HlLIP S. PEEK

Ancient Greek Il
A 21st-Century Approach



https://www.openbookpublishers.com

© 2025 Philip S. Peek

E=n @

This work is licensed under a Creative Commons Attribution 4.0 International license (CC BY 4.0).
This license allows you to share, copy, distribute and transmit the work; to adapt the work and
to make commercial use of the work providing attribution is made to the author (but not in any
way that suggests that they endorse you or your use of the work). Attribution should include the
following information:

Philip S. Peek, Ancient Greek II: A 21st-Century Approach. Cambridge, UK: Open Book Publishers,
2021. https://doi.org/10.11647/0BP.0441

Copyright and permissions for the reuse of many of the images included in this publication differ
from the above. This information is provided in the captions and in the list of illustrations.

In order to access detailed and updated information on the license, please visit https://doi.
org/10.11647/0BP.0441#copyright

Further details about CC BY licenses are available at http://creativecommons.org/licenses/by/4.0/

All external links were active at the time of publication unless otherwise stated and have been
archived via the Internet Archive Wayback Machine at https://archive.org/web

Digital material and resources associated with this volume are available at https://doi.org/10.11647/
OBP.0441#resources

Every effort has been made to identify and contact copyright holders and any omission or error will
be corrected if notification is made to the publisher.

ISBN Paperback: 978-1-80511-472-7ISBN
Hardback: 978-1-80511-473-4

ISBN Digital (PDF): 978-1-80511-474-1

ISBN Digital ebook (epub): 978-1-80511-475-8
ISBN Digital ebook (HTML): 978-1-80511-476-5

DOI: 10.11647/0BP.0441

Cover image: Photo by Carole Raddato, CC-BY-SA 2.0, https:/www.flickr.com/photos/
carolemage/15724584465/sizes/5k/.

Cover design: Jeevanjot Kaur Nagpal


https://www.openbookpublishers.com
https://doi.org/10.11647/OBP.0441
https://doi.org/10.11647/OBP.0441#copyright
https://doi.org/10.11647/OBP.0441#copyright
http://creativecommons.org/licenses/by/4.0/
https://archive.org/web
https://doi.org/10.11647/OBP.0441#resources
https://doi.org/10.11647/OBP.0441#resources
https://www.flickr.com/photos/carolemage/15724584465/sizes/5k/
https://www.flickr.com/photos/carolemage/15724584465/sizes/5k/

Module 59
Narratology Vll: Space

Module 59 Summary

In this module you learn about space.

Space

The poet Hesiod in the Theogony put his world into the void, called Chaos (X&og).
The philosopher Demokritos imagined a universe made up entirely of atoms and
void, reasoning that for atoms to exist, void or space must also. In narratology,
space represents (1) setting: the place where the action occurs, (2) locations:
the smaller venues within the larger setting where action occurs, (3) story-
space: the settings and locations, noted above plus any locations mentioned
where no action occurs, (4) story-world: spaces completed by the narratee’s
imagination, guided by her knowledge and experience, and (5) story-universe:
the world presented as actual in the text and counterfactual worlds, constructed
by the beliefs, dreams, fears, hypotheticals, and wishes that characters have.!

Examples of Settings, Locations, Story-Space, Story-World in Homer
and Euripides

Homer, Iliad and Odyssey

In the Iliad, the setting is the eastern Mediterranean, along the Aegean Sea.?
The locations include the battlefield, citadel of Troy, Hephaistos’ forge, Khryse,

https://www.lhn.uni-hamburg.de/node/55.html

2 For maps, follow this link https://blog.oup.com/2013/11/maps-of-the-
iliad/#:~:text=While%20The%201liad%20is%20a,Mediterranean%2C%20along%20
the%20Aegean%20Sea.
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Olympus, Paris’ bedroom, the Skamandros River, the ships, and the walls. The
story-space adds Ethiopia, Hades, and the hometowns of various characters to
what has just been mentioned.

In the Odyssey, the setting is the Mediterranean basin. The locations include
Aiaia, Aiolia, Hades, Isle of Helios, Ismaros, Ithaka, Ogygia, the Peloponnesos,
Phaiakia, Sikilia, Telepylos. Some of these locations are real and others imagined.
The story-space adds the hometowns of various characters to what has just been
mentioned.

For the Iliad and Odyssey, the story-world includes the settings, locations, and
story spaces mentioned above and adds to them what the narratee understands
as a participant in recreating the story of the events she hears. In 750 BCE, a
Greek narratee could have added to the story-world the knowledge, experience,
and moral compass each has about the Mediterranean world and its inhabitants.
Today, each narratee brings along her own individual sets of knowledge,
experience, and moral compass as she recreates the events she reads.

Euripides, Iphigeneia at Aulis

In Iphigeneia at Aulis, the setting is Aulis, Boiotia. The locations include the altar
of sacrifice and the encampment. The story-space adds Argos, Kalkhis, Mykenai,
Mt. Pelion, Phthia, Tauris, Troy.

The story-world includes the settings, locations, and story spaces mentioned
above and adds to them what the narratee understands as a participant in
recreating the story of the events she hears. In 450 BCE, a Greek narratee could
have added to the story-world the knowledge, experience, and moral compass
each has about the Mediterranean world and its inhabitants. Today, each
narratee brings along her own individual sets of knowledge, experience, and
moral compass as she recreates the events she reads or watches.

Examples of Story-Universe

Asnoted, the story-universe includes the world presented as actual in the textand
counterfactual worlds, constructed by the beliefs, dreams, fears, hypotheticals,
and wishes that characters have.

1. As Odysseus, disguised as a beggar, tests the suitors and others,
Penelope and Eurynome offer wishes for a future they are praying
for.

Homer, Odyssey 17. 492-500, Character-Text

10D 8 ¢ obv Akovoe Tepippwv IInveldmela
BANUEVODL ev peydpw, PeT Gpa Spwijowy Eetmev-
“of®’ oDTWG aOTOVY 0 BaAol kKA TdTOE0g ATTOAAWVY.”
TV & odT Edpuvoun topin mpog pidov Eetmev-

“el yap € &pijow TENOC NUETEPT|OL YEVOLTO:
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0UK G&v TIC TOVTWV ye €UBpovov 'H@ kotro.”

TV & ad1e mpooéeimne mepippwv InveAdmela:
“Uo, €xOpolL PEV TTAVTEC, ETEL KKK UMYX OXVOWVTOL:
AvTivoog 8¢ PAoTX peAaivy) Knpt E0LKE.

And so when Penelope heard that he was

Struck in the megaron, before her slaves she said,

“I wish the famous archer Apollon would strike you [Antinoos] too like this.”
And Eurynome the slave answered her with this speech,

“If our prayers could be answered,

Not one of them would rise with the splendid dawn.”

And then cunning Penelope answered her,

“Yes, dear, all are our enemies when they plot evil.

And Antinoos especially resembles black death.”

The secondary narrator-focalizers, Penelope and Eurynome, hope for
the death of the suitors who have been violating xenia by consuming
the wealth of Odysseus, Penelope, and Telemakhos.

Later in this exchange between Penelope and her husbhand Odysseus
disguised as a beggar, Penelope recounts to the beggar - whom at
least a part of her thinks may be Odysseus -a dream, asking him to
interpret it for her.

Homer, Odyssey 19.535-561, Character-Text

“&@AN’ &ye pot TOv Gvelpov DTTOKpIVAL Kol GKOVGOV.
XTVéC pot kaTét olkov eikoot TPV E80V0LY

€€ V8aTog, Kal T¢ o lalvopot eilcopowoo:

NV & €€ Bpeoc péyag aieTog dykvAoyeiAng

TG Ko XOYEVOC HEE Kol EKTOVEY: Of &’ EKEYVVTO
&Bpool €v peydpolc, 0 & &g aibepa Storv GépO.
avTaP Yy KAXTOV Kal EKWKVOV €V TIEP OVEIP®,

Guel 8 ép Nyepebovto EDTAOKoTSEG Ayoad,

oikTp’ 6AoPLPOPEVTV O poL aieTOC EKTOVE XTVOC.

o & ENBV kot G’ ELeT’ el mpolYoVTL HEAXOPW,
PWVT| 8¢ BPOTEN KATEPTTVE PWVNGEY TE-”

‘Bapoel, Tkapiov kovpn TnAekAeLTolo:

ovK Ovap, GAN Drtap €00V, 6 ToL TETEAEGPEVOY ETTL.
XTVEG HEV PVTOTTPEC, Eyw 8€ TOL aieTOC BPVIG

N T&pog, Vv adTe TEOC TOOIC eid)AovO,

0¢ ol pvnoTijpo delkéa TOTHOV EPTjow.’

“O¢ EQaT, abTap EUE peAn SN G VTTVog dviike:
TomTVooa 8¢ XTvag €V Heydpototl vonoo

VPOV €PEMTOUEVOVG TTap& TTUEAOV, TXL TT&pPOC TIep.”
v & &mapePopevog Tpooépn moAVUN TS ‘O8vooenc:
“® ybvau, od Twg EoTIv bokpivacBat Gvelpov

&AM &mokAtvovT’, €mel ) pé ToL cdTOC ‘OSVOGEDS
mEPPaS’ OTwC TeAéel pvnoTiipotl 8¢ paivet’ 6AeBpoc
ol P&A’, 008E€ k€ TIg BdvaTov Kal kijpag GAvEel.”
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1OV 8 aTe poogeune mepippwv IInveAdmela:
“E€lV’, 1) TOL H&V BVELPOL BT} VoL BKPITOPDOOL
yiyvovT, 008€ T MevTx TeAeieTan dvBpwmoloL.”
“But, come, you must interpret and hear the dream.

Twenty geese from the water are at my house,

eating wheat. I am cheered by them as I look on.

Then a great eagle with a hooked beak comes from a mountain.
He breaks their necks and kills them all. They lie

in a heap in the megaron and he soars into the shining sky.
And I am weeping and crying in the dream.

The beautiful haired Akhaian women gather about me

As I cry in mourning because an eagle killed my geese.

And he, circling back, perches on a high rafter.

With human voice he checks me, saying:”

‘You must be brave, daughter of far-famed Ikarios.

This was no dream but a fine waking vision which will come to pass.
The geese are the suitors. And I who once was a feathered
eagle am now again your husband, returned.

I'will bring a wretched fate upon all the suitors.’

Thus he spoke. Then honeyed sleep left me.

And I saw the geese in the megaron and I took note.

They were feeding on wheat from the trough just as they had before.”
And crafty Odysseus spoke in response to her:

“I suppose it is not possible to explain the dream

in another way since Odysseus himself

said how it will end. Destruction seems likely for all

the suitors and no one will escape death and doom.”

And thoughtful Penelope answered him in turn:

“Stranger, dreams are impossibly difficult

to decipher and for mortals all does not come to pass.”

The dream, of course, interprets itself. The scene then serves a
different narrative purpose than Penelope suggests, which may

be that the primary narrator-focalizer has his secondary narrator-
focalizers, Penelope and Odysseus, dance together as each tests the
other. Odysseus the beggar seeks to determine his wife’s fidelity

and Penelope seeks to determine who the beggar is. In addition

to working on this secondary level, the scene also operates on

the primary, as the primary narrator-focalizer asks his primary
narratee to fill in the spaces, answering for herself whether she
thinks Penelope has recognized the beggar or not. The evidence is
ambiguous, allowing for a variety of differing conclusions. Whatever
each narratee decides, Penelope decides after twenty years that now
is the time to set the contest of the bow, which, intentionally or not,
gives her husband Odysseus the plan for defeating the suitors that he
had been searching for.
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3. Shifting from the Odyssey to the Iliad, we see in this next excerpt a
prayer from the past and its unintended consequences. Back in Book
1 of the epic, Akhilleus had asked his mother Thetis to convince Zeus
to allow the Trojans to kill the Greeks so that the Greeks would come
to realize how much they had need of Akhilleus to fight for them
and how wrong Agamemnon was for insulting him. Now, near the
end of the epic, the consequences of what Akhilleus prayed for bear
rotten fruit.

Homer, Iliad 18. 98-110, Character-Text

abTiko TEBVainY, Emel ok G’ EpelAov ETaipy
KTEWOWUEVW EMapivar 6 PEv p&Ao TNAGOL TéTpNG
EpOLT, épelo 8¢ Sfjoev apfic aAkTijpa yevéabal.
Vv § émel ov véopal ye @iAnv &g maTpiSa yolaw,
0V8€ TL ITATPOKAW YEVOUNY P0G 008’ ETGPOLOL
TOlG GAMoLg, ol 61 ToAéeg S&pev "EkTopt Siw,
AN Mot T vueity £Tmatov &xBog podpng,
T0T0G €0V 010G 0D TIG AXCUGIV XAAKOXITWVWY

€V TTOAEpW- &yopT] 8¢ T apeivoveg eiot kal GAAOL.
G €p1g €k Te eV €k T AvBpOTIWV &mdAoLTo

Kol YOAOG, OC T’ €(PENKE TTOADPPOVA TIEP XXAETITVAL,
0G T TOAD YAVKIWVY HEMTOC KXTOAELBOpEVOLO
GvSp®dV €v otNBeooy &éketan Niite Kamvoc:

May I soon be dead, since I was of no help to my comrade
When he was killed. Very far from his fatherland,

He perished and did not have me to protect him from harm.
Right now, since I am not returning to my beloved fatherland,
And I was not a beacon for Patroklos nor for the rest

Of my companions, many of whom were killed by great Hektor
While I sat beside my ships, dead weight on fertile ground,
Even though I am different from all others of the bronze-armored Greeks
On the battlefield but in assembly many surpass me.

I'wish strife would be banished from gods and people,

And anger which impels even the wise to be wroth.

For it, far sweeter than dripping honey,

wells in the hearts of humankind like smoke.

The secondary narrator-focalizer, Akhilleus, upset with Hektor and
himself for the death of his beloved companion Patroklos, prays for
death and wishes that anger ceased to exist in the world of gods and
mortals.

4. Some three hundred years after Homer lived, Euripides wrote his
tragic and comic plays. In this play the primary focalizer has his
secondary narrator-focalizer, Klytaimestra, explain to her narratee,
her husband Agamemnon, what her life will be like if he sacrifices
their daughter Iphigeneia.
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Euripides, Iphigeneia at Aulis 1171-1195, Character-Text

ay’, el oTPATEVOT KATXMTIWV W €V SWUAOLY,
KOKEL yevnon 81 LoKpC ATovoiag,

TV’ év 80p0LG pe kapSiov EEetv SOKETG;

0tav Bpovovg Tijod’ elcibw TvTag kevolg,
KevoLg 8¢ TTaPBEVAVAG, Tl §& SakpvoLg
povn kK&Bwpat, THvde Bpnvwdodo’ Gei
ATWAECEV 07, O TEKVOV, O QUTEVGNG TIATP,
aOTOG KTOVWV, 00K &AAOG 008" &AAN Xepl,
TOLOVEE <VOOTOV< KATXAT®MY TTPOC TOLG SGUOVG.
émel Ppayeiog mpopaoewe €8l Povov,

g’ 1) 0° £y Kol TIoASeC ol AeAetppévan
Se&opeba 86w v oe 8¢€aabat xpewv.

pn 8HTa MPog Bed@v PNT GvayKAomg EPE
KOKTV yeveaBot Tiepl o€, PNT adTOG YEVT).
elev:

Bvoelg T 8¢ mals’, évOa T Tivag ey &g epelc;
Tl oot kaTevEn TaYaBOV, cPA{WV TEKVOV;
vOOTOV TTIOVTPOV, 0(k0BEY V' alop&G loyv;
AN gpe Sikoov dyaBov edyeobadi ti ooy

oD TGP’ AOVVETOVG TOVC Be0LC Tyoiped’ G&v,
£l TOTOWY CHOLVTALGLY ED PPOVT|COLEY;

KWV 8 6v’Apyoc TIPOCTIEGOLG TEKVOLOL GOIG;
GAN 00 BEpIG ooL. Tig 8¢ kal TTpooPAPeTaL
TaiSwv o’, W adTAOV TTPOCEREVOC KTAVYC TIVE;
T HABEC ST S Adywv, T} okfimTp& GOt
HOVOV SLPEPEWY Kol OTPATNANTENY HEAEL

Come now, if you got to war, leaving me at home,

And you are gone for a long time,

What concern of the heart will I in the household?

When I see all chairs without her to sit in them,

And an empty bedroom, and in tears

Sink down alone, mourning her always.

Child, the father who begot you has destroyed you,

Killing you himself, no other did it nor by another’s hand.
This is the return home he has left for himself,

Since I've such little need for a reason,

By which I and my remaining children

Will offer you the welcome which you must receive.

By the gods please do not compel me towards

Evil against you and do not become evil yourself.

Well, will you sacrifice the child? Then what prayers will you utter?
What good will you invoke upon yourself after killing her?
A dreadful return to match your disgraceful departure from home?
What just and noble prayer shall I make for you?
Shouldn’t we believe the gods are idiots

If we will think well of murderers?

Returning to Argos should you meet your children?
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No. It is not your right. And will any of our children
Face you so that you can attack and kill one of them?
Have you thought this through, or is your one care
To carry a scepter about and lead men to war?

Klytaimestra imagines a world without Iphigeneia and also what she
would do to her husband should he sacrifice his daughter, survive

the Trojan war, and return home alive. Primary narratees know from
the mythic tradition that while Agamemnon is away fighting at Troy,
Klytaimestra will have an affair with Aigisthos and then will pray that
her husband returns home alive so that she can kill him. In his play
Agamemnon, Aiskhylos, an older contemporary of Euripides, tells of
Agamemnon’s return home and murder at the hands of Klytaimestra.
The mythic tradition and the play of Aiskhylos confirm the fate
Klytaimestra says she will pray for in these lines.

Speaking Bones offers us another dream of vengeance. The primary
narrator-focalizer has his secondary narrator-focalizer, Tanto, the
son of Théra and Takval, travel to the Barrows in search of weapons.

Ken Liu, Speaking Bones p. 51, Character-Text

“The Lyuku have taken away my parents, my grandmother, my
grandfather in Dara, my mother’s family there that I never even knew, my
friends, my teachers, my elders—and I do not know if any of them are still
alive.”

He paused again, choking back tears. Taking deep breaths to calm himself,
he went on.

“They must be confronted lest the darkness marking the end of the Fifth
Age once again descend upon the scrublands, and you be forced to destroy
humanity once more for forgetting your lessons. Therefore, I have come to
this forbidden place in search of those mighty weapons once wielded by
the haughty chiefs of the last age.

“The shamans say that the weapons of the Fifth Age were unnatural and
wicked, but I do not agree. My mother always told me that there is nothing
inherently good or wicked in the nature of tools, for they only serve to
amplify what is already present in the hearts of humankind. The Lyuku
are wicked and seek to enslave, and in their hands the city-ships of Dara
further evil. My parents are good and seek to free the Agon, and in their
hands the weapons of Dara bolster good. We show our character not by
the weapons we choose, but through the purpose for which we fight and
manner in which we wield them.”

Tanto wishes to find weapons that he can wield to fulfill his dream
of avenging his loved ones and preventing the Lyuku from enslaving
more people.
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As primary narratees engage actively with these texts, they build their own
representations of the worlds created by the text’s various narrators and
focalizers. What they build is informed by their own experience, knowledge,
and moral compass, all of which may be influenced by their interaction with
the text.

Module 59 Practice Translating

Translate the passage below, which has been adapted slightly from Book 1 of
Heliodoros’ Aithiopika (AiBlomiké). Use your memory to identify endings and
their functions. If you forget an ending, consult the Adjective, Adverb, Noun,
and Pronoun Chart or the Verb Chart at the back of the book. If you forget
a function, consult the Case and Function Chart in Appendix I. Check your
understanding with the answers in the Answer Key, making sure that you
understand why each word translates as it does. Now go back and read each
sentence two or three times, noticing with each rereading how much better
your understanding of the sentence becomes. Make this a habit and you will
improve quickly.

1 Y&p HETl6V TLkad BetdTePOV glvon b Tolc dpBwPeloa #5808, TV pPév BeA®dV TH &OPOQ
KN oeL KAayEavTwv, ypuoob@odc 8¢ Tii¢ €001jTog Tpdg TOV HjAlov dvtowyalovong,
Kol THG KOUNG VO T® oTeEPdvw Bokyelov coPovpévng Kal TOIg VWTOLG TAEIoTOV
000V €TITPEXOVONC. TOVC HEV TODTX EKESELUATOV. Kol TTAEOV TV OPWHEVWY, 1| TGV
YEVOREVWY &yvolx €00PETTO. ol eV Y&p Bedv Tva Eeyov, T} ApTepLY, T} TNV EyXwpLov
"Iow. ot & €Aeyov igpelay LTIO TOV Be®V EKPEPNVVTOY Kol TOV OPWILEVOV TIOADY (POVOV
€pyacopévny. kal ol pev tadta eylyvwokov: T dvta 8¢ oV €yiyvwokov.

1 8¢, &Bpdov kateveyBelon émi TOV veaviow kal movtaydBev adtd mepiyvbeion,
€8aikpuey, €pilel, KATEPATTEY, QVOUWEEY, NioTel KaTéYovoa. TobTa OPAVTEG Ol
AlybmTiol TpOC £TEPAC EVVOIXG TNV YVWHNV HETERBaAAOV, Kal TToD TadT &v €ln Beod
™ épya, Aéyovtec. ITod 8 &v vekpov o@pa @LAoin Saipwv oDTw TEPIMAB®DS; TOAUKVY
£0(VTOTG TTPEKEAEVOVTO Kol TOPELOEVTEG €yyvoey, AdpPOveEwy TV TOV GAnB&V
YVROW EMELPGVTO. AVXAXBOVTEG OV £0XVTOVG KATXOEOVGL. Ko THV KOPNV £TL TTPOC
101§ TPAVXGY 0DoY TOD VEaviov KaTaAXIBAVOVCL. Kl EMOTAVTES BTILGOEY, €lXOV
£0(VTOVG, OVTE TL AEYELWY, OVTE TL TPAXTTELY XTTOONPPOTVTEG.

KTOTIOV 8¢ TIePIYNOXVTOC, Kal TG €€ abTAV OKLAC TOIC OQPONALOIC TIAPEUTIEGOVOTC,
&vévevoev 1) kop. kol iSoboa, adBIg émévevoe, TPOG PEV TO &nOeg THG XpoLiC Kol
TO ANOTPIKOV TTI OPewC €V OTTAOLG SEKVUPEVTG 0DSE KATX WIKPOV EKTIAYETON, TTIPOC
8¢ TNV Bepameiav ToT KeWEVOL ROV EXVTIY TPEYAOX. OVTWG &pa TTOOOC GKPLBNG
Kol €pweg OKPXLPVNG TAV HEV EEwBEV MPOOTUMTOVTWY, GAYEW®OV T Kl NSEwv,
VTV DTIEPPPOVEL. TIPOC €V 8€ TO PLAOVPEVOV KOl OV KAl GUVVEDELY TO PPOVTIHA
KaTovaykalel. o¢ 8¢ mapapeipavTee ol ANoTal KATA TTPOCWTOV £0TNOXV Kl TL Kol
HEAEW Emiyelpely EmKeoay, avBIg 1) TTadg &vévevae, kol pélovag iSoboa THY xpoLiw
kal THY P adYUNPovs. el pév eldwAa TV KeEPEVwY €0TE, PNoilv, ovk v ik
TIXPEVOYAETTE NUIV" Ol PV Yip TAEIGTOL XEPOL THIG GAMAWY GvTp1obE.


https://hdl.handle.net/20.500.12434/b7dcda33
https://hdl.handle.net/20.500.12434/b7dcda33
https://hdl.handle.net/20.500.12434/b4802f0e
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Adverbs, Conjunctions, Interjections, Prepositions,
and Verbs

*avopéw take up, pick up; make
away with, destroy, kill; appoint,
ordain; answer, give a response

avadapfBave take back, into, or
up

&vovevw throw the head back;
deny, refuse

avolpwlw wail aloud

avtooyalw expose to the light,
illuminate

amiotéw disbelieve, distrust;
disobey

anoBappéw take courage, have
full confidence

v, abBLg (XOTIC) again, in turn,
hereafter

Sakpvw weep

€yyv0ev near, close by

€kSepatow frighten
ékpepnvuiay < ékpoivw drive
mad with passion

EékmAayeioa < EkmAcow expel;
to astound, shock, amaze

¢mwedw nod, look down

*gowka (perf. with pres. sense)
be like, look like + dat.; seem
likely, seem probable + inf.

€myelpéw put one’s hand to,
attempt + dat. or + inf.
*¢pydlopot (augments €i and 1))
be busy, work at; make; perform;
do X’ in acc. to ‘y’ in acc.

kA&{w make a sharp piercing
sound; scream; bark, bay; clash,
rattle

petafaAAw throw into a
different position, turn quickly

vevw nod

O0mo0¢gv behind; hereafter

0pBow set straight, set upright;
(pass.) stand up

TXpokeAevw order, command

nopopeipopoan pass by, drive past

napepminTw fall in, creep in

apevoxAéw trouble greatly +
dat.; annoy

*ewpdw make trial of + gen.; try
+inf. mepumyéw resound or ring
all round

nepma®®¢ passionately

nepryvOeion < mepLyéw pour,
spread, or scatter round or over

mopevw make to go, convey;
(mid.) go, walk, march

mpéoeLL approach

npooTintw fall upon, strike
against

ooBéw scare away; move rapidly

ovvvevw converge, bow down
together; consent, agree
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Koto0€w run down

KT Aappévw come across,
overtake

KATOUPdoow wipe off

Kotovayk&{w overpower by
force, confine

KaTeEVEXOETON < KATUPEPW carry
down; (pass.) enter, go down

*katéxw hold fast; detain, hold
back, withhold; possess + gen.

&yvolk, -tcg 1) want of perception,
ignorance

anoéng, -e¢ unwonted, strange

&0poog, -«, -ov in crowds, heaps,
or masses; sudden

AKpaLPVNG, -€¢ unmixed, pure;
untouched, inviolate

akpipng, -£€¢ exact, accurate,
precise

&AyEWaOg, N, -0v painful,
grievous

ApTENLG, -L80G 1) Artemis,
goddess of animals and the hunt

aOYHUNPOG, -&, -0V dry, rough
Bakyelog, -&, -ov of or belonging
to Bakkhos

BéAog, -eo¢ (-ovg) TO missile,
arrow, weapon

*YVOuN, YYOUNG 1) judgment,
thought, opinion, purpose

TOAPGw dare, be daring,
undertake

*TpEnw (Tpimw) turn, rout

VTIEPPPOVEW be over-proud, have
high thoughts; overlook, despise,
think little of

VTOTPEYW run under, stretch
under, run in between

PLAEW love, regard with affection

Adjectives and Nouns and Pronouns

KON, -G 1) hair

KOpM, -N¢ 1) maiden, girl

KTVUTOG, -0V O crash, bang, din

Anotig, -ob 0 robber, pirate

AOTPKOG, 1), -0V piratical, of a
pirate

Helwv (pédwv), petfov (néfov)
greater, bigger, stronger

HENEG, pLEAVX, PEAGY black,
dark

VEAVI&G, -ov 0 young man

veKPOgG, -oT 0 corpse

v@ATOV, -0V T0 the back; surface

Ovta, -V T the truth
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YV@oLg, -1o¢ (-10¢, -ewg) 1
inquiry, investigation, knowledge

*$aipwv, Saipovog o 1) spirit,
god, demon

€yywpLog, ov, (-0g, -o, -0v) in or
of the country

€i8wAov, -ov 16 phantom, image,
likeness; idol

évvol, -ag 1) thought, notion,
conception

€§w0ev from without

€pwg, EpwTog 0 love

€00n¢, -fjtog 1) clothing, raiment

*18v¢, N8ela, N8V pleasant, glad

O¢€log, -a@, -ov divine

Bepamein, -&¢g ) a waiting on,
service

iépelw, -0 1 priestess

*Iotg, -L80¢ 1) Isis, goddess

kivnaig [T, -1og (-nog, -ewg) 1
motion

*O6mAov, -ov 10 tool; (pl.)
weapons

*0POXAPOG, -0 O eye

oYLg, -Lo¢ (-nog, -ewg) 1 sight,
vision

movTa00ev from all sides

nAgiwv (MALwv), TTALiov (TAoV)
more

TAEI0TOG, TAELGTY), TTAEIGTOV
most, greatest, largest

m600g¢, -ov 0 longing, yearning,
regret

*TPOCWTOV, -0V TO face, mask,
person

okld, -&¢ 1) shadow, reflection,
image

GTEPXVOG, -0V 0 crown, wreath

TPADpK, -0T0g TO wound, hurt

POV, -xTOG TO mind, spirit
Xpoug, -&g 1) surface of a body,
skin; body

Xpooov@ng [V], -€¢ interwoven
with gold

Module 59 Practice Parsing Greek Sentences

Parse each word of the below sentence.

Identify the part of speech of all words. For interjections, identify them. For
nouns, give case and function. For verbs, give person, number, tense, mood, and
voice. For adverbs, identify them and state what they modify. For conjunctions,
identify them, noting whether they are coordinating or subordinating. For
prepositional phrases, give the preposition and the preposition’s object. For
adjectives, identify the case and state what noun or pronoun they agree with
in gender, number, and case. If the adjective is used as a noun, give case and
function. If the adjective is a participle, identify it as an adjective and state what
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it modifies. When parsing, remember to use the Case and Function Chart in
Appendix I.

w¢ 8¢ mapapeipovteg ol Anotal KoTx TPIOWTOV €0Tnoav Kol TL Kol HEAAEW
ETIYELPETY EKeaay, oDBIC 1) TTodG &vEVeLaE, Kol PEAVOG iSoBoa THY XpoLdv Kai THv
Gy oo UNPovG.

Check your answers with those in the Answer Key.

Module 59 Practice Identifying Clitics and Full Words

Translate this sentence so that you understand it well. Read the sentence out
loud, trying your best not to translate into English. Pick out the clitics and the
full words, and then check your answers with those in the Answer Key.

¢ 8¢ mapapeipovteg ol AMnotal KOTX TPOOWTOV €0TNoav Kol TL Kol MEAAEW
EMIYEPEY EPKEOQY, ALOLG 1) THIG Gvévevoe, Kal HéAavag i8oboo TV YpoLkv Kol Ty
O orbYpUnpovg.

Module 59 Top 251-550 Vocabulary to be Memorized

Adverb and Verb

Kwduvevw be in danger, run risk, be likely to + inf.

vai indeed, yes

Adjectives and Nouns

apyvpLov, &pyvpiov 16 coin, money; silver
¢povTod, Epovtod, Epavtiic myself

€€ six

Aokedapoviog, Aakedatpovia, Aakedaidviov Spartan, Lakedaimonian
RE&PTVC, LEPTLPOG 1), O Witness

VeKPOG, vekpod O corpse

ViK™, Vikng 1 victory

opyn, 0pyiic 1) natural impulse, temperament; anger, wrath
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Module 59 Reading Morphologically by James Patterson

The [/l Verbs o/ be , i/ go, and ¢pa/ speak

Three /put verbs—eipt (£6/), el (i/), and @npu (@o/)—are in some respects outliers to
the rules explained in Module 58 of Reading Morphologically. First, all are by default
progressive. Thus, they do not take explicit progressive aspect markers. Indeed, eipt
and eipt only appear in the progressive active. Although it does not take the expected
reduplication with intervening t, @nut mostly forms regularly. The exception is the
alternate second-person singular @1¢ with iota subscript as if the personal marker
were /eig instead of /g. As for eiju, only the second-person singular has an unexpected
marker (/ot, lost when intervocalic ¢ drops), and instead of lengthening the base’s
vowel in the singular, it has basic e-grade (e.g. i/ > €i/). While the forms of eipt have an
explanation, it is best simply to memorize the paradigm.

Present Progressive Active Indicative of ¢o/ say

@o/g/LpL > enut PO/B/EV > QOpEV
@o/o/LG > @NG Or PTG QO/B/TE > POTE
@a/g/Lot > gnot @o/g/ooL > @oot

Present Progressive Active Indicative of i/ go

i/e-grade/ut > it i/@/uev > uev
i/e-grade/ot > &l i/g/Te > tre
i/e-grade/ot > giol U/o/aol > (oot

Present Progressive Active Indicative of €o/ be

éo/a/uL > el ¢o/e/pev > éopev
éo/o/oL > el ¢éo/o/te > éote
€0/0/TL > €0TL €0/o/NTL > elo*

*The marker /NTt is what produces /aot as in @aaot (cf. Doric gavty), i, and so forth.
The expected €xot is found in Homer, while Doric has évtt. The form in Ionic and Attic
is eiay, perhaps a product of *évot.

~







