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Module 55
Narratology lll: Focalization or Point
of View and Text 2

Module 55 Summary

In this module we continue learning about the narratological principle of
focalization and examine instances of complex narrator-text.

Focalization or Point of View

Remember that focalization, the technical narratological term for point of view,
is a selection or restriction of narrative information in relation to the bias,
emotion, experience, knowledge, and perception of a narrator’s representation.!
The primary narrator is the primary focalizer of the main text. A secondary
narrator is the secondary focalizer of the embedded narrative, and so on.
Influence may occur in both directions.

Texts

Recall that texts have one or more of these elements: (1) simple narrator-text, (2)
character-text, and (3) complex narrator-text. In (1) the primary narrator tells
the story. In (2) a secondary narrator involved in the story takes over narration
from the primary narrator, and in (3) there is a combination of (1) and (2).
Oftentimes a sign of complex narrator-text is indirect question or statement.
As noted already, whose perspective dominates is critical to how we evaluate
narratives. With narratives that include more than one type of text, there is a
complexity of perspectives that comes from many directions. Consider these
examples of complex narrator-text.

1 https://www.lhn.uni-hamburg.de/node/18.html
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Complex Narrator-Text

1. Inthe Iliad, the primary narrator-focalizer has a secondary narrator-
focalizer, a Dream, appear to Agamemnon in the guise of Nestor,
promising him the false future that he was going to sack Troy on that
day.

Homer Iliad 2.35-40, Embedded Focalization: Primary Narrator-
Focalizer Mixed with Secondary Narrator-Focalizer, Complex-
Narrator Text

¢ &pax pwvnoog ameProeto, TOV §& M’ adToD

T PPOVEOVT &k BupOV & P’ 00 TeAéecBat Epellov:
@7 yop 0y’ aipnoew IIpt&pov TOAY ATt KEVQ
VoG, 008e T 116N & por Zebg pndeto Epyar

Brjoew yap €T Eueldev € GAyed T€ GTOVAYAG TE
2.40Tpwot te kal Axvaoiol S kKpoTepag VOUIVAC.

Having spoken he departed leaving him there

Thinking in his heart about things they were not to accomplish.
For he said that they would sack Priam’s city that day.

Fool, he did not know what plans Zeus had devised.

For he was to set sufferings and lamentations

Upon Trojans and Greeks in the fierce combat.

The secondary narratee, Agamemnon, is asked to agree with the
Dream and take the battlefield in hopes of victory that day. The
primary narrator-focalizer calls Agamemnon a fool for not knowing
of Zeus’ plans.

2. Later, the primary narrator-focalizer colors his primary narration by
offering a secondary perspective of the Trojans, who generally view
Hektor as their sole hope for survival.

Embedded Focalization: Primary Narrator-Focalizer Mixed with
Secondary Narrator-Focalizer, Complex-Narrator Text, 6.399-403

1] ol émert’ Mvno’, Gpa 8 GueimoAog kiev avTi
6.400m0o8’ €Tl KOATIQ €X0VT” ATXAXPPOVX VITILOV rDTWG
‘EKTOPISNV &yamnTOV dAYKLOV XOTEPL KOXAQ),

TOV P’ "EkTwp Karhéeoke ZKapdvsplov, autip ot GAlot
AcTVLAVOKT’ 010C Y&p €pVeTO "TAlOV “EKTWp.

Then she met him as did her maid

carrying in her arms their child, a tender babe,
Hektor’s beloved son, like a fine star.

Hektor called him Skamandrios but others
Astyanax for Hektor alone defended Troy.

The people call the child of Hektor and Andromakhe by the nickname,
Astyanax (lord of the city), in honor of their view that Hektor is the
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sole defender of Troy. The primary narratee does not agree with this
assessment, knowing that it is not Hektor alone who defends Troy.
With this exchange, he sets up for his primary narratee a prolepsis
(foreshadowing) that predicts that Hektor’s death marks the fall of
Troy, which falls outside the story-time of the epic.

In the Histories, the primary narrator-focalizer considers how
Kambyses came to act in ways contrary to Persian normes.

Herodotos, Histories 3.38.3-4, Embedded Focalization: Primary
Narrator-Focalizer Mixed with Secondary Narrator-Focalizer,
Complex-Narrator Text

II1.38 [3] Aapelog €Ml T EwvTod GpPYTiG, KaAéong EAMV@Y TOUC TopedvTag,
elpeTo Emi KOO v XPTNHATL BOVAOINTO TOUC TATEPUG KTTOBVI|OKOVTHG
katootréeobat. ol 8¢ ém’ ovdevi Epaoav €pdetv &v TobTo. [4] Adpelog

8¢ pett TadTa, KaAéoog TvS@v ToUC Kadeopévoug KadAatiag, ol Tolg

yovéag kateobiovol, eipeTo, TUPedVTWY TV EAMIVWVY Kal 8U ppnveéoc
HovOavOVTWY TO Agydpeva, i Tivt Ypripott Se€aiat &v TEAELTOVTAG TOVG
TIXTEPUG KATAKALEW TTLUPL. O &€, APPWONVTEG LEYX, EDPNIUEELY ULV EKEAEVOV.
oUTW HEV VUV TADTH VEVORLOTAL, Kl 0pO&G pot Sokéet ITivSapoc motfjoal,
VOLOY TTVTWY BactAéa e1o0G elvat.

During his rule Dareios called together those Greeks who were at court and
asked them for what amount of money they would be willing to eat their
dead fathers. They replied that no amount of money would impel them to do
so. Next Dareios called together the Kallatians of India, who actually do eat
their parents, and asked them in the presence of the Greeks who understood
what was said through an interpreter, at what price they would be willing
to burn their dead fathers with fire. Shouting loudly, they bade him to mind
his tongue. Such is the strength of custom. And I think Pindar said it best—
custom is the king of everything.

The primary narrator-focalizer uses this story to explain how much
power tradition has and draws from it the conclusion that Kambyses’
failure to follow his own Persian customs was a sign of his mental
illness, whose root cause he is uncertain of. The secondary narrator-
focalizers offer points of view congruent with the narrative of
madness that the primary narrator-focalizer puts forth.

In the Anabasis, the primary narrator-focalizer offers his primary
narratee an explanation for why the secondary focalizer Kyros
decides to revolt against his brother King Artaxerxes.

Xenophon, Anabasis 1.1.3-6, Embedded Focalization: Primary
Narrator-Focalizer Mixed with Secondary Narrator-Focalizer,
Complex-Narrator Text

émel 8¢ €TeAebTNOE AdPETog Kl KTeéoTn i TV Pactieioy Aptaképéng,
Tiooa@épvng StouBarAel 1oV KBpov tpog Tov &8eA@OV w¢ EmPBovAevol
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aUT®. 6 8¢ TelBeTa kal CVAAXUP&VEL KDPOV ¢ ATIOKTEV@OV: 1) 8& UiTNp
eEautnoopévn v TOV AmoTEPTEL TTOAWY ETTL THY &XpYTVv. 1.1.40 8 wg &mijAbe
KWwSuvevoog Kol aTipaoBelg, BovAeveTal 0w UNTOTE £TL £0TAL ETTL TR
aSeAP®, AN, T)v SvvnTal, Bactdevoel avT éketvov. IapvoaTic PHEV 61

1 UNINP vmiipxe 1@ Kopw, @iiobon adtov pdAAov 1) TOV factievovto
Apta&épEny. 1.1.560TIC 8 APIKVETTO TOV TTXPA PACIAEWC TIPOG AXVTOV TTRVTOG
0BT SLTIOLIC AMEMEPTETO (OTE AVTH PEANOV PIAOVC elvat 1) Baotel. kol
TOV TP’ E0VTR 8€ PapPhpwv EMEUEAETTO WG TTOAEUEWY TE ikavol elnoov Kal
eOVoik®C €yotev o T®. 1.1.6TNv 8¢ EAANIKNY Svapy $)0potlev mg p&AloTo
£8VVATO EMIKPUTITOIEVOC, BTIWC BTL ATXPAOKELATATOV A&BOL BaoIAé. OSE
0UV EMOLETTo THY GUALOYTV.

When Dareios died and Artaxerxes assumed the throne, Tissaphernes set
Kyros against his brother by charging him with plotting against him. He
was persuaded and arrested Kyros, intending to kill him. But his mother
begged him to return him back to his province. As he departed in danger
and dishonored, he made plans so that he would no longer remain under
his brother’s power but would, if he could, rule in his stead. Parysatis, their
mother, was devoted to Kyros, loving him more than king Artaxerxes. All
visitors arriving from the king to him he returned having treated them so
that they were his friends more than the king’s. And he took care of those in
his province so that they were ready warriors and kindly disposed to him.
He gathered his Greek force as secretly as he could so as to catch the king as
unprepared as possible.

By reading this mix of perspectives, the primary narratee is able to
understand why Kyros was initially in conflict with his brother, King
Artaxerxes, and how later it was possible for Kyros to gather men
around him, willing to assist in his revolt.

5. In The Ass, the primary narrator-focalizer Loukios colors his tale by
relating his travel companions’ perspective on Hipparkhos.

Lucian, The Ass 1, Embedded Focalization: Primary Narrator-
Focalizer Mixed with Secondary Narrator-Focalizer, Complex-
Narrator Text

Kol €y NPOUNV TOoLE OeTTaAOVG £imep EmioTovToL GVEPX OIKOTVTH £C T
“Ynota, “Inmapyov Tobvopa. ypappata §& adtd ekoplov oikobev, Mote
oikfjoot mop” avTR. ot 8¢ eidévarn 1OV “Immapyov TodTov EAeyov kot O Tiig
TOAeWC oikel kol OTL &PyvPLOVY ikorvov Exel kal OTL pioy Bepdmatvoy TpEPeL kal
TNV aOTOD YOPETIV HOVOG: E0TL VAP PLAXPYVPWTATOC SEWDG.

I asked them if they knew about a man living in Hypata. His name was
Hipparkhos, and I carried for him a letter from home, requesting a stay at
his house. They replied that they knew Hipparkhos; where in the city he
lived; that he had sufficient silver; and that he kept only one slave and a
wife, since money was his true love.

The primary narrator-focalizer uses his secondary narrator-
focalizers’ assessment of Hipparkhos to characterize him as one
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primarily concerned with money. At this early point in the story,
the primary narratee can agree or suspend judgment, waiting for
the narrative to unfold before coming to a final conclusion about
Hipparkhos’ stinginess.

In The Hemingses of Monticello: An American Family, the primary
narrator-focalizer imagines how Sally Hemings carved a life she
wanted for herself and would not regret.

Annette Gordon Reed, The Hemingses of Monticello: An American
Family, Kindle Location 5872, Embedded Focalization: Primary
Narrator-Focalizer Mixed with Secondary Narrator-Focalizer,
Complex-Narrator Text

Distortion of human feelings is not the same thing as the total destruction
of them. Sally Hemings, though enslaved, was a human being. Working
backward to 1789 from either her death in 1835 or Jefferson’s death in
1826, one can say that sixteen-year-old Hemings’s instincts about how she
might best shape her future in the context of her particular circumstances
and needs were as sound as her older sister Mary’s instincts about Thomas
Bell, developing at the same time on another continent. Hemings could not
have known this as she treated with Jefferson at the Hotel de Langeac, but
at the end of her life she would be able to say that she got the important
things that she most wanted.

The primary narrator-focalizer imagines the thoughts of Sally
Hemings, offering narrative from her perspective in concluding that
Sally Hemings would have been satisfied with the life she chose to
live.

In Dreamland: The True Tale of America’s Opiate Epidemic, the
primary narrator-focalizer embeds the rationale of the Man, a
secondary narrator-focalizer, and his strategy for increasing his
trade in heroin.

Sam Quinones, Dreamland: The True Tale of America’s Opiate
Epidemic p. 166, Embedded Focalization: Primary Narrator-
Focalizer Mixed with Secondary Narrator-Focalizer, Complex-
Narrator Text

At the urging of another addict he took a trip down to Virginia, through
Roanoke, Richmond, and Newport News. It was another large market,
but the federal government had too many installations there. Langley
and a naval base made him nervous. He went through Chattanooga,
Tennessee—a town with a lively underworld, but too small. Mexicans in
cars would stand out. He drove down to Pensacola and Jacksonville, but
left.
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The primary narrator-focalizer shows how the secondary narrator-
focalizer discovered a ready market for his heroin anywhere there
was already a market for Oxycontin. Plying his heroin trade like a
Domino’s pizza delivery service, the Man and his Xalisco boys built
their growing business by paying attention to customer service and
offering quick delivery to their clients.

In Evicted: Poverty and Profit in the American City, the primary
narrator-focalizer explains to his primary narratee the state of mind
of the secondary narrator-focalizers, the renters of Milwaukee.

Matthew Desmond, Evicted: Poverty and Profit in the American
City p. 182, Embedded Focalization: Primary Narrator-Focalizer
Mixed with Secondary Narrator-Focalizer, Complex-Narrator Text

Most renters in Milwaukee thought highly of their landlord. Who had
time to protest inequality when you were trying to get the rotten spot

in your floorboard patched before your daughter put her foot through

it again? Who cared what the landlord was making as long as he was
willing to work with you until you got back on your feet? There was
always something worse than the trailer park, always room to drop lower.
Residents were reminded of this when the whole park was threatened
with eviction, and they felt it again when men from Bieck Management
began collecting rents.

The primary narrator-focalizer offers the sentiments of the renters
themselves who have a high tolerance for inequality, accepting
without resentment the million-dollar annual income of their
landlord as long as he takes care of the basic tangible problems that
he is supposed to address.

In Grace of Kings, the primary narrator-focalizer embeds the
daydream of Kuni Garu, who imagines living a life devoted to luxury
and indolence.

Ken Liu, Grace of Kings 410, Embedded Focalization: Primary
Narrator-Focalizer Mixed with Secondary Narrator-Focalizer,
Complex-Narrator Text

He would live like the emperor. He would eat out of golden bowls with
jade spoons. He would smoke, in coral pipes, ethereal tobacco that had
been cured and sifted a hundred times by specially trained monkeys who
could climb the cliffs where the tobacco was grown, fed by dew. He would
drink tea that consisted of the tenderest leaves, plucked by young children
whose fingers were nimble enough to not break the buds prematurely and
release their flavor.

Up to this point in the series the ethics of the primary narrator-
focalizer have been consistent and well-established. The life of
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wealth and ease Kuni Garu imagines is not one the primary narrator-
focalizer values nor is it a likely one for Kuni Garu, given the way

his character has been established, to pursue. Thus, the primary
narratee can be fairly certain that Kuni Garu will not choose the path
of indolence.

By mixing a variety of perspectives the primary narrator-focalizer creates a
dialogue with his primary narratee asking her to fill in the spaces according to
her knowledge, experience, and moral compass.

Module 55 Practice Translating

Translate the sentences below from Euripides’ Iphigeneia at Aulis CI@uyévelx €v
AVAL8Y) lines 460-512. Use your memory to identify endings and their functions.
If you forget an ending, consult the Adjective, Adverb, Noun, and Pronoun
Chart or the Verb Chart at the back of the book. If you forget a function, consult
the Case and Function Chart in Appendix I. Check your understanding with
the answers in the Answer Key, making sure that you understand why each
word translates as it does. Now go back and read each sentence two or three
times, noticing with each rereading how much better your understanding of the
sentence becomes. Make this a habit and you will improve quickly.

Ayopépvav
TV & ad TéAavoy TTepOEvov — Ti TapBévov;
AdNG Vv, ¢ E0LKE, VOLPEDOEL TAY X —
¢ PKTLO . OLpo Y&P VIV ikeTevoE TESE:
"Q TI&TEP, ATTOKTEVELC [UE; TOLOVTOVE YXHUOVC
VYYHELXG 0rDTOG XDOTIG €0TL 00U PIAOG.
mopwv § 'Opeotng eyyug dvaforoeton
0V OUVETX OUVETMG. £TL Y&p €0TL VITILOGC.
aiad, Tov EAEVNC ¢ W XTTWAEGEY Y&pOV
yfuog o Iptépov II&ptg, 0¢ elpycotan Téde.
Xopog
KOY® KXTQKTLP, @G yuvaika St Eévnv
VTIEP TVPEVVWY CUPPOPHG KXTAOTEVELV.
Mevélaog
aSeh g, 80¢ pot Sefiixg THg ofig Oyetv.
Ayopépvav
SidwpL. ooV yip TO Kpd&Tog, XOALOC & EYw.
MevéAxog
[TEAOTIX KATOUVV, OG TIXTT)P TOVUOD TTATPOC
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70D 00D T €kANOT, TOV TekOVTX T ATpEQ,

T) UMV €peiv ool TEmo Kapdiag* caPag

Kol 1) «ritndeg undév, &AN 6cov @Pov@.
€yw, 0’ &1’ 060wV EKPAAOVT 8wV Sdikpv,
QKTLPA. KAOTOG GvTopfikd oot TT&ALW.

Kol TGV TToAXI®V g€a@ioTopat AGywv.

0VK £G 6¢ 8edg, el 8 obmep el oV Viv.

Kol 6oL TPV PYT KTTOKTEIVELY TEKVOV
UNT &vBeAEaBal TOOPOV. OV Yap EVSIKOV

o€ Pev oTevalew, T 8 N8€wg éyew,
Bv1|oKew TE TOLG GOVC, TOVG & ELOVC OPAV PAOG.
T BovAopan y&p; od YaHovg EExpEToug
GAAovg A&Bol’ &v, el yapwv ipeipopot;

QAN &mmoléoag &SeAPOV, BV | fiKLoTa Xpijv¥
EAVNV EAWOL, TO KakOV &vTl ThyxBoD;
&PPwv vE0G T T) TIPLv, TX TIP&YHXT EyydOev
oKOTI®V, E0EI80V 010V TV KTEVEW TéKVAL.
GAAWG T P'* X0 TTIC TAAXTTOPOL KOPNG
€of|ABe, ouyyéveloy €VVooVHEVW,

1) T®V Eudv €kt BveodaL Y&pwv

pEAAEL Ti 8 EAEvNG opBEvw T} of) PéTw;
{tw otpateia StaAvBelo’ €€ ADAISOG.

oL &8 Oppa madoat SakpvOLS TEYYWY TO ooV,
GSeAPE, KAPE TTOHPUKAAGV €C SAKpLAL.

€l 8¢ TLkOpNC ofi¢ BecP&TWV PETEDTL 0OI,

U1 <[Ol HETECTW. OOl VEW TOVHOV HEPOC.
AN £¢ peTaBOAXS NABOV &TIO SEVGIV AGYWV.
€lk0g TEMOVOX. TOV OPOBEY TIEYUKAT
OTEPYWV, HETEMEGOV. XVSPOC 0V KaKoD TpoTal
Tolxide, ypfiobau Tolot BetioTolg del.

Xopog

yevvod Ele§og TavTaA® T€ TQ) ALOG
TIPETIOVTX. TIPOYOVOVG 0D KAXTXLOYVVELG GEOEV.

AyopépPvev

aiv®d og, MevéAa', OTL TP YVWHNV €UV
VTEdBNKC 6PO®E ToLC Adyovg oo T &ElwG.
Taporyn 8 aSeA@®v Stk T Epwta yiyveTan
mAgoveEiav T€ SWPATWV. ATETTVOX
TOLXVSE oLYYEVELY GAATIAOLYF TTIIKPKV.
QAN T)KOpEV Yap €i¢ dvorykaiog TOYaC,
BuyaTpOC apaTNEOV EKTIPEEaL POVoV.
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Notes

1. T&mo Kapdiag = 10 &mo KapSiog

> e ~ > er

GAAWG TE P = GAAWG TE poL

=W

~

Ov | flkioto Xpijv = Ov P flkioto Xpijv* a@moAéoat

&AAnAow = a dative dual. Translate with mukpév.

Adverbs, Conjunctions, Interjections, Prepositions,

and Verbs

aial (interjection) ah!

aivéw tell of, speak of; praise,
approve; promise, vow

&AAWG otherwise; in vain
(adverb)

avafoaw shout aloud, utter a
loud cry

avBopéopat choose ‘X’ in acc.
instead of another

avBeréaBon see avBaLpgopon

avta@inpe let go, let go in turn,
let fall in turn

*@mokTeivw (aorist: kmekTOVNY)
kill

ATOTITVW Spit out

Yopéw marry

SLxAvw loose one from another,
part asunder, undo

€yyv0ev from nigh at hand,
nearby

*&yyvg near; next to, near + gen.

0vw sacrifice

ikeTevW beg, supplicate

ipeipw long for, yearn after,
desire + gen.

Katawoyvvw disgrace, dishonour,
put to shame

KATXOTEVW Sigh over

KOTOWKTEIPpW (KXTOKTipw) have
mercy, have compassion; feel
compassion

KOTOPVVL confirm by oath; call
to witness, swear by

Mevédxog (-ewg), -ov (-ew) 0
Menelaos

petanintw fall differently,
undergo a change

pétey be among + dat.; have a
share in or claim to ‘X’ in gen. for
‘y’ in dat.

vépw distribute, allot, assign;
pasture, graze; (middle) possess,
administer

VOPQevw lead the bride, give in
marriage, betroth

oikti{w pity, have pity upon
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€katL by means of, by virtue of,
by the aid of + gen.
€o0paw look into, look upon,

view, behold

kP &Arw break open; throw out,
divorce

Ekmpioow do completely, bring
about, achieve

EAwpot < aipéw

£Vvoéw have in one’s thoughts,
to think, consider, reflect

g§apioTnuL remove; (middle)
depart, withdraw; withdraw from
+ gen.

*gowa be like, look like + dat.; be
likely, seem probable

émn8é¢g (adverb) advisedly;
designedly, deceitfully
*¢pyalopon be busy, work at;
make; perform; do ‘X’ in acc. to
‘¥’ in acc.

€peTv see Aéyw

£01)A\B¢ see Epyopat

1N indeed, truly

*N8éwg (adverb) pleasantly,
gladly

Oyydvw (aorist: €0wyov)touch,
handle, take hold of + gen.

oikTipw (oikTeipw) pity
O0poOev from the same place
ovmep where

npoweéw exhort, advise, advise
‘X’ in dat. + inf.

TepokaAéw call to, summon;
encourage

*Tovw make to end, stop;
(middle and passive) rest or
cease from + gen.

Tip€mw be clearly seen, be
conspicuous; Tpémel it is fitting +
acc. or dat. of person + inf.

otevalw sigh often, sigh deeply
oTépyw love

Tayxx (adv.) quickly; perhaps

TEYYW wet, moisten
TikTw bear, beget

vmoTiOnp place under, set
before, offer, suggest

*Ppovéw think, be prudent

*@vw (aorist: £pvow, £Qvv)
produce, make grow; beget;
(intrans.) grow, be, be born; be
prone to + inf.
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&OAwog, -&, -0ov pathetic,
miserable, wretched

‘A8n¢, Atdov 0 Hades

aipaTnpaog, -&, -0v bloody,
bloodstained, murderous

avaykalog, -, -ov necessary

ATpevg, -fjog (-€wg) 6 Atreus

AY¥AiG, -i80¢ 1), 0 (acc. AVALS«,
ADAW) Aulis, a town in Boeotia,
on the Euripus

&PV, -0vog¢; -0V, -0V0G
senseless, foolish; crazed, frantic
*AY0L0G, AYoid, AYaLov
Akhaian, one of the four major
tribes of Greece (Aiolians,
Dorians, Ionians)

BéAtioTog, -, -ov best

Y&pog, -ov 0 wedding, wedding
feast; marriage

yevvaiog, -&, -ov noble, fine

*Yv@un, yvopng i judgment,
thought, opinion, purpose

Sakpv, - TO tear; gum, sap

8&§10¢, -&, -0v on the right;
fortunate; dexterous, skillful,
clever; (f.) right hand

Sdpa, -atog 10 a house

*gik0¢, eikdtog T0 (adj.) likely,
reasonable; (n.) likelihood,
probability

‘EAéV, -G 1) Helen

Adjectives and Nouns and Pronouns

&évn, n¢ N a female guest, a
foreign woman

Oppa, SppaTog To eye

‘Op£aTng, -ov 0 Orestes

0ooe, -ov Tw (neuter) the two
eyes

*TOAXLOG, TTOAXLE, TTLACLOV 0ld,
ancient, aged

napO£vog, -ov 1| a maid, maiden,
virgin, girl

I&pig, -L80¢ 0 Paris, son of
Priam

IIéAov, -o1og O Pelops

TKPOG, -&, -0V sharp, pungent;
bitter, painful; spiteful, mean

mAgovekia, -ag 1) greediness,
assumption, arrogance; excess

Ipiapog, -ov 0 Priam, king of
Troy

TpOyov-0g, -ov early-born, first-
born; (noun) forebear, ancestor

*oo@NG, 6u@EG clear, distinct

6€0ev = oo

OTPUTELR, -6G 1) an expedition,
campaign

OVLYYEVELX, -&G T) kinship

*GUILPOPX, GVIPOPEC ) event;
bringing together; fortune;
misfortune
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€\eog, -0v 0 pity, mercy,
compassion

€v8kog, -ov according to right,
right, just, legitimate

€§aipeTog, -ov chosen, choice

€pwg, -wTog 0 love

flkwotog, -1, -ov worst, least

0éo@atog, -ov spoken by god,
decreed, ordained, appointed;
(neuter pl.) divine decrees,
oracles

KopSia, -ag N the heart

KOpM, -G 1) maiden, girl

KP&ToG, -€0¢ (-0vg) TO strength,
power

petaBoAn, -fig 1) a change,
changing

VATILOG, -&, -0V infant, childish

VIV = QUTOV, KVTIY, Or KOTOVG

GLVETOG, -1), -0V intelligent,
sagacious, wise

TRAxinwpog, -ov suffering,
distressed, miserable

TOUAAG, TRANIVX, TRAOV
wretched, unhappy

TOPA = TO EPE
TavtaAog, -ov 6 Tantalos, son

of Zeus and Plouto, father of
Pelops, Niobe, and Broteas

TATO = TO UTO

Tapay, -ijg 1) trouble, disorder,
confusion

*TéKVov, -0V T0 child

*TOpAVVOC, -0V 0 tyrant, absolute
ruler

*Toym, TOXNG N fortune, luck;
fate, necessity

P&og (P®dC), P&eog (PwTOC) TO
light, daylight

pOvog, -ov 0 murder, killing

Module 55 Practice Parsing Greek Sentences

Parse each word of the below sentence.

Identify the part of speech of all words. For interjections, identify them. For
nouns, give case and function. For verbs, give person, number, tense, mood, and
voice. For adverbs, identify them and state what they modify. For conjunctions,
identify them, noting whether they are coordinating or subordinating. For
prepositional phrases, give the preposition and the preposition’s object. For
adjectives, identify the case and state what noun or pronoun they agree with
in gender, number, and case. If the adjective is used as a noun, give case and
function. If the adjective is a participle, identify it as an adjective and state
what it modifies. When parsing, remember to the Case and Function Chart in
Appendix L.
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alv®d og, MevEA, OTL TTXPA YVWUNV EUNY
VIEBNKC OPOMOG TOLC Adyovg 0ol T GElwc.
Tapoyn & &SeAp®dv S1& T EpwTa yiyveTat
mAgovegiav 1€ SWUATWVY. ATENTLON
TOL&XVSE GLYYEVELOY KAANAOW* TIKP&V.

Check your answers with those in the Answer Key.

Module 55 Practice Identifying Clitics and Full Words

Translate this sentence so that you understand it well. Read the sentence out
loud, trying your best not to translate into English. Pick out the clitics and the
full words and then check your answers with those in the Answer Key.

aiv®d og, MeEVEAX', OTL TIOPX YVOUNV EUTV
VIEBNKaC 6pO®C Tovg Adyovg 0ol T &Eiwc.
Tapayn & aSeAP®OY SI& T EpWTa yiyveTaL
TAgoveLiov TE SWHATWV. ATETTVLOX
TOLGVSEE ouyyEveLay KAMAOLY* TIKPAY.

Module 55 Top 251-550 Vocabulary to be Memorized

Adverb and Verbs

aAlokopo, XAwoopat, EdAwy (Awv), EdAwka (MAwka), ------ ) mmm——n be taken,
captured, seized

EPWTAW (ElPWTAW), EPWTNOW, NPWTINOA, NPWTNKK, PWTNHAL, NPWTNONV ask,
question

KOATAOKEVK{W, KHTOHOKEVAOW, KATEOKEVNONK, KXTEOKEDUKN, KNTECKEVNOLKL,
------ equip, furnish; construct

KWE®, KWWow, €kivnoa, kekivka, KEKIVIPaL, EKviOnv move; set in motion;
urge on

oxed0v about, almost; near, hard by; similar to + dat.

Adjectives and Nouns

Qpeivwv, Gpewov better, stronger, braver, more capable
Bopvg, Bapeia, Bapv heavy, grievous, tiresome

fjAlog, nAiov 0 sun

OOppY0G, cVppaov allied

ocwTpia, cwtnpliag 1 safety, deliverance; saving
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Module 55 Reading Morphologically by James Patterson

The Optative Mood

The formation of the optative varies. As a general rule, it depends on whether the
verb is thematic, in which case it uses the optative marker /oy/; athematic, in which
case it uses the optative marker /un/ or simply /v/; or alpha formation, in which case
it standardly uses the optative marker /a/. To the optative marker, athematic past
time personal markers are added. However, the use of these personal markers does
not mark the optative as a past time verb. Past time is a feature only of the indicative.
Instead, the use of past time personal markers is due to a pre-historical classification
of these markers as primary, or basic.

The Progressive Optative

The progressive optative of thematic verbs, as well as of /vv/p verbs, is formed by
adding /oy to the progressive stem, followed by mostly expected athematic personal
markers (/p, /g, /@, /[pev, /t€, [ev in the active). The progressive middle/passive uses
athematic personal markers otherwise associated with past time verbs (/unyv, /co, /To,
/neda, /a0g, /vto). Again, this does not make the optative past time. The time of the
optative is determined by the context of the sentence. The use of what became past
time personal markers is, rather; a purely grammatical feature of its formation.

Progressive Optative Active: Thematic Verbs

Aey/g/oypL > Aéyout  Aey/e/oypev >
Aéyolpev

Aey/@/ol/c > Aéyolg Aey/o/ol/te > Aéyolte

Aey/oa/ol/a > Aéyol Aey/@/ol/ev > Aéyolev
Progressive Optative Middle or Passive: Thematic Verbs

Aey/@/oyuny > Aey/o/ol/pedo >
Aeyolpnv Aeyoipeba

Aey/e/ol/oco > Aéyolo  Aey/s/ol/oBe >
Aéyolobe

Aey/@/oyto > Aéyolto  Aey/s/oi/vTo >
A€yolvto

~
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In the progressive optative of athematic verbs (namely, the optative of /pu verbs,
except those in /vv/p), /un/ is added to the progressive stem in the singular active
and /v to the progressive stem in the plural active, as well as in both numbers of the
middle/passive. Mostly expected athematic personal markers are used (/v, /¢, /@, [peV,
/T€, [ev in the active; /uny, /6o, /T0, /[pEd, /60€, /vTo in the middle/passive):

Progressive Optative Active: Athematic Verbs

8y8o/m/m > S18oinv 81/80/t/pev > S18otpuev
81/80/m/c > 8180ing Si/So/yte > Si8otte
81/80/in/o > 8180in S1/80/y/ev > 8180iev

In later Greek, /un/ appears also in the plural, and the more familiar athematic third-
person marker /ooy may be used in place of /ev.

Progressive Optative Middle or Passive: Athematic Verbs

Sydo/y/unv > St8oipunv  8/8o//pebox >
St8oipedo

S1/80/i/co > Si8olo S1/80/1/cBe > S180100e

S1/80/1/to > S1601TO S1/6o//vto > 8160TvTo

The Aorist Optative

While the optative is athematic throughout its formation (because personal markers
are added directly to the optative marker without intervening connecting vowels), the
verb’s formation in the aorist indicative determines its formation in the aorist optative.
Asigmatic verbs that are thematic in the indicative use the /ot optative marker in the
active and middle (e.g. indicative émiBopev is optative miBotpev). Asigmatic verbs that
are athematic in the indicative use the /u/ optative marker in the active singular, and
/U in the active plural and throughout the middle (e.g. 8oinv active, oipunv middle).
Thus, so far the aorist optative is formed the same way as the progressive optative—
sans, of course, the use of progressive aspect markers.

In place of /oy, the sigmatic aorist normally uses /at/ in the active and middle.
However, in the active an alternate marker /ey is common in the second-person
singular, third-person singular, and third-person plural. To these are added personal
markers typical of the alpha formation. Thus second singular /et/cg, third singular /
el/g, and third plural /ev/oov.

The aorist passive optative is formed the same way, with /0n/, regardless of whether
the verb is sigmatic or asigmatic in the active and middle. The /0n/ passive marker

~
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combines with the optative marker /uy/ in the singular, producing -0eu)-, and with /v/
in the plural, producing -8et-. The n of the aorist passive marker shortens to € before
the v of the optative marker. As in the progressive passive optative of athematic verbs,
in later Greek /in/ may be used also in the plural, in which case /oav is used instead of

/ev as the third-person plural marker:

Sigmatic Aorist Active Optative
TIOLE/G/ 0L/l > TIOL GO

TIOLE/G/XL/G > TIOLOQUG OF TIOL|GELAG
TIOLE/0/0tl/@ > TIOLOKL OT TIOLNOELE
Sigmatic Aorist Middle Optative
ToLe/o/o/umv > o oaipnv
Tole/o/at/co > TIooalLo
TIOLE/G/0L/TO > TIOLONLTO
Asigmatic Aorist Active Optative
O/l > TiBoyt

mo/ot/g > mibolg

mb/ol/e > ot

Asigmatic Aorist Middle Optative
me/oy/unv > mboiunv

m6/oy/co > miBolo

m6/oy/10 > miBorto

Aorist Passive Optative
mote/On/m/v > monOeinv
mote/On/m/c > monBeing
mote/Bn/mn/e > monBein

The Perfect Optative

TIOLE/G/L/|LEV > TIOMOLLEY
TIOLE/O/XL/TE > TIOL|ONLTE

TIOLE/G/XI/EV > TIOLT|OKLEV OY TIOL|CELXV

mote/o/o/pebo > momoaipedo
mote/o/at/oBe > momooiode

TIOLE/G/XL/VTO > TIOL|CALVTO

m0/oy/pev > miboylev
m0/ol/te > mibotte

m0/o1/gv > miOolev

m0/oy/peba > miboipedor
m0/ol/c0e > miBoloBe

16/o1/vto > mibolvTto

TtoLe/On/U/pev > o Oeljey
Ttole/On/y/te > mownOette

Ttole/On/i/ev > o Oeiev

We may predict forms of the perfect optative (e.g. AeAoimorput, Aehottoipnv), but it is
more likely formed periphrastically (e.g. AeAottwg €inv, AeAeppévog ginv).

The Future Optative

The future optative adds /ot/ to the future stem and uses the same athematic personal
markers as the progressive optative. It is more common in later Greek.

)




