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6. Writers from Ottoman Europe

As we have seen in Latin America, this study traces stories of national
independence. The Ottomans took Constantinople in 1453, but they had
occupied Bulgaria since 1396. Ottoman Europe was a reality into the
twentieth century: the Greeks attained independence in 1821-1832, the
Serbians in 1804-1835, the Romanians in 1877, the Bulgarians in 1878-
1908, and the Albanians in 1912. In the period 1776-1848, only Serbia and
Greece attained independence; it is perhaps indicative that my English-
language sources revealed no Albanian or Bulgarian women writers
during the period, and few elsewhere—one Greek, one Romanian, three
Serbian. One would imagine that more are waiting to be rediscovered.

Greece (1 writer)

Elisavet Moutzan-Martinengou
AvtoBloypapia (1821)

Ei¢ tobtov TOVv koupdv, Snhadn T 25 Moaptiov 1821 ThHv TMuépav TOD
Evayyehiopod, épyetal 6 mote SI8Gokalog Hov, B€080010¢ ANPASNC Kol Pag
KAVEL YVWOTOV HE TOAMV TOv Yopdv, TTAC ol Tpoikol Gviyelpay To OTAX
gvovtiov TV O0wpov®dv, TG 1 IIaTpa kol ol mAnoiov G Ywpag 18N
giyov oeioel TOV Quyov THC okAaBiag, kol TAC oi EMIAOITNIG XWPXIG, KATX THY
GUHPWVICY I60G, ElX0V TOTE KXPWPEVOV TO i810V, XAAY (G TTAEOV LAKP &Y, KO
1) idno1g 8&v fTov OacpEVY eic THY Z&kuvOov. ODTKG eimev 6 Poadpog, SLOTL
TETOLX T)TOV 1) PN OTI0D TorpevBDE Tpekev. Eym eic T&X AdyLx TOL dKOVGN TO
aipo Pov vix LeoTaivn, emeBvpNoa dmod kapSiog vix BeAeV HPTOPE VX {WOTH
Gppota, émedvunoa &mo kopdiag va HBeie HUMop®d va TPEEw S v SWow
BonBelav gig dvBpwmovg, 6mol U &AAo (KaBwG e@aiveTo) Sev emolepovonv,
mopd S Bprokeioy kot S1é TaTpida, kal L Ekeltvny THv OO TNV €AevBepiov
1 omola KOADG peTayelpl{opévn, ovvndd v mpo&evi] THv abovaciov, THv
86Ea, THY edTVXiOY TAVY Aodv. Emefopn o, eima, &mo kapsing, AAX ekbTToEN
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TOVG Toiyovg ToD omMTLoD OTIOD e EKPATODOOY KAELGPEVNV, EKDTTOEX TO LOKPX
QopépaTa THG yovaikelag ok aBiog kol EvOvundnka Twg eipot yvvolko, Kol
mepumA£ov yuvaiko ZakuvBio kol avaotévala, dAAX S&v Edenpa OPWG ATO TO
V& TapoKaAEcw TOv Ovpovov St vi HiBele Tovg Bonb1jom v viknoovv, Kol
TooVTNG Aoyfig v G&lwb® kal éyw 1) TaAxinwpog v i@ eic Thv EAA&Sx
EMOTPEPPEVTIV THV €AevBepiav kol poldd PE oOTHV EMIOTPEUHEVOS €iC TG
KaBESPaG TOVG TG oepvag Movoag, &To TG 6moing 1 Tupovvia TdY Tovpkwv
TOOOV KXl TOGOV KOLPOY TRG EKPATODOE SLOYHEVHG.!

My Story

At this time, that is, on the 25th of March, 1821, the day of the Annunciation,
my teacher, Theodosios Démades, comes and with much joy makes it known fo us
that the Greeks had raised arms against the Ottomans, that Patras and the nearby
towns already had shaken off the yoke of slavery, and that the remaining towns,
perhaps according to an agreement, had done the same, but, since Zakynthos was
far away, the news had not arrived here yet. This is how the poor man spoke, for
that was the rumor, and, upon hearing it, he ran to tell us. Hearing his words,
I felt my blood warming up, I wished in my heart that I could take up arms, I
wished in my heart that I could run to give help to those people who (apparently)
did not fight for anything else but for their religion and their country, and for
that longed-for freedom which, when used well, brings immortality, glory, and
happiness to people. I wished, as I said, in my heart, but then I looked at the
walls of the house which kept me confined, I looked at the long dresses of women’s
slavery, and I remembered that I am a woman, and, furthermore, a woman of
Zakynthos, and I sighed, but I did not fail to ask God to help them win and thus
even I, miserable as I am, would be able to see freedom return to Greece and,
along with it, the modest Muses, whom the tyranny of the Turks kept away for
such a long time.?

It seems illustrative of the challenges facing women authors that
Moutzan-Martinengou’s more than fifteen plays, in addition to her
autobiography, have been erased from the record. Her one surviving
comedy is absent in the major libraries of Europe and America—
Paris, London, Berlin, Washington D.C.; Oxford, Cambridge, Stanford,
Berkeley, Harvard—and the fragmented autobiography that survives
has been heavily edited by her son.

So, is her redacted autobiography any good? Well, this extract is

1  Elisavet Moutzan-Martinengou, Avtofioypagix, ed. K. Porphyrés (Athens:
Keimena, 1983), pp. 59-60.

2 Elisavet Moutzan-Martinengou, My Story, tr. Helen Dendrinou Kolias (Athens, GA:
University of Georgia Press, 1989), p. 30.
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memorable for a couple of reasons. First, it relates a Greek’s first reaction
to news of the Greek uprising against the Turks—that quintessential
Romantic struggle which Delacroix painted and for which Byron gave
his life in 1824. Second, that Greek citizen is a woman, clad in “the
long dresses of women'’s slavery.” The text interests then both from a
revolutionary and a feminist perspective. One might call it thrilling;
based on this extract, it hardly seems to merit near-universal oblivion.

Let us look at the passage more closely. In it, Moutzan-Martinengou
situates her narrative: she is off the west coast of the Peloponnese.
Greece has 227 inhabited islands, to which news of necessity came
more slowly than to the mainland—*since Zakynthos was far away, the
news had not arrived here yet.” The year is 1821, and the day, rather
fittingly, that of the Annunciation; Turkey had occupied Greece since the
fall of Constantinople, or some four hundred years, and now, freedom
was coming. The male announcer of this news runs in, and the author
focuses on her female reaction. Her blood warmed, she says, thinking of
a people at war for religion, for country, for liberty, source of “happiness
to people.” In other words, the author, kept shut up in her island home
in Turkish-occupied Greece, is at ease with Romantic talk of national
self-determination. That in itself is newsworthy, as is the mention of
the author’s domestic prison and her opinion of it. Her conclusion is
curious—her desire to see restored to their seats the modest Muses, to
see Greek art flourish again. One may recall that the nine Muses are all
female, and that writing has a preponderance among them.

Perhaps the most poignant aspect of this text is the contrast between
the teacher, who runs in to give the news, and the female pupil, who
cannot leave the house. She wished, she tells the page four times in
this brief extract, to run help the cause. But she could not. She could
only write about it. Moutzan-Martinengou, in conclusion, is the only
Greek woman writer my initial search revealed for the Romantic period
1776-1848. There are surely others—other women who put pen to paper
during those seventy years in which Greek independence was forged.
One wonders what their texts might have to say.

Elisavet Moutzan-Martinengou (2 October 1801-9 November 1832),
born in Zakynthos, was pressured by her aristocratic family to marry.
After a failed attempt to leave the island, she accepted marriage to
Nicholas Martinegos in 1831, after long negotiations about the dowry.
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She died in childbirth the following year. Besides her autobiography,
published heavily redacted by her son in 1881, Moutzan wrote more
than fifteen plays in both Greek and Italian, also translating from The
Odyssey, Prometheus Bound, and The Suppliants and writing poetry, works
on economics and on poetic theory. Of these, one comedy, some letters
and poems, and various fragments have survived.?

Romania (1 writer)

Dora d’Istria [pen name of Duchess Helena Koltsova-Massalskaya,
née Elena Ghica or Gjika] (22 January 1828-17 November 1888), born
in Bucharest, was the niece of the then reigning Prince of Wallachia. She
was educated in Vienna, Venice, and Berlin. Returning to Wallachia in
1849, she married the Russian Duke Alexander Koltsov-Massalski. After
some years in Russia, Dora d’Istria traveled to Switzerland, Greece, then
Florence where she settled. After 1855, her voluminous writings—on
monastic orders, on the emancipation of women, on Ottoman poetry,
on her travels—showed her proficiency in French, German, Romanian,
Italian, Ancient and Modern Greek, Latin, and Russian as well as her
grasp of science and her progressive views. After 1866, she was also a
leading spokesperson for the Albanian nationalist cause.*

Serbia (3 writers)

Eustahija Arsié (14 March 1776-17 February 1843), born in Irig (then
part of southern Hungary), spoke Serbian, Hungarian, German,
Romanian, Church Slavonic, Italian, Latin, and some English. She
was married and widowed three times: to a Mr. Lackovié, to Toma
Radovanovi¢, then to Sava Arsi¢, at which point she began her literary
activity. Her salon in Arad welcomed Dositej Obradovi¢, Joakim Vukié,
Vuk Karadzié¢ and other Serbian nationalist writers; she also translated
the Enlightenment writers Voltaire, Wieland, and James Thomson. Arsié¢
was the first female member of Matica srpska and contributed to its

3  Elisavet Moutzan-Martinengou, My Story, tr. Helen Dendrinou Kolias (Athens, GA:
University of Georgia Press, 1989).

4 Antonio D’Alessandri, I pensiero e l'opera di Dora d’Istria fra Oriente europeo e Italia
(Roma: Gangemi, 2008).
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periodical Letopis. Her works appeared in 1814-1816 and 1829.°

Ana Marija Marovié¢ (7 February 1815-3 October 1887), who lived
in Italy and Montenegro, was a Serbian writer and painter. She spoke
Serbian and Italian. In 1952, a cause for her beatification was opened by
the Catholic Church, and she was declared a Servant of God.®

Princess Anka Obrenovié, later Anka Konstantinovié¢ (1 April
1821-10 June 1868), born in Belgrade, was the niece of Serbia’s first
Obrenovi¢ ruler. Known as Anka pomodarka [ Anka the fashionable], she
played the piano and did not wear Turkish garb. Obrenovi¢ published
in periodicals including Danica ilirska; her volume of translations in 1836
was the first literary work published by a woman in Serbia. The Croatian
poet Antun Mihanovi¢ asked for her hand but was denied. In 1842, she
married Alexander Konstantinovi¢, establishing a salon in 1860. That
year, her cousin became Prince Michael III of Serbia; Obrenovi¢ lived
at court. The two were assassinated together in 1868. The modern
pretender to the Montenegrin throne is her descendant.”

Albania (0O writers)

I have identified zero Albanian women authors in this period. Further
research clearly remains to be done.

Bulgaria (O writers)

I have identified zero Bulgarian women authors in this period. Further
research clearly remains to be done.

5  Zivan Milisavac, ed. Jugoslovenski knjiZevni leksikon [ Yugoslav Literary Lexicon], 2
edition (Novi Sad: Matica Srpska, 1984).

6  Vlatko Per¢in, Ana Marija Marovi¢ - Monografski prikaz Zivota i rada (Zagreb: Bogdan
Malesevi¢, 1997).

7 Celia Hawkesworth. Voices in the Shadows: Women and Verbal Art in Serbia and Bosnia
(Budapest: Central European University Press, 2000).






