. 146.
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and end, where the beginning offers a complication, the middle elaborates it,
and the end offers a resolution, however neat and tidy or messy and ambiguous.
For example, in Euripides’ Medeia , the titular main character seeks vengeance
against her husband Jason. What form this vengeance will take is uncertain
and takes form as the primary focalizer has Medeia contemplate her options
and take advantage of circumstances that happen to occur over the course of a
single day’s events.

Further Considerations

The primary narrator of Ovid’s Metamorphoses is omniscient and unreliable,
telling his grand story in the third person. It may be argued that Ovid, the
historical author, has created tension between this fictional primary narrator
and his real self. Thus, the epic asks the reader to recognize this tension
and see the reliability with which the historical Ovid reveals truths about
the human condition, the use and abuse of power, and the cruelty of Rome’s
politicians. In this reading, the unreliability of the primary narrator contrasts
with the authenticity of the historical author. Likewise, as the quantum world
reveals layers of subjectivity to us and the reality of one thing being on two
contradictory paths at the same time, so might we consider the roles perception
and subjectivity play when we experience or interpret anything. In this case,
assuming the unreliability of all narrators or author-personas is attractive,
requiring us to evaluate the authenticity of a narrated vision via the touchstone
of our own mutable inner compass.?
Ken Liu describes the relationship between author and reader well:

However, there is much more predictability and certainty at one end, when you’re
writing for machines and abstract mathematical constructs, versus the other end,
when you’re writing for people with individual life experiences, expectations,
blind spots and insights, biases and hopes, that all inform each reader’s sui
generis mind. In a very real sense, the story that the author leaves on the page
is incomplete, for the reader must perform her half of the dance to animate the
words with her unique view of life and finish the story. Authors must eventually
accept that fiction is about giving up control, and stories only work when there is a
bond of resonance between the reader and the writer. The more I write, the more
I treasure that bond, which is so hard to find and maintain. It’s a miracle that any
stories are understood at all.3

Narratology examines both partners in the dance.

2 Credit Ken Liu for this last observation.
3 https://www.grimdarkmagazine.com/an-interview-with-ken-liu/
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Module 53 Practice Translating

Translate the sentences below from Euripides’ Iphigeneia at Aulis CI@uyéveilx €v
AVAL8Y) lines 354-406. Use your memory to identify endings and their functions.
If you forget an ending, consult the Adjective, Adverb, Noun, and Pronoun
Chart or the Verb Chart at the back of the book. If you forget a function, consult
the Case and Function Chart in Appendix I. Check your understanding with
the answers in the Answer Key, making sure that you understand why each
word translates as it does. Now go back and read each sentence two or three
times, noticing with each rereading how much better your understanding of the
sentence becomes. Make this a habit and you will improve quickly.

MevéAxog

®¢ BVOABOV £lXEC B GVYXVGIV T, £l uT) ve®dV

XAy &pywv 10 Iptépov mediov EumAnoelg 0pag.
k&pe tapekdAelc—Ti Sphow; Tiva §& dpov ebpw, mdOev; —
WOTE YN 0TEPEVTX 0 APXTIG ATTOAETOL KAAOV KAEOC,.
K&T, émel Kéyag €v iepolg eime onv 8boot képny
ApTépdL kai mAoDy €oeaBa Aavaidatg, Nobelg ppévag,
Gopevog Bvoew LTIECTNG TTOAS K. KOl TIEUTIELS EKWV,

oV Bigt — pn toBto AéENg — off S&papTl, madda oMV
8ebp’ &Moo TEANEW, AXIAAET TTPOPAGLY WG YAUOVHEVTV.
K&B', brooTpéPag AAMPpo peTaxBadmv &AAXS YPXPAC,
WG POVEVLG OVKETL BuyaTpog ofig €o1). HAALOT YE.
0UTOG aDTOG 0TIV aiBNp B¢ TGS fikovoev 0£0ev.
Hupiotl 8¢ Tol MeMOVOG” AvTO” TTPOC TX TIPAYUXTO
¢kTIOVODO’ EYOVTEG et & EEEXWPNOOY KAKGC,

TO HEV DTIO YVWHUNG TIOAMTGDV XOUVETOV, TX & EVSIKWG
aSvVaToL Yey®TEC orvTOL SLotPUAGEXTO 0L TTOALY.
EAA&SOC HAAOT Eywye THG TAAXLWPOL OTEVW,

1}, B€Aovoa §pdrv TL keSVOV, BapP&povg TOVG 0VEEVAG
KaTayeA®VTOG EEavnoel SIi 6€ Kol THY o1V KOPTV.
HUNSEV” &vdpeiag Ekatt tpootdTny Belpnv xOovadg,

NS’ OMAWv &pyovTa. VOBV Xp1| TOV 0TPATNAKTNV EXELV.
TOAEOG WG GPXWV GVT)P TIEG, EOVESLY TV EXWV TOXT).

Xopog
Sewov Kaoyvitolol yiyveaBat Adyovg
péxoc 6, 0Toy ToT EUTECWOLY EiC EPLV.

Ayopépvmv

BovAopai o eimetv kak®¢ ev, Bparxéa, ui Alow &vw
BAEPXpX TIPOC TAVALEES Yoy, AAAX CWPPOVESTEPWC,
WG ASEAPOV BVT. &vNp YXP XPNOTOG xiSeloBaL PUAEL.
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etré pot, Tl Sewd Lol aipaTnPov G EXwV;

Ti¢ &Sikel o€; TOD KEXPMNOAL; XPNOTH AEKTP €PAC AoBelv;
ovk EXoUL’ &V GOl TIXPACYETV. MV PiP EKTHOW*, KAKGG
TIPXEC. €T &Y® SikNv 8@ 0GOV KaKGV, O P GPAAEIG;

0V 8&kveL oe TO PIAGTIHOV TOVHOV, BAN €V AyKAAXIG
evmpen] yovalko XpNLeLg, T0 AeAOYLoPEVOV TIXPELG

Kol TO KXAGV, €xewv. Tovnpol wTtog ndoval kokodl.

el 8 éyw, yvovg mPdcOev 0K eV, PeTeTEONY eDPOVALL,
paivopat; o0 A0V, 6OTIC ATIOAECOG KAKOV AEXOC
avahaBeiv Béetg, Beod cot THY TOXMY S186vTOg £D.
WHooov TOV TuvS&pelov OPKOV Ol KXKOPPOVES
@U\GYpOL pynoTiipeg — 1) 8¢ v EATIS, otpon pév, Bedc,
k&&empaey adTO PEANOV 1) OV Kal TO 60V 60€vog —
ob¢ AxBwv, oTphTevE £TolUoL 8 elol pwplg pPevaV.
oV yap &ovveTov TO B€lov, GAN €xel cuvieval

TOVC KAK®C TIAYEVTHC OPKOVE KO KATNVXYKXOLEVOUG.
TéX 8’ 0K BTTOKTEV® (Y& TEKVX. KOV TO GOV PEV D
Top& Siknv €oTal KakioTNg €DVISOG TIHWPIY.

épe 8¢ ovvtnEovol VOKTES NUEPAL TE SaKPVOLG,

dvopa SpOVTA KoL Sikao ToAS oG 0OC EYELVEUNV.
TabT& ool Bpayéa AéAekTan Kol ooy kol P&Sior

el 8¢ pn PovAn PPOVEY £V, TEW €ye 810w KAADG.

Xopog
of8’ o S1&popoL TGV PO AeAeyPEVWY
VBV, KaA®G & €xoval, Peideabal TEkvwv.

MevéAxog
aiod, IAovg &p’ VYL KEKTNUNVY TRAXC.

Ayopépvmv
€l ToLCg PiAoVG Ye pT) BEAELC rroANVVAL.

MevéAoog
Sei&elg 6¢ mod pot maTpog €k T TOD YEYWG;

Note

1. @OV yip EKTHOW: OV = TOVTWV &
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Adverbs, Conjunctions, Interjections, Prepositions,
and Verbs

ai8éopon be ashamed to do

aial (interjection) ah!

avaAoxpBavw take back, take up
*6vw up, upwards, above

*@mokTelvw (aorist: kmekTAVNV)
kill

*@mootéA\w send off
Yopéw marry

YEYWG, -ATOG = YEYOVWG, -0TOG <
yiyvopot

S8dakvw bite, worry

S8edpo (adverb) here, over here

Swx@uAdoow watch closely,
guard carefully
*§paw do, act

*gita then, next, accordingly,
therefore

€katL by means of, by virtue of,
by the aid of + gen.

€KToVEwW work out, finish off

€kmpaocw do completely, bring
about, achieve

EKYwpEw go out and away,
depart, emigrate

gumipmAnpu fill + gen., fill ‘X’ in
acc. with ‘y’ in gen.

éumintw fall into, fall on

AEAnpoe < AéAnppoe the perfect
of AapBavew

Aav very, exceedingly

Aoyilopa reckon, calculate,
consider

paivopan rage, be furious, be
mad

pebioTnpu place in another way,
to change

petaBaAAw throw into a
different position, turn quickly

Opvop swear; swear to, swear
by; swear that (+ inf.)

napakdAéw call to one, call in,
send for, summon

Tpinp pass over, let go, relax,
yield, allow

népocg beforetime, formerly, erst

TYVOp (aorist: éméynv) make
fast, fix, fasten; make solid, freeze

o0¢ev from where? whence?
TpoacBev before, in front of;
before, formerly + gen.

oTévw moan, sigh, groan; groan
for + gen.

otepéw deprive of + gen.
*oTpUTELW Wage war, launch a
campaign; (mid.) march

ovvinpt understand, comprehend

OVVTIKW fuse into one mass,
weld together; dissolve, liquefy,
melt down; cause to waste or
pine away

*o@AaAA® make to fall, throw
down, overthrow
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€v8ikwg justly, rightly
€§avinp send forth, let loose

€paw be in love with, desire (+
gen.)

*Qvw sacrifice
KQT = Kol ElTK
Kotaye dw laugh at, jeer

Katavayk&{w overpower by
force, coerce, confine

KéxpnuaL desire, yearn after +
gen.

*KTXOp O acquire, get; (perfect)
have, hold

QyKG&An, -NG 1) the bent arm

*aSvvatog, a8vvatov impossible,
weak, unable

aidnp, -épog N ether, air, sky

AipPoTNPOgG, -&, -6v bloody,
bloodstained, murderous

avodig, -¢¢ shameless

av8peid, -0g )| manliness,
manhood, manly spirit

&voAPog, -ov unblessed,
wretched, luckless

&vopog, -ov lawless, impious

ApTENLS, -L80G 1) Artemis

Gopevog, -1, -ov well-pleased,
glad

ocwWEPOVWG moderately,
prudently, wisely

VoG TPEPW turn round about,
turn back

veiop place under; promise

@ei8opan spare + gen.
*@U\éw love, cherish, kiss
*@poveéw think, be prudent

puvoaw puff, blow; cheat

PWE, PWTOC 6 a man

xpN{w need, want, lack, have
need of

Adjectives and Nouns and Pronouns

AEKTPOV, -0V TO a couch, bed;
marriage-bed, marriage

A€Y0g, -€0¢ (-0vg) TO a couch,
bed; marriage-bed; marriage

HvnoeTp, fjpog 6 a wooer, suitor

popiog, -a, -ov numberless,
countless, infinite; ten-thousand

Hwpla, -ag 1) silliness, folly

*v00¢ (votg), voov (vod) 6 mind,
reason

*Y0§, VOKTOG 1) night

§vveoLg, -Log (-10g, -ewe) 1)
comprehension, understanding;
uniting, union

OppLa, OppaTog To eye

*OmAov, -0V 10 tool; (pl)
weapons
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&ovveTOoG, -0V void of
understanding, stupid, witless

AYLAAeVG, -fjog (-€wG) 0 Akhilles

*BapPapog, -ov 6 barbarian,
foreigner, non-Greek speaker
BAE@apov, -ov 10 eyelid; (pl.)

eyes

Bpayvg, Ppdyeia, Bpoy short,
small

*Yvopun, -ng 1 judgment, thought,
opinion, purpose

yp&en, -fi¢ N that which is drawn
or written, indictment

Sékpv, - 10 tear; gum, sap

Sapap, Sapaptog 1) wife, spouse

Aovaidng, -ov 6 son of Danaus,
Danaid, Greek

Swpopog, -ov different, unlike

86pv, 80patog (5ovpadg), opaTtt
(8ovpi, 8opi) 10 tree, plank,
spear

€KV, ékovoa, ekov willing,
willingly, readily

*EANGG, EAAGSOG 1) Greece,
Hellas

*¢Amig, -i8o¢ N hope, expectation

€pLg, -L80¢ 1 strife, quarrel,
rivalry

€tolpog, -1, -ov ready + inf.

evPovia, -ag 1) good counsel,
prudence

0pKog, -ov 0 oath

*nediov, -ov 10 plain

mA60G (tAog), -ov (rAod) 6
voyage

*ToAiTNG (MOAMTNG), TOALTOL O
citizen, freeman

*Tovnpog, Tovnpd, TovnPaov
worthless, evil, base

mopog, -ov 6 means of passing,
pathway, way; ford, ferry; narrow
part of the seaq, strait; (pl.)
resources, revenue

Ipiapog, -ov 6 Priam, king of
Troy

TPOGTATIG, -0V O one who
stands before, a front-rank-man,
leader, chief

TPOPAGLG, -10G (-N0G, -€WC) 1
that which is alleged as the cause,
an allegation, plea

*padLog, padia, p&dov easy

*oa@ng, -€¢ clear, distinct

6€0¢ev = oo

00£vog, -€0¢g (-0vg) TO strength,
might

oTPATNAKTING, -0V O a leader of
an army, a general, commander

GVYXUOLG, -10G (-10G, -EwGE) 1)
mixture, confusion, confounding

TXAXinwpog, -ov suffering,
miserable

TAAXG, TRAOWVA, TRAXV
wretched, unhappy

*TEKVOV, TEKVOV TO child

477
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£oVIC, -180¢ 0, 1) a bedfellow, wife

€VTIPETNG, -£G Seemly, proper,
becoming

*N8ovn, N8oviig 1) pleasure

*QuydTnp, Ovyatépog or
Bvyatpog 1) daughter

KXKLOTOG, -1), -0v most wicked

KOKO PPV, -0V0g, KKKOPPOV,
-0vog ill-minded, malicious,
malignant

KaAyog, -avtog 0 Kalkhas

TIpWpL, -0G 1) revenge,
vengeance

Tov8d&perog, -o, -ov of Tyndareos

*Toxm, TOXNG 1) fortune, luck;
fate, necessity

@LAGyapog, -ov longing for
marriage

@U\OTLHOG, -0V loving honor,
covetous of honor, ambitious,
emulous

QOVEVG, -Tj0¢ (-€w¢) 0 murderer,
killer

@pNV, PPEVOC 1| the midriff;

heart, mind

KaoiyvnTog, 1, ov brotherly,
sisterly; (n.) brother, sister

X0wv, -0va¢ 1N the earth, ground

Kkedvag, ), -0v careful, diligent,
sage, trusty, noble

xiAoy, -a, - a thousand

KA£0g, ------ , (pl. KAE) 16 a
rumor, report; fame, glory

XPNOTOG, -1], -0V useful,
serviceable; good, honest, worthy

KOpM, -NnG 1) maiden, girl

Module 53 Practice Parsing Greek Sentences

Parse each word of the below sentence.

Identify the part of speech of all words. For interjections, identify them. For
nouns, give case and function. For verbs, give person, number, tense, mood, and
voice. For adverbs, identify them and state what they modify. For conjunctions,
identify them, noting whether they are coordinating or subordinating. For
prepositional phrases, give the preposition and the preposition’s object. For
adjectives, identify the case and state what noun or pronoun they agree with
in gender, number, and case. If the adjective is used as a noun, give case and
function. If the adjective is a participle, identify it as an adjective and state what
it modifies. When parsing, remember to use the Case and Function Chart in
Appendix L.
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TAPX 8 OVK GTTOKTEVE P® TEKVX. KOO TO GOV PEV D
TopX Siknv €0t Kakio™ng €HVISOC TIHWPIK.

£ue 8¢ ovvtiEovol VOKTEG NUEPAL TE SaKPLOLG,
Gvopa SpOVTH KoL Sikoax a8 aG 00U¢ EYEVAUNV.
Tabtéd ool Bparyéo AéAekTon Kol oopi) kol péSior:

el 8& T BOOAT PPOVETY €D, TEY £y6 BNOW KXAGS.

Check your answers with those in the Answer Key.

Module 53 Practice Identifying Clitics and Full Words

Translate this sentence so that you understand it well. Read the sentence out
loud, trying your best not to translate into English. Pick out the clitics and the
full words, and then check your answers with those in the Answer Key.

TAPX & ODK BTTOKTEVE Y TEKVX. KOD TO GOV P&V €D

mopa Siknv €otal KakioTng ebviSog TIHWPI.

€ue 8¢ ouvThHEoVoL VOKTEC TEPaAL T SakpLOLG,

Gvopa SpOVTH KoL Sikoa ToAS G 0DC EYEVGUNV.

TabTd ool Bpoaryéax AEAekToL Kol oa@i] Kod péSioc:

el 8& T BoOAT PPOVELY €D, TaY £ye BHoW KAXAGS.

Module 53 Top 251-550 Vocabulary to be Memorized

Verbs

xiocBavopo, aicOnoopat, OOV, - , NoOnuoy, -—-- perceive, apprehend +
gen. or acc.

amnodeikvopu display, make known; appoint, proclaim, create

SLKw, Slwiw, ¢8lwtn, dediwyn, dediwypat, €é8wwyxOnV pursue, chase, drive;
Sue, prosecute

émyepéw put one’s hand to, attempt + dat. or + inf.

KOAD®, KOAVOW, EKOADON, KEKWADKN, KEKWADHXL, EKWAVONV hinder, prevent;
prevent ‘X’ in acc. from ‘y’ in the gen.

AALW®, AaAow, EAGANOK, AeAGANKX, AeAGAN oL, EAaANONV talk, chat, prattle,
babble

OpPaW, OPUNCW, WPUNOA, WPHUNKK, OPUNIAL, @PUNONV set in motion, urge on;
(intrans. act. or mid.) go, rush; be eager, hasten + inf.

PPOVEW, PPOVIOW, EPPOVIOX, TTEPPOVIKX , ------ ) ---=- think, be prudent
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Nouns
KEQPAAT), KEPUATG 1) head
QUAL®, QUALGS M) affectionate regard, friendship

A

Module 53 Reading Morphologically by James Patterson

The Infinitive

The Progressive Active Infinitive

Greekhastwo default infinitive markers used for the active: /evand /at. The progressive
active infinitive uses the theme vowel € and /ev, which regularly contracts to -ew:

Bowpdr/J/e/ev > Bowpdley to be amazed
Aéy/a/e/ev > Aéyew to say
TEP/v/e/ev > TEPVEY to cut

Bases that end in -/ and -0/ contract the first two vowels first. As a result, the distinctive t of the
suffix /ew is not present:

SnAo/e/ev > Snhdeev > Snhodev >  to show
SnAodv

TIHG/e/ev > Tydeey > TIUd&EY > to honor
TILEY
The Asigmatic Aorist Active Infinitive

The asigmatic aorist active infinitive also uses theme vowel € and infinitive marker /
ev. The accent falls on the theme vowel, so after contraction the ending is -&tv:

&To/0ov/é/ev > XToOXVEY to die

Aap/élev > AaBelv to take

The Sigmatic Aorist Active Infinitive

The sigmatic aorist active infinitive uses the marker /at. The last syllable of the stem
takes the accent:

Aéy/ojon > NéEau to say

Bovpdt/o/on > Bavpdoat to be amazed
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The Athematic Active Infinitive, Progressive and Aorist

Some bases are athematic in the progressive and/or aorist. For whatever reason, they
combine the two infinitive markers /ev and /o to create /eval. To complicate matters,
the progressive uses the zero-grade of /ev, giving us the infinitive marker /vat. The
appearance or absence of a progressive aspect marker will distinguish the two aspects.
Furthermore, the athematic aorist infinitive often shows vowel contraction:

Progressive Active  Aorist Active

Sidwpt 81/86/von > 8i86vat 8o/évat > Sodvat
T JUJévou > iévon Je/évau > etva
TONL By0¢/van > TiBeva Be/évat > Betvat
eipi gofvan > §_ vl > ot -

The Middle Infinitive
The middle infinitive marker, regardless of aspect, is /60aut.

The progressive middle (and therefore also passive) infinitive is formed with the
progressive stem + theme vowel € + /6Oat:

Aéy/o/e/oBou > Aéyeabat to call oneself, be called

Bovpat/]/e/obot > BarvpdlecOat to marvel at oneself

The asigmatic aorist middle infinitive is formed with the base + theme vowel € + /a0aL.
yev/é/aBat > yevéaBa to become

The sigmatic aorist middle is formed with the base + theme vowel « + /a@at.
mow/o/o/aBot > ToloaaBo to make for oneself

The Aorist Passive Infinitive

To form the aorist passive infinitive, to the base add the aorist passive marker /6n/ (or
/m/) and the athematic infinitive marker /vau:

moLe/OM)/var > ot Ofjva to have been made
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The Perfect Active Infinitive

The perfect active infinitive is the perfect stem (see Module 50 of Reading
Morphologically) plus /éve:

Ae/Av/k/év/on > AeAvkévar to have freed
The Perfect Middle and Passive Infinitive

The perfect middle and passive infinitive is athematic and uses /a0t

Ae/A\V/oBa > AeAvoBou to have been freed




